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NY-TO-EUROPE TALENT QUEST 





The Rock Keeps Rolling Along 
As Jean-Agers Buy The Beat 


7 





Rock 'n’ roll, which periodically + 


looks as if it’s fading, is bigger than 
ever. After four years of dominat- 
ing the hit lists in varying degrees, 
the r’n’ r idiom is still riding high, 
accounting for well over 50% of 
the top 20; 

Recent breakthrough of ballads 
like “Fascination,” “It’s Not For Me 
To Say.” “Tammy” and “Chances 
Are” sparked the feeling in some 
circles (and hope in others) that 
rock 'n’ roll had had it. A new 
wave of rock ’n’ roll hits, however, 
has put the brake on the ballad eut- 
put by the disk companies who fol- 
low the trends no matter what they 
may be. 

Bobby Shad, Mercury Records’ 
artists & repertoire chief in N. Y., 
explains rock ‘n’ roll’s continuing 
popularity by the fact that it’s the 
only type of music the kids can 
dance to. “Play a ballad at a party 
and the kids stop dancing,” he said, 
accenting that it’s the dancing kids 
who are still the major market for 
single disks. 

Tin Pan Alley publishers, many 
of whom were rooting for the de- 
mise of rock 'n’ roll, are still look- 
ing for the formula to break into 
this phase of the business. They are 
finding the rock ’n’ roll hits still 
breaking on small labels with un- 
known artists with which they have 
little or no contact. 

From many aspects, rock 'n’:roll 
tunes are attractive as business 
propositions. While ballads usu- 
ally take months to break into the 
top 10, the r ‘n’ r tunes zoom to the 
top in a matter of weeks. The latest 
rock ’n’ roll hit, “Silhouettes,” took 
two weeks to click while virtually 
any number by Elvis Presley be- 
comes a hit simultaneously with its 
release. 

While Alan Freed, WINS, 
N. Y., disk jockey who originally 
launched the rock '‘n’ roll move- 
ment, is still the key man in the 
metropolitan area, the strong man 
nationally now is Dick Clark, 


(Centinued on page 17) 


Hot Kinnie of New York’s 
Commonwealth Ball Seen 
On London TV Next Day 


London, Oct. 22. 

The Royal Commonwealth Ball 
held for Queen Elizabeth and 
Prince Philip in New York last 
night (Mon.) was seen on television 
today throughout Britain just as 
the royal party was returning to 
London from.its 10-day Canadian 
and U.S. visit. 

CBS-TV, which telecast a 45- 
minute pickup of the ball, made a 
hot kinescope of the program the 
same night and flew it to London, 
shortly before the royal party it- 
self took off for England. Kine- 
scope arrived today shortly ahead 
of the Queen and was telecast by 
BBC-TYV during the day, 
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Facts Top Fiction 

If the Russians succeed in 
reaching the moon before the 
United States, a large number 
of American film critics and 
editors will probably file prior 
property claims. 

More than a year ago, Ernie 
Emerling, Loew’s§ Theatres 
pub-ad chief, sent newspaper- 
men a deed for one acre of 
land on the moon as part of 
the promotional activities for 
Metro’s “Forbidden Planet.” 
Deeds were issued by the Inter- 
planetary Developrent Corp: 


Berle Era ’n’ All 
In ‘WWW TV Saga 


“The Fabulous Infant,” a 10- 
year history of teievision, its prom- 
ises, fulfillments and future, will 
be televised on Nov. 10 on NBC- 
“Wide Wide World.” 
three networks will cooperate in 
the project, and Milton Berle, the 
first of the medium’s major person- 
alities, will appear on the show for 
his tv stint in a couple of sea- 
sons. : 

Both CBS and ABC have agreed 
to furnish “WWW” with film clips 
and original kinescopes of some of 
their top stars for a pictorial seg- 
ment tracing the history of the 
medium from 1947 to the present. 
Included in the montage will be 
major events covered for the first 


(Continued on page 67) 








URGENT WEED FOR 
TV, NITERY ACTS 


Talent prowling in Europe has 
been on the upbeat considerably 
in the past few months. Eddie 
Elkort, head of the international 
department of General Artists 
Corp., has just returned from a 
three-weeker on the Continent, 
and Larry Kanaga, president of 
the firm, has planed out there. In 
addition, Lew Wasserman, presi- 
dent of Music Corp. of America, 
is also in Europe lining up future 


deals. Ed Sullivan returned last 
week from nearly two weeks 
abroad. 


The upped activity in Europe 
indicates its growing importance 
not only as a supply of acts for the 
U.S. but as an outlet for American 
talent. 

The increased activity by the 
agencies’ upper echelons comes as 
a result of the need to service 
some of the more lucrative ac- 
counts. The commissions that 
could be made on the acts would, 
in themselves, be negiigible and 
probably not worthy of the time 
of the top agency officers. How- 
ever, the need for new performers 
is pressing in the servicing of va- 
rious video shows and some of the 
top cafes as well. The hypoed tal- 
ent activity is also necessary to 
keep correspondent agencies 
abroad on their toes in supplying 
U.S. needs. 

At the same time, although Eu- 
rope has been developing as a tal- 
ent mart for American acts, agents 
are seeking to plug holes which 
make it advisable for many Amer- 
iean turns to drop U.S. agency 
affiliations when seeking work 
abroad. Union regulations do not 
apply to foreign bookings. The 


(Continued on page 67) 
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Gen. Sarnoff’s ‘Live’-It-Up Edict 
May See Film De-Emphasis at NBC 


> 
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4 Bonanza Musicals 


Four Broadway legits topped 
the $60,000 gross mark last 
week in what is believed to 
be unprecedented Main Stem 
business. All four were mu- 
sicals with top ticket prices 
varying from $7.50-$9.20. 

The longrun “My Fair 
Lady,” has been grossing a 
steady $68,700 at $8.05 top, 
while another longrun entry, 
“Happy Hunting,” climbed to 
$62,100, also $8.05 top. 

“New Girl in Town” is 
scaled to a $9.20 weekend top, 
and “West Side Story” has a 
$7.50 top. “Girl” nabbed just 
over $60,000. “Story” regis- 
tered $60,100. 


Revised Pitch 
For FDR Theatre 


Washington, Oct. 22. 

A number of entertainment in- 
dustry figures have promised 
strong support to Rep. Frank 
Thompson Jr. (D., N. J.) who is 
seeking to have the proposed Na- 
tional Cultural Center erected on 
the Mall, the large open park area 
which extends roughly between 
the Capitol and the White House. 
Thompson wants the center to in- 
clude a “Franklin Delano 
vent Memorial Theatre.” 

Earlier, Congress had voted its 
support for a cultural center, to 


(Continued om page 66) 








Semi-Annual Hysterics in Film Trade 
‘No Way to Run a Business —Wanger 


By HY HOLLINGER 


A Self-analysis by the industry 
itself plus the development of “the 
same character And standards of 
other American industries” would 
prevent the semi-annual panics of 
the film biz and the downbeating 
that is..currently being “heard 
from Wall Street to Vine Strect,” 
veteran producer Walter Wanger 
declared in N.Y. this week in a 
comprehensive observation of the 
ailments of the picture ess. 
“These semi-annual panics,” he 
said, “are due to faulty manage- 
ment and should not be taken out 
- loyal employees of long stand- 
ing.” 

He émphasized that the film 

was not a “fly-by-night 
setup,” but that it “was a great 
American institution which the 
whole world respects and which the 





world has been loyal to for 50 
years. No shortsighted and self- 
centered individual should be al- 
lowed to wreck it.” 

In replying to the prophets of 
doom, Wanger, adopting a “let's 
look at the facts” manner, pointed 
out that in all the time he’s been 
associated with the industry he 
hasn’t come across anything com- 
parable to the grosses that some 
of the top pietures can rack up in 
today’s market. 

As far as-the Coast operation of 
the picture biz is concerned 
Wanger noted that the 
element”—that is, the throwing of 
technicians and other studio work- 
ers out of work because of the 
perennial industry — has 
been largely eliminated “thanks 
to our new sponsor—television.” 
As a consequence, he said, the 
finger of blame for the status of 


,|years ago would result in start- 
“human. 





the industry must be placed 
squarely on management—produc- 
tion, distribution and exhibition. 


These three segments of the in- 
dustry, he maintained, are com- 
pletely out of tune with modern 
merchandising and the changes in 
the attitude of the Americah pub- 
lic in the past 25 years. For ex- 
ample, he noted that advertising 
techniques have changed so dras- 
tically that a mere glance at mag- 
azines published today and 25 


ling revelations. “The American 
public in the last 25 years has been 
catered to by all individuals and 
services which have given them ev- 
ery possible accommodation. The 
taste involved in this is unbe- 
lieveable,” he commented. 

In comparison, he stated, the 

(Continued on page 75) 





Gen. David Sarnoff, it's under- 
stood, has passed the word along 
that he'd like to see more live tv 
shows returning to NBC. Since the 
RCA board chairman has an en- 
viable record of setting the fash- 
ion in trends and patterns, whether 
it’s electronics, stations or pro- 
gramming, the “go live” champion- 
ing may have an important bear- 
ing on the future status of film in 
the scheme of network tv program- 
ming, notably where NBC is con- 
cerned. rr 

Gen. Sarnoff's  predelictions 
toward live programming are, of 
course, no secret to the trade. 
(Only as recently as the Sid Caesar 
negotiations, he expressed himself 
as personally in favor of a con- 
tinued NBC stake in the comic's 
future career in tv and voiced 
disappointment that ABC had 
grabbed him.) As far as Sarnoff 
is concerned, a network is a net- 
work, and can only be perpetuated 
through a justifiable use of cable 
facilities via live programming. 
But there are other factors tied to 
the future economics of the me- 
dium and expansion in electronics 
that figure prominently in the 
“live it up” stance of the General. 

For one thing, any continued up- 
beating of film as the basic pro- 
gramming staple would be a seri- 
ous blow to Gen. Sarnoff's am- 
bitions for a universal acceptance 
of color tv. Since RCA is prac- 
tically alone in carrying the tint 
torch, it would necessarily follow 
that the NBC subsid would evolve 
a programming pattern that would 

(Continued on page 66) 


Radio Rallies Rare-Type 
Blood for an Emergency 
Op on ‘Variety’ Staffer 


Any misgivings as to the impact 
of radio and the nighttime listen- 
ing audience it enjoys were irrev- 
ocably removed Monday (21) under 
circumstances which also skyrock- 
eted the rating of people as hu- 
manitarians beyond any Madison 
Ave. program commodity. Because 
of it, Varrery’s art director, Jimmy 
Antonori, is well on the way to 
recovery following an emergency 
operation for a perforated ulcer at 
Wickersham Hospital, New York, 
late Monday night. Jimmy had 
suffered a considerable loss of 
blood despite four normal transfu- 
sions. 

When medicos found they needed 
a rare type biood for an immedi- 
ate operation, Varrety enlisted the 
support of the indie N. Y. stations, 
WNEW, WBNX, WHOM, WOY, 
WMGM went into action, with a 
response from listeners so gratify- 
ing that the hospital switchboard 
lit up for hours. More than enough 
of the desired plasma was instant- 
ly forthcoming. As a commentary 
on radio—and more important, 
peop'e—it rates heartfelt congrats. 
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Royalty’s Party Hears Civil War Sing; 
- tke Personally Booked Fred Waring 








L. B. Mayer ‘Very Low’ 


San Francisco, Oct. 22. 
Louis B. Mayer, former produc- 
tion boss of the Metro studios and 











By FLORENCE LOWE ~- a key figure in the recent Loew's 


Washington, Oct. 22. 

Believed to have been President 
Eisenhower’s personal booking, 
Fred Waring’s Pennsylvanians pro- 
vided a one-hour entertainment, 
calculatedly laden with Americana, 
for the 90 high protocol guests at 
the White House honoring Queen 
Elizabeth II and Prince Philip. 
Some 200 Government figures 
swelled the audience following the 
banquet proper. Diversion ran un- 
til 12:20, wel! beyond usual cur-| 
few for affairs of state. 

Waring scored a triumph by en- 
listing his glittering audience in a 
group-singing version of “Battle 
Hymn of the Republic.” It was 
President Eisenhower himself, | 
playing “straight man” to Waring’s | 
comic bit, who sparked this divety | 
business by demanding why the 
Civil War tune had been omitted, 





despite its listing on the printed |/Magne the batoning. 


program, Waring, falling in with 
the Presidential humor, pleaded 
lack of preparation, but agreed to 
try the stirring hymn if his gold- 
plated audience would participate. 

The highly publicized, and near- 





disastrous mishap to terper Marge 
Champion's dancing costume failed | 
to spoil the show which highlighted | 
dinner given by Secretary of State 
and Mrs. Dulles. In fact, husband 
Gower Champion turned the acci- | 
dent, and the resulting curtailment | 
of the act, to an advantage by get- | 
ting a royal laugh with his expla- | 
nation that “the big things of life | 
c : hang upon very little things.” | 

Jane Powell, eye-filling in a} 


(Continued on page 75) 
Critics Being Themselves — 
Stir Civic Distress In 
| Detroit Over Acoustics 


Detroit, Oct. 22. 
The Musie Critics Assn., at its 
recent meeting here, stirred up a} 
civic squabble over the acoustical | 
properties of the new 2,900-seat, | 


$5,700,000 Ford Auditorium. Paul | 
Hume, musie eritie for The Wash- | 
ington Post peinted out that his | 
colleagues’ reviews of a Detroit | 
Symph concert had found fault 
with the hall’s acoustics. } 

Hume said the “sound is dis- 
torted and made to seem relative- | 
ly lifeless. The new Kanzler Mem- | 
orial organ is one of the great in- | 
struments in the country; it is mag- 
nificent. But people are saying it 
sounds harsh and strident. It is 
not the fault of the organ. Many 
things can be done to improve the 
situation.” 


Harold Schonberg, one of the 
New York Times music critics, said 
the auditorium hag little reverber- 
ating quality—“it tends to make 
all instruments sound dead.” 

Following that sort of criticism, | 
a firm of consultants in acoustics 
was engaged. The rear wall of the | 
stage was moved forward and other | 
work will be done in an effort te | 
correct the situation. | 





proxy battle, was reported in criti- 
| eal condition in nearby Palo Alito, 


SA T0 where he’s been hospitalized for 

STAGE OWN BALLET the past few weeks. Doctors re- 
ported his condition as “very low.” 

Paris, Oct. 22. | Mayer’s been confined to his bed 

Young bestseller authoress Fran- with anemia and mysterious com- 
coise Sagan (“Bonjour Tristesse,” | plications, and his condition took 
“A Certain Smile”) after having|a severe turn for the worse today 


tried songwriting and playwriting, | (Tues.). 
now winding a ballet of two and a 


half hours length (only one hour | 
will have music, the rest will be | ft r-Chart U 
mime) which she would like Gene | eve D, 





Georges Skibine is to choreograph | 
sranee. Asian flu is taking a double 


and Miche! Magne is doing Se 
Miss Sagan is to direct this bal-| .wine at the local show biz scene, 


Kelly to do here with a special | 
B.0. Down in Chi 
.U. DOWN Chi 
music. It would open at the The- 
let-mime herself and Bernard Buf-| }itting both the boxoffice and the 


pickup Continental terp company. | 
atre Des Champs Elysees late this | Chicago, Oct. 22. 
fet is to do the sets, with composer | performers. Nitery attendance has 


Harrod), 


a young man who has the first date 
with a girl he loves in which they 


can be alone. She does not show | 


and he gets drunk, goes on the 
town but it does not help. He 


tries to commit suicide but fails) 


and finally realizes the illusion 
was worth the girl and goes off 
happy. 

Miss Sagan is now picking the 
company and will use an unknown 
if Kelly is unavailable. 


Cap'n, Billy Bryant To 
London on ‘Traveller’ 


Cap'n Billy Bryant, one of the 
last of the Missouri River show- 
boat skippers, sailed on the SS 
Liberte last week on holiday and 
a ballyhoo trip having to do with 





the C. V. Whitney film production, | 
“Missouri Traveller” (Buena Vista | 


release), in which he makes his 
Hollywood debut. 

The hoopla is incidental al- 
‘though, as a writer, he plans to 
do a couple of features on the 
American show boat form of show 
biz. Prime purpose of his trip is 
to spend the Christmas holidays 
with his daughter Betty (Mrs. Jack 
now resident in Lon- 
don. She, too, trouped with her 
father. 


Ist Bar in German Cinema 


Haniburg, Oct. 15. 
Streit Theatre, J. Arthur Rank 
house opened recently here, is the 





first cinema in Germany to obtain | 


a permit for a bar. And the added 
payoff in champagne and beer 
patrons is adding nicely to the 
theatre income. — 

At first balked at by the city 
authorities, permit was finally 
given to install the modern cock- 


tail lounge in the theatre, since the | 


Rank theatre chain director, Joa- 
chim Bernau, had previously ar- 
ranged for a private bar license. 
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It concerns} heen off, and the ops are blaming 


| it on the flu. Theatres attribute at 
| least part of the weak boxoffice to 
la fear of the disease, and certain 
| theatremen have observed that this 
past August was the only month of 
1957 that outgrossed the same 
month of 1956 because, for the 
first time, there was no polio 
scare. 

Among those sidelined by the 
disease was Renata Tebaldi of the 
Lyric Opera, who at last minute 
cancelled out of “Otello” because 
lof it. Two of her colleagues, Tito 
| Gobbi and Mario Del Monaco, also 
were stricken but worked anyhow. 
Folksinger Pete Seeger gave three 
concerts at the U. of Chicago last 
week, although ill, while Odetta 
cancelled a folk concert in Lake 
Forest because of the flu bug. An- 
other folksinger, Glenn Yarbrough, 
absented himself from his Gate of 
Horn engagement for nearly a 
week to recover, and Jeril Deane, 
featured singer on ABN’s “Break- 
fast Club,” missed all of last week 
on the show when she was stricken. 


‘Dodger-Less WOR-TV 
| Dickers for Pickup 
| Of Out-of-Town Clubs 


| WOR-TV, N.Y., which is losing 
the Brooklyn Dodger game tele- 
| oasts with the moveout of the 
| Dodgers to Los Angeles, is dicker- 
| ing with various major league base- 
ball clubs to bring out-of-town club 
telecasts to New York. 
| Only major league club remain- 
|ing in New York is the Yankees, 
| whose games are telecast by WPIX, 
lthe New York Daily News indie. 
WOR-TV also is exploring the 
| possibility of telecasting a projected 
| International League entry, seeking 
a franchise in Jersey City. 
Among the teams the RKO Tele- 
radio New York flagship station is 
| negotiating with is the Philadelphia 
| Phillies. 
| Favorable factors weighing in 
|favor of the Phillies are: (1) the 





delphia to New York might work 
(Continued on page 75) 





‘Israeli Bans Yank 


‘China’ for Cruelty 
Tel Aviv, Oct. 15. 

Israeli film censorship board, a 
i government authority, has banned 
u0th-Fox’s “Gates of China.” The 
jeensors argue that the film dis- 
| plays ‘cruelty in an excessive man- 
| ner, shows Russian and Chinese 
|soldiers “like monsters,” and im- 
| plies that their character .and be- 


| tries. 
| The much-discussed banning of 
German-language films has. taken 


The censors now 


ia new turn. 


yeaking pix of Austrian and Swiss 
|make while pix originating from 
|Germany are not yet imported. It 
|is reported that the Maria Schell 
} picture, “Rose Bernd,” is to be 
|released in Israel soon. An odd 
/problem confronts the board on 
the Austrian pic “Sissy.” In a 
royal landing scene, the Austrian 
|national anthem is played, and 
|it has been composed for Austria 
yby Franz Joseph Haydn, it also 
jserves as Germany’s national an- 
|them “Deutschland, Deutschland 
juber alles” (Germany Above All) 
}and naturally arouses painful feel- 





jings in many of Israel’s popula- 





| tion, 








| William Gargan’s tv whodunit ser- 





| with Gold Medal to do the paper- 
| back veprint, and his next Simon 
| belief that the proximity of Phila- & Schuster book, “The Garden of 

|Evil,” again focuses around the 





|havior are representative of the} 
leaders of their respective coun- | 


|permit the showing of German-|/ 





No Sabbath Eve Shows 
By Israeli Dance Group 
At London’s Drury Lane 


London, Oct. 22. 

The Drury Lane Theatre will 
shutter Friday eves during the 
forthcoming engagement of Inbal, 
Israeli dance troupe, at the express 
demand of Britain’s rabbis. There 
was considerable hullaballoo in 
London a year ago when the Ka- 
minska Yiddish Theatre of Warsaw 
played the Winter Garden and 
played a normal performance 
schedule, some religious-minded 
Jews in London going so far as to 
picket the theatre because of its 
Sabbath eVe performances. 

This time the request from the 
rabbis. came to Prince Littler offi- 
cially and, especially in light of the 
troupe’s semi-official Israeli gov- 
ernment connection, it was thought 
wisest not to risk criticism, al- 
though it means losing two nights 
a week, since Sunday playing is 
illegal in London. 


Ayme .Disclaims Play 
. . . 
Being Anti-American 
; Paris, Oct. 15. 

Marcel Ayme went on record 
here this week, before the opening 
of his new play, “La Mouche 
Bleue” (The Blue Fly), at the 
Comedie des Champs-Elysees, that 
this piece is in no way anti-Amer- 
ican as claimed by many news- 
papers. Ayme said that during a 
short sojourn in the U.S. he saw 
many Yank films and plays, and 
read many books, but rarely made 
out the average American in them. 
His new play would have them in 
evidence, but he found them sym- 
pathetic. However, he has satirized 
them but he says it was without 
any antipathy or dislike. Ayme 
claims he likes Americans very 
much. 

Ayme stated that his hero was 
an American who dealt in ideas 
and was scared blue of losing his | 
job. He had a secretary who helped | 
him and this business setup turned 
to love: He maintained that this 
serious flaw of competition and 
the need to keep up appearances 
had become a part of French life, 
too. 











Author Roeburt Hooks Up 
Berle on Script Deals 


John Roeburt, who has scripted 





ies, done several books built around 
his “‘Tough Cop” Johnny Deve- 
reaux character, etc., has formed 
a literary partnership with Milton 
Berle. They have two parallel 
projects in work, one a sophisti- 
cated whodunit for book and even- 
tual screenplay treatment, and the 
other is a melodrama for legit pro- 
duction. 

Meantime Roeburt’s suspense 
novel, “The Climate of Hell,” is be- 
ing published by Abelard-Schuman, 





“Johnny Devereaux” copy. 


Syria Bitter On 
Damascus Pullout 


Minneapolis, Oct. 22. 

Commenting on a cabled United 
Press yarn from Damascus, Syria, 
that the International Fair direc- 
tors there are consulting lawyers 
on the possibility of bringing suit 
against the Minneapolis Symphony 
Orchestra for breach of contract, 
orchestra spokésmen here said “it 
would be difficult for anyone to 
sue us.” 

The reason for the difficulty, they 
explained, was that the orchestra 
itself had nothing to do with can- 
celing the scheduled Damascus 
Fair appearance. 

All arrangements for the Near 
East tour, including a Damascus 
concert, were handled by the 
American National Theatre & Acad- 
emy, which is a semi-official agency, 
chartered by Congress.25 years 
ago and now working for the State 
Dept. to arrange overseas cultural 
tours. And, it was pointed out, 
“the orchestra itself had no choice 
in the matter and was not con- 
sulted on any tour changes.” 

The Fair took place just after 
Syria announced charges of an al- 
leged American plot against the 
Syrian government and at a time 
when relations between the two 
countries reached a new low. Fair 
officials assert the orchestra broke 
its agreement for the September 
concert just 15 days before the 
Fair’s opening, “thus causing con- 
siderable material and moral 
losses.” 


Pope to Dedicate New 
Radio Center in Rome; 
Will Speak to World 


— Oct. 22. 
Pope Pius XII will inaugurate 
and dedicate the new Vatican Ra- 
dio Transmitting Center next Sune 
day (27) at 10:30 am. Following 
initlial ceremonies, the Pontiff will 
address a message to the world in 
Latin. New Center, begun in 1955 
and just completed, is located some 
12 miles northeast of here on land 
which was granted extraterritorial 
rights via a Vatican-Italian conven- 
tion of 1951. Known as Santa 
Maria di Galeria, site is near the 
town of Cesano. 

Vatican expansion in the field 
of radio has been carried out in 
two phases. First saw develop- 
ment and updating of studio facili- 
ties in the Palace of Leo XIII, 
now among the most modern in the 


(Continued on page 13) 


Hilton’s LL Degree 
Hotel chain head Conrad N. 
Hilton is being awarded an honor- 
ary degree of Doctor of Laws today 
(Wed.) at Adelphi College, Garden 
City, L. L, “in recognition of his 
outstanding contribution to health, 
education and welfare as a lay- 
man.” ee 
Hilton also has hunorary degrees 
from the U. of Detroit, De Paul U. 
oi Chicago and his own alma mater, 
New Mexico School of Mines. 
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Italians to Produce—In Hollywood 


While American-based producers are traveling the world over 
with their film projects, a couple of Italian picture-makers have 
a deal set to work in Hollywood. Carlo Ponti and Marcello Girosi, 
in partnership, are set to make two films in association with Para- 
mount at the company’s Coast lot. Both are to star Sophia Loren, 
Ponti’s wife, and are to roll in 1958. 

Properties, as yet unset, must be agreed to by Par as well as 


the producer combo under the profit-sharing arrangement. 


It's 


understood that Par will provide the financing and, of course, 
will take distribution rights along with the profits split. 

Under consideration for filming are “Blaze. of the Sun,” French 
novel by Jean Hougron; “Bahia,” Brazilian novel by Jorge Amado; 


Chekhov’s “The Three Sisters” 


Howard. 


and an original screenplay by Cy 








United Artists Borrows Production 
Capital From Three Theatre Chains 


In a new twist in intra-trade af-+ 


fairs, a trio of tdp circuits are pro- 
viding a film company with pro- 
duction capital. Deal is set for 
United Artists to borrow $3,500,- 
000 from RKO Theatres, Loew’s 
Theatres and United Paramount. 

Long negotiated for by UA 
board chairman. Robert S. Benja- 
min; the money is to be used.in 
pursuing the company’s expanded 
film-making program. Key angle 
is that while UA is in good finan- 
cial shape, tightened money con- 


‘ditions around the country have 


meant a ceiling on credits from 
banking sources. 

It was anticipation of such a 
situation that Benjamin first ap- 
proached the theatremen for 
financing last year. The plan as 
then blueprinted was to set exhib 
borrowing in addition to a public 
stock issue as a means of broad- 
ening the UA financial base. 

UA stock went on the market 
this year, first on an over-the- 
counter basis and now on the New 
York Stock Exchange. 

. Transaction, while obviously 
bespeaking confidence in the dis- 
tributor-financier’s operation, also 
represents another move on the 
part of exhibition to assure an 
adequate product supply. Loans 
provide no preemptive rights to 
any UA pictures, but simply mean 
for the exhibs that more pictures 
(Continued on page 22) 


Germans Win Hearing On 
General Aniline; But Still 
Refuse Ownership Data 


Washington Oct. 22. 

The’ U.S. Supreme Court last 
week stepped into the long legal 
fight for control of General Ani- 
line & Film Co., one of the major 
producers of motion picture raw 
stock as well as other items. Court 
will again hear argument in the 
fight by Interhandel (1.G. Chemie) 
to regain the stock seized by the 
U.S. Government during World 
War Il. Justice Dept. took over 
93% ef General Aniline stock at 
that time, charging the company 
with being controlled by I. G. Far- 
ben. Interhandel contends it is not 
controlled, but has refused to open 
its books and disclose its stock- 
holders. 

Meantime, it has been fighting 
the plan of the Justice Dept. to 
place General Aniline on the auc- 
tion block. 








PUFFER SUES ANITA EKBERG 


Weiss Seeks Disclosure of Actress 
Earnings for Publicity Suit 


Los Angeles, Oct. 22. 

Anita Ekberg has failed to pay 
any money due under a contract 
calling for 5% of her income for 
publicity services, praiser Milton 
Weiss charged in a Superior Court 
action filed here. Weiss also asked 
the court for an accounting of the 
actress’ earnings to determine 
whether his estimate of $12,000 due 
is actually under the amount in- 
volved. 

Weiss said Miss Ekberg signed a 
contract on Feb. 2, 1955, agree- 
ing to pay the 5% fee on her gross 
earnings, except in those periods 
when her income fell below $500 
per week. To date, he contended, 
she has failed to pay anything. 














UA Trading Down 

Short interest trading in 
United Artists fell off this 
month. As of Oct. 15, 5,747 
shares were in short position, 
meaning the investors in this 
amount of stock are influenced 
by an anticipated decline in 
trading price. 

Short interest UA _ shares 
amounted to 14,596 a 
month ago. Company has 421,- 
255 shares listed on the New 
York Stock Exchange. 


Columbia Backs 
Producers With 
$30-Mil Advances 


In the period of one year, Co- 
lumbra’s senaaes to outside pro- 
ducers shot up to $30,760,000. This 
is the amount Col had riding on 
indie film-makers as of the end of 
its 1957 fiscal year (June 29) and 
represents an-—increase of nearly 
100% over the $15,403,500 so out- 
standing the year previous. 

Such advances are recoverable 
for the most part from Col’s dis- 
tribution revenues. 

The $30-Mil-plus figure shows 
the increased emphasis which Col 
(and the major studios in general) 
are placing on tieups with indie 
inventories, including pictures re- 
leased less amortization, those com- 
pleted and not yet in release, those 
in process, and other related in- 
vestments, amourited to a total of 


4 it means 
l has nearly 75% of its over- 
all production investment staked 
on the indies, and slightly over 25% 
on its own studio projects. 

Col provides the “outsiders” with 
the financing and shares profits on 
various formula arrangements as 
well as taking distribution rights. 


Wayne, in Japan For 
‘Harris’ Production, Tabs 
Western Tops on Screen 


Tokyo, Oct. 15. 

John Wayne, here to play the 
title role in “The Townsend Har- 
ris Story” (20th), called the West- 
ern the best type of film to fulfill 
the potential of the motion picture 
medium, and credited the horse 
with its success. Wayne, who has 
long done his best in Western 
pix, told Variety, “The advantage 
of motion pictures ts that you can 
show action and movement, and 
the greatest vehicle found so far 
to give action on the screen is the 
horse. 

“You can show speed with a 
motorcycle or power: with a loco- 





{TRADE COMBATS 


FALSE RUMORS 


The film industry has quietly 
launched a campaign to dispel a 
rumor that is reportedly sweep- 
ing the nation that the screen hits 
now scheduled for theatre presen- 
tation will soon be released for 
free television viewing. No one 
seems to know just how the finan- 
cially dangerous misconception 
started, but reports have beer 
coming in from all parts of the 
country that potential patrons are 
taking the view of “why should I 
pay to see this picture? I'll soon 
see it for nothing on tv.” 

Although it is hard to trace how 
the false rumor started, it’s believ- 
ed that part of the misunderstand- 
ing has resulted from news stories 
about negotiations with the Guilds 
for arrangements to release to tv 
films made after 1948. 

Another factor possibly respons- 
ible for the rumors, it’s thought, 
may be the fact that a few new 
films have been made available for 
the experimental “cable theatre” 
in Bartlesville, Oklahoma. In com- 
menting on the Bartlesville situa- 
tion, the industry is taking the po- 
sition that this is still a mere ex- 
periment involving less than 300 
private homes and that extension 
of the idea may be years away due 
to excessive costs. 

Taking a leading role in the 
campaign to wipe out the rumor of 
the early availability of current 
product on home tv screens is Er- 
nie Emerling, Loew's Theatres 
pub-ad chief. Emerling has prepar- 
ed a special story for distribution 
to film editors and critics through- 
out the country. In the story, 
which Emerling hopes the local 
newspapers will publish, the Loew's 
pub-ad topper notes that “the 
Co-| smart television boys aren't doing 
anything to prevent the misleading 
rumors.” According to Emerling, 
they announce “the best from 
»MGM” and “the best from Warner 
Bros.,” etc. “but what they really 
mean,” Emerling notes, “but do 
not say is the best of old, old films 
—not any of the new ones.” 

Emerling stresses that as of now 
none of Hollywood's important 

(Continued on page 4) 


‘See Stormy AA Annual Meet in Wake 
Of $1,783,910 Loss; Officers Take 
Pay Cuts, Stock Option Plan ‘Dies’ 





McGraw Turning Over 
Hollywood, Oct. 22. 

Frank Sinatra, referring to 
Kim Kovak, says in Colum- 
bia’s “Pal Joey”: “She can 
always pitch for the New 
York Giants.” 

But after the press preview 
at the Egyptian theatre last 
week, Col hastily redubbed 
the gag line to make it “San 
Francisco Giants,” inasmuch 
as the Giants are moving to 
San Francisco, which is the 
locale of “Joey” incidentally. 


Economic Trend 
Forces Return 


To Originals? 


Hollywoed, Oct. 22. 

Arthur Loew Jr., prefers team- 
ing up with writers in co-produc- 
tion deals, rather than directors or 
actors. 

The young producer believes 
that because of the sky-high prices 
being jockeyed up on plays and 
other important literary works, the 
independent producers today are 
forced to turn more and more to 
originals. A trend which has the 
effect of creating new markets for 
scripters as well as bringing fresh 
and unusual ideas to the screen. 

“A producer who forms an asso- 
ciation with an actor or a director 
still doesn’t have his story prop- 
erty = solved,” Loew said. 
“A = ucer who associates him- 
self With a top writer has already 
solved his story problem.” 

Independents usually cannot af- 








ford the whopping prices paid by 
(Continued on page 67) 





National Boxoffice Survey 





Trade Still Lagging; ‘80 Days’ Again Champ, ‘Joker’ 
2d, ‘Wonders’ 3d, ‘Search’ 4th, ‘Payment’ 5th 





The influenza “epidemic” and 
scare over the Asian type germ 
is taking the rap in many key 
cities covered by Varrety this week 
for the laggard status of biz. How- 
ever, many exhibitors blame + od 
short supply of really strong pic- 
tures for the slow b. 0. pace. The 
films out in release which are do- 
ing much at the wickets are few 
and far between. 

Again the Mike Todd pic, 
“Around the World in 80 Days” 
(UA), is easy champ. Some keys 
reported the hoopla over the anni 
party in the N.Y. Madison Square 
Garden actually boosted biz. And 
bigger cities like N.Y. and Chi 
noted a big pickup in advance 
sales. “Joker Is Wild” (Par), play- 
ing in some 17 key spots this round, 
is finishing second, the same as a 
week ago. 

“Seven Wonders of World” (Cin- 
erama) is winding up third while 
“Search For Paradise,” also a Cine- 
rama subject, is capturing fourth 
money, 

“No Down Payment” (20th) is 
taking fifth position despite rather 
routine showings in numerous keys. 


“Black Scorpion” (WB) is landing 
in sixth spot. 
“Jet Pilot” (U), long high on 


was third last session. “Helen Mor- 
gan Story” (WB) is showing enough 
to wind in eighth place while “Un- 
til They Sail” (M-G) rounds out 
the Top Nine pix. 

“Story of Esther Costello” (Col) 
and “Devil's Hairpin” (Par) are 
the runner-up films. 





just being launched, that show 
much promise. However, “Mad 
Ball” (Col) is rated big in Boston. 
“Hear Me Good” (I ar) shapes 
highly disappointing in Balto. “In- 
visible Boy” (M-G), okay in Frisco, 
is rated sad to poor in Pittsburgh, 
Portland, Seattle and Washington. 

“Raintree County” ..«.-G), okay 
in Louisville, looms hefty in L.A. 
“Young and Dangerous (20th), also 
new, is fairish in Cincy, mild. in 
Providence, thin in Frisco and Buf- 
falo, and slow in Pitt, Denver and 
L.A. “Slim Carter” (U), another 
newie, shapes good in Denver >ut 
light in Minneapolis. “Portland Ex- 
pose” (AA), looms fairish in Omaha 
and Boston, but drab in indianapo- 
lis, Frisco, Providence and Cleve- 
land. 

“10 Commandments” (Par), great 
in N.Y., is solid in Chi and Toronto. 
“Sun Also Rises” (20th) leoks big 
in Toronto and okay in Philly. . 

“Unknown La.-d” (U) is rated big 
in Chi. ‘“Interlude,” from same 
company, is good in L.A. and De- 
troit, “Perri” (BV), big in Chi, is 
nice in L.A. 

“Silken Affair” (DCA) shapes 
fast in Chi. “Action of Tiger” 
(M-G) is okay in Toronto. “Tammy 
and Bachelor” (U) is bangup in 


“Escapade in Japan” (U), good 
in Frisco, looks quiet in Philly. 
“Girl in Black Stockings” (UA) is 
rated fair in Denver. 


the list, is finishing seventh. It| K.C 


“Three Faces of Eve” (20th), okay| 


in L.A., is fair in Chi. “Doctor at 
Large” (U) looms okay in Boston. 
(Complete Boxoffice Reports 





There are not many new pix, 


+ Annual meeting of Allied Artists 


in Hollywood Nov. 13 may well de- 
velop into a stockholders’ sounding 
board gn why the company dropped 
$1,783,910 on operations through 
the fiscal year ended June 29, 1957, 
despite a climb of gross income to 
$18,138,000. Prexy Steve Broidy, 
apparently sensing a _ profitless 
year, himself voluntarily revised 
his employment pact whereby he 
passed up the sales commission he 
was entitled to. 

Revision meant a $56,034 cut in 
Broidy’s aggregate pay in the last 
fiscal year from $108,034 to $52,000. 
In fact, every other officer earn- 
ing over $30,000 also has taken 
cuts in varying amounts according 
to the company’s proxy statement. 
George D. Burrows, exec v.p. and 
treasurer who received $53,866 in 
fiscal °56, this year was paid $52,- 
000. Likewise, v.p. G. Ralph Bran- 
ton’s $53.866 was trimmed to a 
similar $52,000. 

Broidy’s explanation for declin- 
ing profits in his annual report 
names “a further reduction in thea- 
tre attendance” as the bogeyman. 
This reduction, he pointed out, 
“was greater in medium priced 
pictures (which constituted our 
principal product) than the indus- 
try’s experience in other type pic- 
tures.” He added that “corrective 
steps” have been taken in light of 
the “unfavorable market condi- 
tions.” 

Confirming trade reports, Broidy 

(Continued on page 15) 


Mrs. Dawson, Peeved At 


Neglect of Women’s Angle, 
Decamps MPAA Position 


Mrs. M. Henry (Marjorie) Daw- 
son has bowed out as associate di- 
rector of community relations at 
the Motion Picture Assn. of Amer- 
ica as well as editor of the so- 
called Green Sheet, which pub- 
lishes via MPAA cooperation the 
composite reviews of 13 natioaal 
organizations with a claimed mem- 
bership of 40,000,000. Mrs. Dawson, 
who in effect was the MPAA mem- 
ber film companies’ contact with 
the .“women’s world,” is leaving be- 
ca of what are termed “basic 
di neces.” 

Mrs. Dawson states that in the 
past 11 yearstof MPAA association 
she previewed 4,000 feature pro- 
ductions, both domestic and for- 
eign. In addition she served as 
director of the National Children’s 
Film Library. 

She has expressed herself as feel- 
ing strongly that the industry alien- 
ated the women's audience. A\l- 
though many excellent femme-ap- 
peal pictures have been made, says 
Mrs. Dawson, the trade hasn't sold 
these in terms of femme language 
(as would be employed bythe pro- 
fessional psychologist) and through 
such media as the women's and 
super-market magazines, instead 
has used the “dual readership” 
publications. 

MPAA reps were silent re her 
departure. 


ODELL, EX-EMPLOYEE, 
NEW UA PRODUCER 


United Artists is taking on the 
distribution of a couple of pictures 
to be made by a former employee 
who left the company to engage in 
exhibition and is now moving into 
production. He’s J. Harold Odell, 
erstwhile UA branch manager in 
San Juan and now v.p. of the Com- 
monwealth Management Corp. of 
Puerto Rico, which operaies 52 
theatres. 

Arnold M. Picker, UA's foreign 
distribution chief, reported this 
week that Odell ts set to make 
“Counterplot” and “Machete” 
shortly in P. R. with casts indicat- 
ing limited budgets, with UA to 
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Fetters 


Los Angeles, Oct. 22. 

Argument over whether RKO de- 
livered “Jet Pilot” to Universal on 
time has led to & $324,757.26 law- 
suit based on the agreement under 
which Universal has been distrib- 
uting RKO preduct for the last 
several months. RKO filed the Su- 
perior Court action, asking for de- 
claratory relief. 

. RKO said tt signed a distribu- 
tion agreement on Jan. 21 under 
which U was to distribute a block 
of pictures, among which “Jet 
Jilot” was of great importance. 
Universal was to take 15% of the 
gross as its fee, but could take an 
additional 10% off the grosses of 
other films in the group if “Jet 
Pilot” were not available by June 1. 

RKO says it gave Universal the 
right to place a ‘print order with 
Technicolor on May 23, this con- 
stituting delivery. However, Uni- 
versa! reported that Technicolor 
had said it was under orders not to 
release the prints and RKO subse- 
quently cleared the matter up and 
prints were delivered for dis- 
tribution. 

Universal, however, applied the 
terms of the additional 10% levy 
and ‘as thus far collected $324,- 
757.26 in excess of its regular 15% 
fee, RKO contends, and asks that 
the court order this money re- 
turned on the grounds that there 
actually was no delay in delivery 
of “Jet Pilot.” 


Island in Sin’ At 
Georgia Ozoner, 
But Not Long 


Atlanta, Ga., Oct. 22. 

Darry! F. Zanuck’s filmization of 
Alec Waugh’'s “Island in the Sun” 
opened a run Sunday (20) at Star- 
light (Twin) Drive-In Theatre, 
owned and operated by Georgia 
Theatre Co. Since this outdoor 
showcase has two separate screens, 
pic is being shown four times 
nightly 

A large (4-col - 8 inches) ad in 
Sunday Journal-Constitution an- 
nounced booking of pic and there 
was no comment in print from 
either amusement editor concern- 
ing showing of controversial 20th- 
Fox film. 

One line in advert read “Adults 
85c,’ with no mention of price for 
kids. This is a first-run engage- 
ment 





Yanked After One Night 

Later flash—after four sfiow- 
ings Sunday (two each on the two 
screens), the picture was halted 
under a temporary restraining or- 
der. About 1,000 cars were inside 
the ozoner, per manager T. L. Pike, 
but pickets appeared outside. Who 
engineered the demonstration, if 
anybody, is not established. 

DeKalb County Solicitor Richard 


Bell applied to Superior Court 
Judge Frank Guest. His argu- 
ment: The 20th-Fox film consti-|- 
tuted a “public nuisance” and 


caused the assembly in protesi of 
a crowd of “a riotous nature.” 
Merits will be argued Nov. 7. 


DE MILLE TO ATTEND 
COMMAND FILM SHOW 


London, Oci. 22. 
B. DeMille, Jayne Mans- 
Sophia Loren, Lana Turner 





Cecil 
field, 


and William Holden are Holly- 
wood personalities who have ac- 
cepted invitations to attend the 
Royal Command Film Show in 
London Nov. 4. Among the Brit- 


ish stars who have so far been 
lined up to appear at British preem 
ot “Les Girls” are George Baker, 


Stanley Baker, Dirk Bogarde, 
Michael Craig, Jack Hawkins, 
Anne Heywood, Kenneh More, 


Heather Sears, Tommy Steele and 
Dorothy Tutin. 

These artists will be presented 
to the Queen and the presentation 
together with the arrival of the 
royal party, will be shown on 
closed-circuit large screen tele- 
vision at the Odeon Theatre, Lei- 
cester Square. 


on Printing ‘Jet Pilot Says 
U in Defending RKO Litigation 


+ 
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Griffith Johnson te Join Export 
Assn. Colleagues There 





European representatives of the 
Motion Picture Export Assn. are 
skedded to meet and review the 
situation in their respective ter- 
ritories in London Nov. 5. Similar 
powwow was staged last spring in 
Rome. 

Griffith Johnson, MPEA v.p., is 
due to leave N.Y. for the Contin- 
ent tomorrow (Thurs.) and wil! 
chair the London meet. He's first 
going to Stockholm, from there to 
Copenhagen, and from there to 
Paris and London. 

London confabs 
days. 


Muster Now To 
Fight Summer 


Time as ‘Poison 
Minneapolis, Oct. 22. 

Claiming much boxoffice dam 
age from their first non-wartime 
daylight saving time experience 
the past summer, Minnesota ex- 
hibitors are enlis‘ing important 
allies in their fight to knock it out 
for next summer. 

At its convention the State 
Grange, one of the leading farm 
ers’ organizations, hit out against 
DST and made known they'd join 
forces with the exhibitors to rele 
gate it to the scrapheap. 


As the first step to reopen the 
matter, the Grange adopted a 


will last two 





resolution demanding that the 
state quit tampering with time 
and return to central standard 
time. 


The Minnesota Farm Bureau, 
another large farmers’ body, also 
has been vocal opponents of DST 
and at its annual convention next 
month is expected to adopt a simi- 
lar resolution. 

However, unless the governor 
calls a special legisla‘ive session 
DST will prevail next summer. It 
was adopted for two years and the 
lawmakers don't meet again until 
1959 when it'll be made an issue. 
Pressure likely will be put on the 
governor to shorten the DST pe- 
riod next summer, 





Exhib Up for Mayor 
Dover, N. H., Oct. 22. 
James P. Nadeau, a_ theatre 
owner, has been nominated as 
Democratic candidate for mayor in 


Dover's coming municipal election. | 


He won out-in a three-man con- 
test, his nearest rival having been 
Atty. T. Casey Moher. 


 YOUNGSTEIN: ‘HUNTER 
_ TALKS THRU CHAPEAU’ 


Universal producer Ross Hun- 
ter’s cracks about the plight of in- 
dependent film-makers have drawh 
fire from Max E. Youngstein, 
United Artists v.p. As reported in 
Variety last week, Hunter values 
the backing of a major studio be- 
cause the indie, on his own, is 
called upon to sell his pictures af- 
ter he makes them. 

Youngstein, riled by the impli- 

cation, stated: 
| “To put it mildly, Mr. Hunter is 

talking through his hat about a 
subject he apparently knows noth- 
ing about. He is inferring that in- 
dependent producers sell. their 
own pictures, by themse!ves. The 
| truth of the matter is that an in- 
dependent producer has the right 
| to utilize his own staff, but auto- 
| matically receives the plus values 
of the entire United Artists adver- 
tising, publicity and exploitation 
department. 

“It is the combination of the 

manpower of the producer, plus 
the distributor, which has produced 
the results that now are a matter 
{of record for the past six and a 
half years. As a matter of fact, the 
benefits of haying a producer have 
his own people follow a picture 
through from the very inception of 
the idea, to the end of its release, 
plus the United Artists depart- 
ment, is a pattern now being fol- 
lowed to some cxtent, by almost 
every company in the business. 

“All Mr. Hunter had to do to 
check, was to speak to Mr. Dave 
Lipton of his own company, who is 
certainly one of the best informed 
men in the business.” 


‘Nagata Seeks N.Y. 
Showcase House 


Masaichi Nagata, president of 
the Daiei Motion Picture Co. of 
Japan, arrived in New York yester- 
day (Tues.) with a plan to acquire 
a theatre for presentation of Nip- 
ponese pictures on an exclusive 
| basis, presumably to be operated 
in. partnership with local interests. 

Daiei runs such a situation in! 
Paris in collaboration with Pathe 
Export. Nagata came to Gotham 
via Washington where on Monday. 
night he attended a dinner for Jap 
| officials given by Eric A. Johnston, 
| president of the Motion Picture 
| Assn. 6f America. He leaves Friday 
|for London, Paris and Rome, then 
|baek to Tokyo. He’s also setting 
up distribution deals for new 
| Daiei product. 


| Flu Beds Miiko Taka 


Washington, Oct. 22. 
The influenza epidemic gouged a 
chunk out of the projected 39-city 
tour to promote William Goetz’ 
| “Sayonara.” Miiko Taka, Marlon 
Brando’s leading lady in the pic, 
was put to bed here for several 
days past week, with the “bug.” 
Stops in Boston, Montreal and 
| Ottawa were cancelled, with the 
jtour picking up this week in To- 
ronto 








it’s indicated. | 


Suddenly Everybody's Tactfll - 


Not a Mention of AB-PT as a Fait Accompli As 
NT’s Own Ambitions Come Under Discussion 


Washington, Oct. 22. 
Not the least interesting side- 


light of the Oct. 10 meeting here | 
between officials of the Anti-Trust | 


Division and reps of all segments 


of the motion picture industry was ' 


the way everybody delicately avoid- 
ed any mention of American Broad- 
casting-Paramount Theatres’ own 
AB-PT film producing subsid. 

The meeting was to collect in- 
dustry opinion or whether National 
Theatres should be permitted to 
enter film production. Yet, despite 


the fact that AB-PT is another di-' 


voreed circuit and is already in 
production of pictures, the subject 
was regarded as completely taboo 

The exhibitors didn’t bring it up 
because AB-PT producing means 
more pix for the theatres. 

Other producers and distributors 
didn’t mention it because this giant 
circuit is a good customer and has 
a television affiliate which is a 
market for old films and for new 





Ones made especially for video. 


It was, however, in everybody's 
minds. One conferee said after- 
ward that AB-PT might be poten- 
tially the new “monster” of the 
industry. It was also suggested that 
this company was potentially the 
|next big target for anti-trust ac- 
tion. 

For, AB-PT could well become a 
far greater integrated unit within 
the industry than the Big Five and 
their theatre circuits were before di- 
vorcement. AB-PT is still picayune 
in production but could grow, it 
was pointed out. And it owns and 
operates a radio-television network 
which is growing steadily. 

None of the old Big Five—Para- 
mount, Loew’s, Warners, 20th-Fox, 
RKO— ever owned either a radio 
or video web. 

However, the film people here 
on Oct. 10 contended that any pos- 
sible action by the Anti-Trust Di- 
vision was far in the future and 
had nothing to do with the issue 
tat hand. 


' See-lt-on-TV-Soon: A 22% Loss 


Notice of the “erroneous” belief that pictures would shortly 


The Allied unit calls attention 


be shown on tv was taken by the Allied Theatre Owners of Illinois. 


to a survey recently made by “a 


leading firm of business analysts” which indicated that 22.5% of 


that they decided to wait to see 


the lost admissions in July were contributed by those who said 


a picture when it comes on tv. 


According to many theatremen, the public is beginning to be- 
lieve that all theatre entertainment will eventually be on tv. Tele- 
vision, it’s charged, is educating the public to think so. In addi- 


tion, it’s noted, that the public identifys motion pictures with 
Hollywood and not the local theatre. “Isn’t it logical for the public 
to assume—since no one has advised otherwise—that Hollywood 
is now in the living room and not down the street?” it’s asked. 
Allied of Illinois is thinking of asking its members to stress in 
future advertising that “this or that picture will not be shown on 
télevision for so many years.” The exhibitor unit, of course, notes 
that if theatremen could obtain assurance from the film compa- 


‘nies ‘that their current product 


would not be released to tv for 


from five to 10 years it “would be a potent selling point in allay- 


ing the false impression which the public harbors in believing that 


every motion picture will ultimately be seen free on tv in the 


very near. future.” 








‘Wait for TV’ 


=m CONtinued from page 3 


films made after 1948 have become 
available to free tv. He contends 
that the minimum age of tv fea- 
tures is 10 years, with most of 
them twice that “venerable age.” 
In hammering his point that it'll 
be a long time before current pic- 
tures appear on free home tv, Em- 
erling quotes a production execu- 
tive as saying: “Even if the posi- 
1948 films should eventually be 
released for tv, they would be 
still be 10 or more years old be- 
fore that happens. Whatever hap- 
pens, it is safe to say that the 
period before release of new films 
to ‘free tv should be reckoned in 
terms of years and years — not 
weeks or months as some movie 
fans have been led to believe.” 

As part of his campaign to con- 
vince the public that they're see- 
ing vintage films on home televi- 
sion, Emerling has been successful 


pers to include the year of release 
of pictures they list as scheduled 
for tv showing on a particular 
night. He believes that the listing 
of the year represents a-service to 
the newspaper's readers. 


July-August Biz 
Strong for UPT's 
Houses: Goldenson 


Although there’s downbeat re- 
flected in American Broadcasting- 
Paramount Theatres’ financial 
statement for the third; cr July- 
through-September quarter, thea- 
tre business was “very good” in 
July and August particularly and 
for the full quarter was ahead of 
last year, Leonard H. Goidenson, 
AB-PT president, stated this week. 
Income from the broadcasting end 
was off. 

Goldenson’s disclosure of ‘an ad- 
vance in summer theatre business 
came as somewhat of a surprise, 
initially, in view of the consider- 
able talk heard in the- industry 
about disappointments during the 
summer. months. 

Explanation was advanced by a 
distribution v.p.: The film compa- 
nies threw sueh an abundance of 
important products on the market 
that the first-run theatres partic- 
ularly were benefitted; the disap- 
pointment was in the fact that cer- 
tain pictures, because of the sharp 
competition, did not gross what 
they would have if such competi- 
tion did not develop. Hurt were 
several distribs and those exhibs 

(Continued on page 20) 


L. A. to N. Y. 

Ed Aaronoff 
Tallulah Bankhead 
Cab Calloway 
Jerry Devine 

Nina Foch 

Greer Garson 

Gus Lampe 
Robert E. Lee 
Alan Jay Lerner 
Viveca Lindfors 
* Frederick Loewe 
N. Richard Nash 
Byron Palmer 
Gena Rowlands 
Arnold Schulman 
Franchot Tone 
Janet Waldo 

Hal Wallis 











Ed Wynn 


in inducing a number of newspa- | 


Warwick Shrinks 
Overhead & Sked, 
Per Columbia 


London, Oct. 22. 

Warwick Films, independent 
company aligned with Columbia 
and headed by A. R. (Cubby) 
Broccoli and Irving Allen, is un- 
derway with a retrenchment pro- 
gram, including a switch from con- 
jtinuous production to operation 
|on a picture-to-picture basis. Most 
members of the company’s perm- 
anent staff are to be pinkslipped 
|} as of December. 
| Warwick will retain its Audley 
| Square headquarters but is dis- 
posing of the Soho Square build- 
ing acquired last year from Re- 
public. 

Allen stated today (‘Tues.) the 
moves were influenced by the in- 
dus‘ry trends of rising overhead 
and diminishing attendance. More 
to the point, there was pressure 
brought by Columbia to cut costs. 

After completion of its current 
preduction, “No Time to Die,” on 
location in Triploli, Warwick will 
fulfill its seven-picture contract 
with Columbia on an average of 
one per year. Next, “Man Inside,” 
has been postponed from Novem- 
ber to April. Film, to star Jack 
Palance and Anita Ekberg, is 
budgeted at $1,500,000 

Allen claimed the retrenchment 
is in anticipation of a continuing 
boxoffice decline and not because 
of past losses. Discussing recent 
bpictures, he said “Zarak,” star- 
ring Vietor Mature, Michael Wild- 
ing and Miss Ekberg, is making a 
healthy profit but admitted that 
“Fire Down Below,” with Rita 
Hayworth is in the red. 

“Fire” was brought in at a nega- 
tive cost of $2,300,000 and prob- 
ably will gross $750,000 short of 
the amount needed -to break 
even. The break-even point is 
is said to be $5,500,000. 


N. Y. to L. A. 
Michael Dann 
Farley Granger 
Abe Lastfogel 
Lauritz Melchior 
Ann Miller 
Sol C. Siegel 
Leslie Stevens 


Europe to N. Y. 
Nat Abramson 
Eddie Elkort 
Elizabeth Eustis 
Si Fabian . 
Rudolph Firkusny 
Lionel Hampton 
Deborah Kerr 
B. G. Kranze 
Yehudi Menuhin 
George Pal 
Maureen Quinney 
David Niven 
Jean Seberg 
Joseph A. Tanney 


N. Y. to Europe 
Leslie Barrie 
Jerry Bergman 
John Bryam 
Marian Byram 
Kyle Crichton 
Fernandel 
Charles Goldsmith 
Sir Arthur W. Jarvatt 
Larry Kanaga 
Lawrence Langner 
Igor Markevitch 
Armina Marshall 
Robert Rossen 
Barry Sullivan 
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RKO SHATTERS SPAIN EMBARG 





Warners Listens, Sets $2,500,000 


As Price 


Madrid, Oct. 22. 

Another aspect of the continuing 
film distribution tug-of-war be- 
tween U.S. and Spanish companies 
was revealed here as recent local 
negotiations to purchase Warner 
Bros. Hispano operations ‘lock, 
stock and barrel, failed to mate- 
rialize. Intermediary was Jack 
Lamont, overseas sales rep for 
U.S. independent producers. 

Aware that U.S. distribs in Spain 
have been red-inking their ledgers 
during the past two years of Mo- 
tion Picture Export Assn. suspen- 
sion of film shipments, Lamont 
sounded out the casas Americanas. 
None were willing to sell, but 
Warners was at least willing to 
listen. 

There was lively reaction in film 
circles here when an apparently 
carefully planted story was put in 
circulation announcing the coming 
demise of one of the top three 
distrib agehcies attached to MPEA. 
Impression created was that the 
MPEA line in Madrid had been 
breached and it would only be a 
matter of time before others closed 
shop or disposed of their Spanish 
holdings. j 

Intermediary Lamont arrang 
for several distinct local groups to 
meet with Warner’s Continental 
topper. These groups found the 
Warner Bros. doing more listening 
than talking. They were also sur- 
prised that the company had no 
detailed inventories to show, a cus- 
tomary procedure in this type of 
parley. 

Warner Bros. finally placed a 
$2,500,000 sale price on its Spain 
properties, to include the com- 
pany’s blocked peseta account of 
30,000,000 pesetas ($800,000), 
branch offices in principal cities 
and exhibitor contracts throughout 
the country. Spaniards found ask- 
ing price out of reach but Warner 
Bros. stood firm and negotiations 
collapsed. 

One participant in the fruitless 
meeting came away with the im- 
pression that Warner Bros. did not 
at any time manifest a fundamental 
desire to consummate a sale. Most 
interested party was perhaps La- 
mont himself. 


Kids in School, 
Or Fad Over-Done, 
Horror Is Off 


Minneapolis, Oct. 22. 

Youngsters have been one of the 
bulwarks of patronage for horror 
pictures which had been doing so 
well here the past summer, but 
now the kids are back in school 
and not attending the showhouses 
so often. Perhaps, that’s reason 
spine chillers apparently have lost 
their local boxoffice potency. Or, 
exhibitors figure, maybe it’s be- 
cause the public here has been fed 
up on too many of them. 

At any rate, the loop RKO Or- 





pheum and Gopher theatres last |. 


week found the b.o. going rough 
with such fare. This was despite 
the fact that the Orpheum’s news- 
paper ads and screen trailer prom- 
ised that Warner’s “Black Scor- 
pion” wovld set a new high rec- 
ord in scares. In opposition the 
Gopher had “Amazing Colossal 
Man” and “Cat Girl,” a twin bill. 

Loop and uptown theatres are 
now on a science fiction kick in 
trying to cash in on the publicity 
attendant upon the launching of 
the Russian satellite. Most of 
them, at the present outset, ap- 
parently are giving a good b.o. 
account of themselves, although 
with a few exceptions they're re- 
issues or returnees. 

However, exhibitors here believe 
that the flood of science fiction 
pictures will soon quickly sate the 
public for such films and the hor- 


ror pictures’ experience will be re-| before +e was taken off the pic- 


peated. 


4 


for Madrid Sellout 





* 


It Gets Confusing 
Hollywood, Oct. 22. 

After producing and direct- 
ing 23 films, Roger Corman is 
turning actor—and pulling co- 
producer David March along 
with him. 

In “Cry Baby Killer,” Cor- 
man will play a tv cameraman 
who witnesses a murder. 
March will play a bartender. 

Jus Addiss directs “Killer,” 
on which Corman functions as 
executive producer for Allied 
Artists release, 


Chicago Awaits 
Aid of Industry 
On Film Fest 


. Chicago, Oct. 22. 

Although confirmation of Chi- 
cago’s film festival plans is still 
awaited here from Motion Picture 

port Assn. of America and the 
International Federation of Film 
Festivals in Europe, a divergence 
of exhibitor opinion on running the 
festival faces the mayor's planning 
committee. Art house exhibitors go 
along with the city’s plans for an 
emphasis .on_ cultural aspects of 
judging and a lreavy preponder- 
ance of foreign judges to flavor it 
Tru-international. Other exhibitors 
see the festival as a means of stim- 
ulating interest in Hollywood's 
most commercial product and in 
the film business generally. 


Elmer Balaban, head of H&E 
Balaban Corp. which books three 
major art houses here, reminds 
theatre owners petitioning the 
mayor for elimination of the city’s 
three percent tax on theatres that 
they should show their good will 
by getting behind the project. 
Typical of the foreign film ex- 
hibitors he notes that publicity 
stunts and baily no longer are 
trusted. by the public, and if Holly- 
wood is really worried about mak- 
ing money with quality films the 
approval-of an international board 
of respected judges would carry 
more weight in a festival held in 
this country. He advocates a cate- 
gorizing of films into as many sep- 
arately competitive groups as pos- 
sible to allow for more expression 
on. the part of film makers and to 
enpourne® a wider variety of en 
tries. 

As president of Balaban & Katz 
corporation, largest exhibitor of 
commercial films in the city, Dave 


(Continued on page 24) 
7 ’ 
Bart Lancaster ‘Apache 

Los Angeles, Oct. 22. 

Superior Court has been ask 
to order arbitration in the four- 
year-old dispute over Stanley Cor- 
tez’ dismissal as cameraman on 
Burt Lancaster’s “Apache,” re- 
leased by United Artists in 1954. 


Suit was brought by IATSE Pho- 
tographers Local 659, acting for 
Cortez. ‘ 


Action contends Cortez was 
hired_in 1953 as director of pho- 
tography of the film, then known 
as “Broncho Apache.” Five weeks 
later, his contract was cancelled, 
the defendants claiming he was 
hired on a week-to-week “at will” 
basis. Union says that the defend- 
ants, including Lionel Productions, 
Norma Productions, Hecht - Hill - 
Lancaster and Susan Productions, 
have refused to abide by standard 
+pact provisions calling for arbitra- 
tion of disputes of this nature. 
Union also wants to collect $6,000 











it says is still owed Cortez in ad- 
dition to the $4,000 paid to him 


{progress toward an MPEA-Spain 





ture, 





MPEA SEEN HURT 
BY LONE WOLF 


By HANK WERBA 


Madrid, Oct, 22. 

The Spanish film industry is in 
a turmoil of speculation following 
the sale of RKO interests in Spain 
to Jose Garcia Ramos and his 
brother, Luis. Ramos Brothers 
own 27 cinema houses here, one 
of the biggest hardtop circuits in 
Spain which includes four Madrid 
showcasers. Jose Garcia Ramos 
has been with RKO for more than 
20 years, 13 of which as RKO man- 
ager in the key Madrid territory. 
Deal was consummated last week, 
but price was not disclosed and 
the RKO blocked peseta’ account 
was not involved. 

Ramos told Variety that among 
RKO assets taken over, the broth- 
ers fall heir te 18 RKO pictures, 
eight of which will be released 
during the 1957-58 season. Up for 
immediate programming under the 
new Radio Films S. A. banner are 


“Jet Pilot,” “The Conquerer,” 
“Bundle of Joy,” “Bold and 
Brave,” “Beyond a Reasonable 


Doubt,” “Run of Arrow,” “Son of 
Sinbad” and “While City Sleeps.” 
There is a feeling in trade cir- 
cles that the other 10 RKO films 
will either be sold outright or per- 
centage-released to local distribs 
to increase substantially the sup- 
ply of U. S. films in Spain. RKO 
Spain has been reported in finan- 
cial difficulties lately although two 
weeks ago RKO European topper 
Charles Rosemarin said the local 
company was solvent for many 
years ahead. 
Figures in MPEA Battle 
Current development is being 
diversely interpreted within the 
industry and mainly in relation to 
the Motion Picture Export Assn. 
battle with local distrib interests. 
However, Enrique Aguilar, Univer- 
sal manager and chairman of the 
MPEA agency toppers in Spain, 
said the RKO Sale will not weaken 
U. S. bargaining power. But op- 
ponents of the MPEA will try to 
prove by it that the Eric Johnston 
setup in Spain is foundering. 
“RKO move here,” he said, “is 
in line with~ liquidation of RKO 
operations in the U. S. Sale in- 
volved offices, office furniture and 
a backlog of embargoed films.” 
SIMPP Chief Sees Victory 
Jack Lamont, overseas sales rep 
for the Society of Independent 
Producers (SIMPP) and closely 
identified with local distribs seek- 
ing to prevent re-establishment of 
MPEA positions in Spain, said: 
“This RKO deal cuts the legs from 
under Aguilar after the Barcelona 
distrib chief had made appreciable 


settlement.” 

Lamont added that Radio Films 
would now naturally take its place 
with other powerful independent 
Spanish distribs determined to un- 
hinge U. S. companies in Spain 
from favored share of U. S. film; 
allotments. Other observers see! 
the sale as a simple economic 
cause and effect. RKO, in selling 
out, has cut loose from its obliga- 
tion to uphold the MPEA embargo 
and has stopped the flow of red 
ink for costly overhead during a 
standstill period. Ceding product 
to the Ramos Brothers on per- 
centage distrib terms, will again 
ring the bell for the RKO cash 
register. RKO, it is pointed out, 
is merely adopting the Hispano 
distrib pattern profitably employed 
by another MPEA adherent, United 
Artists, in its dealings with C. B. 
Films. 

Spanish Distribs Happy 

Spansh distribs are jubilant. 
They see the sale as a major blow 
to the solid MPEA alignment try- 
ing to force film peace with honor 
(and profit) in Spain. MPEA ad- 
versaries say the withdrawal of an 
American company under present 
circumstances is a sure sign of 
economic havoc which the MPEA 
embargo is causing among its own 
member agencies, inactive for 


more than two years and already 
into a third impasse season. 
There is little doubt here gen- 
erally that the sudden availability 
of at least eight and perhaps 10 
more U. S. films will act with 


RKO Lays a Spanish Omelette 


On Doorstep of 


U.S. Majors; 


MPEA Board Studies Next Moves 


+ 





? 


Broidys’ Smashup 
Hollywood, Oct. 22. 
Allied Arttsts president 
Steve Broidy and his wife are 
recuping at Desert Hospital in 
Palm Springs following a head- 
on auto crash en route to’ the 
resort last Friday (18), Neither 
is in serious condition, but 
Broidy suffered broken thigh 
bone, facial lacerations, injur- 
ed rib, also lost some teeth. 


French Pact No 
Tonic But US. 
To Swallow It? 


By FRED HiFT 


Though the film companies are | 
unhappy with the proposed terms 
of a new French film agreement, 
prospects are strong for eventual) 
acceptance. 

Terms pitched by the French in-| 
clude a hike in the membership, 
dues of the Centre National du) 
Cinematografie, providing the! 
French with an additional $100,000 
to $200,000 a year, and a arrange- 
ment under which part of the, 
French licenses will be allocated to 
the French 








the distributors by 
themselves. 

French pact issue was discussed 
in Gotham Monday (21) at a board 
meet of the Motion Picture Export 
Assn., presided over by prexy Eric! 
Johnston, Latter also delivered a 
report on the global situation fac- 
ing the industry. Subject of the, 
reported RKO sellout of its Span-| 
ish organization was among the 
topics discussed. 

There'll be another meeting, this) 
one of the company presidents, to-| 
day (Wed.) to 0.0. the world situa-} 
tion. France may or may not come 
up at the powwow. | 

Allocation 

The companies are, on the whole, 
opposed to any arrangement that, 
would allow the French to allocate) 
permits, It reasoned that, unlike 
the Japanese, whose government) 
allocated permits some seasons ago. | 
the French would handle the div-| 
vying up of the licenses on an in-| 
dustry rather than a governmental | 
level. This the Americans don’t like | 
as a matter of principle, and also 
because they fear that a very bad | 
precedent is set. | 

French want to allocate some of | 

(Continued on page 24) 


Okayed by French Govt.; 





| mor front.” 


Member companies of the Motion 
Picture Export Assn. are doing a 
burn over the independent attitude 
adopted by RKO in Spain where, 
it now appears certain, the com- 
pany has sold out to its local man- 
ager along with a commitment to 
supply him with at least eight pic- 
tures. 

At the MPEA board meet in 
Gotham Monday (21), RKO was 
represented by Robert Hawkinson, 
who could only say that he had no 
detailed information. He told the 
meet that the contracts “are not 
yet signed.” 

Several of the other companies 
felt strongly that (1) RKO, still an 
MPEA member, had no right to 
take such action in Spain, where 
MPEA has maintained an import 
embargo for the past two years, 
and (2) RKO should have been 
repped at the Monday meet by 
some top brass, able and willing 
to tell the other outfits what the 
score was in Spain. 

RKO action in Spain, if finally 
confirmed, is of serious embarass- 
ment to MPEA in that it appears 
to crack the Association's “com- 
Even United Artists, 
after fulfilling its commitment in 
Spain, joined the embargo some 
months back. 

At the Monday meet, Eric John- 
ston alluded to the Spanish situ- 
ation, stressing the absolute need 
for the companies to maintain 
unity in their foreign dealings. It's 
stressed that RKO's defection 
would not be permitted to split the 
MPEA ranks and would not result 
in everyone now scrambling for 
the best obtainable deal. “That's 
just what the Spaniards would like 
uS to do,” was one comment. 

‘MPEA board—the prexies, this 
time—meets today to take up the 
situation created by the RKO de- 
fection and to discuss what might 
be done about it, As the com- 
panies see it, RKO is bound by 
such common agreements as exist 
in Spain. Punitive action is, of 
course, out of the question, but 
Johnston still intends to explore 
avenues of action, possibly looking 
to prevent such defection in the 
future. 


Loew Struggle 
Echo in Divvy 
Data for Sept. 


Washington, Oct .22. 
Film industry dividends in Sep- 
tember fell sharply below the com- 
parable figure of a year earlier. 
The decline is attributed entirely 
to the struggle for control of 
| Loew’s which has prevented the 








(Continued on page 13) 


| board from voting a stockholders’ 
Help Small Spots Most | meion. However, with the fight 
ended, it is expected that the divi- 
Paris, Oct. 22. | dend will now be paid. 

Despite the lack of a government 
here, as of now, the incumbent} , Imdustrywide, the September 
Minister of Finance, Felix Gaillard, ‘ividend, aggregated $2,900,000, 
was able to pass a decree freeing |CO™Pared with $3,842,000 in Sep- 
film theatre admission prices which | ‘ember, 1956. The September 
total also sent the 9-months’ figure 


had been frozen since 1952. Pre-| 
viously on a list of special cost in-| for this year below that of a year 
dexed commodities, to keep prices | #89. For the first three quarters 
down and prevent inflation, the | of 1957, the dividend payments 


film theatre was finally removed | 'otaled $20,977,000; in 1956 it was 


after intense industry activity | $21,603,000. , 
which led to the resetting of b.o.| The September dividends:— 
fees. | Leew's, which paid $1,286,000 last 


The industry expects that with year paid nothing this year; Roxy 
general rising price levels, since | Theatre, which paid $6,000 last 
the devaluation of the franc, the| year, paid none this year; United 
public will take to it, provided | Artists, which paid nothing last 
higher scales are carefully handled. | year, paid $350,000 in September, 
This would or could lead to beiter | 1957. 
amortization chances for the Gal-| The following companies paid 
lic pic in its own market, which identical dividends in September 
has been heretofore almost impos- of both years:—Allied Artists, $21,- 
sible at the old admission prices. | 000; Consolidated Amusements, 

New tabs are to go into effect | $55,000; Paramount Pictures, $1,- 
soon. The most underpriced houses, | 094,000; 20th-Fox, $1,058,000; Uni- 
those charging about 20c until now,! versal, $314,000; United Artists 

(Continued on page 13) } Theatres, $8,000. 
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The Stery of Mankind 
(COLOR) 


Erratic and hokey telling of 
Hendrik Van Loen’s serious 
history. Leaded with “names” 





but little marquee value. 

Prospects mild. 

Warner release of Cambridge drwin | 
Allen) production, Stars Ronald Cohnan, 
Hedy Lemarr, Groucho Marx, Harpo Marx, 
Chico Marx, Virginia Mayo, Moore- 
head, Vincent Price, Peter Lorre, Charles 
Coburn, Cedric Hardwicke, Cesar Romero, 
John Carradine, Dennis Hopper, Marie 
Wilson, Helmut Dantine, Edward Everett 
Horton. Reginald Gardiner, Marie Wind- 
sor, George E. Stone, Cat O'Donnell, 
Franklin Pangborn, Melville Cooper, 


Henry Daniell, Franeis X. Bushman; fea- 
tures Jim Ameche, David Bond, Nick 
Cravat, Dani Crayne, Ric Cutting, 
Anthony Dexter, Toni '. ustin 
Green, Eden Hartford, Alexander Lock- 
wood. Melinda Marx, Bart Mattson, Don 
Megowan, Marvin Milder, ee: 
Leonard Mundi, Burt Nelson, Tu Owen, 
Ziva Rodann, Harry Ruby, William Schal- 
lert, Reginald Sheffield, Abraham Sofzer, 
Bobby Watson. Directed . een 
play, Allen and Charles Bennett, based 
on the book by Hendrik Willem Van Loon: 
camera (Technicolor), Nick Musuraca; 
editor, Roland Gross, Gene Palmer; mw 
Paul Sawtell; art director, Art Loel. Pre- 
viewed Oct. 15, ‘57. Running time 99 
MINS. 
Spirit of Man........++- Ronald Colman 
Joan of Are +++. Hed: 

Peter Minuit 
Isaac Newton 
Monk 

Cleopatra 
Queen Elizabeth 
Devil . 

Nero 
epearases 

High Judee R 
Spanish Envoy 





ued existence but agrees to halt 
the bomb, at least for the time 
being. 

Allen's nebulous conception of 
the property is sharply reflected 
in the Allen-Bennett screenplay 
which is ponderous and dull. There 
is an occasional burst of humor 
but, as in the case of the purchase- 
of-Manhattan sequence with Grou- 
cho Marx as Peter Minuit, the dia- 
log is entirely out of keeping with 
the remainder of the script. Pro- 
ducer-director also faltered in his 
casting and handling of players, re- 
sulting in many uneven or stock 
performances. Best of the por- 
trayals is Agnes Moorehead's han- 
dling of the role of Queen Eliza- 


beth and Cedrie Hardwicke turns | 4)o 


in a guod performance as the High 
Judge. Ronald Colman, as always, 


is a dignified personification of the | 


Spirit of Man and Vincent Price is 


‘ithe sophisticated, sneering embod- 


iment of Old Scratch. Most of the 
other top-billed performers have 


‘sic, | little to do, but Peter Lorre brings 


some conviction to the role of 
Nero, Dennis Hopper is moodily 
appropriate as Napoleon and Vir- 
ginia Mayo looks the of Cleo- 
patra. Hedy Lamarr is miscast as 


wx | Joan (yes, of Arc) in one of the 
Maye |few other key parts, some of the 
head | “stars” having been given roles in| 


which they are on and off the 
screen so rapidly as to go unrec- 
ognized. - 


hut = | _ Technicolor lensing by Nick Mu- 
apoleon suraca is good 's 
Ee aattoade: Henat’pantine |music provides an appropriate 


Sir Waiter Raleigh 
Edward Everett Horton 
Gardi 


Shakespeare ner 
Johephine ote’ Windsor 
Waiter ... George E. Stone 
Early Christion Woman Cathy O'Donnell 
Marquis de Varennes. Fra Pangborn 
Major Dome -.. ses Melville Cooper 
Bishop of Beauvals Henry Daniell 
Moses Freneis X. Bushman 


Alexander Graham Bell.....Jim Ameche 
Karly Christian 
Apprentice 

len of Troy o° 
‘ourt Attendant .. 





background of crescendo and dim- 
inuendo. Other credits are En 
ap. 





Ride Out for Revenge 


western, employing all the 
“new” elic Routine book- 
ings. 


Columbus 
jife eeererrri tT?) ttt) H 
- ollywood, Oct. 11. 

we Welter ..-.0:+.. United Artists release of a Bryna_pro- 

Promoter lexander Lockwood | duction. Stars . Gloria 

ee cee Gohes cae ‘art ™M ma with Frank DeKova y Wee -— 
a’ rother......¢. son y . 

a person “ Michael Winkelman, Richard Shannon, 


Armana 
Early Women es 
Chief Inquisitor ... 
Karly 2nd Man..... 
Court Clerk 
Concubine 





Indian Brove . Harry Rub» 
Earl of Warwick...... William Schallert 
Caesar .. see Reginald Sheffield 
Indian Chief .......s000- Abreham Sofaer 
Mitler . Bobby Watson 


For more than a generation, the | ii 


late Hendrik Willem Von Loon’s 
monumental “Story of Mankind” 
has been a runner-up to the Bible 
as a steady standard. Now, it has 
been brought to the screen in a 
name-dropping production _ that 
provides a kaleidoscope of history 
from early Pleistocene man to to- 
day's Plutonium man, In the proc- 
ess, however, producer-director 
Irwin Allen seemed unable to de- 
cide whether to do a faithful his- 
tory of man’s development into a 
thinking being, a debate on wheth- 
er man's good outweighs his evil, 
or a compilation of historical sagas 
with some humor dragged in for 
relief. 

The possible box-office merit of 
the third alternative apparently 
won out and Allen assembied a cast 
of “name” performers for added 
impact. None, unfortunately, has 
real marquee value and the re- 
sultant billing problem—in which 
25 names appear successively on the 
screen to accompanying fanfare— 
encompasses a 55-second span even | 
before the title is seen. j 

Forgetting the effect upon the! 
star system of billing such players 
as George E. Stone, Franklin Pang- 
born and others above the title, the 
device succeeds only in getting the 
film off to a slow start from which 
it never recovers. Overall pros- 
pects seem pale since “The Story 
of Mankind” lacks universal appeal 
and the select audience that might 
seek it out as intelligent, adult 
fare will be antagonized by the 
handling. 

As a peg on which to hang the 
panorama, screenplay by Allen and 
Charles Bennett convokes the 
“High Tribunal of Outer Space” 
upon news that man has discovered 
the Super-H bomb 60 years too 
net the sckoSaled, Guinean and 

alt the schedu e an 
thereby save mankind or let it go 
off and exterminate the human 
race. To reach a decision, the trib- 
unal permits both the Devil and 
the Spirit of Man te give evidence 
as to man's fitnesg to continue. 

In the dreary cataloguing of 
man’s crimes against humanity, the 
Devil makes a much better case. 
Rape and terror, banditry, greed 
and immorality sweep triumphant- 
ly across the scree tuated 
occasionally by the es, but—” 
‘etort of the Spirit of Man. Film, 
.owever, restricts his anwers large- 
ly to narration of man’s 
(pward, with enactment of his fal- 
ering success kept to a minimum. 


udi | Cirard, Scree 
rosb: 





in the end, the tribunal defers a 
‘ecision on man’s right to contin- 


| Cyril Delevanti, John Merrick, Produced 


by Norman Retchin. Directed by Bernard 
Retchin; camera 





The old oater cliches are turned 
inside out for this purported 


“adult” western, but the “new” 
cliches in the Norman Retchin 
script the also produced) and laid 
on in a heavyhanded and haphazard 
manner. Results don't ise bet- 


ter than program gs, since 
star names of Calhoun, Gloria 
Grahame, Lloy Bridges and 
Joanne Gilbert § aren't tent 


enough to overcome the oddy 
scripting and hit-and-miss produc- 
tion, 

In this story, the cavalry, in- 
stead of being an ups , der- 
ring-do body of clean-cut eri- 
ae is a drunken en greed oy 

y a or corrupt captain, 
broadly played by Lloyd Bridges. 
The Indians are uniformly brave 
and honorable. In the romantic 
triangle amo hero Calhoun, 
white widow Gloria Grahame and 
Indian girl Miss Gilbert, Miss Gra- 
hame portrays a man-crazy tramp 
and the Indian belle- is a sweet, 
heroic young thing. 

Tale revolves enforced move of 
the proud Cheyenne nation from 
their ancestral hun grounds to 
an Oklahoma reservation. Bridges, 
in charge of the move, is inept as 
well as brutally stupid. Calhoun, 
town marshal and a former Indian 
scout, wants to see ice done, 
but is unsuccessful. 

Discovery of gold and intoler- 
ance of townspeople inflames mat- 
ters. Treacherous murders by 
whites, and raids by Indians Bh 


self defence, led by Vince - 
wards, thicken the Finally, 
Calhoun renounces Grahame, 


kills the villainous Bridges and 
keeps Miss Gilbert behind after the 


Cheyennes are driven off to the 
reservation. 

idea isn't but it 
needed better treatment it got 


from Retchin. Bernard Girard’s 
] which permits a 


wid riety of thesping it 
ie varie les, | M 
isn’t much ys Calhoun fa Alphe 


Gilbert come best, while others 

can’t be too harshly for 

their readings of a lines. 
ove. 





Mr. and Mrs. Henry Lucht, for 
five years operators of the Sunset 


e| Drive-In at Brownwood, Texas, 


have purchased the Fox Drive-In 
at same state’s Marshall from the 
McElroy Theatre Corp. and will 
take over active management, 


The Sad Sack 
(VISTAVISION) 


Madcap fun with Jerry Lewis 
as the G. L misfit. Comes off 
well; good grosses can be ex- 
pected. 





Paramount release of Hal B. Wallis 
production. Stars Jerry Lewis; features 
David Wayne, Phyllis Kirk, Peter Lorre, 
Joe Mantell, Gene Evans. Direeted by 
George Marshall. Screenplay, Edmund 
Beloin and Nate Monaster; based on 
George Baker's cartoon character; cam- 
era, Loyal Griggs: editor, Archie Mar- 
shek; music, Walter Scharf; title song by 
Hal David and Burt F. Bacherach. Pre- 
viewed at Capitel Theatre. N.¥., Oct. 16, 
S57. Running time, 96 MINS. 

Distoy’ 3 id. 0) 0420's Jerry Lewis 
lan 6068880 .». David Wayne 
Major Shelton ............ Phyllis irk 
ul ..+» Peter Lorre 
Jee Mantell 


Pvt. Stan Wenaslawsky..... 
Sgt. Pulley . seveeeseess Gene Evans 
Ali Mustapha ....... George Dolenz 
Zita ..+» Lillane Montevecchi 
Gen. Vanderlip . Shepperd Strudwick 
Hassim -seeeeees.« Abraham Sofaer 


Set. Hansen ..+..s++ . Mary Treen 


Lieut. Wilson cine Drew Cahill 
Moki -.«eseese Michael G. Ansara 
Capt. Ward » 6s Haggerty 
French General .. . Jean Del Val 





Dan Seymour 


Arab Chieftain ... es y 
exe . Yvette Vickers 


Hazel .. 





The title, a hint of what the pic- 





turé is about, and Jerry Lewis as 
| star, communicate the message 
| about this new Hal FP. Wallis pro- 


| 


| duction, It’s the old army game, 
| done over. But it’s fun. Not any 
imaginative explorations. Relying 


on the type of zanyism with which 
Lewis is readily identified. Fun 
for those who go for it. 

Importantly, “Sad Sack” is fast 
in delivering its broad material. 
The mayhem, as when soldier boy 
Lewis becomes involved with 
native heavies in Morocco, includ- 
ing Peter Lorre doing a takeoff on 
himself, is suggestive of the wild 
yesteryears of the Keystone Kops. 

Lewis already has proved him- 
self a boxoffice commodity sans 
ex-podner Dean Martin. 
well with this outing, too, consid- 
ering the number of his partisans 
and the fact that they're not likely 
to be disappointed. 

Story has the comic as a 
mnemonic whiz kid but with two 
left feet, making him apt subject 
matter for a psychiatrist. 


ist is Phyllis Kirk, making for a 
nifty visual plus. She undertakes 
to solve her problem soldier with 
the assistance of his squadron lead- 
er, David Wayne who, along with 
his comrade, Joe Mantell, takes 
Lewis in tow. 

This, together with lightly- 
played romance between Miss Kirk 
and Wayne, represents the story 
from which springs the shenani- 
gans. 

Edmund Beloin and Nate Mon- 
aster fashioned a series of outland- 
ishly humorous bits and situations 
in their screenplay and director 
George Marshall has provided the 
all important pace in his staging. 

Lewis is, well, Lewis. Being 
trapped in the WAC barracks, re- 
turning the busses of a French 
eneral and eluding the sinister 

oroccan figures—these add up to 
his cup of tea. He’s at home with 
this type of nonsense and makes 
the most of it. 

Producer Hall Wallis surround- 
ed the comic with good workers 
for this type of an entry. Miss 
Kirk is a cute trick as the psychi- 
atrist. Wayne is consistently ef- 
fective as the corporal with the 
major migraine in Lewis. The 
Lorre caricature strains a bit but 
nonetheless provides a few laughs. 
Mantell and Gene Evans, latter as 
a rough Army sergeant, come 
through in the proper groove, 

All in all, nothing revolutionary, 
but reliable. Wallis has laid it out 
with adequate care—meaning, the 
backgrounds, sets and costumes 
are fitting and all technical 
credits bespeak professionalism. 
Walter Scharf's musical backing is 
a good component although the 
title song, based on the one listen- 
ing, figures as a so-so item, okay 
for the picture, but short of sub- 
stantial on its own. Gene. 





Perte Des Lilas 
(FRENCH; SONGS) 


Paris, Oct. 15. 
Cinedis release of Filmsonor produc- 
tion. Stars Pierre Brasseur. 
sens, Henri Vidal, Dany Carrel; features 
Raymond Bussieres, Amedee. Written and 
directed by Rene Clair. From novel by 
Rene Fallet with additional by 
Jean Aurel. Camera, Robert Le bvre; 
editor, Louisett Haut 








. tte 
Lalande; music, Brassens. At Colisee, 
Paris. Running time, 95 MINS. 





Rene Clair returns to the lower 
class suburbs and milieu used for 
his best prewar pix. However, he 
has come up with a light tale which 
wavers between comedy and drama, 
making a slight, fragile pic. It is 
primarily for arty houses in the 
U. S., and it will need plenty of 
selling. But it has offbeat qualities 
for bally. 





A genial neighborhhood good- 


He'll do| Det 


Playing | Ma 
the part of the Army head special- Ge 


Bras-| Lewis and McCallum. 
ter, in the more subtle part, en-| 7 





for-nothing, drunkard, living off 
his hard-working mother, and 
his friénd, an itinerant singing 
troubadour, get saddied with 
a gangster who has just killed 
three people. Possessing odd 
ideas about hospitality the tippler, 
Pierre Brasseur, must hide him un- | 
til the gangster can get away. | 

The killer stays on until he is 
discovered by a clever young girl. | 
The gangster Woes and wins her 
and tries to get her to steal money 
from her father. Brasseur finds out 
and in trying to stop him kills the 
gangster. 

The film’s mixture of styles 
rarely allows for the achieving the | 
balance of irony and comedy. Its} 
story loepholes are not quite cov-| 
ered by the treatment. | 

Brasseur gives an astute por- | 
trait of the drifter. Georges Bras- | 
sens, a noted ballader here, is too | 
unsure of his lines to do much} 
as the troubadour. However, he is 
okay when he sings. Dany Carrel | 
is a pert flirt but Henri Vidal | 
does not infuse the gangster with | 
enough redeeming qualities. Tech- ! 
nical credits are fine. Clair has | 
given this a careful finish but it | 
remains a pic that does not quile | 
come off. Mosk, | 


} 


Robbery Under Arms | 
(BRITISH-COLOR) 


palitprirene } 
Straightforward cops-and-rob- | 
bers adventure yarn set in | 
Australia, Enough virile action | 
te keep average audiences | 
happy. 
London, Oct. 15. 

Rank GWoseph Janni) production and | 
release. Stars Peter Finch, Ronald Lewis. 
Maureen Swanson, David McCallum. Di- | 
rected by Jack Lee. Screenplay, Alex- 
ander Baron, W. P. Lipscomb from the 
novel by Reif Boldrewood; editor. Manuel 








po; camera, Harry Waxman; 

music, Matyas Seiber. At Odeon, Leicester 
ware, London. Running time, 99 MINS. 

§ ooeecmerdoce .. Peter Finch 
DIG .5cecccrccereses Ronald Lewis 
BED ssovseovovecosees Laurence Naismith 
TRIED bc come cosesnecesce Maureen Swanson 
St, Shthecnubiee os ¢eve David McCallum 





. Vineent Ball 
Jill Ireland 
Dudy Nimmo 





Johnny Cadell 
Larry Taylor 
. Russell Napier 


Set in Australia of a 100 years ago, 
“Robbery Under Arms” is a well- 
made, straightforward drama which 
should click okay in British houses. 
As is so often the case, its Ameri- 
ean impact will depend entirely 
on whether its stars are sufficient 
magnets to attract patrons outside 
the British domain. The picture 
is part of the Rank Organization’s 
current policy of spotlighting the 
Commonwealth. Its main problem 
is whether it does not follow a bit 
too soon after “The Shiralee,” 
which also starred Peter Finch and 
the wide, open Aussie spaces. 

The story, based on a Victorian 
novel, has Finch as Captain Star- 
light, a virile, likeable rogue who 
runs a gang of bushrangers whose 
activities include  cattle-rustling 
and bank holdups. In search of 
adventure, Ronald Lewis and David 
McCallum join the gang which in- 
cludes their father. When the two 
attempt to break away and lead 
honest lives they find that they've 
lost their chance. The film ends 
with the gang being wiped out in 
an exciting gun fight with the po- 
lice. © There are undertones of 
romance but, mainly, the pic relies 
on action. 

Jack Lee’s direction splendidly 
captures the Australian atmos- 
gs He indulges in no frills. 

e has a story to tell and he tells 
it simply. Lee is admirably sup- 

rted lenser Harry Waxman. 

axman fills the screen with 
sweeping camera work, suggesting 
the vastness of the Australian can- 
vas and the color is first-class. 
The scene in which 1,000 head of 
cattle are herded across a river is 
astutely contrived. 





In the star role, Peter Finch has | Hartzbarn; 


a comparatively small role but he 
Pp it with a swagger which is 
highly effective. Good opportu- 
nities are given to the brothers, 
The lat- 


Arthur Hailey’s or 


Zero Hour 


Suspenseful action _ picture 
strong entry fer regular sit- 
uations, 


—— 
Hollywood, Oct. 22. 
Paramount release of John Champion 
production. Dana Andrews, Linda 
Darnell, Sterling Hayden; costars Elroy 
“Crazylegs” Hirsch, Geoffrey Toone. Jerry 
Paris; features Peggy Charies Quin- 
livan, Carole 
mond Ferrell, y 
Screenplay, Arthur Hailey 
Champion, ba on story-teleplay by 
Hailey; camera, John F. Warren; editor, 
John C. Puller; sic, Ted Dale. Fre- 


mu 
; Viewed Oct. 17, ‘57. Running time/ 82 


MINS. 

Ted Strylegh i. .cce'esizes Dana Andrews 
Ellen Stryker ........... Linda Darnell 
Treleaven ...... .... Sterhng Hayden 
Captain Wilson. .Elrey “‘Crazylegs” Hirsch 





De. BamB .. ascended coos Geoffrey Toone 
Tony Decker ..... ee . Jerry Paris 
Stewardess ..... remy King 
Burdick .......00. Charles Quinlivan 
Mrs. Wilson ...... .... Carole Eden 
Co-pilot Stewart .. e Steve London 
Joey Stryker .....:.... Raymond Ferrell 


“Zero Hour” should prove a 
handy entry for Paramount. First 
film to be turned out by the new 
Hall Bartlett-John Champion indie 
setup, its tightly-knit narrative 
carries hefty appeal and strong 
suspense builds to a sock climax, 
Feature is further sparked by draw 
of such names as Dana Andrews, 
Sterling Hayden, Elroy “Crazy- 
legs” Hirsch and Linda Darnell for 
reception in the program market. 

Pic is a theatrical adaptation of 
nal and tele- 
play, “Flight Inte Danger,” which 
won considerable comment when 
shown on “The Alcoa Hour” early 
in 1955. As juced by Champion 
and directed by Bartlett, feature, 
first on a two-film deal with Para- 
mount, succeeds in keeping audi- 
ence tense, and convincing per- 
formances bolster the mood of 
danger early established. John C. 
Fuller’s know-how editing also po- 
tently the exciting pace 
which seldom lets up. 

Basic idea dwells on what hap- 
pens when the two pilots of a 
charter plane winging between 
Winnipeg and Vancouver § are 
stricken with food poisoning. and 
fate of the plane depends upon a 
former ter pilot who hasn't 
flown in 10 years taking orders via 
radio en how to bring the craft 
safely through. Andrews portrays 
former flyer, who gave up the air 
after he inadvertently led his 
squadron to destruction during 
World War II, and Hayden is the 
airline’s chief pilot, instructing him 
from the ground. Unfoldment after 
a rather slow opening is fast and 
frequently stirring dramatie 
impact. 

Andrews gives meaning to his 
role of a man who cannot forget 
his war past, and Hayden, perhaps 
a little over-dramatic at times, 
generally comes through force- 
fully. Hirsch is good as plane’s 
stricken chief pilot, Miss Darnell 
makes the most of her role a. An- 
drews’ wife who is leaving him but 
now helps him during his trial 
aloft, and Geoffrey Toone is excel- 
lent as a doctor trying to treat the 
poison victims aboard the plane. 
Singer Peggy King, making her 
film debut sans song, impresses 
faverably as the stewardess, and 
capable support is offered by Ray- 
mond Ferrell, young son of An- 
drews and Miss Darnell; 

Paris, one of the passengers; an 
Charles Quinlivan, an operations 
official. 

John F. Warren's photography is 
fluid, Boris Leven’s art direction 
fits the story and Ted Dale’s music 
score enhances the dramatic un- 
foldment of picture. Whit, 


Mr. Reek and Rell 


Crude and quick musical pie 
but with appeal for the juke- 
box set, 


Paramount release of Ral Serpe & 

Howard B. Kreitsek on. Starring 

Alan Freed, Rocky Graziano, Teddy Ran- 
zz. Lois Lione! 








dazzo. y 

features Jay » Al Fisher, Louw 

Marks. Dubin. Screen- 

play. Ji ; camera, Morris 
musical director. Robert 


hances his rising reputation. There | Le 
is also a fine study by Laurence | Station 


Naismith as the boys’ father, un- 
repentantly caught up in the Star- 
light gang. 

The distaff side plays second fid- 
dle to the men in this action mel- 
ler, but Maureen Swanson, in an 


sive young woman who sets her 





a. Rock and Roll” has the 
‘Amedee | Undeveloped role as a fiery, posses- pee alle ye a Mi Bae irme 
Like the cinematic 


amorous sights on Lewis, has her | starring ee the WINS, 
jockey who 


first real opportunity since “Alw y 
Town Called Alice,” and grabs it| pe 


sponsi 
zestfully. Jill Ireland also makes nm’ contagion 
her mark as the girl McCallum rte By Rs: at the Ramdy © 


woos and wins. 


But the acting is less important|at the wickets 
With fist-| whether or not the kids are tiring 
of this pop musical idiom. At this 
point, there 


than the situations. 
fights, gunfight and a near-lynch- 
ing, there is plenty of meat for 
good, solid thri'ls. Rich, 








depend on 


be enough steam 


(Contin on page 18) 








| 
| 
| 





~ een 


meee ae 


eGR RE ote 


pe, sa 


re 


ERC PTT SEINE 


pene meengroee 


2 eo RE Er 





Wednesday, October 23, 1957 


VARIETY 





PICTURES T 





U AS IN ‘BE NOT UNCERTAIN’ 





se ee 


New York Sound Track 


teeooe 


Large sign on second floor 6th Ave. and 47th: “Mike Todd-approved 
tuxedos for hire here.” Which fits in with knowing crack after last 
Thursday’s shambles at the Garden that Todd got 18,000 “dress ex- 
tras” on camera for free for first time in history ... . going rate of 
Screen Extras Guild is $28.33 in Hellywood and AFTRA in N.Y. 
charges $55.50 for 30 to 60 minutes. 

George Q. (to arouse question) Lewis, who exercises proprietary 
supervision of National Laugh Week, and gathers miscellaneous data 
for the cause, analysed Variety's Hollywood Production Pulse chart 
last issue and comes up with a statistic which he deplores: of 51 pro- 
ductions currently before the cameras only one, Danny Kaye’s “Merry 
Andrew.” is a comedy. 

Ben Henry and his wife Ciss are in New York from their London 
base, for a week, for a family wedding, then head to the Coast this 
weekend on business. Former Universal sales chief in Britain is now 
in independent production and distribution, both theatrical and tele- 
vision films . . . Joseph H. Seidelman and his wife Rese sailing Oct. 
29 on the SS Constitution to meet Janine and Harry Novak in Cannes 
where the latter, Continental chief for Columbia Pictures, will be re- 
cuperating following surgery at the American Hospital, near Paris. 
Novak is Mrs. Seidelman's brother. Her husband is an independent 
distributor in N.Y. 

When Queen Elizabeth II made her royal way from National Air- 
port to the White House past week, Helen Hayes, who long played 
Elizabeth's great-grandmother in “Victoria Regina,” stood on tiptoes 
to catch a glimpse of the young monarch and her husband as they rode 
past the National Theatre. Actress recalled that she is the only mem- 
ber of her family who has never met the Queen. She said her husband, 
the late Charles MacArthur, and her son, actor-student James MacAr- 
thur, had been presented at court. “But when I had the chance in Lon- 
don, she was expecting a baby.” 

Tom Waller who has his own public relations office in Manhattan is 
opening a branch at West Islip, L.I. near his home to handle some 
Suffolk County. political and realty clients . . . Oldtimer reminds 





’ Variety that when United Artists goes to its exhibitors to borrow mil- 


lions for production it’s simply Henry Ford’s trick of long ago in get- 
ting capital from his franchise-holders . . . Mannes College of Music 
commissioned the film on “Pablo Casals” via Eda K. Loeb Fund, which 
had a showing in June at the Paris .. . it's now being nationally re- 
leased via Irving M. Lesser. 

Whole basis of the industry‘s now-Kaput Golden Jubilee was chal- 
lenged in Hollywood by Mrs. Hobart Bosworth, widow of the silent 


screen star. Fiftieth anniversary of the first feature film production. 


on the Coast, she declared, actually won't occur until 1959. Prior to 
1909, Mrs. Bosworth said, film companies came to Southern California 
only for locationing. The first 1,000-foot feature made here was “The 
Sultan’s Power,” which was shot in a Chinese laundry at Eighth and 


_ Olive Streets by the Selig Company. Bosworth, who starred, was a 


t.b. victim who had to live here, so he embarked on a one-man cam- 
paign to bring the then-fledgling industry to the Coast. The Selig 
Company finally established the first film studio there in 1909 in what 
was then Edendale, near downtown Los Angeles. Present industry 
celebration, she added, actually marks the 50th anniversary of the 
Hollywood shooting of “Count of Monte Cristo,” parts of which were 
lensed on location. 

United Artists picked up 150 repeat bookings of “UFO” in the past 
week, interest in the Clarence Greene-Russell Rouse science fictioner 
being a result of Sputnik. Film originally went into release in May, 
1956, and was never withdrawn. 


First of 14 films selected to participate in San Francisco’s Interna- 
tional Film Festival starting Dec. 4 will be India’s “Aparajito,” festival 
co-ordinator Irving M. (Bud) Levin decided. 

Yul Brynner has Arthur Koestler’s novel, “The Gladiators,” as his 
first indie production under his Alciona banner . . . Frank Sinatra sign- 
ed Arneld Schulman to screenplay Schulman’s Broadway play “A Hole 
in the Head” for production next year with.Frank Capra directing 
. .. Buster Crabbe will be with George Montgomery in “Guntrap at 
Abilene” for producer Rebert E. Kent at Warners ,. . . Lauren Bacall 
set for Darryl F. Zanuck’s “DeLuxe Tour” (20th) . . . Universal bought 
“The Aristocratic Cowboy,” an original by Montgomery Pittman. 

Hollywood trend in recent films has been to” lavishness, but the 
principal set for George Stevens’ “Diary of Anne Frank” is a move 
in the opposite direction. It's intended to give audiences the same 
feeling of claustrophobia experienced by the cast. Scale model of the 
garret set representing the loft in which Anne Frank and her family 
took refuge during the Nazi occupation of the Netherlands, has been 
completed and is awaiting Stevens’ approval before actual construction 
gets underway. 

N. Richard Nash signed by Samuel Goldwyn to write the screenplay 
for “Porgy and Bess,” Sidelight to Nash’s engagement by Goldwyn: 
former's son, Christopher Nash, last spring won the annual Samuel 
Goldwyn creative writing award at UCLA with his first novel. “The 
Crystal Tree.” . . . Senior Nash is currently in N.Y., having just re- 
turned from the Coast where he completed the screenplay of “The 
Great Sebastians” for Columbia . . .John Barrymore Jr., who is ap- 
pearing in ‘Never Love a Stranger” being filmed at the Gold Medal- 
Biograph Studios, is dropping the junior and will be billed from hereon 
as John Drew Parrymore ... Sullivan off to London to co-star 
with Lana Turner in “Another Time, Another Place,” being produced 
by Caydor Productions, indie firm organized by Miss Turner .. . 

Maclean's (the Candian mag) can’t figure why a Metro pressagent 
isn’t too strong with the bally about Montreal-born William Shatner, 
who palys one of the “Brothers Karamazov.” As the .M-G publicist 
pointed out, the stars of the picture need the buildup and, who can 
tell, perhaps Shatner’s option won't be picked up. In the same article, 
mag’s Barbara Moon found Richard Breoks “a tense, excitable director, 
given to sudden childish outbursts.” 

Richard L. Bare signed by Warners to direct “Girl on the Run,” 
written by Marion Hargrove ... . Richard Egan touring key cities on 
behalf. of Universal's “Slaughter on Tenth Avenue.” ... Veteran 
cinematographer William Daniels will be awarded the George East- 
man “George” at the second Festival of Film Artists in Rochester, 
N.Y. Saturday (26). Daniels, who recently filmed “My Man Godfrey,” 
will be cited for achievement in the 1926-30 period, a stanza marked 
by the transition from silent to sound pictures... 
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In an era of uncertain release 
schedules, marked by the juggling 
of distribution dates and the ac- 
quisition of outside pictures to bol- 
ster product slates, Universal ap- 
pears to be an enviable position. 
Of 39 pictures it has scheduled for 
its 1957-58 selling season starting 
in November, the company has vir- 
tually its entire season's product 
completed and ready for release. 
A total of 33 pictures are either in 
the can or before the cameras. 

A position, such as enjoyed by 
U, in the recent pattern of the 
motion picture business, That Uni- 
versal has been able to accomplish 
this total of completed films is per- 
haps due to U's insistence on mak- 
ing pictures by itself and not re- 
lying on the contributions of out- 
side producers. U is the only ma- 
jor company that has refused to 
make deals with indies and con- 
tinues with the pattern of film- 
making that has long been tradi- 
tional in the film biz. U believes 
that its system, which gives it com- 
plete control of story selection and 
production schedules, allows for 
better-pre-planning and efficiency. 
Under its method of operation, 
there is no need to wait for an in- 
die producer to assemble his pack- 
age before he can launch produc- 
tion. 

With 33 pictures in the can, U's 
sales force can actually “sell” a 
whole year’s product at one time. 
Although the consent decrees and 
the system of competitive bidding 
prevents U from actually signing 
contracts, it does net stop its sales- 
men and bally force from touting 
its completed films long before 
they" are actually set for. release. 
With so many finished films 
available, Charles Feldman, U's 
v.p., is able to plan and finalize his 
release slate long in advance. Pic- 
tures suitable for the teenage and 
young trade can be scheduled for 
the school vacation periods. Smi- 
larly other pietures with varied ap- 
peal can be scheduled for dates 
considered most advantageous. U's 
product availability also gives ex- 
hibitors an advance indication of 
what pictures they will receive at 
a specified time of the year. The 
company’s release slaté was final- 
ized last week at a series of N. Y. 
meetings of the company’s sales 
executives. 

Everybody Selling 

Long-range pre-selling and pen- 
etration efforts were outlined by 
pub-ad v.p. David A. Lipton. “The 
American public today,” Lipton 
said, “is exposed to more advertis- 
ing, through more media, in more 
ways than at any time in our his- 
tory.” He noted that the film biz 
must recognize that the volume of 
high-pressure selling. has created 
a high resistance with the general 
public. As a consequence, he said, 
the major job of the motion pic- 
ture advertiser “is to find and con- 
centrate his selling in those 
specialized areas where he can 
hope to break through this wall of 
advertising volume.” 

Lipton maintained that the film 
biz cannot afford’ to scatter its 
shots and that advertising dollars 
alone cannot do the job. He said, 
however, that this did not mean 
the elimination of any particular 


WAS NEABLY ALL | Stars Gotta Be Babied In Wool 





(If 49 PIX Cf or | Wald Deplores Premature TV Use of Suzy 


Parker and Showing of Rough Print at Roxy 
+ 





U’s Prize Pot: $50,000 
Universal will distribute 
more than $50,000 in prizes 
during its 18-week Charlies J. 
Feldman sales drive. The 
drive, in honor of the sales 
v.p.’s 20th anni with the com- 
pany, will begin 6n Dec. 29 
and end on May 3, 1958, 
Fifteen pictures, starting 
with “My Man Godfrey” and 
including the compyny’s Janu- 
ary, February, March and 
April releases, are being desig- 
nated as Feldman releases. 


Stars Can't Bust 
Own Rank For 
Oscars Anymore 


Hollywood, Oct. 22. 

Billing switches by star per- 
formers to enable them to qualify 
for a “supporting performance” 
nomination in the annual Academy 
Awards have been abruptly halted 
by the Academy of Motion Picture 
Arts and Sciences. A new rule 
change now gives the Academy the 
final decision on billings, thus 
plugging a loophole through which 
a handful of performers in recent 
years have won Oscars. 

Under the former regulations, 
studios were permitted to reduce 
the billing of a star performer to 
that of a featured player at any 
time up to the nomination dead- 
line. Now, whenever a _ studio 
nomination is questioned, the 
Academy will submit the matter 
to a special committee which will 
make the final determination. 

Wording of the rule changes 
specifies this procedure in connec- 
tion with “a particular achieve- 
ment in awards consideration,” 
which would also give the Academy 
the final decision in any dispute 
over technical awards have 
brought the threat of legal pro- 
ceedings to halt the Awards. 


Fonda’s ‘Stage Struck’ May 
Be Buena Vista Release; 
Not in RKO-to-U Deal 


. “Stage Struck,” Henry Fonda 
starrer made by RKO but not part 
of. the latter company’s domestic 
releasing deal with Universal, may 
be sold in the United States mar- 
ket via Buena Vista, Walt Disney 
subsidiary. Manner in which 
“Stage” is handled is. considered 
more than usually significant in 
that it coul ddetermine the local | 








It’s easy today to build a new 
star, maintains producer Jerry 
Wald. If it isn’t being done, he 
adds, it’s the studios’ own fault. 

Wald, in Gotham last week for 
confabs with 20th-Fox execs on his 
upcoming “Peyton Place,” took his 
text from Variety's page one lead 
a couple of weeks ago, which 
pointed to the lack of new stars. 

“The trouble is, you can't just 
stamp out stars on a_ printing 
| press,” held Wald. “We have to 
guard these new personalities, 
| wrap them in cotton-wool, The new 
stars must be made inaccessible 
and elusive again. That's what 
made the big stars of yesterday. 
I think Garbo had the right for- 
mula.” 

Producer said tne studios had to 
run interference for their new 
players. “There’s nothing worse 
than over-exposure, and without 
proper preparations, whether it's 
in interviews, or on tv, or any- 
where,” he observed. “I was furious 
when I heard that Suzy Parker was 
allowed to go on television in a 
play. (“Death of Manolete”). She 
wasn’t ready for it.” 

Miss Parker, model turned ac- 
tress, is in Wald’s “Kiss Them 
for Me” opposite Cary Grant. Waid 
said the roughcut of the picture, 
shown recently at the Roxy Thea- 
tre, should never have been pre- 
sented at a public preview. He 
said there was no proper dubbing 
in the film, so that Miss Parker's 
voice and overall performance 
created embarrassment. Since then, 
Miss Parker has redubbed the pic- 
ture herself and it’s been further 
edited. Wald put to rest rumors 
that Deborah Kerr had been used 
te dub in the Parker lines. 

Wald, holding that today's coro- 
munication facilities made it easy 
to “build” new stars, said the stu- 
dios generally failed to chart crea- 
tive and progressive campaigns for 
the careers of their new faces. 
“These young people need a con- 
tinuous exposure in pictures, but in 
different parts to avoid their be- 
coming typed,” he held. “It's no 
use having a star in one picture, 
get a lot of attention, and then do 
nothing with that personality again 
for a year.” 

Wald said it was a serious mis- 
take to allow screen players to 
make p.a.s. at a lot of tv shows. 
He felt that the whole “deglamar- 
ization” process in Hollywood had 
been a big mistake. 

Wald said he expected “Peyton 
Place,” which runs three hours, to 
be given a semi-roadshow treat- 
ment by 20th, ie. prerelease and 
advanced prices. He's currently 
working on “The Long, Hot Sum- 














marketing of more or all future! mer” “The Sound and the Fury,” 


entries. 

On the basis of the way talks 
have so far progressed, RKO's 
skeleton exec sales force would ar- | 


range for the first 75 to 200 dates | 





for “Stage.” These doubtless would | 
be the key runs. BV would there- 
upon take over, operating on a 
distribution gross percentage-split 
basis. 

RKO execs have said they fig- 


' 
| 





media from either pre-selling or) 
local-level campaigns, but that it | 
did mean motion picture adver- | 
tisers must use the utmost care in 
analyzing the specialized audience | 
for each picture, and the utmost 
care in selecting the particular pre- 
selling medium that would best 
reach that audience. 


| Harold Rand to Disney | 
















Harold Rand, N.Y. newspaper | 


ured on “Stage” as a release dur- 
ing the Christmas period but it 
now appears unlikely to go out be- | 
fore February, | 
| 
, e | 
Hope’s Choice of Roles 
Hollywood, Oct. 22. 
Bob Fope is mulling several mo- | 
tion picture deals, including an 
offer from indie producer Milton 
Pickman to star in “Experiment in 
Crime,” based on a Philip Wylie 
story. It’s a comedy, in which 
Hope would play part of a profes- 
sor of criminology. 
Comedian has bought an oris- 








Ingrid Bergman’s next starrer for 20th-Fox will be “The Inn of the contact for 20th-Fox, exits the/ ins) western, “Westward Ho,” by 


Eighth Happiness,” based on Alan Burgess novel, “The Small Wom- 
an.” Mark Robson will direct, starting in Formosa in February .. . 
Nicole Maurey will be with Danny Kaye and Curt Judgens in William 
Goetz’ “Me and the Colonel” . . . Madge Kennedy inked for Para- 
mount’s “Houseboat”... 


In his new post, Rand will work! 
under Charles Levy, director of! 
|publicity and advertising. ! 


| company in two weeks to join Walt) 


Disney as publicity manager. 


| production plans for it. 


Bert Lawrence, but hasn't yet set 
He's also 
considering essaying lead in a bio- 
pie of P. T. Barnum, for producer 
Bill Thomas. i 


“Jean Christophe,” “The Jean Har- 
lowe Story,” “Diamond in the 
Rough” and a film on Scott Fitz- 
gerald. 


Parking Engulfs 
New Hardtopper 


Wichita Falls, Tex., Oct. 22. 


Construction has been started 
here on a new 1,400-seat theatre 
which will cost an estimated $200,- 
000 for the K&K Corp. It is ex- 
pected to be completed next Feb- 
ruary. C. H. Parker is prez of the 
K&K Corp. 

The theatre will set more than 
100 feet back from the street and 
the entire area around the building 
will be paved to provide parking 
facilities for 600 to 800 cars. 

Outside measurement of the the- 
atre wil) be 80 by 150 feet and will 
be finished in red brick, holding 





'td the general. design of other 


buildings in the model 54 acre 
shopping center. 


PICTURE GROSSES 
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LA Still Dreary; ‘Godfrey Fair 


$16,000, Morgan’ 


Dull 226, ‘Eagels’ 


Lush 146 in 11th, Days’ 266, 44th 


Los Angeles, Oct. 22. 

Lack of any strength among the 
openers, with only the extended 
hard-ticket pix offering real prom- 
ise, will give the local first-run 
situation a continued dreary ap- 
pearance. Surprisingly, “Raintree 
County” is looking , a second 
session at the Warner Beverly with 
$19,600 in prospect, considerably 
ahead of opening week. 

Among newcemers, “My Man 
Godfrey” is rated fair $16,000 at 
the Chinese. “Helen Morgan Story” 
shapes dull $22,000 in three larger 
houses. “Jeanne Eagels” is still 
lively with $14,000 or near for ilth 
lap at Egyptian and opening stanza 
at Fox Bev and second at the 
Downtown. 

“Seven Wonders of World” was 
fast $27,200 in 19th session at 
Warner Hollywood while “Around 
World in 80 Days” is socko $26,200 
in 44th week at the Carthay. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25- 
$2.40) “My Man Godfrey” (U). 
Fair $16,000. Last week, “Sun Also 
Rises” (20th) (7th wk-8 days), 
$7,700 

Nowntown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,300; 
2.812; 2,344; 80-$1.80) — “Helen 
Morgan Story” (WB) and > ye 
Trouble” (WB). Dull $22,000 or 
near. Last week, Downtown Para- 
mount, Pantages with Uptown, 
“Black Scorpion” (WB) and “James 
Dean Story” (WB), $17,400; Wiltern 
with Egyptian, Downtown, “Jeanne 
Eagels” (Col) (10th wk, Egyptian; 
Ist wk, Wiltern, Downtown), 
“Woman of River” (Col) (1st wk, 
Wiltern, Downtown enly), $22,400. 

Orpheum, Hawaii, El Rey (Met- 
ropolitan-G&S-FWC) (2,313; 1,106; 
861; 80-$1.80)—“Chicago Confiden- 
tial” (UA) and “Gun Duel at 
Durango” (UA). Mild ee dan 
week, Orpheum, El Rey with V: 

‘Action of Tiger” (M-G) and “mired 


Gun" (M-G) $9,100; Hawaii with 
State, “Hel Riders of Heaven” 
(Rank) and “Long As They're 


Happy” (Rank), $7,500. 

Los Angeles, Loyola, Iris, Up- 
tuwn (FWC) (2,097; 1,248; 756; 
1,715; 90-$1.50)—"Young and Dan- 
gerous” (20th) and “Rockabilly 
Baby” (20th). Dull $9,000 or near. 
Last week, Los Angeles, Loyola 
with Hollywood, Ritz, “No Down 
Payment” (20th) ahd “Copper Sky” 
(20th) (1st wk), $18,400; Iris, ““Love 

(Continued on page 24) 


New Toronto Films Lean; 
‘Morgan’ Dull at $12,000, 
‘Joker’ Bangup 146, 2d 


Toronto, Oct, 22. 
Biz for newcomers is light, with 
“Action of Tiger” so-so and “Helen 
Morgan Story” light at three-house 





combo. However, holdovers are 
solid. “Sun Also Rises” is big 
while “Joker Is Wild” looms torrid 


in second stanza. “Affair to Re- 
member” is also holding well in 
sixth frame at two-house combo. 
Turnaway biz censistently contin- 
ues for “Around World in 80 
Days,” now in 10th frame. 
Estimates for This Week 
Cariton (Rank) (2,518; 60-$1)— 
“Sun Also Rises” (20th) (2d wk). 
Big $12,000. Last week, $16,000. 
Christie, Hyland (Rank) (877; 1,- 


357; $1)—‘Affair to Remember” 
(20th) (6th wk). Hep $6,000, Last 
week, $8,000. 


Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 698; 694: 
50-75) — “Pawnee” (Rep) and 
“Looking for Danger” (AA). Nice 
$13,500. Last week, “Woman of 
River” (Col and “Domino Kid” 
(Cal), $12,500. 

Hollywood, Palace, Runnymede 
(FP) (1,080; 1,485; 1,385; 1I— 
“Helen Morgan Story” (WB). Light 
$12,000. Last week, “Deerslayer” 
(20th), $17,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Joker Is Wild” (Par) ney wk). Big 
$14,000. Last week, $21,000. 

Loew’s (Loew) (2,098; 60-$1)— 
“Until They Sail” (M-G) (2d wk). 
piping to good $8,500. Last week, 

12.000. 

Tivoli (FP) (995; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(10th wk). On six night perform- 
ances and three weekend mats, 
still capacity at $15,000. 

Uptewn (Loew) (2,096; 75-$1.25) 


—"Action of Tiger” (M-G). Okay 
$7,500. Last week, “Slim Carter” 
(U). $6,500. 

York (FP) (877; $1.25-$z)—“10 


Commandments” (Par) (48th wk). 
Still holding at $3,500. Last week, 
same, 








Broadway Grosses 


Estimated Total Gross 


This Week $490,500 
(Based on 21 theaires) 

eS eee $606,000 | 
(Based on 21 theatres) > 


Ball’ Fast $26,000, 
Hub; ‘Joker’ 166 ’ 


Boston, Oct. 22. 

Asian flu, three legit shows, ro- 
deo and footbali detracted from | 
picture biz at Hub wickets this | 
week. However, there are some 
stout spots. Operation Mad Ball” 
shapes big at State and Orpheum. 
“Portland Expose” looms barely 
okay at Paramount and Fenway. 
“Story of Esther Costello” is big at 
the Gary. “No Down Payment” 
shapes fair at the Memorial. 

“Joker Is Wild” is very big at 
Metropolitan in its second round. 
“Around World in 80 Days” leads 
holdovers with a smash. “Seven 
Wonders of World” is picking up 
in 61st week with announcement of 
last weeks. 


Estimates for This Week 
Astor (B&Q) (1,372; $1.65-$2.75) | 
—"“Raintree County” (M-G). On! 

hard ticket policy, seven evening | 
performances and three mats. 
Opened strong. Last week, “Inter- 
lude’) 4U) (6th wk), $4,000. | 
Beacon Hill (Sack) (678; 90-$1.25) | 
—“Rising of Moon” (WB) (2d wk). 
Nice $5,000. Last week, $8,000. 
Boston (SW- Cinerama) (1,354: 








| 


$1.25-$2.65) — “Seven Wonders” | 
(Cinerama) (61st ogy Fine $17,500. | 
Last week, $16,200 


Copley (Indie) (961; 90-$1.25)— | 
“Miracle of Marcelino” (UMPO) 
(5th wk). Fourth week ended Sun-| 
day (20) was slick $5,500. Last 
week, $6,500. | 

Exeter (Indie) a .200; 60-$1.25)— | 
“Brothers in Law” (Indie) (3d wk). 
Second week ended Saturday (19), |: 
was good $7,500. Last week, $8,500. | 

Fenway (NET) (1,378; 60-$1.10)— | 
“Portland Expose” (AA) and 
“Death in Small Doses” (AA), Fair | 
$4,000. Last week, “Reform School 
Girl” (AI) and “Rock Around 
World” (ATI), $3,500. ’ 

Gary (Sack) (1,340; 90-$1.80)— 
“Story of Esther Costello” (Col). | 
Big $11,000. Last week, “Pride and | 
Passion” (UA) (10th wk-5 days), | 


Kenmore (Indie) (700; 85-$1.25) | 
—“Doctor at Large” (U) (9th wk- 
(Continued on page 24) 


| week, $9,000. 


| (Indie) and “White Huntress” (In- 


\“No Down Payment” 


| Trouble” 


| Caper 


‘Joker’ Lofty $5,000, 


Omaha; ‘80 Days’ 8G, 8 
Omaha, Oct. 22. 
The boxoffice story here remains 
a sad one at the firstruns. Only 
| the Brandeis, with “Joker Is Wild, 
lis showing any signs of life. It’s 
rated good enough to hold. “Port- 
land Expose” shapes mild at the 
—— as is “Conquest of Space” 
e Orpheum. “Hired Gun” is 
a bas at the State. 

Estimates for This Week 
..Admiral (‘Blank) (866; $2.50- 
$2.20)—“Around World in 80 Days” 
(UA) (8th wk). Good $8,000. Last 

Brandeis (RKO) (1,100; 75-90) 
—‘Joker Is Wild” (Par) and “Hell 
Canyon Otulaws” (Rep.). Fast 
$5,000. Last week, “Pickup Alley” 
cas _ “Woman of River” (Col), 


aie (Tristates) (2, 066; 75-90) | ¢ 
—“Portland Expose” (AA) and 
“Death in Small Doses” (AA). Slow 
$4,000. Last week, “No Down Pay- 
ment” (20th) and “Badlands of 
Montana” (20th), $3,500. 
Rent BL pe (2,980; 75- 
t of Space” (Par) and 
when Worlds Collide” (Par) (re- 


issues). Mild $5,500. Last week, 
“Man With 1,000 Faces” (VU), 
$5,000 


State (Goldberg) (850; 75-90)— 
“Hired Gun” (M-G). Moderate 
$4,000. Last — “Until They 
Sail” (M-G), $3,500 


80 Days’ Mighty 
$13,000, Prov. Ace 


Providence, Oct. 22. 

“Around World In 80 Days” in 
second round at Elmwood is far 
out in front currently with wow 
total. Loew's next in line with “Un- 
til They Sail” but only mild. Majes- 
itie is fairly good with “No Down 
Payment.” Strand looms sad with 
“Portland Expose.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
| “Young and Dangerous” (20th) 
and “Rockabilly Baby” (20th). Mild 
| $5,000. Last week, “Naked Africa” 





die), $4,500. 

Elmwood (Snyder) (724; $2-$2.50) 
—‘“Arotind the World” (UA) (2d 
wk). Near capacity $13,000. First 
week was $13,200. 

Majestic (S-W) (2,200; 65-80)— 

(20th) and 
‘On Treshold of Space” (20th). 
Okay $7,500. Last week, “Helen 
Morgan Story” (WB) and “Johnny 
(WB), $7,000. 
State (Loew) (3,200; 65-80)— 
“Until They Sail” (M-G) and “Big 
”" (UA). Thin $9,500. Last 
week, “Chicago Confidential” 
(M-G) and “My Gun Is Quick” 
(M-G), $7.500. 

Strand (Silverman) (2,200; 65-80) 
—‘Portland Expose” (AA) and 
“Death In Small Doses” (AA): Sad 
$3.000. Last week, “No Time To Be 
Young” (Col) and “Young Don’t 
'Cry” (Col), $6,500 





Mpls. Uneven; ‘Carter’ Mild 5,00 
‘Joker’ Tall 76, ‘Wonders 126, 63d = 


Minneapolis, Oct. 22. 
Although lineup of newcomers 
includes several deserving pix) 
along with science fiction reissues, | 
brought in to capitalize on front | 
page news still being garnered by | 
the Russian satellite, the boxoffice | 
here continues on downside. 
One of top newcomers, “Slim Car- | 
ter,” is fair. “Down Payment” 
looms modest. “Story of Esther | 
Costello” looks mild. 
On the small brighter side are 
“Joker Is Wild,” lofty in its sec- 


ond week, and hard-ticket pix, | = 
“Seven Wonders of World” and | $7,008 (Wh) 95000" Black Scor- 
“Around World in 80 Days” in|? » 99 


their 63rd and 15th weeks, respec- 


tively. ~° 
Estimates for This Week 
Academy (Mann) (847; $1.50- 


$2.65)—“‘Around World” (UA) (15th 
wk). Rounding out its fourth month 
and still hefty at $14,000. Last. 
week, $14,500. | 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (63d wk). In its 16th 
month and still going good. At 
present pace is good much more | 
time. Fine $12,000 or near. Last 
week, $11,500. 

Gopher (Berger) (1,000; 85-90)— 
“Satellite in Sky” (WB) and “River 
Changes” (WB) (reissues). Light | 
$2,000. Last week, “Amazing Colos- | 
sal Man” (AIP) and “Cat Girl” 
(ATP), $3,000 





Lyric (Par) (1,000; 85-90)—"Sea | 


|90)\—“No Down Payment” (20th). 
Also heavily plugged 


| pin” (Par) and “Short Cut to Hell” 


| $6,000. Last week, “Reach for Sky.” 


K.C. Better; ‘Joker’ Lively $10,000, 
Tammy’ Robust 66, ‘Wonders’ 116 





Key City Grosses 


Estimated Total G Genes 


This Week . $2,287,600 

(Based on 22 cities and 254 
theatres, chtefly ftrst runs, in- 
cluding N. Y.) 


Total Gross same Week 

Last Year .. . $2,690,200 
(Based on 24 cities and 249 

theatres.) 


‘Joker’ Hotsy 14, 
Frisco; Days 216 


San Franciscé, Oct. 22. 

Frisco film biz is very spotty 
here this stanza with the flu keep- 
ing thousands of teenagers away 
from the theatre. However, “Joker 
Is Wild” still is excellent in second 
round at Be yar or Gate. “Devil’s 
Hairpin” is rated okay at Para- 
mount while “Escapade in Japan” 
shapes good at St. Francis. “Young 
and Dangerous” looms thin at the 
Fox and “Portland Expose” rated 
slow at United Artists. “Invisible 
Boy” shapes okay at Warfield. 

Estimates for This Week 

Golden Gate (RKO) (2.859; 90- 
$1.25)—“Joker Is Wild” (Par) and 
“Checkpoint” (Rank) (2d wk). Stur- 
dy $14,000. Last week, $20,000 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Young and Dangerous” (20th) and 
“Rockabilly Baby” (20th). Thin 
$8,500. Last week, “No Down Pay- 
ment” (20th) and “Hell On Devil’s 
Island” (20th), $10,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—“Invisible Boy” (M-G) and “Raid- 
ers of Old California” (Rep). Okay 
$12,000. Last week, “Until They 
Sail” (M-G) (3d wk), $6,000. 

Paramount (Par) (2,646; 90-$1.25) 
— “Devil's Hairpin” (Par) and 
“Stowaway Girl” (Par). Okay $11,- 
000. Last week, “Amazing Colossal 
Man” (Al) and “Cat Girl” (AI), 
$12,000 

St. Francis (Par) (1,400; 90-$1.25) 
—“Escapade In Japan” (U). Trim 
$11,000. Last week, “Esther Cos- 
tello” (Col) and “Woman of River” 
(Col), $9,000 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—"Seven Wonders of 
World” (Cinerama) (48th wk). Good 
$15,000. Last week, $14,600 

United Artists (No. Coast) (1,207; 
90-$1.25)—“Portland Expose” (AA) 
and “Gun Battle at Monterey” 
(AA). Slow $6,000. Last week, 
“Cyclops” (AA) and “Daughter Dr. 


Jekyll” (AA), . 
Sta (440; $1.25- 
1.50) — “St. Joan” (UA). Poor 
,000. Last week, “10 Command- 
ments” (Par) (22d wk), $7,100. 
Larkin (Rosener) (400; $1.25)— 





“Torero” (Col) (4th wk). Nice $2,- 
600. Last week, $4,000. 
Clay (Rosener) (400; $1.25)— 


“Wife For Night” (Indie) (3d wk). 

Neat $2,200. Last week, $2,900. 
Vogue (S.F. Theatres) (364; $1.25) 
—“Time of Desire” (Indie) (3d 

wk). Tall $3,600. Last week, $4,500. 


e (Schwarz) — gy 
em) —‘“Naked Eye” (Indie) ( wk) 
, Wife” (20th). Fairish $4,500. Last 
“ Mild $1,500. Last week, $3,500. 
ak ee Coronet (United California) (t,- 
250; $1.50-$3,75)—“Around World 


Radio City (Par) (4,100; 85-90)— 
“Story of Esther Costelio” (Col). 
Given big ad and exploitation cam- 
paign, but only poor $6,500 looms. 

ast week, “Helen Morgan Story” 
| (WB) (2d wk), $6,000 


RKO Orpheum (RKO) (2,800; 75- 


impressive cast names. Consider- 


ably under expectations at slight 


RKO Pan (RKO) (1,800; 65-85)— 
“Conquest of Space” (U) and “War 
of the Worlds” (U) (reissues). Got 
off to a good start. Okay $5 
shapes. Last week, “Devil's Hair- 


(Par), $4,000. 

State (Par) (2,300; 85-90)—“Slim 
Carter” (U). Very well liked but 
without important cast names. Fair 


(Rank), $6,500. 

Suburban World (Mann) (800; 85) 
—‘Wife for a Night” (Indie). Good 
|$2,000. Last week, “Prince and 
Showgirl” (Par) (2d run), five days, 
$1,600 

World (Mann) (400; 85-$1.25)— 

“Joker Is Wild” (Par) (2d wk). Joe 
E. Lewis may be mostly unknown 
| here, but Frank Sinatra isn't. Tall 
| $7,000. Last week, $8,200. 





boasts |“‘Miller’s Beautiful Wife” 


In 80 Days” (UA) (43d wk). Fine 


$21,000. Last week. $21,000. 
Rie (Schwarz) (397; $1.10) — 
“Happened In Park” (Indie) (2d 


wk). Fair $1,500. Last week, $2.000. 

(Hardy - Parsons) (774: 
$1.25-$1.50) — “Brothers In Law” 
(Cont). Hep $3.200. Last week, 
(DCA) 
(3d wk), 


‘Joker’ Smooth $11,000, 
Seattle; ‘Costello’ 76 


Seattle, Oct. 22. 
Most newcomers here this round 


$3,000. 





|in, Leawood Drive-in 


Kansas City, Oct. 22. 

Brighter note struck up for week 
as similar entries take a 
stronger hold on the boxofficy 
Strongest is “Joker Is Wild,” liveiy 
at Paramount. Likely will hold, 
and first film in many weeks to do 
that. “Forty Guns” in Fox Mid- 
west threesome is average: “Story 
of Esther Costello” at the Midland 
shapes slow. Surprise strength is 
being shown by “Tammy and Bach- 
elor,” brought back to Durwood’s 
Roxy, usually first-run, and rated 
bangup. Pair could hold. American 
Royal week crowds are helping 

Wonders of World” and 
“Around World in 80 Days,” espe- 
cially the former. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
(Dickinson) 
(700; 750; 1,100 cars; 900 cars: 85c 
person)—“Teenage Doll” (AA) and 
“Undersea Girl” (AA). Mild $5,000. 
Last week. “Fury at Showdown” 
(UA) and “War Drums” (UA), same, 

Midland ‘Loew) (3,500: 60-80)— 
“Story of Esther Costello” (Col) 
and “Tip on a Dead Jockey” (M-G). 
Dull $5,000. Last week, “Action of 
Tiger” (M-G) and “Hired Gun” 
(M-G), same. 

Missouri (‘SW-Cinerama) (1,194: 
$1.25-$2)\—"Seven Wonders of the 
World” (Cinerama) (9th wk). Bright 
$11,000, helped by American Royal 
visitors. Last week, same. 

Paramount (UP) (1,906; 75-90)— 
“Joker Is Wild” (Par). Fancy $10,- 

000.and best In weeks here. Hold- 
or Last week, Pe ae Morgan 
Story” (WB), $6,000 

Roekhill (Little Art Theatres) 
(750: '75-90)—“Albert Schweitzer” 
(Indie) (3d wk). Strong $1,500. 
Last week, $1,800. 

Roxy (Durwood) (879; 75-90) — 
“Tammy and Bachelor” (U) and 
“Written on Wind” (U) (reissue). 
“Tammy” brought back after com- 
pleting all sub-runs and drive-ins; 
bangup $6.000 or near. Could hold 
as house has nothing else behind 
it. Last week, “Until They Sail” 
(M-G) (24 wk), $4,500. 
(Fox Midwest) 


Days” (UA) (2ist wk). Holding 
okay with help from American 
Royal visitors, $7,000. Last week, 
same. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—“Forty Guns” (20th) and “Deer- 
slayer” (20th). Average $9,000. 
Last week, “No Down Payment” 
nae. and “Copper Sky” (20th), 


Flu Still Hurts Cincy; 
‘ 9 ’ 
Joker’ OK 106, Unholy 
‘ ID: 
746, ‘80 Days’ Big 126 
Cincinnati, Oct. 22. 
New bills at four first-runs this 
week are unable to overcome flu 
crippling of general business and 
closing of many Greater Cincy 
schools. “Joker Is Wild,” topping 
the field eae shapes okay at 
flagship Albee. “Unholy Wife.” 
next in line, looms fair at the Pal- 
ace. “No Down Payment” is hav- 
ing rought sledding at Keith's and 
“Young and Dangerous” at the 
Grand is in fairish tempo. On the 
bright side, longruns of “Seven 
Wonders” and “80 Days” are re- 
bounding. 


Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Joker Is Wild” (Par). Okay $10,- 
000. Last week, “Until They Sail” 
(M-G). $9,000. 

Capitol (SW-Cinerama) (1,376: 
$1.20-$2.65)—"Seven _ Wonders of 
World” (Cinerama) (72d wk). Looks 
a be up at $14,000 against $13,500 


week. 
Grand (RKO) (1 ,400; = 10)— 





“Young and 20th) and 
Rr ge po Baby” (Doth. ae aici 
$5,000. week, “ uest of 


Space” (Par and “War of Worlds” 
(Par) (reissues), $4,500 

Guild (Vance) (300; 50-90) — 
“Garden of Eden” (Indie) (6th wk). 
Close to last Wweek’s okay $1,400 in 


are very disappointing. However, | final 


“Joker Is Wild” looms lofty at 
Fifth Avenue and “Story of Esther 
Costello” shapes fairly good at 
Coliseum. “Seven Wonders of 
World” continues swell in second 
round at Paramount. 
for This Weck 
Blue Mouse 


(Hamrick) (800; 


$1.50-$2.50)—"‘ Around a (UA) pion 


sia wk). Swell $9,000. Last week, 
Coliseum (Evergreen) (1,870; 90- 
$1.25) —“Esther Costello” (Col) and 
“Young Don’t Cry” (Col). Good 
$7,000. Last week, “Gun Is Quick” 
(Continued on page 24) 





stanza. 
Keith’s (Shor) (1,500; 75-$1.25)— 
“No Down Payment” (20th). Mild 


oy ie a 
or” (U) (return) (2d wk), 
Palace (RKO) (2,600; 75-$1.10)— 


“Unholy Wife” (RKO). Fair $7,500. 
Same last week for “Black Scor- 


ne (1,300; $1.50- 
$2.50)—“Around World in 80 Days” 
(UA) (19th wk). Perking to swell 
$12,000, : enews bally of Mike 
~ anni spree. Last week, $11,- 
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Flu, H.0.s Slough Chi Biz; Unknown’ 
Lusty $17,000, Eve’ Fair 196, ‘Joker’ 
$9,000, ‘80 Days’ Potent 256, 29th 


Chicago, Oct. 22. 


Holdover product and the flu 
will hurt Chi’s boxoffice this frame. 
Art houses are holding well by 
comparison with the big s 
Business has been such lately that 
the largest downtown houses have 
been advertising “sneak prvenane 
during the early weeks of their 
product's run, and even on Friday 
and Saturday nights. Se that except 
for roadshows, arties and the 
Woods, the Loop and State-Lake 
theatres, State and Randolph 
streets are in effect a nub of dual 
houses. 

“Unknown Land” and “Cyclops,” 
duo shapes as Chi's healthiest 
starters at the Roosevelt with a 
fine $17,000. “Three Faces of Eve" 
at Oriental 4 a mild $19,000. “Until 
They Sail” is a light $11,000 open- 
ing week at the Chicago. 

“Silken Affair” promises a rela- 
tively sturdy $8,000 in first frame 
at the Esquire. “Forty Guns” and 
“Hell on Devil’s Island” shapes 
okay $6,500 at Grand. 

Second-weekers, Perri” at Se 
and Armored Attack”-“Batt 
Stripe” reissue combo at Garrick, 
are holding comfortably. “Joker Is 
Wild” at United Artists and “Jet 
Pilot” wind up with soft fourth 
frames. Two third-frame arties are 
holding well, “Stella” at World 
being especially big. “Brothers in 
Law” at Surf is tidy. Roadshows 
are all sturdy. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—‘Until They Sail” (M-G). Lean 
$11,000. Last week, “Helen Mor- 
gan Story” (WB) (2d wk), $8,800. 

Esquire (H&E Balaban)—“ — 
Affair” (DCA), Classy $8,000. 
week, subsequent-run. 

Garrick (B&K) (850; 90-$1.25)— 
“Armored Attack” (NTA), “Battle 
Stripe” (NTA) (reissues) (2d wk). 
Hotsy $5,000. Last week, $11,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Forty Guns” (20th) and “Hell on 
Devil's Island” (20th). Good $6,500. 
Last week, “Satellite in Sky” (WB) 
and “Bright Leaf” (WB), $4,500. 

Loop (Telem’t) (606; '90-$1.50)— 
“Perri” (BV) (2d ¥ "k). Fine $11,400. 
Last week, $13,00 

McVickers GL&S) (1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 
(48 wk). Sock $34,000. Last week, 
$24,000. 

Monroe (Indie) (1,000; 59-79)— 
“Missing Girls in Hiding” (Indie) 
and “So Lovely, So 
(Continued on page 24) 


Transport Strike Bops 
Pitt B.0. Albeit ‘Joker’ 





Trim 1246; ‘Search’ 126) 2%. 


Pittsburgh, Oct. 22. 

Downtown is being murdered by 
a combination of the flu and the 
transportation strike here. In past, 
a trolley-bus walkout has profited 
nabes, but even that isn’t so true 
this time because the suburbans 
are being killed by the current epi- 
demic. Only thing in the Golden 
Triangle that’s even making a 
slight dent is “Joker Is Wild” 
at Stanley, which is doing nicely. 
Everywhere else it’s the doldrums. 
“Search for Paradise” at Warner 
and “Around the World in 80 
Days” are being hurt, too. 

Estimates for This Week 

Falten (Shea) (1,700; 80-$1.25)— 
“Slaughter on 10th Avenue” (U). 
Good notices and ordinarily would 
probably stand a chance but not in 
this market. 
$4,000. Last week, “No Down 
ment” (20th), $4,500. 

Guild (Green) (500; 85-99) — 
“Third Key” (Rank). Being hurt 
along with the others. Okay $2.000. 
Last week, “John and Julie” (DCA), 
$1,400. 

Harris (Harris) (2,165; 80-$1.25) 
—“Young and Dangerous” (20th) 
and “Rockabilly Baby” (20th). 
Down in depths, with dismal $3,500 
possible. Last week, “Sea Wife” 
(20th), $5,000 in 9 days. 


Pay- 


Nixon (Rubin) (1,500; $1.25-$3)— a 


“Around World” (UA) (28th wk). 
Dropping again, down to or. vee 
lowest yet. Last week, - 
$9,000. 

Penn (UA) (3,300; ho 
“Invisible Boy” (M-G). 
take practically, too. Not much 
more than $4,500: in Last 
week, “Until They Sail” (M-G) (24 
wk), $7,500. 


Squirrel Hill (SW) (900; 85-90)— 


mag AT. may 





Will be lucky to get} poo: 


Estimates Are Net 





Cleveland, Oct. 22. 


Nearly all film are sag- 
ging this round. However, “Joker 
ld” shapes nice at the State and 
“Hales Morgan looms fairly 
pane = he two big | pers, 
cept the two jongrunners, 
trad e bs ciugeieh. ‘Around Wor' 
is up with a =n an session in 19th 


week at the. Ohio while “This Is 
Cinerama” also is edging up to a 
big take in 16th round at the 
Palace 


Estimates for This Week 
Allen (S-W) (3,800; 90-$1.25)— 
“Helen Morgan Story” (WB). Fair 


$12,000. Last week, “Black Scor- 
pion” -(WB) “Ty “James Dean 
Story” (WB), $11 


500. 
Hipp (Telem’t) (3,700; 90-$1.25) 
—‘Portland Expose” (AA), Sad 
$10,000. Last week, “Jet Pilot” (U) 


(3d wk),. $10,500 

Embassy (Community) (1, es 70- 
90) — “Big Caper” (UA) and 
“Trooper Hook” (UA). Mild $5,- 


000. Last week, “Fury at Show- 
down” (U) and “Unholy Wife” (U), 


oeeichts Art (Art Theatre Guild) 


(925; $1.25)—“Nana” (Indie) (2d 
wh), Oke $3,500 after $4,500 last 
we 


Lewer Mall (Community) (500; 
50-90)—“‘Street of Shame” (Indie) 
(2d wk). yao $2,500 after $3,- 
500 in first w 

Ohie ety ti244: $1.25-$2.50) | ¢ 
—*“Around World in 80 Days” (UA) 


(19th rie Fine $16,000. Last 
week, $15,000 
Palace (SW-Cinerama) (1,523; 


$1.25-$2.40) — “This is Cinerama” 
(Cinerama) (16th wk). 
$13,700 after $13,200 last 
State (Loew) (3,500; 
“Joker is Wild” (Par). Fine $15,- 
Last Soe sen Down Pay- 
ment” (20th), $6 
Stillman Pay: (2, 700; 70-90)— 

“My Gun is Quick” (UA) and “Chi- 
cago Confidential” (UA). Average 
$6,000. Last week, tn 10 to Yuma” 
(Col) (m.o.), $4,000. 


‘Joker’ Sock $12,000 In - 
Indpls.; ‘Days’ 136, 11th 


dianapolis, Oct. 22. 
Trade Pt at first-run 
houses here this stanza. “Joker Is 
Wild” is riding high at Circle and 
Mike Todd's day festivities, 
which received plenty news cover- 
age, is keeping “Around World” 





llth stanza at the 
Lyric. But “Portland Expose” at 
the and of Esther 
Costello” at Loew’s are doing 


in third stanza at Keith's. 
This Week 
-Dolle) (2,800; 60- 
Wild” (Par) and 
(Rank). Big 


Circle ( 
90)-—“Joker Is 
“Triple Deception” 

Last week, “ 


500. Last week, “ 
ment” 


Metis (eb) (1,900; 7 


“Sun Also Rises” (20th) ( 
Fair $4,500 or about $22,500 


1,25)— 
= 





Cleve.; Days’ 166): 


$7,500. 
»— | 4th wk), $7,500. 


Terror’ Okay $6,500 In 
Denver; ‘Carter’ 936, 2d 


Denver, Oct, 22. 
Biz is off at most first-runs cur- 
rently but “Unknown Terror” and 
“Back From Dead,” dualer, : im 


d roun 
at Paramount. “Around World” : 
gemine higher in 23d week at 

abor, and stays on, easily a record 
run for this city. “Mana” is good | 
enough at Vogue Art to warrant a 
heldover. 

Estimates for This W 

Centre ey (1,247: ‘70-$1.25)— 
“No Down Payment” (20th) (2d wk). 
Mild $7,000. Last week, $11,500. 


$7,000. Last week, “Deerslayer” 
sey a and “Forty Guns” (20th), 


$10 

Fox Aurora (Fox) (673; 75c) — 
“Unknown T (20th) and 
“Back from Dead” (20th). Good 
$2,000. Last week, on su — 


Fox Woodlawn (Fox) (800; 
“Unknown Terror” (20th) and 
“Back from Dead” (20th). Okay 
$1,500. Last week, on subsequents. 
Lakeshere Drive-In (Monarch) 
(1,000 cars; 75c)—-“Man Turned to 
tone” (Col) and “Zombies of 
a (Col). Fair $4,000. Last 
week, on subsequents. 

Mayan (Fox) =; 715c) — “Un- 
known Terror” (20th conn “Back 
from Dead” (20th). 
Last week, on su 

Monaco Drive-in ( 
cars; 75¢c)—“Girl in 
ings” (UA) and “Hell Bound” (UA). 
Fair $3,500. Last week, on sub- 
sequents. 

Ogden (Fox) (1,216; 75c) — Un- 
known Terror” (20th) and “Back 
from Dead” (20th). Mild $1,500. 
Last week, on subsequents. ° 

Orpheum (RKO) (2,596; 70-90)— 
“Until They Sail” (M-G) and 
“Above Us Waves” (Rep). Slow 
$8,000 or less. Last week, “Black 
Scorpion” (WB) and “Fire Maidens 
of Outer Space” (Indie), $7,500 


Paramount (Wolfberg) (2,200; 
70-90) — “Slim Carter” (U) and 
“Valerie” (UA). (2d wk). Good 


$9,500 in 5 days. Last week, $11,000. 
Tabor (Fox) (930; $1.25-$2.50) — 
“Around World in 80 Days” (UA) 
(23d wk). Good $7,500. Stays on. 
Last week, $6,000. 
Vegue Art (Sher-Shulman) (442; 


75-90) — “Mana” (Indie). Fine 
$2,000. Last week, “John and Julie” 
(DCA) $1,200 


West Drive-In (Wolfberg) 
cars; 75c)—“Girl in Black Stock- 
ings” (UA) and “Hell Bound” (UA). 
Fair + ga Last week, on sub- 

sequen 


‘Costello’ Big 176, 
Philly; ‘Joker’ 156 


Philadelphia, Oct. 22. 

The fiu still is knocking out the 
boxoffice here this round with ex, 
hibs not min the heavy 
newspaper lineage pl televi- 
=. “Story of Esther lo” 

pes torrid at Randolph, how- 
ever. “Escapade in Japan is rated 
quiet at the Stanley. “Black Scor- 
pion” shapes 
Search For Paradise” looks good 
in third Boyd session, Most sec- 
ond-weekers are dra 5 

Estimates 


for eek 
Arcadia (S&S) (526; 99-$1.80)— 
“No Down Payment” (20th) (2d 





wk). So-so $6,500. Last week, 
$7,500. 

Boyd (SW - Cimerama) (1,430; 
$1.20-$2.80) — 


“Search For Para- 
dise” (Cinerama) (3d wk). Good 
$15,500. Last week, $17,000. 

Fox (20th) (2,250; 55-$1.80)— 
“Sun Also Rises” (20th) (8th wk). 
ny A asa in 5 days. Last week, 


(Goldman) (1,250; 65- 
$1.25)—“Slaughter on Tenth Ave.” 
(U) (24 wk). Fairish $7,000. Last 


. (Serena) (750; '75- 
$1.25)—(closed Sundays)—‘“Broth- 
cares Law” (Indie) (3d yk). Good 


—“Until They Sail” (M. wk). 
oa00 $7,000 or rear. Last week, 


000. 
Midtown (Goldman) (1,000; $2- 
$2.75)—“‘Around World in 80 Days” 


(UA) (43d wk). anne $10,000. 
Last week, $11,000. 
Randolph (Goldman) (2,250; 65- 


$1.25)—“Story of Esther Costello” 
(Col). Hep $17,000. Last week, 
“Helen Morgan Story” (WB) (3d 
wk), $8,000. 

Stanley _" (2,900; 99-$1.49)— 
“Escapade in Japan” (U). Quiet 
Last week, “Jet Pilot” (U) 


Stanton (sw) _{1483; og or 
{Black and “From 





Denver (Fox) ( 7 + ones —jthan the rule. Visit of Queen 
“Young and D: f (20th) and} Elizabeth Monday (21) also hurt 
“Rockabilly Baby” (20th). Sad}some. Lone newcomer on Broad- 


(750° 


. Last week, ditto. 
Mastbaum (SW) (4,370; 90-$1.49) $10, 


Ancients’ History: 


376, 53d, DeMille 


a agreeably cooler weather, 
ae of holdevers and ex- 
tend -run pictures plus the con- 
tinuance of the flu “epidemic” will 
take a toll at Broadway deluxers 
this stanza. Result is an extremely 
spotty business picture, with the 
strong bills the exception rather 


way, “Mister Rock and Roll,” looks 
only fair $17,000 or less in its sin- 
gle week at the State. “Tin Star” 
replaces it today (Wed.). 

“Jet Pilot” held up nicely with 
a solid $18,300 in second round at 
the , Starting its third week 
yesterday (Tues.). Boxoffice cham; 
is “Les Girls” with stageshow, with 
great $154,000 or close likel 


current (3d) stanza at the a. 
Hall. Saturday t trade was 
rated one of bi in months. It 


iggest 
Stays indefinitely, of course. 

“My Man Godfrey” plus stage- 
show is heading for air $41,000 in 
second frame at the Roxy. It stays 
through No. 7. “Black Scorpion” 
looks only mild $20,000 in second 
Paramount week despite the addi- 
= of “James Dean Story” last 


riday. 

“Helen Morgan Story” is limping 
to a modest $12,000 or close in 
third session at the Astor. “Three 
Faces of Eve” wound up its fourth 
(final) week at the Victoria with a 
light $10,000 or less. “Time Limit” 
opens at this house today. 

My Is Wild” looks to get a 
ir $38,000 or close in final (4th) 
ih of eight days at the Capitol. 
“Pal Joey’ is set to preem Friday 


ni 

Ths hard-ticket pictures continue 
to run against the downbeat trend. 
“Search for Paradise” perked up 
to a big $38,700 in Seat vom at 
the Warner Theatre, and is now in 
its fifth week. 

“Around Worid in 80 Days” still 
Was capacity at $37,100 in 53d week 
concluded last week (Tues.). Mike 
Todd opus enters its 54th week 
today. (Wed.). “10 Commandments” 
is headed for a great $32,500 in 
present (50th) stanza at the Rivoli, 
topping the 49th session by $2,000. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Helen Morgan Story” (WB) (4th 
wk). Third stanza ended last night 
(Tues.) was modest $12,000 or less. 
Second was $14,000. “Slaughter on 
10th Ave.” (U) due in next. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—"Sins of Casa- 
nova” (Times) (3d wk). Second ses- 
sion finished Saturday (19) night 
ee een” $13,200. First week, 

Baronet (Reade) (430; $1.25- 
$1.80) — “Deadlier Than Male” 
(Cont) (3d wk). Second round com- 
pleted Monday (21) was sock $8,- 
200. First w $9,800. 
Capitel (Loew) (4,820; $1-$2.50) 
—‘“Joker Is Wild” (Par) yy 
wk). This final week (8 days) is 
heading for fair $38,000. It’s stay- 
ing an extra day to preem “Pal 
Joey” (Col) on 4 & (25) night. 
Third week was $35,000 

(Moss) (1,671; $1.80- 
$3.30)—"10 Commandments” (Par) 
(50th wk). This stanza winding to- 
morrow (Thurs.) is heading for 
great $32,500 in 15 shows. The 
49th week was $30,500 for like 
number of performances. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Mystery of Picasso” (Lopert) 
(3d wk). First holdover round 
ended Sunday (20) was good $7,100. 
Initial week was $9,800. “Cabiria” 
(Lopert) — on Oct. 28. 

Guild (Guild) (450; $1-$1.75)— 
“Every Second Counts” (DCA) (2d 
wk). Initial week finished Sunday 
(20) it was only fair $5,000, and 
won't around lon 
fair” (DCA) op as 30. 

Normandie ( pan 5. (592; 95- 
$1.80) — “Perri” (BV) (4th wk). 
Third frame finished Monday (20) 
was fancy $8,500. Second was 


000. 

Palace (RKO) (1,700; 95-$2)— 

“Jet Pilot” (U) (3d wk). 

(21) was 

great $18,300. First week, $20,000. 
Paramount (AB-PT) (3,665; $1- 

ion” (WB) (2d 
a “James 

ending tomor- 
row (Thurs.) ree ne mild $0; | an 
000. First week 


was $30,000. 
. Colossal Man” (AD 
opens 
= 


(21). 





(Conti 24) 


"Silken Af- £ 


Almighty Todd 
Thou Shalls 32146, 


0th; ‘Girls’ Sprightly 146—N.Y. 


ever both mat and night at house, 
with $2,500 total on day. 
Radio 


City Musie Hall (Rocke- 
fellers) (6,200; 90-$2.75 — “Les 
Girls” (M-G) plus stageshow (3d 


wk). Current round is heading for 
great $154,000. Stays on. Second 
week was $161,500, over hopes. 

in for at least two more 
weeks. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—"“Around World” (UA) (54th wk). 
The 53d stanga ended yesterday 
(Tues.) was capacity $37,100 in 11 
performances. The 52d week was 
the same for like number of shows. 
Stays on indef. 

Plaza (Brecher) (525; $1.50-$2)— 

“Love in Afternoon” (AA) (9th wk). 
Current round ending tomorrow 
(Thurs.) is headed for solid $10,- 
oe. Eighth week, $9,300, over 

C) 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—“My Man Godfrey” (U) with 
stageshow (2d wk). This stanza end- 
ing tomorrow (Thurs,) is heading 
for fair $41,000. First week, $46,000. 
Stays a third, with “Kiss Them for 
Me” (20th) due in Nov. 8. 

State (Loew) (3,450; 78-$1.75)— 
“Tin Star” (Par). Opens toda 
(Wed.). “Mr. Rock and Roll” (Par), 
hit fair $17,000 or near in single 
week, with boost from preview of 


“Star.” 

Sutton (R&B) (561; 95-$1.75)— 
“Alligator Named Daisy” (Rank) 
(3d-final wk). Second stanza fin- 
ished Saturday (19) was okay 
$5,700. First week was $6,200. 
“Across Bridge” (Rank) opens 
Oct. 29. 


Trans-Lux 52d St. YT-L) (540; $1- 
$1.50)—“Four Bags Fuk” (T-L) (8th 
wk). Seventh session ended yester- 
day (Tues.) was good $4,800. Sixth 
was $5,700. 

Victeria (City Inv.) (1,060; 50- 
$2)—“Time Limit” (UA). Opens to- 
day (Wed.). In ahead, “Three Faces 
of Eve” (20th) (4th wk), light $10,- 
000 or less. Third was $11,000. 

Werner (SW Cinerama) (1.600; 
$1.80-$3.50)—"“‘Search for Paradise” 
(Cinerama) (5th wk). Fourth session 
completed Saturday (19) was great 
$38,700. Third was $37,000. Ad- 
vance sale now perking. 

World (Times) (400; 95-$1.50)— 
“It Happened in Park” (Ellis) (11th- 
final wk). Staying until Thursday, 
with “Devil's Daughter” (Times) 
opening Friday (25). The 10th week 
ended Sunday (20) was okay $3,400, 
The ninth was $3,300. 


‘Joker’ Boff $25,000 In 
Det; Hairpin’ Hot 186, 
‘Sky’ Sputniked to 126 


Detroit, Oct. 22. 
“Joker Is Wild” is setting the 
pace this week with a great total 
at the Michigan. Other biz is 
brisk, too. “Devil's Hairpin” 
shapes ae at the Palms. Reissues 
of “Satellite in Sky” and “Day 
Earth Stood Still” are being Meat 
niked to a good round at the 
son. Only fair is “Fuzzy 
Nightgown” at oe ia 
termers “Around World in 80 
Days” at United Artists and 
“Seven Wonders of World” at 
Music Hall hold well. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 90- 
$1.25) — “Omar Khayyam” (Par) 
and “Conquest of ee (Par), 
Slow $14,000. Last “No 
Sky” (20th), $13,500. "and — 
per ( 
United Detroit) (4,000; 
and “Stowaway Girl” (Par). Hotsy 
$25,000. Last week, “Helen 5 for 





Down Payment” 
Michigan (U. 
90-$1.25)—“Joker Is Wild” (Pars 


7,500. 
(2,961; 
“Devil's Hairpin” (Par) and 
Canyon og ort Big re ase 


tn Snail eases” 
(UA), $15,800 
Madison (UD) (1,900; 90-$1.25)— 


“Satellite in Sky” (WB) and 
Earth — still” a Tee 


Fine $12,000. Last w 
(UA) and “Susan Slept Here” (UA), 
same. 
Breadway-Capitel (UD) ,, (3,500; 
125) Black (WB} 


“Voodoo hee aa Tina on 
2,000. Last week 
DA) and “Hit and _ wa), 
$11,700. 
United Artists (UA) (1,667; $1.25- 


"”1$3)\—“Around World” (UA) (434 
wk). Swell $14,000. Last week, 
$14,300. 


(Balaban) (1,700; 90- 





in week. 
sensational opening 


gad 2| 03h huey Pink, Mineeows® 


INTERNATIONAL 


VARIETY 


‘VARIBTY'# LO OFrFrics 
8 Gt. Martin's piace, Teeteiees Baquere 





West End Shapes Stout; ‘River Kwai 
Terrif $17,000, 2d, ‘Pride’ Great 136, 
Tea’ 156, 2d, ‘80 Days’ Wow 19!46 


4 


London, Oct. 15. + 


Two new entries are leading the No Italo-Anglo Film Change 


field in walk-away fashion this 
London, Oct. 22. 


stanza. — on ggg a 
laying two-a-day at > 
on Bene 100% capacity since ee a to be = — in ~ 
its preem with terrific $17,000 like- Ang * nemg © ‘ m , a orat 
ly in second week at Par’s 1902-seat | Whic ~ Rony Posey eted : 
Plaza. “Pride and Passion,” de-| Ye@ =~ va yal Pre wa > 
spitesa critical press, shapes great | 7Un- $s was 

ing in Rome between the British 
and Italian parties. 


$13,000 at London Pavilion in open- 
Decision was made in view of 


ing sesh. 
wit gy ren a pam ney the fact that the export of British 
tl Em see But “Woman in Dress- films in Italy had been maintained 
— at a steady level and the export of 
Italian. films to Britain showed 





ing Gown” at the Warner still is 
disappointing in second round at) prospects pe Se igcoee- 





$6,200. thse 
Among the other holdovers, ment, 
“Lucky Jim” in third Gaumont 


frame looms sock $8,400. “One 
That Got Away” is rated neat in 
its first week at the Cdeon, Marble 
Arch. 
Estimates for Last Week 

Astoria (CMA) (1,474: $1.20- 
$2.15)—"Around World in 80 Days” 
(UA) (15th wk), Capacity as al- 
ways, at $19,500 for 14 perform- 
ances 

Carlton (20th) (1.128; 70-$2.15)— 


Fretich Musical 
Legits Still Lag 


Paris, Oct. 15. 
It is the fear of Tisk and the 
truckling to mediocrity that have 
kept the Gallic legit musical not 
“Oh! For a Man!” (20th) (3d wk).| only behind the times but lowlevel 
Fair $5.500. Last week, $6,900.;/in conception and _ production. 
“Three Faces of Eve” (20th) fol-| That's the opinion of legit musical 
lows on Oct. 17. — gag tg Ad eee 
Casino (Indie) (1,337; 70-$2.15)— | to follow ys stake 
“Cinerama Holiday” (Robin) (89th| Out by American musicals are re- 
wk). Stout $17,600. sisted here on the assumption that 
Empire (M-G) (3.099: 55-$1.70)—| there 1s no public for them. Ap- 
“Tea vid Sympathy” (M-G) (24 wk). Lenny | — would be if chances 
Lively $15.000" First was $17,900. . 
“Little Hut” (M-G) preems Oct. 17.|, The oldhat operetta still holds 
Gaumont (CMA) (1.500; 50-$1.70)| forth with guch Meme as | The Mer: 
—"Lucky Jim” (BL) (3d wh). 7 tae mabe sae. Bae 
Smash $8,400 in final six davs. Sec- others which try to add a sort of 
and full week, $10000,  Bolshol| sarin, like “La Dalle Arabelle” 
. Pisis and “Mon P" ote,” a owtow 
Leicester — bmaen yg Mi x to numbers and ote ae usually 
(1,376; 50-$1.70)—“King in N. Y.”| have nothing to the story. 
(Archway) (5th wk). Steady $7,000, But it’s felt that when the own- 
good oo ee Godt ae ers of these theatres finally let 
povwed on oer wey down the barriers, it might lead to 
reems ic ° " 
P’ London Paviiton (UA) (1,217: 50-| @ Fenassaance im the musical then 
$1.70)—"Pride and Passion” (UA).| gor yank musiesi pix too. The pub- 
Great $13,000 or near, best at this lic, which goes to see the per ane 
*Odess. Telovster Samane (CHA) | Sant Dremeae Seale that Sie iene 
. gages a ave same type of ap- 
(2,200: 50-$1.70)— Robbery Under proach and stay away. Only Yank 


Arms” (Rank) (2d wk). Average | tuner to hit the big first-run take 
$6400. First was $7,700. list here this year is “The King 
Odeon. Marble Arch (CMA) and I” (20th), and a company rep 
(2.200: 50-$1.70)—“One That Got said so many songs were cut that 
Away” (Rank). Neat $6.500. the pic resembled “Anna and the 
Plaza (Par) (1,902; 85-8280 | King of Siam” (20th), the pre-war 


“Bridge on River Kwai” (Col) (2d 
wk). Running on a two-a-day basis, 
heading for great $17,000. Onpen- 
ing frame was even better at $17,- 
200. In for eight weeks. 

Rialto (20th) (592: 50-$1.30)— 
“Hatful of Rain” (20th) (4th wk). 
Sol'd $4.500. Third was $5,000. 
“Forty Guns” (20th) opens Oct. 17, 

Ritz (M-() (432; 50-$1.30)—"“Gun 
Glory” (M-G) (3d wk). Good $3,000. 
Second week, $3,600. 

Warner (WB) (1,785; 50-$1.70)— 
“Woman in Dressing Gown” (ABP) 


version of the same story done 
without music. 

It’s also pointed out that Irving 
Berlin's “Annie Get. Your Gun” 
was once done at the Chatelet 
Theatre here, but was so disfig- 
ured and distorted with flashy, un- 
related aspects that the only light 
thing about it ‘was an elephant add- 
ed for one of the numbers. 





Italo Show Biz Helps 


(2d wk) Below hopes at small urt 
$6,200, but slightly better than Troupe = by — 
me, , aa 





opening frame's $5,600. 
A large and important number of 
Italian variety artists have rallied 


New Show Biz Plan For round a stricken colleague in a sur- 


° ’ prising ‘show of solidarity. Come- 
US. Air Force 0 Seas —_ Rey Semen and other 
Wi ’ E : vau ames have come to the aid 
Head wore tar te re s. itr of Wanda Osiris, vet Italo musical 
Force in Europe has revealed that | Stage performer, and her troupe, 
in the current economy drive, it is| Whose latest show “I Fuoriserie 
cutting out of EAFPED (tongue-| WS stopped by fire Sept. 25 in 
twister standing for European Naples’ Politeama Theatre. Most 
Armed Forces Professional Enter-|‘P Italian stage names helped 
tainment Division), the unit stage a benefit in favor of the 
which provided Europesn tours by Osiris show (which lost costumes, 
Stateside performers, and which | *¢ts, etc., in the blaze) last week 
brought entertainment to all|4t Naples’ Ftorentini Theatre. 
branches of the service—Army, Air Among those flew to Naples 
Force and Navy—in Europe, North| were Mario Riva, Silvio Noto, 
Africa and the Near East. Rosalba Oletta, Gisella  Sofio, 
USAFE will no longer import en-| Maria Paris, Tecla Scarano, Diana 
tertainment from the U. S., thus| Dei, Sandra Milo, Gorni Kramer, 
eliminating a lot of spots formerly |Sasha, Claudio Terni, Luisella 
open for Yank acts. Shows instead | Viciani, Teddy Reno, Delia Scala, 
will now be hired by the individual} and Carlo Dapporto, Pietro “De- 
air force bases, and will consist of| Vico, Franco Sportelli. Many 
units or acts already in Europe.| dropped dates, shows and rehears- 
The Air Force will no longer pro-| als of upcoming musicals to help the 
vide the logistical support of} Osiris troupe. Government Enter- 
transporiation, meals and escort /|tainment Office is also said to be 
officers. A new entertainment | considering raising a special emer- 
branch will come under USAFE’s| gency 
Special Services to expand the|help “I Fuoriserie,’ which had 
ocal entertainment for each in-| just started its initial Italian run 
lividual base. 29g {When : bit hy cthe fires yi uc) 





idat 


fund (possibly $10,000) to) 


Remarque’s Time’ Near 
Final Stages in Berlin 


Berlin, Oct. 15. 

The Berlin shooting of Univer- 
sal’s Erich Maria Remarque film- 
ization, “A Time to Love and a 
Time to Die” (There’s a Time to 
Love”), which started here in late 
August, is now in its final stages. 
Majority of the cas‘, including 
American actors Don DeFore, 
Keenan Wynn and Lisa Pulver 
(last-named has femme ltead in 
this), have already left for other 
commitments, 

Consisting of both Americans 
and Germans, the crew is now 
ready to move to Grafenwoehr, a 
maneuvring-ground for U.S. troops 
in Bavaria, for a week of exter- 
ior shooting. 


Holland Strains 
For Pix Industry 


Amsterdam, Oct. 15, 

Cameras are grinding in Holland 
and hopes are high that at last one 
will be able to establish a feature 
film industry here, with the aid of 
the government. Ready for release 
is ““Kleren Maken De Man” (Cloths 
Make The Man). But the preem of 
this*pic may be postponed for some 
time until the public forgets the 
flop of “The Flying Dutchman” 
this summer. “Cloths” was made as 
a German-Dutch co-production and 
scripted and directed by German 
Georg Jacoby. 

At*the Dutch end is production 
company Amsterdam, which turned 
out “Ciske the Rat” two years ago, 
which won a 2d prize at the Venice 
Film Fest and paved the way for its 
director Wolfgang Staudte to 
switch from East to West German 
film studios. 

Most ambitious program of film 
production companies is Standaard 
Film, till now only distributing 
Italian pix in Holland. One of its 
films is “Jenny,” German-Dutch co- 
production, with a Dutch director, 
Willy van Hemert, and mostly 
Dutch actors in both versions. It 
is a remake of the pre-war German 
film called, “Eight Girls In A 
Boat.” Italian director Alberto Lat- 
tuada arrived here for prelim dis- 
cussions for his “Il Magito” (The 
Magician), to be produced next 
February for Standaard Film and 
Galatea Films in Rome. 

“Il Magito” tells story of a self- 
centred magician who is clesed in 
by the February flood of 1953. He 
takes refuge on a roof and meets 
some children who he entertains 
till a safe guard will arrive. Pic is 
scripted by Gerard Rutten and Jan 
Gerhard Toonder, director and as- 
sistant director of “The Flying 
Dutchman.” An Italian writer will 
write the shooting script. 

Next year “Sil The Beachcomber” 
will be made by Standaard Film, 
after many advance reports that 
possibly Spencer Tracy would 
play the title part. All films will 
be backed by the government up 
to a certain amount of money. Also 
all films will receive guarantees 
of the Dutch League of Cinema 
Owners, which will reduce risk 
for producers. 


‘80 DAYS’ TERRIFIC 
ON AUSSIE KICKOFF 


Sydney, Oct. 15. 

Mike Todd’s “Around World in 
80 Days” (UA) got off to a smash 
start at Hoyts 920-seat Paris Thea- 
tre here, following a plush charity 
show on the previous day, getting 
$15,000. Seats are selling 16 weeks 
in advance and there’s solid coin 
in the kitty right over this span, in- 
dicating a smash run on an eight- 
show per week policy. Cliff Holt, 
publicity director of the Hoyts’ pic 
loop, and Io Levoi, United Artists 
publicity topper, gave this city its 
greatest publicity coverage for any 
single pic, via a Barnum blue-print 
that had the gendarmes out in full 
force to keep the mob around the 
house from getting out of hand. 
“Days” was presold with a burst 
of ballyhoo unequalled in this ter- 
ritory. 

Todd's party at Mark Foy’s Em- 
press Room here after the charity 
show, seats for which sold at $200 
each, likely will be recalled as the 
greatest piece of showmanship ever 
| seen in the Antipodes. “80 Days” 
| appears to have given Aussie show 
| bia ay solid sqhot yin the ermay «<7! 











| 





Andre Mertens to Europe; 
Prep ‘Vienna on Parade’ 
(69 in Company) for U.S. 


Andre Mertens, one of the part- 
ner-veeps of Columbia Manage- 
ment, left N. Y. Monday (21) by 
plane for Europe to be gone until 
Nov. 21. His objectives are several 
different European centres where 


5 Italo Films 
Now Being Shot 


Rome, Oct. 15. 
Twenty-five Italian or co-pro- 
duced films are currently being 
shot in this eountry or on foreign 





he will line up concert attractions. 


His longest stay will be in Vienna, 


locations, a recent roundup indi- 
cates. Only six of these are being 
done in Roman Studios, 10 more 


, is- | 
sueee Ree spend 10 Gays cagerve- ne cn leatlen attnad faly while 


ing rehearsals of his special unit, 


the others are being made abroad, 


a a Sees: | Among the items shooting at Cine- 


This schmaltzy festival will com-| 
prise 69 persons. It will be on Ed | 
Sullivan’s program Jan. 5, at Carne- 


| 
gie Hall Jan. 10 and will crowd 90) 


| citta are “Anna of Brooklyn,” with 


Gina Lollobrigida, Dale Robert- 
son and Vittorio DeSica; “Belle 


|Ma Povere” is under way at Ti- 


engagements coast to coast, averag- ltanus: “Sierid” st Titanus- Ruste: 


ing six a week by plane, train; 
and bus, before winding up April | 
16 in Hartford. | 

Other business will take Mertens 
to Milano to meet the new conduc- 
tor Swallisch, lately with Beireuth, 
now with La Scala and to Paris to 
close with the Hungarian pianist, 
George Cziffra. 

Mertens is also touching Bonn, 
Hamburg, .Berlin and Zurich on 
Columbia projects. 


US. Tourist Trek 
To Spain Soars 





American 


Agents convened its annual world | P 


Travel Congress yesterday (14) at 
the showcase Palacio de la Musica 
in Madrid, with U. S. Ambassador 
John Davis Lodge keynoting the 
the weeklong conclave. Spain’s In- 
formation minister Arias-Salgado 
officially welcomed American trav- 
el agents, travel experts from 50 
countries and allied industry dele- 
gates from America’s and Europe’s 
hotels, railroads, airlines and 
steamship companies. 

Impressive increase in number 
of American tourists to Spain from 
3,500 in 1947 to over 300,000 this 
year is cited as the principal mo- 
tive for selecting Madrid to locale 
the convention this year. While 
travel agents are coping with the 
many aspects of the $500,000,000 
annual foreign travel nut, the 
Spanish Tourist Office is going all- 
out to junket delegates and press 
to the regional areas most popular 
with vacation-seekers. The 750 
delegates already have returned 
from a pre-convention circuit (in 
groups of 250) to Catalunia (Barce- 
lona, Costa Brava and Majorca), 
Basque Country (San Sebastian, 
Bilbao and Santander) and Ande- 
lucia (Cordoba, Sevilla, Jerez, 
Malaga and Granada). Another 
750 will follow the same trails af- 
ter the convention winds Saturday 
(19). 

Hilton Hotel chain is opening its 
local doors and all facilities to vis- 
iting travelmen. Alfonso Font, 
manager of Hote] Palace, will be 
one of the featured allied indus- 
try speechmakers. 

Crowded calendar of events sees 
the pfficial State Tourist banquet 
in the grand salon of the. Dental 
Faculty, and picks up pace tonight 
(Oct. 15) with another banquet of- 
fered by Madrid's Mayor Conde de 
Mayatde in the famous private gar- 
dens of Retiro Park (opened gen- 
erally to fete heads of state). A 
late-hour Hilton spree in the 
Rendezvous Room will feature top- 
notch flamenco artists Lola Flores 
and Rafael de Cordova. Time-Life 
takes over the Florida nitery 
Thursday as Luce ad execs invest 
in hospitality. 


Stolz Concert For 
AEC Scores Success 


Vienna, Oct. 15. 

The Robert Stolz concert, given 
by the Austrian Broadéasting Sys- 
tem, in honor of the Atmoic En- 
ergy Commission, was a great suc- 
cess, being attended by such per- 
sonalities as Ralph Bunche and 
his wife, 

World preem of the Robert 
Stolz march, “Match of the UNO,” 
was rated great. The march had 
to be repeated twice 

All delegates and representa- 
tives of foreign radio s‘ations im- 
mediately demanded a copy of the 
tape recording of the march in 
order to broadcast it by short- 
wave to their home countries. 
Stolz declared that he renounces 
all royalties from this march, 
which are to be used for chari- 





while INCIR has “Gerusalemme 
Liberata,” directed by C.-L. Bra- 
gaglia. 

Paul Douglas and Giulietta Ma- 
sina starred in ‘“Fortunella,” 
which Eduardo DeFilippo is di- 
recting on Roman locations. Pic 
gets RKO release. Warner Bros 


‘releases another locally-shot item, 
|\“Cocoo di. Mamma,” while Carlo 


Ponti’s “Pleasure Trip” is now 
Coastline. Penti also is producer 
of “Nata de Marzo,” with Jaque- 
line Sassard, now shooting in Mi- 
lan under Antonio Pietrangeli’s 
direction. Other items are being 
made in -Tirrenia, in Naples, the 
Aosta Valley, and Florence. “Good- 
bye Firenze” (Italian title) is now 
under way at the last named city, 
Four Franco-Italian co-produc- 
tions: “Senza Famiglia,” ‘Mont- 
arnasse 19” “Les Miserables” and 
“Premier Mai” are currently on 
the boards in Paris, while a triple 
(Franco-Italian-Jugoslav) produc- 
tion is shooting in Yugoslavia: “La 
Tour, Brends Garde.” “Ragazze 
D’Estate” is the lone Italo pic 
being shot in Spain while three 
are being made in the Near and 
Far East—Roberto Ressellini’s “Il 
Donatore di Terre” in India; “Il 
Paradiso di Eva” in the Near East, 
and “Il Fiume Giallo” in Gina, 


Flu Sloughs All French 
Show Biz; 7 Big Budget 
Film Productions Delayed 


‘ Paris, Oct. 22. 

All facets of show biz have their 
troubles here—fluctuating boxof- 
fice, rising ‘production costs, etc., 
but the main difficulty now has 
come from another source and is 
causing grief in lost time, when 
time is money. It stems from the 
Asiatic flu. Seven big budgeted pix 
have been -held up by the virus. 
Maria Schell is out of “Une Vie” 
while Yves Montard is bedded 
while “Premier Mai” limps along 
without him, 

Raymond Pellegrin’s sniffles are 
causing headaches on “Mimi Pin- 
son,” “Charles Vanel has it for 
“Piege” (Trap) troubles, and for 
the Columbia-Raoul Levy opus, 
“Les Bijoutiers Du Clair De Lune” 
(Jewelers of Moonlight), Brigitte 
Bardot, Alida Valli and Stephen 
Boyd all had their bouts with the 
flu as well as director Roger 
Vadim. 

Pierre-Jean Vaillard apd singing 
team, the Menestrals, had to be re- 
placed at the Alhambra-Maurice 
Chevalier Muischall and some of 
the girls in the chorus of the Olym- 
pia Musichall were also hit. 

Francis Blanche was out of the 
hit operetta, “La Belle Arabelle,” 
and author Marcel “Ayme is being 
pumped full of shots to be on hand 
for the opening of his new play, 
“La Mouche Bleue”. (The Blue 
Fly), this week. 

Fear of the infection, of course, 
is also keeping many people away 
from all types of shows. Coming 
during the Auto Salon, one of the 
top pleasure-seeking seasons here, 
it can be a big blow to boxoffice 
receipts. 


Austrian Legit Soars— 
Theatres Too Small 


Vienna, Oct. 15. 

Legit biz is so big in Austria to 
such extent that theatres in pro- 
vincial towns are becoming too 
small for the public demand. 

Linz, in Upper Austria handled 
this situation by erecting a new 
theatre. It is the Kammerspiel 
Theatre on the city’s main boule- 
vard. Kammerspiele opened with 
Weber’s opera, “Abu Hassan,” un- 
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VOGEL'S. EXATIOUS VICTORY 








Briskin; Combustion or Conspiracy 2 


[LOEW ATTORNEY MAY CHALLENGE HIS ELECTION] 
Loew's attorneys are giving careful study to the manner in which 


Samuel J. 


Briskin was elected to the board of directors of the 


company at last week's special meeting before deciding on what 
course to take in challenging the legality.of his election. 


There is a strong possibility 


that Loew's legalites may advise 


the management to refuse to seat Briskin at the initial board 


to Briskin and his 


supporters. 
Briskin's eligibility may be held. up pending an investigaton 


the Securities & Exchange Commission which may have had an 
observer present at the special meeting. At the special session 
Loew's prexy Joseph R. Vogel declared that there was a chance 
that Briskin may never take his seat “once our lawyers get Anished 


with him.’ 


Questions being raised by Loew’s attorneys are: Was Briskin 
spontaneously elected by people who showed 


proxies and were persuaded to vote for 


on the floor? Or were 


arrangements 
meeting by various groups to support Briskin? 


up with their own 


made before the 


If it can be proved that the latter was the case, Loew’s attorneys 
may present the argument that the proxies were solicited 
It's believed that before such a prior solicitation can be made, 
notice must be given to the SEC via the filing of a 14-B form. 


Vogel-Thau Confer on New Films 











Loew’s Chief Greets 75 


Employes Who Helped 


Solicit Proxies for Tomlinson Fight 





Seventy-five employes of Loew's 
who solicited proxies for the Jo- 
seph R. Vogel regime during their 
spare time got together with Vogel 
in the New York homeoffice pro- 
jection room last Thursday * 
night te hear Vogel's e 
thanks along with an informal Ang 
cussion of past events, 

The prez said he doesn’t enjoy a 
fight, but found it necessary to 
engage in battle with Joseph Tom- 
linson so as to “keep the company 
together.” He added he wasn’t 
concerned about his own position, 
indeed would have no trouble in 
landing another job elsewhere in 
the industry, although perhaps at 
less money. 

Highly gratifying to Vogel, he 
commented, was the fact that 
20,000 individual pro-management 
proxies were collected, represent- 
ing an unusually high number, or 
four-fifths of the total: While the 
Tomlinson forces had _ sufficient 
stock support te elect Samuel J. 
Briskin to the board via the cumu- 
lative voting system, the individ- 
ual proxies relatively were few. 

Chief exec told the Loew’s per- 
sonne] he may have to call on an 
for their proxy-corralling services 


again. Uppermost in the minds of | ne 


many insiders is the thought that 
the regularly-scheduled annual 
meeting next February likely will 
be accompanied by a follow-up 
fracas. 

Vogel was due on the Coast this 
week for discussions with studio 
chief Benjamin Thau and, report- 
edly, to formalize a flock of inde- 

ndent production deals. These 

ave been long projected with fi- 

nalization unset pending the out- 
come of last week's conclave of 
stockholders. 

It’s also reported that Vogel 
hopes to have the first meeting of 
the new board, including Briskin, 
within a matter of days. As for 
Briskin, Vogel told the Thursday 
night session he'll go along with 
the producer, to see what he has 
te offer and to accept 
that’s constructive. He 
though, that the matter of proxy 
revocations “is in the hands of 
the lawyers.” This could lead te 
Briskin’s removal. 

It’s understood Vogel intends to 
ask the board te declare a cash 
dividend to cover the final quarter 
of the 1957 fiscal year. Unless this 
is done it would mark the first 
time the company failed to shell 
out to stockholders on the regular- 
ly-scheduled basis since 1927. 





Heuse Manager Burned 


hurt but not critically injured 

when a pickup truck he was driv- 

ing overturned. 

burnsa Soe" et ni tgs Ray ed 
urned one 

he suffered severe cuts on he face 





and bedy, iy ree ve1k 34 3904 


Helps Airlines Anyhow 

Airlines and railroads figure 
to benefit from the makeup of 
the Loew’s Inc. board of direc- 
tors. 


New York meetings of the 
if fully attended, 

would bring im members from 
Fort’ Lauderdale, Dallas, Los 
San Francisco, _ 

an 


Angeles, 
troit, Montreal, Boston 
Washington, D. C. 





What's With You? 


Rome, Oct. 22. 

Though there’s been no official 
word on the subject, the off-the- 
record grapevine here indicates 
that the Italian film authorities 
are somewhat puzzled by the. re- 
ported San Francisco Film Festival 
and more specifically by some of 
the reported details of itg func- 
tioning. 


. Specifically, it’s rumored in the 
Italian camp, the localites would 
how the pix to be 
shown during the two-week event 
would be selected, and who would 
do _the selecting? While for the 


In other words, say the local 
(Continued on page 20) 


PAUSE BUT NOT 
THAT REFRESHED 


Although Loew's President Jo- 
seph R. Vogel won. a major—but 
not complete — victory at last 

meet- 


circles that the p= Ae chief ex- 
ecutive faces another proxy battle 
at the company’s annual meeting 
in February. Joseph Tomlinson, 
the Canadian industrialist whe 
challenged Vogel's management, 
has declared that the fight will be 
renewed. 

Even if Tomlinson and his asso- 


garded as unlikely, there is a pos- 
sibility that Vogel may face a se- 
rious threat from the Wall Street 
banking firms of Lehman~ Bros. 
and Lazard Freres, which ro 
some 150,000 shares, second 
Tomlinson, who owns 190,008 
shares. Their support of Samuel 
J. Briskin, which resulted in his 
election to the board, is regarded 
as a tipoff that this bloc, under the 
direction of Edwin L. Weisl, senior 
partner in the law firm of 
Thatcher & Bartlett and attorney 
for Lehman and Lazard, will prod 
for reorganization, 

There is no evidence at present 

Tomlinson 


of ties between the 
faction and the Wall St. , but 
each segment might the 


support of the other if adyan- 
tageous. They combined to mus- 
ter sufficient votes at last week's 
meeting to put over Briskin. 
No Rest for Vogel 
Vogel faces a hectic period in 
the four months that precede the 
ae in February. al} 
expect that T an 
Meyer’ will FR ay, ie 
away” with — charges of mis- 
management and, incompetence 
It’s also ——— that Lehman ae 
Lazard, with Briskin now on the 
board and Weisl as the behind-the- 


ires the type 
all St. is ca- 


ing re- 
the old guard branded 
mark of Nicholas M. 
and Charles C. Mosko- 
Speculaters Hover 
Another threat faced by Vogel 
—_ that speculators may 
# as ripe for plucking. 
Loew's stock downgrade and 
decline more if the com- 
pany passes its dividend, large in- 
vestors could press in at an at- 
tractive price. If the divvy is 
passed, as has been hinted, there 
7 yoga that the stock may 
drop to 12. 


In preparation for the next an- 
nual meeting, 


EF 





the different 
(Continued on page 17) 


‘| Burma's first color film. 


*| 1927, is film 
at round 960,000 oie. fe — 


‘Trade Dopesters See Bartlesville 
Homeowners Resistive to Cable's 
Present ‘No Choice’ Block Program 





? 


Metro’s Big Giddyap 





The biggest film producer in 
Burma is dubbing an English 
soundtrack into one of his pic- 
tures, preparing English sub-titles 
for a second and is in the midst 
of negotiating with Agfa to shoot 





U Tin U, attending the Interna- 


+ The public is balking at one 


form of block booking—the idea 
of a full month's program of pic- 
tures on home-toll circuit televi- 
sion at a flat fee of $9.50. This is 
the commen of observers of the 
Bartlesville, la., run of wired 
service which got underway in 
September as a free trial and 
which went on the paid-for basis 
this month, 

Of the town’s 8,000 homes 
equipped with tv receivers, only 
500 have accepted Video Inde- 
pendent Theatres’ cabled trans- 
mission of Hollywood pictures 
(many of which have been reis- 
sues)and an additional 200 have 
placed orders for ins‘allations. Re- 
portedly about 30 families discon- 
tinued the service after the free 
trial period. 


According to non-Video Theatres 
interests who've been clocking the 
public reaction in the southwest 
town, two key factors have proved 
the major deterrents to the im- 
mediate success of toll tv, namely: 

(1.) Home viewers want a free- 
dom of choice. This is not pre- 
vided in Bartlesville, where, pres- 
ently, the wired-in set owner is 
given the full program of 13 new 
films on one channel and 18 re- 
issues on another, with the price 
remaining the same regardless of 
the number taken. 

(2.) The price is not right 
in that it’s (a) fixed and (b) too 
high. 

Actually the two factors over- 


|lap. A good segment of residents 


who have been consulted on the 


tional Industrial Development | matter said they would prefer 


Conference here, reported 
Films Ltd., has eight to 10 films| 


in various stages of preparation | Cordingiy, 


right now and is turning out pic- 


his A-1 | 


to select a limited number of pro- 
duc‘ions each month and pay ac- 
and considerably less 
thag) the flat $9.50 per month 


tures at the rate of one a _ | which is now being charged. 


He's particularly interested 
the color film, which would te! 
shot by German cameramen and | 
use Shirley Yamaguchi as a lead- 
ing lady. 


U reported A-1, situated at Ran- 


goon, has been in business since | 


erage profit per film, he said, runs 
15%. 

He said Burma has some 300 
theatres, claimed the Burmese 
film industry “was ahead of In- 
dia” before World War II and has 
regained top position in Southeast 
Asia today. 

U is keen on “Yadanabon,” the 
picture getting an English sound- 
track, said he’s aiming for play- 
dates at American art houses. He 





recalled that a number of U. S. 
films have had Burmese locales— | 
— mamed Gregory Peck's | 
Plain”—and suggested 


pS a panes Ho 100 per cent co- 
operation from us... it could be) 
a big dollar saving.” “4 

In ss to his ownership of | 
the private film 








any home-toll see ok ae 
ang volume business with 
“adm: appears >= mwa 
able that it will be able to afford 
firstrun, top quality films, Sydney 
Roslow, director of 





| Roslow’s Dim-Squint On Te oll F. uture; 
Easy Way To Go Broke ‘Launching It 


less and less inclination to travel 
Ow | great distances to attend theatrical 
or sporting events. Even so, he 
opined, “I think more people will 
go broke, trying to get it (toll-tv) 
off the ground, than will ever make 
a mint out of it.” 

Quite apart from that, said the 
Pulse exec, consumers will begin 
to realize that subscription video 
will tend to make his entertain- 
ment more expensive since they 
will have to pay the price set up 
by the producer. And pay-ty will 
shift the emphasis on cost per 





better the higher it is, 
pn Aiea is something the consumer 
will learn the hard way,” Roslow 


Roslow’s observations were based 
on a study made by Pulse in N.Y.., 
Los Angeles and San Francisco. 
In Gotham, questions were asked 
re films and baseball. On the 
Coast, the questions concerned only 
baseball 


In N.Y., the survey found that 
a lot of people .would prefer to 
see the picture at Radio City Mu- 
sic Hall at home on pay-tv. How- 
ever, the reference is to top at- 
tractions only. About 80° of the 

(Continved! on page 24) 1° 





A meaningful number of others 
said they'd be willing to go along 
with the flat monthly fee if it 
|} were lower, perhaps about half of 
| the current rate. There was more 
than usual significance here in 
‘hat Bartlesville is a “rich” town 
jand if the local people say they 
can’t afford $9.50 it's a cinch this 
amount of monthly layout (after 
the milk bill) will be considered 
excessive by the consumers else- 
where around the country. 

As previously reported, Henry 
Griffing and other Video Theatres 
execs said they were operating at 
the start on a trial-&-error basis 
and will be prepared to make ad- 


which the public name Ai pay oniy 
for what is seen. 
Griffing Remains Cheery 
Bartesville, Oct. 22. 
Henry S. Griffing, prez of Video 
|Independent Theatres, told a 
(Continued on page 22) 





| STOCK DIVE HITS BOTH 


TOMLINSON AND VOGEL 


General decline of the stock 
market, including the drop in 
amusement shares, may have the 
effect of neutralizing the situation 
at Loew's Inc., according to Wall 
Street observers. 

With Loew’s stock now hovering 
around 12, Joseph Tomlinson, the 
chief opponent of the Loew's man- 
agement, has seen the value of his 
180,000 shares drop about $1,200,- 
000. Tomlinson is said to have 
purchased his holdings at about 
$19, representing a loss of $7 per 
share. 

Loew's prexy Joseph R. Vogel, 
who owns 23,000 shares which he 
obtained at an option price of 
about $16, is also seeing the value 
of his shares decreasing sharply. 

With the market nosediving and 
with Tomlinson standing to lose a 
hefty sum, it’s not considered un- 
likely that he will withdraw his 
opposition because of the lack of 
funds to pursue a concentrated 
proxy fight. cob sean 
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ELVIS! 
IT’S 
YOUR 
BEST 
YET! 


M-G-M presents 


ELVIS 
. PRESLEY 


JAILHOUSE 
ROCK’ 


Co-Starring 


JUDY TYLER 
With 
MICKEY SHAUGHNESSY 
DEAN JONES 
JENNIFER HOLDEN 
Screen Play by 
GUY TROSPER 
In CinemaScope 
AN AVON PRODUCTION 
Directed by 
RICHARD THORPE 
Produced by 
PANDRO S. BERMAN 


NATIONWIDE 








JAILHOUSE 
APING 












Hear This! 


TITLE SONG ALREADY IN ‘TOP-10'! 


Imagine! Elvis Presley’s record of “Jailhouse Rock” has 
been out only a few weeks, and in both Variety and 
Billboard box-scores of best-selling records it’s in America’s 
“TOP 10” song hits. AND HAS-‘SSOLD MORE THAN 
A MILLION AND A HALF RECORDS! 


2 


LAUNCHED IN.1000 CITIES! 


Off to a flying start with saturation bookings in the 
deep South, spanning exchange territories of Memphis, 
Atlanta, Charlotte, New Orleans, Dallas, Oklahoma City. 
Plus Detroit, Frisco and other hot spots! The noise will 
be heard across the nation! 


CAMPAIGN ROCKS AMERICA! 
>) Starting in all fan magazines, with M-G-M columns in 
‘ Look, True Story, Satevepost, with combined reader- 


ship of 75 million! Giant newspaper campaign, TV, radio 
—spanning the nation! Plus electrifying exploitation! 


6 


~TRADEPRESS FORECASTS SMASH! 


“‘Resounding hit” —M.P. Herald and M.P. Daily. “‘Hand- 
some grosses. Sure-fire ingredients!””— Variety. “‘A delight. 
Substantial grosses.”’— Boxoffice. “A real rock-and-roll hit. 
Will send the fans to Goneville.”—Film Bulletin. “Presley 
bonanza. Stands to hit bulls-eye.””— Film Daily. 


8 


BIG PROMOTION! BIG GROSSES! 


Every Preview audience rates it the best Presley picture 
yet. M-G-M has the materials to help you do a sock 
showmanship job. ACTION! 
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Amusement Stock Quotations 


Week Ended Tuesday (22) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. 
in100s High » Lew . Close for wk. 
1742 1144 ABC Vending 39 14% 12% 13% —1% 
24% 13% Am Br-Par Th 282 153% . 13% 14 —1% 
36%, 235, CBS “A” .... 204 2644 ~ 235% 2334 —2% 
35% 2234 CBS “B” .... 131 257% 2238 2258 —2% 
20% 13% Col Pix .... 63 15% 13% 14% “ —1% 
195g 133% Bae 98 15%8 14 14% —1% 
115 81°4 Eastman Kdk. 208 91%% 86% 87% —3%% 
4°4 See WE dsssb ese 254 334 33% 338 —%"% 
103° 7% #£«ListInd,.... 75 812 1% 134 — % 
22 12 Loew's ..... 856 1458 12 12 —2% 
919 7% Nat. Thea. .. 224 B58 7% 1% —% 
367%, 28 Paramount .. 104 3218 28 2838 —378 
18% 11 Philce ...... 218 12% 11’ 11% —1% 
40 27 RCA «++ 704 31 27 27% —2%% 
8% 514 Republic 68 5% 5% 5% —%'% 
134%, 9 Rep., pid.... . 9 10% 4 9 —1% 
1842 135g. Stanley War. 124 1544 1338 1342 —1% 
29% 20% Storer ...... 30 221% 2078 213% —% 
30°54 2155 20th-Fox .... 128 2334 213% 2134 —2 
25%, 1642 United Artists 52 18\%4 1612 1612 —1% 
3078 2014 Univ. Pix ... 26 23% 20\% 2016 —234 
73 63 Univ., pfd... 100 69 69 69 coat 
28% 19% Warner Bros. 61 20 1936 20 —%"*% 
12642 91% Zenith ...... 56 111% 106 107% --4 
American Stock Exchange 
412 2% Allied Artists 141 2% 212 234 +% 
1042 6% All’d Art, pid 4 738 7 7 + % 
11% 6% 4 258 TDs 61s 64 —t 
1% 1g C&C Tele... 443 34 1% 4 —% 
6% 3 DuMont Lab. 189 o> > 3 —1 
453 2% Guild Films.. 143 338 272 2% —% 
934 55% Na’t Telefilm 143 558 534 —1% 
9 314g Skiatron .... 494 673 558 61% + % 
834 312. Technicolor . 153 4% 312 354 — 44 
578 3% Trans-Lax ... 22 412 48 418 —%% 
Over-the-Counter Securities 
Bid Ask 
MEE: . sc .-ceh cc cabal covevcedooes: tone Oe”, — % 
Chesapeake Industries .......cccccceceess 138 1% —"% 
Cimerama Inc. o cv oFeeedencccecoace Ya 1% —% 
Cinerama Prod. o cone seocosbeedeesios 1%. 2% —%M% 
DuMont Broadcasting ...........ce+e000% 7 8% -- 
Magna Theatre ............ w/t, as ooe Ceeaee 1% 2% —%*% 
Official Films ...... coccvcédecscdseodecs 138 158 _ 
Polaroid 2 obocsethescésabidesuéeuse 35 3814 —h% 
U, A. Theatres “CCC eRe ee ee ee eee 336 - — lg 
o 00 06 000,50 cb edovesecee’ 13 1458 —2\% 


Walt Disney 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








Stellings’ Points: 
Summer a Fiasco, 


Toll to Be Banned 


Ashville, N. C., Oct. 22. 

Ernest G. Stellings, president of 
Theatre Owners of America, de- 
scribed the summer months as a 
“fiasco,” because so-called big 
pictures did not produce as ex- 
pected. Perhaps this experience, 
Stellings ~said, will convince dis- 
tribution, not to bunch theif top 
pictures during the same period 
each year. The TOA topper is 
convinced that the dearth of good 
pictures during March, April and 
May “drove many people away 
from the theatres in tremendous 
numbers, many of whom did not 


return during the so-called lush | 


summer season.” 

Stellings made his comments 
here before the annual convention 
of the North and South Carolina 
Theatre Owners Assn, He also 
told the delegates: 

That he would not be sur- 
prised if home-toll over the 
airwaves were completely 
Outlawed at the next session 
of Congress. 

That the system of conciliation 
recently concluded with distribu- 
tors “will be one of the most im- 
portant industry agreements ever 
developed” and that it goes into 
effect on Nov. 1. 

That arbitration 


BOSTON TO PHILLY 
FOR PAR’S J. G. MOORE 


John G. Moore this week was 
named Paramount's mideastern 
division manager, headquartering 
in Philadelphia, succeeding How- 
ard G. Minsky, who recently be- 
came eastern sales manager for 
the Par-controlled International 
Telemeter Corp. 

Moore had been eastern division 
manager, based in Boston, which 
post now goes to Edmund C. De- 
Berry, promoted from branch man- 
ager in Cincinnati. 

Moore started with Par as an as- 
sistant booker in on in 1921. 
DeBerry began as an assistant 
booker in New Orleans in 1940. 


=e Continued from page 2 ems 


world. Second concerned transmis- 
| sion of programs, in which the 
| building of powerful transmitters 
| all over the world, and especially in 
countries behind the Iron Curtain, 
prodded the Church into its cur- 
rent move to replace its old.setup, 
which dates back to 1931. 
Installations at Santa Maria di 
Galeria, according to word from 
the Vatican, were partly paid for 
by contributions during the Holy 
Year of 1950. One of the trans- 
mitters, a 100-kilowatt setup for 














shortwave beaming, is a present 
from Dutch Catholic associations. 
In addition, the station includes 


conferences two shortwave transmitters of 10kw 


will resume in N.Y. on Nov. 6 and | each, plus one 120kw medium wave 
TOA is hopeful that a successful | transmitter. 


plan will be developed. 

That the combined TOA-COM- 
PO-MPAA national advertising 
and promotional campaign will 
soon be submitted to the TOA 
board and the board of the MPAA 
for approval, and that he could 
give assurance that the plan “‘is 
one which meets the rigid re- 
quirements of exhibition...” 


| 


An elaborate radial antenna sys- 
tem (21 antennas in all) built by 
Telefunken has been erected for 
the directional beaming of short- 
wave broadcasts to all parts of the 
world. Even before its inatigara- 
tion, plans are already being drawn 
up to enlarge the new Vatican sta- 
tion even furthéfr within the next 





few years. 


ALLIED THEME: ‘MALNUTRITION’ 





HOW TO BOOK IN 
STARVED MARKET 


The buying and booking of pic- 
tures in a starved market Will be 
the subject of an address by Irv- 
ing Dollinger at the Opening ses- 
sion of Allied Sates Assn.’s an- 
nual convention which gets un- 
derway Monday (28) at the Con- 
cord Hotel at Kiamesha Lake, 
N.Y. Dollinger, Ss of Al- 
lied’s Emergency ense Com- 
mittee, is expected to hit hard on 
clearances, a subject that has be- 
come a particular irritant in re- 
lations between exhibition and dis- 
tribution. It has been charged by 
theatremen that clearances have 
been completely destroyed by the 
alleged shortage of prints and the 


increase of so-called special en- 
gagements. 
In addition to Dollinger’s 


analysis of film problems, will hear |” 


a review of industry problems by 
Allied prexy Julius M. Gordon, 
who is serving as keynote speaker. 
It’s anticipated that Gordon will 
review Allied’s efforts at peaceful 
cooperation with all segments of 
the industry and that he will dis- 
close that this method has not 
worked. As a result, it’s expected 
that he will call on Allied to re- 
turn to its former forceful and 
forthright policy of dealing with 
industry affairs. 

Ben Marcus, former Allied prexy 
and currently topper of Allied of 
Wisconsin, will continue the Dol- 
linger thesis and will discuss what 
efforts Allied is taking ““o retain 
established availabilities.” 

The second day's session will 
be devoted to a discussion of cable 
tv, the status of Allied’s relations 
with the Council of Motion Pic- 
ture Organizations, and a report 
on advertising, exploitation and | 
business building ideas. Prior to) 
the formal afternoon meeting on| 
Tuesday (29), Allied members | 








| will gather at film-clinics, long an | 
established custom at Allied ag 


ventions. At these closed sessions, 
separated into small, medium and | 
large theatre problems, Alliedites | 
get a chance to air their film prob- | 
lems and individual deals with the | 


| German Fm Week In Manhattan 


Eric Johnston Accepts Bid to Speak—Ambassad-. 
To Attend First U. S. Bally of Germans Since War 





« ‘Queen’s Taste’ 

In special ads in the amuse- 
ment sections of the N.Y. 
dailies, Metro let it be known 
that “Les Girls,” currently at 
the Radio City Music Hall, had 
been selected for “London's 
Command Performance.” 

Ad was headed “To the 
Queen's Taste.” 


Cable Theatre 
Gabfest Set For 
TOA at Miami 


Theatre Owners of America and 
Theatre Equipment Supply Manu- 
facturers Assn. have set aside a 
full day for a joint session on cable 
theatre at their conventions at Mi- 
ami Beach, Nov. 20-23. Members 
of both TOA and TESMA will have 
an opportunity to present their 
own arguments for or against the 
new system. 

The subject matter of the dis- 
cussion will be confined to the 
topic of “Is Cable TV Good or 
Bad for the Exhibitor?” Propo- 
nents and opponents, both manu- 
facturers and theatreowners, will 
be permitted to present their 
views. Invitations have been ex- 
tended to experts on every facet of 
the swbject., 

Philip Harling, cable tv chair- 
man of TOA, and Lee Jones, 
TESMA prexy, declared in a joint 
statement: “We feel that cable tv 
is the most controversial subject 
to confront both manufacturers 
and theatremen at this time, and it 
is our desire to see that both 
groups will be well represented. 
The cable tv discussion has been 
set for Thursday, Noy. 21. 

TOA has mailed a brochure to 








film companies.“ Reports of the | theatreowners outlining what is to 
film clinics are later made on the be expected at the cable ty seminar 
convention floor and resolutions | 59 that they have some knowledge 
are’ passed and actions taken to! of the subject. An indication of 
help solve the issues presented at how important cable tv may be be- 
the clinics. The final day's meet-| -oming is further demonstrated by 
ing, in addition to hearing various |the fact that International Tele- 
reports, will also consist of an | meter, Motordla,’ General Preci- 
open forum at which exhibs get a | sion, Jerrold Electronics and RCA 
chance to bring up matters of gen-| will have cable to exhibits at the 
eral interest. - trade show jointly sponsored -by 

The formal meetings will be ,TOA and TESMA. 
preceded by a two-day board) 
meeting—Friday - and Saturday | 
(25.26)—at which the agenda of | 
the meetings will be finalized. | 

For its closing banquet on Wed- 
nesday (30), Allied will have Sen. 
Wayne Morse (Dem., Ore.) as its | will be able to go as high as 50c 
principal speaker. In addi‘ion to now. This is a significant boost 
the formal business sessions, Sid | since 4,700 of the 5,500 film thea- 
Stern, cohvention chairman, has | tres here are in that category. First- 
arranged a series of social events run houses will be. allowed to go 
for the delegates. Hosts for vari-| what the market and film itself 
ous cocktail parties and dinners | will bear. This should bring the av- 
are Coca-Cola, Pepsi Cola 4nd Na-| erage admission to about $1.20 with 





France Ups B.0. 


——as Continued from pace 5 








tional Carbon. Columbia’s “Pal double that for specialized pix. 
Joey” will be screened on Mon- Other cinemas, which are not 
dy night. | first-run but have had better than 


|a 50c scale, will be allowed abeut 


pC _______} A“ 
| a 10% general boost. The ideas | 


+ | feels it has won a moral as well as 
RKO-Spain important financial victory. Now 
| filmgoing has to be kept constant 
Continued from page 5 and even raised, and soaring pro- 
duction costs have to be kept under 
control to give the fluctuating 








sledgehammer weight to nullify 
the Yanqui film blockade measures 





The German film industry, newly 
export conscious and a Johnny- 
come-lately in the U. S., is making 
its first coordinated bid for Ameri- 
can attention with the start tonight 
(Wed.) of a German Film Week at 
the Museum of Modern Art in 
Manhattan. 

Event is getting strong support 
not only from the German indus- 
try, which has provided the Mu- 
seum with the pick of the new 
product, but also from the Motion 
Picture Export Assn., which is 
chipping in financially, MPEA 
prexy Eric Johnston will be guest 
of honor and one of the two main 
speakers at a Museum dinner to- 
night. Dr. Heinz L. Krekeler, the 
West German Ambassador, also is 
skedded to speak. His address is 
expected to touch on German- 
American film relations. 

West Germany today is one of 
the few unrestricted markets in 
Europe for American pix. It has a 
screen quota, but it is lower than 
even the British quota and German 
films actually get more playing 
time in German theatres than the 
quota prescribes. Almost alone 
among the European industries, 
Germany's producers are not sub- 
sidized by the government, and 
there appears little likelihood that 
they will be. 

Curtain raiser, at the Museum 
of Modern Art, will be “Haupt- 
mann von Koepenick.” Sked calls 
for a dinner, screening and a re- 
ception, all at the Museum. 

Other films picked so far, all of 
them as yet unreleased in the U.S., 
include “Himmel Ohne Sterne.” 
“Griff Nach den Sternen” and 
“Bekentisse des Hochstaplers 
Krull.” Another new German pic- 
ture, “Die Letzten Werden die 
Ersten Sein,” also is a possibility. 
First week will be followed by a 
retrospective film cycle, showing 
the growth of the German film 
from its beginning to 1957. 


According to Munio Podhorzer, 
the Export-Union representative in 
the States, this is the first time 
that a foreign industry has made 
available new and unreleased pix 
for such an event. Several of the 
films db not even have a distribu- 
tor here. “Koepenick,” produced 
by Real Film, is being handled in 
the U. S. by Emile J. Lustig. 

Helmut Kautner, who directed 
“Hauptmann” and who is one af 
the top German meggers, is in 
N. Y. to attend the Museum show- 
ing of his film. No German stars 
| are in evidence. 

German film week is the first 
such German manifestation in the 
U. 8. since the war and takes on 
special significance in view of two 
factors: (1) The German market 
for the American films, today one 
of the most vital in Europe. (2) 
The lack of success of the German 
films in the U. S. to date where 
they have played mostly only the 
language houses. 

In view of this, MPEA has ex- 
pressed to the Museum and to the 
Germans its eagerness to cooperate 
| wherever possible, either finan 
| cially or otherwise. Suggestion had 
been made to have MPEA sponsor 
; the reception on Oct. 23 How- 
| ever, the Museum holds that this 
jis its prerogative. So MPEA came 
| across with money 
| Presence of the Ambassador and 
pot Johnston is seen bringing the 
|} opener into the double focus .of 





contra the Spanish market. Added | French industry a look of stability.” “art” and commerce, with the Mu- 


RKO product comes on the heels| However, foreign take still has to 
of a statement from Hispamex, a/be pushed up and Film Aid is be- 
leading local distrib, announcing lieved necessary to keep equilibri- 
stellar U. S, program entries of | um here. 





“Oklahoma” (Magna), “Westward | 
Ho the Wagons” (Disney) and Riiz, McKinny, Tex. Spruces 
“River Pirates” (Disney). The) McKinney, Tex., Oct. 22. 


number of U. S. films now not only’ Roy E. Brockman, manager of 
tops last year’s supply but the per-|‘he Ritz Theatre, has remode.ing 


D “A” pis mi | program now underway. 
eno Ra th mB oe PS is | dated theatre will have a complete 


| new front, larger lobby and a snack 
“One down and six to go” is the | par to serve a nme ‘Birch panel- 
present tally in Spain, A reliable} ing and peg board will be predomi- 
film source expressed the convic-| nant throughout the lobby and 
tion there.would be more down | snack bar. 
and less to go if a settlement is Brockman stated that the Ritz 
not reached soon between Spain would not be closed during the re- 
and MPEA, jmodeling project. 


The up-| 


; seum definitely pitching for the 
highbrow. level and the Export- 
Union more interested in using the 

| Film Week to draw attention to the 

|} commercial calibre of the German 
| pix ‘ 

} Arnold Succeeds Vet Overt 

Sherman, Tex., Oct. 22. 

Travis T. Arnold has been named 
manager of the Texas, Plaza and 

Campus Drive-In Theatre here. He 
succeeds H. C. Overt, who resigned 

| after 33 years in show biz 

Arnold has been associated with 

|Rowley United Theatres for 18 
years and comes here from Mal- 
vern, Okla., where he has been for 


|the past 11 vears 
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“DIRECTED BY MARK ROBSON 


- another super-blockbuster.. | WP 


20i. ANNOUNCE 


for selected 
engagements at 
the holiday 


season... 


ae NE MASCOPE COLOR by DE LUX 


LANA TURNER 
HOPE LANCE - LEE PHILIPS -LLOVD NOLAN 


ARTHUR KENNEDY: RUSS TAMBLYN 
DIANE VARSI - TERRY MOORE 


PRODUCED BY JERRY WALD 






SCREENPLAY BY JOHN MICHAEL HAYES 


FROM THE NOVEL BY GRACE METALIOUS 
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Madison Square’s chiselling waiters, selling food and 
drink which had been donated, set the tone and the pace 
of the anarchy that raged last Thursday (17) at Madison 
Square Garden when Mike Todd, in the name of show- 
manship, held his nationally and internationally bally- 
hooed and reported “little party.” Granting whatever is 
owed to the. Barnumesque aspects of the occasion and 
the staggering audacity of inviting “18,000 guests” to 
celebrate one year’s run of “Around The World in 80 
Days” and the prospective casting and shooting of an- 
other film, “Don Quixote,” this little captious criticism 
still has to register in the first paragraph: the buildup 
was colossal, 
shirttails flapping. 

A ‘promotion which was built on the deadheading of 
nearly everything had about as much dignity as a frat 
house panty raid on a sorority house at the first stirring 
of spring. After all the promoting the merchandise and 
the touted prizes were either boldly hijacked, Chicago 
style, or broken open and pilfered, waterfront style. 
There was no raffling of the prizes, as pledged. This was 
just one of the many fiascos behind the facade of the big 
ballyhoo. It was later announced that lucky stub-holders 
would read the winning numbers in today’s (Wed.) dailies. 

Sure, Todd was vieing with Sputnik, British royalty 
and the rumble in the Syrian-Turkish belt. And maybe 
this was an international trailer for his upcoming (and 
unmade) “Don Quixote” topping any “ ” cam- 
paign in the history of the picture business. 

The fact that the chiseling waiters were quickly in busi- 
ness for themselves, peddling that domestic Renault 
champagne, which was supposedly for-free, at $2, $3, $5 
and up to $10 for a magnum, is a kind of cheap hustle 
which Todd couldn’t—or anyhow, didn’t—control. 

Up For Grabs 

The fact that the performers, animal act participants; 
musicians, folk dance groups, et .al, who were on the 
main arena, had first grabs at “gifts,” not to mention the 

free foed,” was also not thought out by the Todd Staff. 
Not only were the balcony and galleryites ' iso- 
lated from the VIPs downstairs (doors lead only treets) 
but the latter, even if in Row A, could only lean over for 
a hotdog or coffee—if lucky. One valiant was throwing 
hot dogs through the air. The beer was almost non-existent 
as the parched performers, musicians, photographers, 
sundry CBS-TV, Madison Square Garden and Todd 
staffers, who were in the wrestling reach, helped them- 
selves first. 

There was no entry provided from the ringside (side 
arena) loges and seats onto the Garden floor itself, and 
the staff cops, who must have been recruited from the 
Dannemora set, (1): refuSed exit onto the floor, in case 
one wanted to get near the free beer, coffee and hot dogs; 
and (2), they were the most outspoken, rude set of mou- 
jiks as the deluxe location invitees exited. ? 

The staffers had their own complaints. Not all were on 
the take. Garden guards told the city cops’on the out- 
side “This is the last of this kind of a madhouse we 
want,” “Who needs this?” “I hope we never have any- 
thing more like this,” etc. 

‘Take It Easy’ Right Slant 

Paradoxically, many who came to relax with a fun- 
party attitude had fun. Those who came to criticize found 
plenty that was badly organized. For instance: 

There were no TV monitors available for the in- 
Garden bunch to know -what was being telecast. 

Celebrities were embarrassingly few, fearing just what 
happened. 

The official proceedings, emcee George Jessel notwifh- 
standing, were very unamusing. 

CBS-TV’s “Playhouse 90” sponsored the telecast, a 
$110,000 tab. Todd’s expenses were quoted at $283.000. 
The wisecracks are many, most succinct being, “Todd 
got a $1,000,000 worth of publicity and made 18,000 en- 
emies.” Don’t take that too much to heart. Many of the 
18,000 “chums” had an abandoned good time of it— 
having checked any illusions that they would be sump- 
tuously fed or wined. There was a carnival spirit, a mena- 
gerie and other circus props. 

All, of course, resented the chiseling wine-dispensers 
and the Garden ushers who, seeing.the folding money 
changing hands for the grape decided they’d get in on 
swindle and began selling the souvenir programs at buck- 
a-copy with most people refusing to get-it-up. Petty 
stuff is always the most invidious. 

Women In A Peeve . 


Todd, the showman, should have known about those 
things; He also forgot the fundamental—hell hath no 
fury like a woman scorned. They were scorned and 
scornful. Having been told to dress-up-to-the-nines (there 
was even a billet-doux from Liz and Mike that the men 
should black-tie-it and the gals should eschew bouf- 
fants), there was no opportunity to display the couture. 
You sat like at a prizefight or hockey-game. The majority 
not in the choice locations were seething at the lack 
of vantage-point. (For the at-homers’ reflex, see this is- 
sue’s TV Review). 

As for the “groc@ries,” the manner of dispensing the 
dubious “free” grub was beyond alibi. Since tip-money 
smooths the wheels of good service—Todd should not 
have overlooked giving the hustlers a personal pep-talk 


but the party was human nature with its- 





Todd’ s Taffy Pull: Rasputnik Over Sputnik 


[Chiseling Waiters | Star at Madison Sa. Garden} 





Mail in Your Stub for Todd Gift 


The party's over, but the gifts are still in a warehouse, 
waiting to be distributed. 

That was the status early this week, as Mike Todd 
drew plans to have Price, Waterhouse or some other 
“reputable” firm supervise a drawing for the prizes. In- 
tention is to have the winning numbers published in 
The N.Y. Times today (Wed.) or tomorrow. 

There were 18,000 people at Todd’s Madison Square 


Garden bash last week, and he has 18,000 prizes. They . 


were supposed to have been handed out at the party, 
but no one ever got around to doing it. 

Now, a winner has to mail in his ticket stub to get his 
prize. All of the “gifts” were contributed to Todd by 
various manufacturers in the hope of free publicity. 
Some didn’t get it. Todd has offered to buy any of the 
prizes if a manufacturer feJt he hadn't been given a run 
for his money. 

—— 


(and inducement) not to chisel. And also some lessons on 
how to behave. 

So, as the free bonbon wagon rolled by, they threw the 
candies into the front-rowers. That was not so bad. Then 
some idiot on the hot-dog \wagon started throwing the 
franks-and-buns. Not even Lew Burdette could “con- 
trol” pitch a dog within a roll. Gowns were stained. 

As for the poor white trash in the upper perches— 
many expressed themselves that they wished they had 
“stood in bed.” About the only thing the hot-dog dolt 
failed to do was to put mustard on ‘em before he started 
pitching. Let's be grateful. 
~. Sir Cedric Hardwicke, (Knighted as an artist) on his 
precariously perched howdah almost became the first in- 
door elephant trampling casualty this side of the Sabu 
country, as he hung on openly scared ,stiff, and with a 
corps of photogs and staffers literally racing beside the 
pachyderm to break Hardwicke’s pratfall in case. He just 
made the exit. 

Commentators Walter Cronkite, Bill Leonard and Jim 
McKay were defeated by the in-studio film cut-ins. The 
multiple sponsors were Bristol-Myers, Kimberly-Clark, 
American Gas Assoc., Mariboro cigarets and All-State 
Insurance, with result that the sundry “promoted” loot 
—from food to gifts—got the TV brushoff. 

Minnesota Senator Hubert H. Humphrey got a curi- 
ous midriff spot, which sounded more like a political “ex- 

.” Arthur Fiedler conducted the Symphony of the 
Air; Duke Ellington was booked for the “dancing.” There 
was none as the scramble for food and “presents” pre- 


empted. Y 
Great Day For The Niteries 


‘Atterwards the guests, in dismay, went on the town. 
The niteries, pubs and clubs could wish for a get-dressed- 


up shindig like Todd's almost any time—when people _ 


are in their finery they don’t want to go home. They 
tumbled into the plusheries like each was the only oasis 
in town. 

But Todd’s terrific Trendex on tv and the plenitude of 
free press space may have made it worth while from his 
viewpoint. Oh yes, Mrs. Todd (Elizabeth Taylor) was only 
seen when she once entered the arena to cut the Empire 
State-size birthday cake. Most of Liz and aaihe’s 18,000 
“chums” were left waiting for a slice. 

One Broadway wag who knows Todd’s opiauniitiiens 
from ’way back observed, “In another climate Mike would 
have had admiration for some of the sharpshooters and 
the chiseling swindlers with the hot programs and ped- 
dling the ‘free’ grape, but certainly\not when he’s the 
host. ” 

“Also, knowing Todd, I'll bet there will be a few thou- 
sand very choice words spilled by the showman against 
the Garden, the operation, the chiseling waiters, ushers 
*n’ everybody!” 

No Elsa Maxwell 

The extraordinarly savage press pannings, from news- 
paper people and disk jockeys alike, most of them junket- 
ed, at the host’s expense from distant points, including 
billeting at the new Hotel Manhattan (nee the Lincoln) 
on 44th St. and 8th Ave., has created a turnaround atti- 
tude among some. “After all,” is a summation of opin- 
ion, “they didn’t have to come. It’s pretty tough to police 
a mammoth Garden with 18,000 cuffo guests and maybe 
10% as many more concerned with the entertainment, 
catering, ushering, regulating traffic, etc. 

“It’s one thing for an Elsa Maxwell (who, incidentally, 
was one of the personalities picked up for a Bill Leonard- 
CBS interview during the proceedings) to ‘run a par*y’ 
for a VIP group of socialities; it’s another headache when 
it’s such a mass-production undertaking.” 


Add to * ecaptiousness: would the unfortunate tele- 
cast have ill boxoffice effect on Todd’s picture, “Around 
The World?” 


The Publicity Hangover 
Except for a few trinkets looted from the trucks on the 


floor by some scavengers, none of the “fabulous prizes” 


advance-ballied by Mike Todd were actually distributed 
at his “little private party” last week at Madison Square 
Garden, N.Y. Even the 10,000 cigars that were to’ be 
binded ou! wcrc not. Todd, immediately after the tv 





show, announced that the lucky numbers would be pub- 
lished in newspaper ads. Later it was revealed that the 
ae would appear in Todd's ads in today’s (Wed.) 
pape 

Todd has supposedly ‘set up a shipping office to send 
out gifts to the winning numbers. “Liz who is honest,” 
Todd said, would pick the numbers. Although Todd has 
stated that each and every guest present at*the Garden 
would receive a gift, most ticket-holders have just about 
given up hope of receiving anything. 

Several of the daily newspapers were viciously rough 
on Todd, The N.Y. Herald Tri commented editorial- 
ly on Saturday (19), comparing Todd’s shindig with the 
ancient Roman circuses for the masses and Marie An- 
arr oh crack to the hungry French, “Let them eat 
cake.” 

Pointing out that the U.S. “faces enough troubles at 
the present time; of which the Communist propaganda 
machine has taken full advantage to advance its course 
throughout the world,” the Trib “can wel! imagine how 
the Soviets will present a picture to the rest of the world 
of New York fiddling while the country burns.” The Trib, 
in concluding its observation on Todd's party, says: “In 
the days of the fabulous banquets which preceded the 
fall of the Roman Empire, the participants used to gorge 
themselves, retire to a specially named room and empty 
their stomachs so that they could return to stuff them- 
themselves anew. 

‘Bread Crumbs & Circus’ y 

The N.Y. Daily News, in a tongue-in-cheek account, 
said Todd “gave the public bread crumbs and a cir- 
cus...” Other adverse comments were registered by the 
N.Y. Post's Earl Wilson and Murray Kempton. 

Krishna Menon, the usually voluable chief Indian dele- 
gate to the United Nations, and a close critic of American 
folkways, sat impassively throughout the Garden pro- 
ceedings as if observing some strange aspects of Ameri- 
can mores and culture. 

Difficulties in obtaining champagne without a payoff 
to the waiters caused one guest to remark: “This is the 
most expensive free party I've ever attended.” 

Very few of the capacity turnout downstairs showed 
up without black tie, including the newsmen, who appar- 
ently heeded Mike and Liz's edict. 

George Jessel, who served as m.c., characterized the 
party most aptly when he said early in the evening: 
“Such an evening will not happen again. Nobody could 


Home Town Slams Todd 


By LES REES 


Minneapolis, Oct. 22. 

Mike Todd's Madison Square Garden party landed im- 
portant and lengthy Minneapolis Morning Tribrne front 
page coverage with art which, of course, dian’t hurt 
“Around the World in 80 Days” at the Acsdumy here. 

Front page story in- question, which carried into one 
of the back pages, was by the sheet's columnist Will 
Jones and detailed the advance preparations for the party 
under Todd's own supervision. Jones was one of the 
Twin Cities’.22 shindig guests chosen by Ted Mann, Aca- 
demy owner, and traveling in a chartered plane to and 
from New York at Todd’s expense, of “course 

On another Morning Tribune page the same day there 
was another lengthy by-line story by the newspaper's 
“staff writer Barbara Flanagan, telling about the appear- 
ance of the Minneapolis Aquatennial queen at the affair 
and appraising it. 

Miss Flanagan was anything but complimentary. In her 
opinion, the party was pretty much a bust. “Most of the 
invited guests went away from the party as bewildered 
as when they arrived,” according to her. 

“Anybody expecting caviar and peacock wings went 
home hungry from the party,” wrote Miss Flanagan in 
part after relating some of the bobbles and bugs in the 
proceedings. “There was beer and hot dogs and pizza 
ons pickles and other good old everyday-type American 
are. 

“Todd's one bow to the chi-chi set was pink cham- 
pagne, but he served it in paper cups. In fact, pink was 
the evening's theme. But whoever made the frosting for 
the cake slipped . 

“Said one guest ‘on departing, ‘Well, it was big. And it 
was also dull I'm still trying to figure out what it was all 
abow.’ 

“A New York cab driver pronounced Todd's party « 
‘dud.’ ‘I've been hauling people out of that place all 
night,’ he said. ‘From what I hear ‘em say, you could 
have a better time watching television.” 

Inasmuth as Todd is a native Minneapolitan and it all 
was for free anyway Miss Flanagan's story and the Trib- 
une for carrying it are provoking some adverse comment 
in. local film circles. 

WCCO-TV carried the telecast of the party here. For 





opposition on video it had “Green Pastures” (KSTP-TV), 
“Real McCoys,” the Pat Boone Show and “OSS.” 
(WTCN-TV) and the movie oldie “Scarlet Spear” (KMGM- 
TV). 
Cedric Adams, Star columnist, started out his Friday 
(18) WCCO Radio noon newscast with “How happy IT am 


I didn’t goto the Mike Todd party—did you hear all that 
stuff on the air this morning?” 





—__—_________] 





bacle. 


Huston had similar hard- for a total of 162,250 shares. But, 


! 
stock has seen a corresponding 





AA Troubles 


Seen ~COntinued from page 3 See 
revealed that “Friendly Persua- 
sion” with Gary Cooper hasn't 
shown a profit thus far “because of 
its high negative, print and adver- 
tising costs.” The William Wyler 


production is said to have cost $3,- 
00,000. Another disappointment, 
the prexy states; is the domestic 
take of “Love in the Afternoon,” a 





Gary Cooper-Audrew Hepburn- 
Maurice Chevalier starrer. How- 
ever, he’s confident the film will 
eventually wind up in the black. 
‘Typee’ Embarrassment 
Particularly grievous was a 
$465,000 -write-off for the aban- 
doned production of a film version 
of the Herman Melville novel, 
“Typee.” As previously revealed, 
this venture was called off after 
producer-director John Huston 
shot background footage on loca- 
tion in Tahiti. Unfavorable weath- 
er, “physical difficulties and high 
costs” were blamed for the de- 





ships with Warners’ “Moby Dick” 
negative. 

Tobogganing market valne of Al- 
lied Artists’ common stock appar- 
ently has all but killed an Em- 
ployees’ Stock Purchase Plan. De- 
vised to provide “an incentive” by 
giving certain employees a sharey 
in the company, the plan was 
okaved by shareholders at the Nov., 
1955, ann meet. Stock was 
priced at $4.75 per share under a 
payroll deduction arrangement ex- 
tending over a 10-year period. 

Some 63 employees subscribed 





the annual report discloses, as of | 
Aug. 19, 1957, subscriptions to 123,- 
750 shares were cancelled. Why 
the subscriptions were cancelled is 
more or less obvious in light of the 
fact that AA common so far this 
year has never risen higher than 
$4.50 per share on the American 
Stock Exchange. 
closure of the company’s substan- 


Following dis-| holding 5,348. 


reduction in the personal holdings 
of some company officers. W. Ray 
Johnston, board chairman who's 
been a director since 1936, has no 


shares of record at all, according 
to the current proxy statement 
while last year he was listed as 

Norton Ritchey, 


firm’s foreign chief, is now cred- 


tial loss last week, the stock hit a| ited with 3.249 common compared 


new low of $2.50. At one time in/ with 9,249 last year 


the past several years it was quoted | 
as high as $7.50 


On the other 
hand Broidy has upped his hold- 
lings from 60,218 in 1956 to the 


Drop in the market value of AA| current 61,718. 
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CHARLES COBURN -CEDRIC HARDWICKE 
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Inside Stuff—Pictures 

It’s with a single sentence that Ellis Arnall, president of the So- 
ciety of Independent Motion Picture Producers, wraps up the current 
situation which sees exhibitors angling to move into production and 
the producing-distributing companies taking opposition stands. Says 
Arnall: “Everyone is motivated by self-interest.” ; 

Chief exec of the indie film-makers group related this week he at- 
tended the recent meeting with the Dept. of Justice at which National 
Theatres sought the right to engage in production. Opinions of others 
also were invited by the D. of J. relating to possible modification of 
restrictive antitrust decrees which bar theatre acquisitions by the top 
film companies, exc@pting Paramount and RKO, and ‘production by 
the top circuits, excepting United Paramount and RKO Theatres. 

As Arnall puts it, the exhibs favored modification, while the film 
outfits expressed themselves as favoring the status quo. D. of J., thinks 
Arnall, while wanting everyone to~have the opportunity to be heard, 
already has made its determination of what recommendations are to 
be submitted to the Federal Court anent a rewrite of the decrees. 





Early promise of conversion to roadshow policy by downtown Chi- 
cago houses has almost evaporated. Not only are exhibitors by and 
large against it, but distributors show signs of doubt also. Columbia, 
which was earlier refused the Balaban & Katz Chicago Theatre to 
roadshow “Bridge Over River Kwai,” made apparent overtures to the 
600 seat Loop Theatre for an after New Year date, but negotiations 
for the Chicago or another large B&K house are underway again with 
Columbia insistence on roadshowing less rigid. It is reported that 
Columbia, rather than the Loop Theatre, rejected the idea of road- 
showing “Kwai” in the fall through of the final negotiations. 

The soft summer season felt by “10 Commandments” on a hard 
ticket basis at the McVickers and the fact that any Saturday night 
tickets for “Raintree County,” which replaces it tomorrow (Wed.), 
were still available over the weekend has apparently dampened the 
ambitions of other distributors also. . 





National Legion of Decency this week confirmed that “Pal Joey” 
has been given a “B” rating and noted that the classification is “pre- 
dicated upon a revised version of the film.” As previously reported, 
Columbia, distributor of “Joey,” agreed to certain minor cuts as a 
means of escaping a “C” (condemned) rap. Production was given the 
“Morally Objectionable in Part for All” handle because of what the 
Legion feels to be “suggestive costuming, dialogue and situations.” 





Producer Stanley Rubin is following other film-makers on the 
“diversification” kick. His next likely will be a documentary based on 
an atomic radiation tragedy in Houston, Texas. His last was “Girl 
Most Likely,” a musical, and this was preceded by “Behind the High 
Wall,” prison theme; “The Rawhide Years,” a western, and “Francis 
Joins the Navy,” a comedy. 


The Walt Disney Organization in London will publish Mickey Mouse 
Weekly, a full color comic, through its own publishing department 
from next year. Since 1936, when it was launched, the comic has been 
published under license and supervision from the Disney Organization 
through Willban Publications Ltd., a company in which Odhams Press 
holds a substantial amount of stock. 


Vogel’s Vexatious Victory 


—————_, Continued from page 11 

















tions are preparing their ammuni- 
tion for presentation to the stock- 
holders if there should be a proxy 
fight. If Loew’s earning position 
does not improve by February, 
those opposed to Vogel can charge 
that the Loew’s topper has had his 
chance to produce and has failed to 
do so. However, if the harassment 
from Tomlinson and perhaps from 
Wall St. continues, Vogel can 
truthfully tell the stockholders 
that he has been waylaid by raid- 
ing parties. 

Despite such speculation as to 
what may happen between now 
and February, there is no doubt 
that Vogel gained an important vic- 
tory at last week’s special session. 
A total of 21,000 out of> 25,000 
Loew’s shareholders voted in per- 
on or by proxy at the meeting. 

ut of the 21,000 who voted, 20,- 
000 supported Vogel in his effort 
to enlarge the board and in elect- 
ing nine pro-management direc- 
tors. 

A major share of the credit for 
Vogel's victory belongs to special 
counsel Louis Nizer who succeeded 
in winning seven different court 
decisions, with three important 
rulings coming on the same day. 
Prior to last week’s meeting, Nizer 
appeared in different courts in 
N. Y., Delaware and Washington 
to present arguments to stop the 
Tomlinson faction from preventing 
the holding of the meeting. 

In clarifying his support of Bris- 
kin, Weisl, who has played a sig- 
nificant, if sometimes hazy, role in 
the Loew’s battle, declared last 
week that Lehman and Lazard had 
no association whatsoever with the 
Tomlinson faction. .Weisl, who is 
also a member of Paramount's 
board of directors, said he was act- 
ing solely in the interests of. his 
clients — Lehman and _ Lazard, 
whom, he stated, have been urging 
for more than a year “to get a 
man like Briskin to help in the af- 
fairs of the company.” 

Vogel, Weis! said, was asked to 
talk to Briskin “at least 20-times 
but he kept stalling and never 
met Briskin.” 

‘Trojan Horse’ 
However, Briskin’s association 


with Tomlinson and L. B. Mayer at 
the rump session, convinced Vogel 
that the banking groups, despite 
all denials, were allied with Tom- 
Ifnson. As a result, he soured on 





Briskin on the ground that Briskin 
was a friend of his and Loew's 
enemies. Placing Briskin in the 
company would, as Vogel saw it, 
be planting a “Trojan horse” in 
Loew’s. 

The comment on Film Row does 
not credit Briskin’s desire as lim- 
ited to being a director of the com- 
pany, meaning a trip from the 
Coast monthly for board meetings. 
Some think the banking groups 
may ultimately succeed in electing 
a board of their own selection and 
Briskin will then be elected pres- 
ident of Loew’s. 

Amplyifying his contention that 
there was no association with the 
Tomlinson faction and Lehman and 
Lazard, Weis] said there was no 
agreement except that Tomlinson 
had joined the banking houses in 
supporting Briskin’s candidacy. 
Weisl maintained that Briskin will 
be a good director and “not a bull 
in a China shop. He will help out 
in any way he can with no axe to 
grind. If Vogel is right, Briskin 
will support him.” 

Weis! insisted that Lehman and 
Lazard did not pull Briskin out of 
a hat, but that he came well rec- 
ommended from important busi- 
ness men, such as Norton Simon, 
head of Hunt Foods, and film ex- 
ecutives on the Coast. He stressed 
that Briskin is “a rich man and 
doesn’t need the job.” His pur- 
pose on being on the board, he 
said, will be to represent the in- 
terests of Lehman and Lazard 
which, Weisl added, have long be- 
lieved that Loew’s needed an ex- 
perienced motion picture man-—on 
the board who had no association 
with the company’s old guard. 
Weisl stressed that Lehman and 
Lazard are not opvosed to Vogel 
and that they are hopeful that he 
makes good. Their only concern, 
he repeated, is that Vogel has 
“someone on the board who has no 
previous connection with Loew’s, 
but who has wide experience in the 

picture industry.” 

Weis! added that his connection 
with Paramount had no beari 
whatsever on his representation o 
Lehman and Lazard in the Loew's 
matter. He maintained, too, that 
Stanley Meyer was not his client, 
although his law firm had once ad- 
vised Meyer on tax matters when 
he relinquished his share in the 
“Dragnet” tv series. 





WB AD-PUB TRANSFER 10 NON-UNION 
AD AGENCIES LOOMS AS CAUSE CELEBRE 





Comrades in Exit 
Hollywood, Oct. 22. 

In the wake of the axing 
of the Warner ad-pub depart- 
mént in Manha en 
members of the t — 
licity department hi ave 
been pinkslipped. Those drop- 
ped here were Will Baltin 
and Bill protease, tv depart- 
ment; Irwin , exploi- 
tation; Phil Gersdorf and Ben 
Markson, units; Franklin 
Phillips, photographic depart- 
ment; and Tony Navarro, in- 
ternational department. 

Gersdorf promptly joined 
Norman Krasna as unit man 
on the latter’s “Kind Sir,” 
which he is co-producing with 
Stanley Donen in England 
next month with Cary Grant 
and Ingrid 


Cancel Release Of 
25 WB Secretaries 


Warner Bros. issued dismissal 
notices to-some 25 homeoffice sec- 
retaries and clerks on Friday (18), 
but quickly rescinded the notices 
on Monday (21)). No explanation 
for the change of heart was given 
by the management. White collar- 
ites were merely told by personnel 
chief Ralph Budd that the order 
was temporarily withdrawn. 

Meanwhile, efforts to clarify the 
firings of some 40 pub-ad staffers 
were made in conferences between 
officials of the Screen Publicists 
Guild and representatives of the 
management. The SPG had sought 
a meeting with top management 
but Ben Kalmenson, executive v.p., 
and Gil Golden, advertising man- 
ager, all left for the Coast on Fri- 
day. 

As a consequence, the unionites 
—represented by SPG prexy Mar- 
tin Blau and biz agent Ben Berman 
—met with Larry Leshansky, WB 
supervisor of exchanges, and Ed- 
ward K. Hessberg, assistant sec- 
retary and attorney in charge of 
labor relations. 

All that came out of the meet- 
ing, it’s understood, was an agree- 
ment to continue the talks. It’s re- 
ported, however, that the union and 
the management are far apart on 
all issues involved in the interpre- 
tation of the SPG-WB contract re- 
lating to the company’s right to fire 
publicists and eliminate its art de- 
partment. 


STEINER-GARMES PREP 
MICKEY MARCUS SAGA 


Joseph Steiner, veteran motion 
picture producer, has formed 
Broadcast Pictures Inc. to produce 
films for both tv and theatre re- 
lease. 

Among his first feature projects, 
in association with cameraman 
Lee Garmes, will be a feature- 
length film dealing with Col. 
Mickey Marcus, the U. S. Army 
officer who lost his life in the 
Israel-Arab war. Steiner is cur- 
rently producing the Hildegarde tv 
ye series, “The International 

ow.” 


Rock Keeps Reliing 


=m Continued from page | ae 


WFIL, Philly, disk jockey who has 
an across-the-board ABC-TV show. 
Clark’s show is rated by music men 
as the No. 1 hit maker currently 
and Clark mostly plays rock ’n’ roll. 

Shad sees a long future for the 
rock ‘n’ roll movement. A new 
wave of kids enter the disk market 
every couple of years and they'll 
continue to go for music with a big 
beat, he pi . At the same time, 
he says, the kids who outgrow 
rock 'n’ rell are staying in the disk 
market, developing a more adult 
taste for albums, pop and longhair. 
In that respect, Shad states, rock 
‘np’ roll is a healthy thing for the 
business. It gets the kids into the 
habit of running down to their disk 
stores—and that will persist as they 
grow older. 

















Hollywood: Upon arrival ad- | 
pub chief Bob Taplinger stated 
no further personnel cuts are 
in prospect, east or west. Here- 
after Warners will bring task 
forces to the service of each 
release, as needed. 


The firing of 40 Warmer Bros. 
homeoffice pub-ad staffers, includ- 
ing the complete elimination of the 
company’s 32-man art department, 
has developed into a serious cause 
celebre among Gotham film pub- 
licists. Fearful that the Warner ac- 
tion, if unchallenged, may spread to 
other companies, the Screen Pub- 
licists Guild, which represents staf- 
fers at WB, 20th-Fox, United Ar- 
tists, Universal, Columbia and 
Metro, is rallying its membership 
in a determined drive to rescind 
the WB decision and, at the same 
time to prevent similar moves from 
occuring at other companies. 

In addition to midweek rallies 
in front of the WB building and a 
series- of afternoon and evening 
strategy conferences, the Guild 
called an unprecedented Saturday 
(19) meeting of its entire member- 
ship. A total of 175 out of the total 
membership gathered for an all- 
day session at union headquarters 
to map emergency moves if meet- 
ings with the WB management fail 
to alter the drastic lopoff made by 
the film company, The publicists, 
who feel they are always the first 
victims of real or trumped-up 
economy moves, are showing a de- 
termination and one-for-all spirit 
that has been rare in the ranks of 
the bally men. Out of the Saturday 





Happy Return 
William Iller, a Warner Bros. 
homeoffice art department 
staffer, reported for work 
on Monday (14) for the first 
time since completing his Army 
service. 
That's the day Warnerites re- 
ceived their notice that the 
art department was being elim- 
inated and that the work would 
be turned over to an advertis- 
ing agency or art service. 
— 
session came the appointment of 
eight committees which are pre- 
pared to move into action once a 
final decision.is receiyed from WB. 

If no satisfactory compromise 
can be reached with the WB man- 
agement, Guild contemplates legal 
action and may seck a temporary 
injunction to halt the firings. The 
union believes that under the terms 
of its contract it has a right to do 
this. In seeking the temporary in- 
junction, the SPG will attempt to 
delay the firing of publicists who 
have been given two weeks notices. 
The artists, under the pact, have 
been given a 60-day notice. 

tion an Issue 

Union officials believe they have 
a right to demand arbitration of the 
dismissals since WB has not indi- 
cated what jobs would be elim- 
inated. Under terms of the con-| 
tract, work cannot be transferred 
to other employees. Guild, there- 
fore, is wondering what WB intends 
to do with the jobs of newspaper, 
trade, column contacts and other 
jobs. The men who held these posi- 
tions have been handed their no- 
tices. The union also maintains that 
it has the right to arbitrate the! 
question of the transfer of work 
to an outside ogranization. Warner 
management has indicated that the 
advertising and art work would be 
transferred to an ad agency or art 
service. 

The SPG is also playing up the 





general labor movement. It will be 
pointed out, it’s indicated, that 
unionites will be told that jobs are 
being taken away from union mem 
bers and are being transferred t 
ad agencies which do not employ 
union help. 

The SPG has officially declarec 
that the “planned dismissals” are ir 
violation of the WB's contract with 
the union. SPG members have aisc 
declared that the firings would 
leave film distributors “unable t 
give films the advertisirg and pub- 
litity exploitation they deserve.’ 
SPG members. also predicted in 
creased advertising costs if cam. 
paigns are handled by outside 
agencies. 

In addition to a technical viola- 
tion of the contract, the proposed 
layoffs would be “unwarranted, un- 
—— and immoral,” the Union 
sa 


Car Radio (Not Battery) 
Used by Texas Inventor 
For New Ozoner Audio 


Dallas, Oct. 22. 

An apparently successful demon- 
stration was conducted here at the 
Kaufman Pike Drive-In Theatre of 
the new Car Audio invention for 
ozoners invented by Dalton P. 
Clark, a local projectionist. 

Clark's invention is a device 
which enables the drive-in patron 
to hear the sound from theatre 
amplifiers over his car radio 
speaker. The car battery is not 
used. The system is an electrical 
setup with one end plugged into 
the car and the other into a con- 
nection at the ozoner. 

It purportedly does away with 
speakers at 4drive-ins, according to 
Clark Loss. Damage to speakers 
has been a great expense to ozoners 
everywhere. Clark estimated the 
cost at $3 each for the attachment. 


John Wayne 
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Western, I imagine it’s the surest 
thing for success you can get.” 

Asked if he thought Westerns 
were becoming too plot heavy, 
Wayne replied: “The ones I'm in 
aren't and I don’t care what the 
others are doing.” 

About the shortage of new 
Western stars in recent years, 
Wayne said, “I think that the field 
for developing Western stars has 
been limited over the past 10 years. 
The singing cowboy with fancy 
pants, white hat and guitar became 
important enough to force those 
kind of fellows into the field of 
smaller pictures. For so long, 
“there hasn't been a straight act- 
ing Western star.” 

Obviously pleased with the im- 
pact the Western is making on tv, 
Wayne, however, indicated he in- 
tends to keep plenty of distance 
between himself and that medium. 

“TI think that any established star 
who goes into tv as an actor be- 
comes diminutive through that me- 
dium,” he declared. “You look at 
a little screen where production 
costs $1,000 a minute instead of 
$10,000 a minute, and it ends up 
hurting you at the boxoffice. But 
by the same token, tele has helped 


ja lot of actors and it hasn't hurt 


character actors.” 

Questioned as to how he feels 
about playing his.current assign- 
ment as a friend of the Japanese 
after having fired at them every 
conceivable angle in a multitude 





moral and human issues involved,| of service pictures about the Pacific 
since many staffers with more than| war, Wayne repl'ed: “It was very 
25 years service with the company| impersonal when [ did the service 
have been pinkslipped. Although | roles. The enemy was coincidental.: 
the union thas not revealed the| They were stories of the American 
functions of the committees ap-| fighting man’s _ reactions. This 
pointed, it’s believed that among, (“Townsend Harris Story”) is quite 
the duties o, the various groups| different. This is very personal 

= be > appeal to pone | near yesr| Besides ery the aoe of an 
affiliated with WB, exhibitors, and) American who was thrown in con- 
other labor organizations. William | tact with the Japanese during a 
Goetz, whose “Sayonara” will be | superstitious period of their rela- 
released by WB, has already been! tionship with the outside world, we 
notified that there is a possibility, have to try to bring to the screen 
that his picture may be singled a little of the differences in outlook 
out by laborites if a satisfactory) between Japanese and Americans.” 
arrangement is not mzde with WB.| Wayne acknowledged that he ac- 

There's no secret that if WB fails| cepted his present role last July 

to rescind some of the firings, the| without having seen a script be- 
union strategy is to “go after” WB) cause he wanted to work with John 

pix. With the expected help of the! Huston. 
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Mr. Kock and Rell 
left in rock ’n’ roil to draw ‘em in 
sufficient quantities to get this 
modest-budgeter off the nut at 
least. 

In many respects, this pie runs 
off like an unadorned filmization 
of one of Freed’s typical stage 
shows, For the predominant part 
of its running time, it consists of a 
series of rock 'n’ roll vocalists and 
combos doing their routines 
against a simple backdrop and to 
the swooning tumult of canned ap- 
plause. Unless one is hep to the 
nuances of rock ‘n’ roll, ag most 
kids seem to be nowadays, the mu- 
sie may sound slightly monotonous 
and more than slightly caca- 
phonous. ‘ 

The string of rock ’n’ roll turns 
is pieced together by a script that’s 
as primitive as the music. The plot 
revolves around some newspaper 
columnist’s charge that rock ’n’ roll 
generates juvenile delinquency and 
Freed’s attempt to prove that the 
rocking ‘'n’ rolling kids are the salt 
of the earth. The yarn is a too 
obvious hat-rack for the musical 
numbers and the pie might be 
more palatable as a straight revue. 

The performances im the dra- 
matic roles are on a par with a 
script. Freed, in the title role, 
does little but shout into micro- 
phones, either on a theatre siage 
or in a radio studio. Teddy Ran- 
dazzo, as the male crooner who ro- 
mances the secretary of the news- 
paper columnist, projects exeel- 
lently as a singer, but his thesping 
is severely limited by a “dese, 
dems and dose” diction. Lois 
O'Brien, as the secretary, has little 
to do while Al Fisher and Lou 
Marks, as a pair of comic song- 
pluggers, are ludicrous without be- 
ing funny. Rocky Graziano, a nat- 
ural performer, is utterly wasted 
in a silly role. Jay Barney, as the 
columnist, makes the most of his 
bit part. 

Among the musical performers, | 
Lionei Hampton has a big segment | 
and hits with his drive even though | 
the format is completely flat. Oth- | 
ers who should click with the kids | 
are Clyde McPhatter, Frankie Ly- | 
mon & His Teenagers, Little Rich- | 
Herm, | 





ard, and LaVern Baker. 
ee | 
Rockabilly Baby 
(REGALSCOPE) . | 
Youthful medley of songs and | 
romance; good programmer. 
sees | 


Hollywood, Oct. 11. 





and the kids in school, Vinson, a 
star swimmer, leads his school to 
first-time vict in water polo 
meets, and Judy starts several 
clubs after refusing to join school’s 
one exclusive club. Youngsters de- 
velop romances and the mother her 
own, with the school principal, 
Douglas Kennedy. When a jealous 
femme discovers family’s Secret, 
she tries to make trouble, but 
town’s populace, headed by the so- 
cial leader, insists they remain. | 


Cast*generally turn in good ac- 


counts of themselves and Claxton | Booki 


has given action a high gloss of 
smoothness. Miss Field delivers 
solidly, and romance with Ken- 
nedy, capable in role, is convinc- 
ing. It’s the kids here who will be 
best received. Both Vinson and 
Judy display interesting talent as 
well as good voices, and Marlene 
Willis, another newcomer, comes 
through in top form with pair of 
song numbers, “Is It Love?” and 
“I'd Rather Be.” Tony Marshall 
lends interest as polo captain and 
Sandy Wirth persuasively plays a 
spoiled daughter of wealth. Irene 
Ryan, Ellen Corby and Lewis Mar- 
tin also are competent, 

Technical credits add to film’s 
worth, including Walter Strenge’s 
photography, Ernst Fegte’s produc- 
tion designing, Robert Pritch’s 
editing and Paul Dunlap’s music 
score. Dunlap also composed the 
song numbers. Whit. 


L’Ultima Notte D’Amore 
(The Last Night of Love) 
(ITALO-SPANISH—COLOR) 


Rome, Oct. 15. 
Columbia-CEIAD release of a Merenfil- 
Hesperia production. Stars Marta Toren, 
Amadeo azzari, Rafael de Cordova, 
Nadia Marlowa. Directed by Luis Ardavin. 
Screenplay, Ardavin, Tolnay, Valeri; from 
Lakes Zilabi; ca 











story by mera (Ferrania- 
color), Enzo afin. Music, Carlo Inno- 
cenzi. At Cap i R i time 
95 MINS. 

Michele . 4:..ssseessecss Amedeo Nazzari 
Isabella ..c. essere eesed ». Marta Toren 





Mareella ... .... Nadia Marlowa 
Alomar Rafael de Cordova 





Professional thesping and adroit 
direction help make a conventional 
story of a mother’s sacrifice to save 
her daughter’s besmirched reputa- 
tion interesting and even suspense- 
ful. Though missing as a general 
situationer, pic is a good lingual 
entry, in either of its two versions. | 

A diplomat’s daughter living in 
Madrid gets into trouble via a love 
affair with a dancer who lives in 
an upstairs apartment. When he's 
found murdered, clues uncovered 





The One That Got Away 
(BRITISH) 


Well made, but often tedious, 
escape story based on real-life 
adventure; lacks star marquee 
appeal. 





London, Oct. 15. 


Rank (Julien Wiatte) production and re- 
lease. Stars Hardy Kruger. Directed by 
Roy ker. Screenplay, Howard Clewes, 
from book by Kendal Burt and Jeames 
Leasor; editor, Sidney Hayers; camera, 
Eric Cross; music, Hubert Clifford. At 
Odeon, Leicester Square, London. Run- 
ning time, 111 MINS. 

Franz von Werra .........- Hardy Kruger 
Interrogator...... ...Colin Gordon 


R.A.F. tntergocator Michael Goodliffe 
R.AP, I ence Officer 


P Terence Alexander 
Commandant, Grizedale_ ....Jack Gwillim 
Lieutenant, Grizedale...... Andrew Faulds 

.. Julian Somers 
....Alee MeCowen 
German Prison@rs...-... Harry Lockhart, 

Robert Crewdson, George Mikell, 
George Roubicek, John Van 
Eyssen, Frederick Jaeger, Richard 

Marner and Paul Hansard 





Once again Britain has flipped 


through the war files in search of | 4 


a film plot. “The One That Got 
Away” is a straightforward escape 
yarn based on a real life incident, 
but the switch is that the hero is a 
Nazi, played by German actor Har- 
dy Kruger. The film is competent- 
ly made but tends towards occa- 
sional tedium and since neither 
Kruger nor the supporting actors 
have the least marquee value either 
in Britain or U. S., the pie is un- 
likely to create more than tepid 
interest. 

Oberleutnant Franz von Werra of 
the Luftwaffe was the German 
prisoner of war captured in Britain 
to escape and get back to Germany. 
Shot down in Britain, this brash, 
cocky young man made no secret of 
his determination to escape. He 
even bet the R.A.F. interrogator a 
bottle of champagne to a pack of 
cigarets that he would make his 
getaway within six months. 

He made two audacious attempts 
but was recaptured. Then, with 
other P.O.W.’s he was sent to Can- 
ada and broke away from the train 
near Montreal. After an arduous 
trek across the frozen St. Law- 
renee, he got into the then-neutral 
America. From there he eventually 
broke away into Mexico and finaliy 
got back to his homeland. For- 
tunately, the audience is spared de- 
tails of his adventures after reach- 
ing U. S. 

It is not a moot point whether it 
was worth devoting a complete fea- 
ture film to the exploits of a Ger- 
man making fools of the British 
army, air force and intelligence 
corps. Certainly, the screenplay and 
Roy Baker's direction exaggerate 
the British capacity for understate- 
ment in an absurd manner. The 
audience's sympathies will be en- 


Twentieth-Fox release of William F.| by her father point to her mother | tirely with the Nazi officer whieh 


Claxton production. Stars Virginia Field, 
Douglas Kennedy, Les Brown and Band | 
of Renown; features Irene Ryan, Ellen 
Corby, Lewis Martin. Judy Busch, Marlene 
Willis, Gary Vinson. Directed by Claxton. 


Screenplay, Will George, William Driskill; | 
camera, Walter Strenge; editor, Robert | 
Pritch; music, Paul Dunlap. Previewed 
Oct. 9, S57. Running time, 81 MINS, 
Eieanor Carter Virginia Field 
Tom Griffith . Douglas Kennedy 
Les Brown (Himself) ......... Les Brown 
mene —sis#“#(#$TUXNSCV§ Np cn wg BS 

Mrs. Wellington .. Elien Corby 


Mr. Hoffman Martin | 




















as the mistress-killer, until the 
finale unveils fact that the mother | 
was just covering up for the reck- | 
less teenager. 

Marta Toren, in one of her last | 
roles, and Amedeo Nazzari ably | 
render their roles as the diplomats | 
while Nadia Marlowa registers via | 
a strange poutish beauty. Rafzel | 


ing while others give good backing. 








may well be considered carrying 
“fair play” a bit too far. 

As Von Werra, Kruger is first- 
class. His insolence and bravado 
are suggested admirably but, on 
the whole, he comes out of the ad- 
venture as quite a nice fellow. It 
is a long, exacting role and the 
climax where doggedly he crawls 


Irene Ryan | de Cordova does some expert terp-| across the frozen river, dragging 


a boat with him to bridge the un- 


Mr. Rogers ‘? Norman Leavitt! Ferraniacolor lensing by Enzo! frozen part of the river is .good 
Mr. JOHNSON ....+.++0+0+: Gene Roth | Serafin and other technical credits | cinema. But the film lacks roman- 
Mrs. Rogers June Jocelyn | Haw: : : : 
Mrs. Hoffman Mary Benoit | are good. Hawk. | tie appeal and is slight on humor, 
Mrs. Hill aes . Hazel Shermet | ———— — SSEERRRGEEERENS, 13° “Saas 
Charles Leonard ... . Renny McEvoy 
Chuck Hoffman ......... Tony Marshall e o 
aera James Goodwin | 
Ray Si |... ..:.0sascds Ken Miller ore @ eVIEWS 
Bill Haney ....ccccccess Jimmy Murphy 
oy oo err = Barry Truex | 
Jackie . andy Wirth | ‘ . 
Nancy (Vougette No. D Cindy Robbirs Pied, A Cheval Et En Voiture (By Foot.|reyue over the objections of a 
Vougette No, 2 ‘ Susan Easter | By Horse and by Car) (FRENCH). Cinedis | -+ Fry ctate cultural rep 
Vougette No. 3 Barbara Gayle | release of Kegina-Simoja production. | ae a ‘ 6 
Vougeite No. 4 .... Susan Volkmann | Stars Denise Grey, Noel-Noel, Darry The latter is the butt as the show 
Vougette No. 5 . (Caryl Volkmann | Cowl; features Sophie Daumier, Gil Vidal, | swirls around him and he is victim- 
oe DR ee Judy Busch | Noel Roquevert. Directed by Maurice |;,.4 by all only to give in when 
Linda Marlene Willis | Delbez. Screenplay. Serge De_ Boissac, | PR tg 1. g1V : 
Jimmy Carter Gary Vinson | Jacques Antoine, aay ge | the show is a hit, and tries to claim 
Coach Stone ’ Phil Tead | era, Andre Germain; itor, Gilbert Natot. | lorv. Music 1umbe re 
The Butler Watson Downs | At the Paris, Paris. Running time, 90 aad & a b t lu BR "Ge 8 
The Drunk . Frank Marlowe | MINS. | modest ut sprigntly. Gags are 
The Bur j Frees Suly | clever and racy, such as a jazz band 
Carnival Bar Ronald Foster " | di is 4 . 
Singer Fred Darian| This comedy has caught on here  @issuised ha nent A ~e going 
(uis Amando for solid returns. For the U.S., it|SWing after faking a classic open- 
- ; ‘ale | ing. Music is not unlike some West- 
- o ‘ measures too slight, with a dim tale caee* ry t 
Bright and breezy, “Rockabilly utilized to get over a few skits = types. § ~ By ns 
Baby” will hit a responsive chord | ahout a bourgeois couple learning | V#!¥es could help this in European 


among teenagers especially and is 
refreshing fare for lower slot of 
program situations. Going out 
packaged with Regal’s “Young and 
Dangerous,” it complements, the 


more dramatic film on fight side. 
The William F. Claxton produc- | 
tion has Les Brown and his Band 


of Renown for name lure among 
the swing lovers, and film benefits 


strongly by six song numbers! 
socked over for good effect. Clax-| 
ton, who also directs, has tossed 
in several water polo sequences for 
novelty, since sport seldom has 


been glimpsed on the screen, and 
has lined up a flock of youthful 
players who generally liven up the 
quick-tempoed footage. 

Seript by Will George and Wil- 
liam Driskill focuses on Virginia | 
Field, a former fan dancer, and her | 
two teenage youngsters, Gary Vin- 
son afid Judy Busch, arriving in a 
small town to make their home. 
Faced with bigotry before, they 


hope now to start a new life, which 
they do shortly by the mother be-, 
coming active in contimunity affairs 


to drive and buying an auto. The | 
car is bought so they can live up 
to the rich family of their daugh- | 
ter’s beau. } 

Except for a few yocks this la4s, 
and looms only for special spots in 
the U.S.’ Noel Noel overdoes his | 
bungling pater famiiias. Technical | 
credits are ordinary. Mosk. | 


Paris, Oct. 15. 

Carnival cane (RUSSIAN; COLOR; 
SONGS; DANCE). Mosfilm production and | 
release. With Ludmilla Gourtchenko, Igor | 
llinski, Sergi Filippov, Youri Belov, Ed:li | 
Rozner Orch (15), Chmeley Sisters (3). | 
Directed by Eldar Riazanov. Screenplay, | 
Boris Lasekine, Viadimir Poliakov; cam: | 
era (Seveolor), Arkad: Koltzaty; editor, 

« Grosse; music, Anatole Lepine. | 
Preemed in Paris. Running time, 75 MINS. 





For first time since the war, at) 


| Camera, 


marts and perhaps for a few sec- 


ondary U.S. situations. Mosk. 








Vienna, Oct. 15. 

Sieben Jahre Pech ‘Seven Years Hard 
Luck) (AUSTRIAN). Sascha Film release of 
Erma Film preduction. Features Edrian 
Hoven, Gudula Blau, Gunther wo" 4 
Richard Romanovsky, Annie Rosar, Carla 
Hagen, Ellen Kessler, Chariklia Baxevanos, 
Helmut Qualtinger, Ernst Waldbrunn. Di- 


| rected and scripted by Ernst Marischka; 


Georg Bruckbauer; words and 
music, Anton Profes, Ernst Marischka. At 
ome Kino, Vienna. Running time, 90 
MINS. 





This remake of one of Ernst 


| Marischka’s most successful come- 


dies (nearly farce style) of many 
years ago may again catch the 
patrons, mainly those who like 
comedy. There are many comedy 
angles though Marischka has not 


with the average audience likely 
to leave the theatre as tired as Kru- 
ger must have been. 

The Canadian scenes—actually 
shot in Sweden—have been splen- 
didly lensed by Eric Cross and di- 
rector Roy Baker handles his situ- 
ations well while occasionally fall- 
ing down on characterization. Colin 
Gordon, Michael Goodliffe, Ter- 
ence Alexander and Alec McCowen 
provide useful support. But the 
= is largely a one-man show, and 

ruger should be well satisfied 





with his own efforts. Rich, 
Monpti 
(GERMAN—COLOR) 
. Frankfurt, Oct. 15. 


Herzog Film release of a Neue Deutsche 
Filmgeselischaft production. Stars Romy 
Schneider and Horst Buchhoiz; features 
Mara Lane, Boy Gobert. Directed by Hel- 
mut Kautner. Screenplay, after Gabor von 
pe pa Md same ogg = 

r eben; music, d 

wena ty ae A liese ’ Schoen n 
ck. At rmpalast, Frankfurt. Runni 

time, 97 MINS. ec. oe 





Romy Schneider 
Horst Buchholz 
Mara Lane 
Boy Gobert 


SOUP b> 06 bale 0% 66 bs oes vos 





A sort of 20th Century “La Bo- 
heme,” with words Gatoed of opera, 
set in Paris. “Monpti,” a shortcut 
version of “mon petite,” my little 
Continue. this should loom okay in 


With top young German actress 
Romy Schneider about to be in- 
troduced to Stateside audiences 
with the Disney release of her last 
year’s biggest grossing film “Sissy,” 
this film, which co-stars her with 
“the James Dean of Germany,” 
Horst Buchholz, could do real busi- 
ness in America once the leads be- 
come introduced there. Buchholz 
may win a U. S. pic pact. 

This tender tragic love story, 





| cerns the two leads mainly. She’s 
| a seamstress in a dress shop, who 
| pretends to be a wealthy girl in 
order to avoid the thought of a life 
|} of bleak poverty. But she falls in 
love with the penniless young Hun- 
garian artist whom she 
“Montpi.” With constant jealousies 
and misunderstandings, mostly 
propelled via her lies to conceal 
her true identity, they quarrel on 
the eve of their wedding. He flees 
in a taxi and she, pursuing on foot, 


a passing car and dies. 

A double plot is the parallel 
love story interspersed concerning 
a couple of jaded 
whose paths cross with the young 
lovers, but without either couple 
being aware of the existence of the 
other. Sexy Mara Lane plays the 
about-to-be divorced playgirl, and 
Boy Gobert is her bored lover. 
They seek reality and ni@aning in 
their empty lives and never note 
the impoverished lovers finding it 
in the background. A “typical Pari- 
sian commentary” by a “typical 
Parisian” sitting on a park bench 
and philosophizing about the signif- 
icance of a few moments in life 
opens and closes the picture. 
Speaker is versatile director Hel- 
mut Kautner. 


very. realistic settings of the poor 
artists’ quarter of Paris, and the 
accomplished acting of the two 
leads, who turn the little love story 
into a touching one. Miss Schnei- 


tresses, offers more the sweetness 
of a little sister than of sex ap- 
peal. Buchholz has a_ brooding 
sensitive quality that is a tremen- 
dous draw for the femmes. 

In Agfacolor, this pic offers much 
more imagination than the usual 
German productions. Haze. 





Marischka giving attention to minor 
details in scripting and directing. 
The ballet of the Vienna Volks- 
opera has several excellent chore- 
ographic scenes in the play. Cam- 
era work is fine. Anton Profes 
contributed a few nice songs and 
a fitting score while lyrics by Ernst 
Marischka are great. Maas. 


Les Suspects (FRENCH). Harisparu re- 
lease of CCFC-UDCF production. Stars 
Charles Vanel; features Jacques Morel, 
Yves Massard, Maurice Teynac, Anne Ver- 
non, Robert Porte, Rene Blanchard. Di- 
rected by Jean Dreville. 
Dominique; camera, J. 
Charles Bretoneich. At 
Running time, 125 MINS. 


Screenplay, A. 
Isnard; . editor, 
Colisee, _ Paris. 





This overlong adventure pic con- 
cerns Gallic counter espionage tac- 
tics in an affair in which a mysteri- 
ous foreign power is trying to 
create a bloody Arab uprising in 
France. Timeliness has this in for 
okay chances here but it seems too 
long and obvious for any real U.S. 
chances except for some dualers. 

Stereoty characters get some 


based on the novel “Montpi,” con- | 


calls | 


sophisticates, t 


Plus factors in the film are the | 


der, like most leading German ac- |, 


The Menelith Monsters 
Another a gag pro- 


. grammer the assembly 
line, al it’s better made 
and more ble than most. 


Hollywood, Oct. 17. 
Universal production and release. Stars 
Grant yiilteme and Lola Albright; 


ter; editor, Patrick McCormack; art direc- 
tion, Alexander Golitzen, rm £E. 
Smith: musi® supervision, core Ger- 
shenson. Previewed Oct. 16, °57. Running 
time, 76 MINS, 





Dave Miller .....sesss-+s Grant Williams 
Cathy Barrett ..... Albrigh 
Martin Cochrane..... Tremayne 
Prof. Arthur Flanders Trevor Bardette 

n G Harvey 


Police Chief Dan Corey..William Flaherty 








Dr. Steve Hendricks Ha Jakson 
Doctor Reynolds ..... Cutting 
Ginny Simpson Linda Scheley 
Highway Patrolman Dean Cromer 
Joe Higgins .......... Steve Darrell 


| Weather Man ........ William Schallert 





| Science-fictioner off the assem- 
| bly line for the program market. 

But better-made and more plaus- 
| ibly constructed than most. With 
jrecent headlines directing atten- 
tionsto the heavens, it has certain 

built-in exploitation values. How- 

ever, lack of star names, plus a 
{number of preduction crudities, 

doesn’t promise too much. 
| Main flaws are in the permenpler 
of Norman Jolley and Robert M. 
| Fresco, from a Jack Arnold-Fresco 
loriginal. Story just isn’t sturdy 
|enough to be spun out to present 
|length. Also, there’s an overage 
| of technicalities in the script, often 
|}over the heads of those who have 
| forgotten their chemistry and geol- 
'ogy courses. Then again, evidence 
of a short shooting schedule and a 
restricted budget are occasionally 
quite plain, 

Tale revolves around a mysteri- 
ous meteorite which falls near a 
remote California community. 
When it comes in contact with wa- 
| ter, the meteorite material swells 
to huge proportions, and turns 
humans to stone in the process. 

Scientists Grant Williams and 
| Trevor Bardette uncover this after 
several deaths. By this time, it’s 
| started to rain and the community, 
jnot to mention the entire country 
| eventually, are threatened with to- 
| tal destruction. However, by frantic 


runs into the street, is struck by exverimentation and a lucky guess, 


Willams comes up with the answer, 
| the marching rocks can be stopped 
| by common salt. 

Williams makes a capable juve 
|and should do better in more am- 
| bitious projects. Bardette and Les 
|Tremayne handle main support 
|chores in an okay fashion. Role of 
|eo-star Lola Albright, as local 
|schoolmarm and Williams’ g-f., is 
|routine in conception and gets a 
| like performance, but she’s very 
| pretty. . 

| Solid direction of John Sher- 
| wood extracts the maximum from 
| script and budget. Kove. 


| Les Ocufs De 
” Autruche 
(The Ostrich Eggs) 
(FRENC 


Paris, Oct. 15. 
| Jeannie release of Vauban production. 
| Stars Pierre Fresnay; features Simone 
| Renant. Marguerite rry, Georges Pou- 
| jouly, Yoko Tani, Andre Roussin. d 
| by Denys De La Patelliere. Screenplay, 
Frederic Grendel, Sherban Sidery, De La 
Patelliere from novel by Roussin; dialog, 
oussin; camera, Pierre Petit; sm oy 
‘aris, 





| Robert Isnarden. At Marignan, 

| Running time, MINS. 

cg LC Ty ete Pierre Fresnay 

| Therese ...cecsccceese, Simone Renant 
SUOEMOD so coscctenseess Marguerite Pierry 

PROSE . ccdcdeccecceic Georges Poujoul, 
. cosa ¢menndhttenenin Andre 
PRMNCOED 0665s dg0cds ¥bce ob Sted Yok Tani 





| This concerns a boorish, bour- 
| geois who suddenly realizes he has 
| been pigheadedly blind all his life. 
| He learns that he has a homosexual 
| son, plus another one who is being 
| Kept by a Japanese Princess. He 
also finds that his wife might have 
| left him long ago for his best friend 
|if it had not been for the sons. 
| This all makes for comedy of a 
| sort. Adapted from a hit stageplay, 
{it remains much too talky. nor 
'ever, it looks a local entry of box- 
| office worth but is limited for the 
U.S. market. . 
In the stage version, the pom- 
pous father suddenly emerged as 
j almost pathetic, but a true comic 
| figure in his blustering to hide his 
| denseness. On screen Pierre Fres- 
|nay, who did it on stage also, re- 
mains too stagy and rarely gets any 
| true comedics into the vehicle. 
|. The homo son is never shown but 
| is talked about. And when he wins 
a prize for the best designed dress 
and is to be given a business by a 
| millionaire,“ the opportunistic 
| father accepts his son’s condition. 
| However, the pic does not quite 
| make this as sharply satirical as it 








meaSure of relief via the fine act- was on the stage. Remainder of 


least as far as western screens are forgotten the romantic angle. Two 
concerned, the Soviets have sent! pert love stories run through the 
out a pert musical that also pokes film, which deals with hard luck 
fun at themselves. Reniniscent of | of a composer. Adrian Hoven plays 
pre-war Hollywood tuners, this | the role of “Heinz Kersten” in ex- 
details a backstage story about a cellent style. 

group of young people staging a It is an with 


all-star cast, 





ing, especially in Charles Vanel’s | 
shrewd characterization of the divi- | 
sion topper. Technical credits are | 
good while direction gets some | 


measure of movement into this) 
generally. plodding, telegraphed | 
effort. Mosk. 


the cast is adequate. 

Technical aspects are good, but 
adapters and director have not 
been able to erase the staginess. 
Here is a pie with the essential in- 
gredients of an exploitation film 


| but it is still not one. Mosk. 
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ROY co HIRSCH 





| GEOFFREY TOONE 


Everybody who has seen it in 





projection room or theatre | 
previews is already talking about IERRY PARIS 
it! A preview at your theatre wh 
, will convince you and your 

patrons that this is one of the | 


most suspenseful nerve-tingling 





adventures of all time! 
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NEW CATHOLIC PRE-CENSORSHIP” STAND: 
“TELEVISION MORE VITAL THAN SCREEN’ 





Albany, Oct. 22. 4 


‘If you leave censorship ‘out, 
there will be chaos in the moral 
world, and then all sorts of conflict 
in the economic and _ spiritual 
worlds.” So the Rev. Gerald H. 
Kirwin, editor of The Evangelist, 
of the Albany Diocese, declared in 
a significant address tipping off 
the Catholic hierarchy’s current 
thinking at Siena College, Loudon- 
ville, Friday night (18). 

His 45-minute talk, with ex- 
haustive philosophical, theological, 
metaphysical and sociological an- 
aysis of censorship as viewed by 
Roman Catholics, affects motion 
pictures, television, radio and the 
legitimate siage. It was followed 
by a question-answer period. Dur- 
ing the latter, Father Kirwin pre- 


dicted that “irresponsible ele- 
ments” (viz, foes of censorship) in 
what he called the crucially-impor- 
tant medium of television will 


“raise the same cry” that has often 
been sounded by * ‘forces in the mo- 


tion picture industry.” This is: 
“Pre-censorship is being pfo~ 
posed.” He admi ted that it was. 

Scoffing at the idea no action 
should be taken against a motion 
picture until it has been released 
and is be ieved to have been the 
occasion for or the cause of mis- 
conduct, perhaps of a crime, by an |, 
individual, the priest exclaimed: 
“You would not let a child learn 
the danger of fire by putting its 
hands in the flames.” 

Pre-Censorship 

“Pre-censorship is an absolute 
necessity to the preservation of 
decent moral standards,” Father 
Kirwin asserted, at the conclusion 
of the quiz period. 

He stated that the Catholic 
Bishops of the United States are 
“contemplating a statement that 
will be issued at their fall (No- 
vember) meeting in Washington.” | 

Praises Controls 

On the point of opponents that 
eensorship is a curtailment of 
basic human freedom, the priest 
said, “We can’t deny it.” This is 
“the charge most frequently 
thrown at us; the Church is trying 
to restrict and curtain basie hu- 
man freedom.” He added: “How- 
ever, there is no such thing as ab- 
solute freedom in the world today. 
Maybe there is an abstract idea of 
absolute freedom, but in the con- 
crete, every form of freedom, 
every facet of freedom is re- 
stricted. It has to be.” 


Pastor touched, critically, on Al- 


lied Artists’ “Love In the After- 
noon” and a récent “Bing Crosby 
picture” which “tried to develop a 
good case for divorce.” (Para- 
mount's “Man on Fire” presumably 


—Crosby is a prominent Catholic 
layman.) 


But “evil” as a “bad picture” 
may be, it can not be compared 
with the damage done by a bad 
television program, Father Kir- 
win said. He quoted Pope Pius on 
this point: the “deepening” psy- 
chological effect. of a _ te.evision 
show “brought into our homes.” 
oo — 














Rome’s Frisco‘?’ 


mmm ~4COntinued from page 11 





experts, why should we send fea- 
tures to Frisco without any pre- 
vious guarantee that even one will 
be accepted? What assurance have 
we, at least to date, that after go- 
ing to all the trouble, five or 10 
French pix plus some assorted 
others will not be screened instead? 
Hair-splitting arguments here are 
obviously the result of hart pride 
with regard to Venice, and it’s 
probable that all will be resolved 
once the Frisco setup is further 
cleared in its pertinent details. 
Rumored that at first, Italians 
had thought of sending two re- 
leases ‘both already subtitled) to 
San Francisco: “Last Paradise” and 
“Father and Sons.” First has since 
been reported sold te UA for the 
State second, which re- 
mains a ible Italo entry in the 
coast event ‘which unspools Dee. 
4-17), has reportedly been so!d to 
Trans-Lux (Richard Brandt) fer 
Stateside release. Both pix were 
shown successfully at Berlin Fest 
earlier this year, 
with important prizes. 








Current Alibi: Flu 
Minneapolis, Oct. 22. 

Aggravating a general box- 
office slump blamed mostly on 
a current paucity of sufficient- 
ly outstanding releases is a flu 
outbreak which has reached 
serious proportions here. 

For example, soaring absen- 
tees rates were estimated at 
206% this week by the school’s 
attendance director. 

Estimating that the flu in it- 
self is causing a patronage 
drop running from 25 to 50%, 
exhibitors point out that even 
many people who aren’t ailing 
are staying away from theatres 
and other places of public 
gathering for fear of contract- 
ing it. 


MINNEAPOLIS DAILIES 
TOO STRICT—SHOWMEN 


Minneapolis, Oct. 22. 
Minneapolis Star and Tribune, 
the lone loca] dailies and both un- 





der the same ownership, continue | 


to exercise what exhibitors here 
eonsider overly strict censorship 
on film theatres’ ad copy. 

For “The Story of Esther Cos- 
tello” at Radio City United Para- 
mount here pulled a new switch, 
recommending it in the newspaper 
ads for “our adult patronage” and 
“for the more informed teen- 
agers.” 

Initial ad was published to in- 
clude “for the more informed 
teen-agers,” but the Star-Tribune 
ordered it deleted from subsequent 
ones, informing United Paramount 
that it had escaped notice origi- 
nally. 

A united Paramount protest that 


'a “fine line was being drawn” 
didn’t move the newspaper censor- 


ship board. However, in subse- 
quent ads the ‘sentence ‘the man- 
agement sincerely believes that 
‘The Story of Ester Costello’ will 
not offend any emotionally mature 
person of either sex,” also a new 
approach, was Permitted. 








| Blue,” 
|} other UA releases. 





ALFRED TAMARIN TO 
UA MUSIC SUBSIDIARY 


Alfred H. Tamarin, assistant_na- 
tional director of United Artists’ 
ad - pub-exploitation department, 
has been appointed assistant to’ the 
president (Max E. Youngstein) of 
UA's newly formed music and re- 
cording subsidiaries. While taking 
on new duties in the company’s ex- 
panded operation, he'll also con- 
tinue to serve as ad-pub second in 
command, 

This is the first appointment 
made by Youngstein since the sub- 
sids were set up and he took over 


the helm. 


Tamarin, who has been with UA 


| 10 years, has had a key role in set- 
| ting up music tieups with publish- 
|ing houses and platter outfits. 
| promotions included the songs and 
| scores from 


His 


“High Noon,” “Moulin 
“Limelight,” “Moon Is 
“Barefoot Contessa” and 


Rouge,” 





STATE, COLUMBIA, S. C. SOLD 


Irwin-Fuller, to Presently 
Lose Their Strand 


Buyers, 





Columbia, S.C., Oct. 22. 
Sale of the State Theatre here 
to Irvin-Fuller’s Columbia Theatres 
Inc. was consummated this week. 


; House dates to 1930's. Craver The- 


atres Co. of Charlotte, N.C., sold 


|} it to the lecal company operated 


by Sam Irvin and Jack D. Fuller. 

Columbia Theatres operates the 
Ritz Theatre here and the Strand. 
However, the Strand’s life will be 
short now, as the building was sold 
last week to make room for an 
addition to a nearby bank building. 

The new management will re- 
furbish the State, possibly change 
its name and install a different 
film policy. Columbia Theatres 
shows Universal and RKO films 
here. Palmetto Theatre Co., (Wil- 
by-Kinsey) operates four other the- 
atres, including one drive-in. 

Amount of the sale was kept q.t. 
It did not include the building, 
whose lease has six more years 
under the current contract with a 
department store. 








New Censorship Regulations in Ttaly- 


Can’t Show Under-16 Kids Trailers for Films They 
Are Prohibited From Viewing 


Rome, Oct. 15. 

Full text of the proposed new 
censorship law for films and legit 
has now been revealed, and an 
early reading has convinced some 
Yank observers here that as it now 
stands it contains few if any of 
the hidden dangers that were fear- 
ed when the legislative move was 
first revealed. On the contrary, 
should the law pass as is, it 
pears less restrictive than the cur- 
rent dated (1923) legislation cov- 
ering morality, ete., a remnant of 
fascist days. 

Importantly for the general 
Yank picture (as to which censor- 
ship pedtape here was often used 
as an excuse for holding up re- 
lease) the new law would set a 
time limit of 30 days on delibera- 
tion regarding each submitted re- 
lease ‘or legit script), rather than 
the unspecified and elastic pre- 
vious setup. Time limit set for an 
appeal following a negative deci- 
sion is 30 days, also, while the 
government would be held to a 
10-day maximum time lapse in is- 
suing the final permit or seal of 
approval. Felt that this speeding 
up of the redtape process will help 
releasing slates all along the line 
in this country and 
damaging delays. 

Further switch is the addition 
to the censorship boards, made up 
as previously of government film 
people, of three private citizens 
(specified as family fathers or 
mothers) and of a psychologist, all 
to serve for a period of two years. 

As previously, board decides 
whether or not an age limit or over 
or under 16 years will be set on 
each pic, but this decision would 


both running off |now also apply to trailers of. pix 
|forbidden to minors. 


In other 


ap- | 


avoid oft- | 





words, no trailer of a picture on 
the list of items forbidden for “un- 
der-sixteeners” may be shown dur- 
ing a performance to which minors 
are admitted. This obviously pre- 
sents a technical poser which will 
doubtlessly cause some confusion. 

The proposed law also forbids 
the showing of films forbidden to 
minors (“under 16”) on television, 
as well as calling on the boards to 
decide whether or not a pic is ex- 
portable fare or not. A final sig- 
nificant change over previous leg- 
islation is the proposed abolition 
of the old Article 14, which allow- 
ed the revoking of the censorship 
license (“nulla osta”) at any time 
‘even after a pic’s release) or for 
any reason felt “sufficient” by the 
Ministry concerned, in order to 
place the pic once more before the 
board for further decisions. This 
seldom-invoked clause has natural- 
ly been the basis for many contro- 
versies, including the clamorous 
case of “The Sins of Casanova,” 
which some years ago had its li- 
cense revoked in the midst of its | 
first-run release, causing the pro- 
ducer considerable damage: 

It is probable that an attempt 
will be made to get the proposed 
law, currently in the House and 
being studied by a special com- 
mission, through its governmental 
meanderings without amyopen de- 
bate, in order to speed approval. 
It’s feared that if it is brought out 
into the general assembly, the 
commies will once more delay pas- 
sage and use the discussion as a 
springboard to a general debate 


on censorship from a political 
angie. This both the government 
and the industry want to avoid, 


and hence the soft-pedaling move 
via the house committee rooms, 








U. S$. STEEL FILM 


Offering Dag to Theatres—Later 
16m. Circuit , 
Washington, Oct. 22. 

One of the few industrial films 
ever made specifically for theatri- 
cal showings has been unveiled 
here by U.S, Steel—its “Jonah and 
the Highway.” 

Shot in 35m black and white, 
film is adaptable for widescreen. 
Plan is to show it in theatres for 
next year, before offering it in 
16m for non-commercial 





construction program. 
Made on the Coast, 

players Craig Stevens, 

bright and Alan Hale. 


Marital Bedfellowship 
Mention Taboo, Widmark 
Peppers NBC’s Epidermis 


A film clip, designed to promote 
the film “Time Limit,” was scis- 
sored by NBC-TV before it was 
presented on the Dave Garroway 
show on Monday (21). The clip 
was shown in conjunction with the 
live appearance on the Garroway 
program of Richard Widmark, pro- 
ducer and star of the film. 

According to Widmark, who is- 


‘it includes 
Lola Al- 





sued a blast at network censor- | 


ship, he was unaware that the clip 
had been altered. Otherwise, he 
maintained, he would not have 
appeared on the show as scheduled. 
The footage was delivered to the 
Garroway show on Friday (18) and, 
it’s stated by a spokesman for Wid- 
mark, that neither the producer 
nor his public relations represen- 
tatives were notified that the net- 
work planned to bluepencil the 
clip. 

The scene eliminated by the net- 
work, which Widmark considers 
vital in the development of the 
story of “Time Limit,’ ‘deals with 
an Army officer attempting to dis- 
cover what led a fellow officer to 
become a traitor to his country. 
The wife of the accused traitor 
says: “My husband has been home 
for five months and six days and 
in all that time we have never 


been to bed together.” 

“Censoring ‘Time Limit’ on tv 
because of ‘good taste’ is ridicu- 
lous,” Widmark stated. “It’s hard 


to accept the network's point of | 


view when the air channels are 
busy claiming that a happy mar- 


riage really depends on a special | 


deodorant or a favorite toothpaste. | .ountries expressed special con- 


Now they are horrified at a sug- 
gestion that married people do or 
don’t sleep together. It's time the 
networks grew up.” 

«The actor-producer further 
charged that “self-imposed censor- 
ship of the tv networks is an insult 
to the American people and a 


brake on the development of a re- | 
| with 


sponsible tv industry.” He accused 
the networks with operating “un- 
der the illusion that the public 
has the mentality of adolescents.” 

“Time Limit,” an indie produc- 
tion being released by United Art- 
ists, has not encountered any pre- 
vious censorship problems. It has 
a Production Code seal and is said 
to have the approval of Army offi- 
cials. The tv sequence was edited to 
remove what 
said was “offensive 
taste.” 


to American 








July & August 


Continued from page 4 








who, during the summer period, 


were playing the not-so-important | 


preduct that had been in the show- 

cases during May and June. 
AB-PT’s net operating profit for 

the third quarter was $1,333,000, 


| or 30c per common share, against 
| $1, 484,000, or 34c per share, for 


| the corresponding period last year. 
| A capital loss of $44,000 in the new 
period cut the consolidated earn- 


|ings to $1,289,000 or 29c per share, 


whereas the 1956 quarter had a 
cap gains advantage of $23,000, 
bringing consolidated earnings to 
$1,507,000, or still 34c per share, 

The full nine moths of this 


year brought AB-PT $4,082,000 in. 


consolidated earnings 
cap gains of $49,000), or 92¢ per 
share, compared with last year's 
$6,616,000 (‘including $930,0% in 
cap gains), or $1.53 per share. 
Preferred dividend requirement 
for the first nine months of 1957 
was $253,250. Total 


(including 





circuit. | 


1 i \ ief 
Toe Eoin “bee only ene brie jmittee voted a recommendation 


| that the Secretariat of UNESCO 





| issue. 


a network official | 


Of Copyright Is 
‘Made Apparent 


Washington, Oct. 22. 
International protection of the 
so-called “neighboring rights” went 
a step further past week. The In- 
tergovernmental Copyright Com- 


appoint a committee of experts for 
further study of the “practical, 
economic and social” aspects of 
the problem. Since “neighboring 
rights” concern copyright protec- 
tion of performers, recorders, end 
broadcasters, they are of greater 
direct concern to American show 
biz than any other item on the 
week-long agenda of the commit- 
tee. 

International protection for the 
so-called “neighboring rights” has 
progressed a step closer to reality. 

The Intergovernméntal Copy- 
right Committee, which recently 
met here, has recommended that 
the Secretariat of UNFSCO ap- 
point a committee of e::perts for 
a further study of “the practical, 
economic and social aspects” of 


| the problem. “Neighboring rights” 


is the term applied to rights which 
would protect performers, record- 
ers and broadcasters. They do not 
enjoy full protection now but are 
regarded as “neighboring” on 
rights which are protected. Thus, 
the matter is of great concern to 
American show biz, and was 
watched with great interest at the 
recent Intergovernmental _Copy- 
right Committee meeting. 


Although the multi-language dis- 


| cussion here did pinpoint some of 


the complexities of the problem of 


|such world-wide protection, there 


was actually no chance of any de- 
finitive action, since the entire 
question had already been placed 
at the level of the individual gov- 
ernment. Documents, endorsed by 
the International Labor Organiza- 
tion, UNESCO, and the Berne 
Copyright Union, have already 
been circularized amongst 90 na- 
tions. The hope was expressed 
that at least a majority of these 
will have sent replies before the 
inter-government committee meets 
again next June. Until then no 
action can be put on a diplomatic 
level, which means that no treaty 
can be formulated. 


A number of the 11 participating 


cern with the neighboring rights 
Japan, with a thriving rec- 
ord industry, and a lively interest 
in U. S. musie and performers, has 
a special stake in the question, as 
evidenced by the presence, as ob- 


| servers, of its five-man Copyright 


Council. Brazil, a country with a 
growing music business, and India, 
its vast film production, 
joined the U. S., England and 
France in expressing interest in 
the subject. 

One of the more unusual items 
on the agenda was a discussion of 


|the problem of the protection of 


stage designs, which was brought 
up at the request of the Australian 
delegate. Chairman Arthur Fish- 
er, of U. S. Patent Office, pointed 
out that stage sets are protected 
by U. S. copyright law if presented 
in the form of works of art. In 
addition, the Universal Copyright 
Convention already provides the 
same type of protection for stage 
designs under the general heading 
of art. Joseph Dubin, chief studio 
counsel for Universal Pictures, 
pointed out, that since it is very 
unusual for the same sets to be 
used twice, except in such stand- 
ards as westerns, there is no legal 
problem of direct interest to, the 
film industry. 

Industry observers covering con- 
ventions ineluded reps for MPAA, 
AFM, recording companies, and 


| ASCAP. 





Phillipsburg Bye-Bye 
Phillipsburg, N. J., Oct. 22. 
The Main St. Theatre in Phillips- 
burg closed jts doors last week for 
good after 50 years in business, The 


| building has been sold by David O. 


Atkinson, the owner, to an appli- 
ance firm. 

Know first as the Tuxedo and 
later as the Ritz before it got its 


| present name, the theatre was the 


second, to open in Phillipsburg. 

Atkinson, in the film exhibition 
business ‘since 1907, also owns the 
Philmont Theatre here, which re- 
mains open. It will be the only 


of 4,419,364 theare, left on the town of more 


common shares were outstanding. | than 20,000. 
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Date October 21, 1957 
TO: (Name) M.R. (Razz) Goldstein (Office) New York 
FROM: (Name) Jack Bernstein (Office) Toronto 
SUBJECT 


Montreal @rea 20.theatre Saturation booking 
HUNCHBACK oF NOTRE DAME, 


The response to our saturation boo 


king vas tremendous. I thought 
so ruit Aiko t0 200 the vires as reteina’ 


(sgd) Ben Geldsaler, Chier Buyer 
Famous Players Canadian Corporation. 














(sgd) J. w Strause, President, 
Ts Association Of Quebec 







(sgd) 1, Janssens van der 
Director of Rex Films 









(sea) A. P. Bahen, 


East District Manager, 
atres. 
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959 Cinerama Scarcity-of-Material 
Shadow Cast in Stanley's Plea 


Washington, Oct. 22. 

A sirong suggestion that Cine- 
rama may become only a “some- 
time thing” is contained in a re- 
quest by Stanley Warner to turn 
the Capitol, Cincinnati, into an all- 
picture house. Theatre waa acquired 
in 1954, with court permission, as 
an outlet exclusively for Cinerama 
product. The lease expires April 
29, 1959 and the circuit wants to 
use the theatre both for Cinerama 
and regular product, commencing 
with 1959 when an extension of the 
lease become operative. 

If this should be approved, it 
would open the door for Stanley 
to seek similar permission in other 
towns where it operates houses ex- 
clusively for Cinerama. Indication 
is that SW is finding difficulty in 
lining up suitable material for the 
Cinerama screen, 

In addition to seeking a change 
of purpose for the Capitol, Stan- 
ley Warner notified the Justice De- 
partment it also wants to acquire 
and operate a theatre_in Punxsu- 
tawney, Pa. It wants to run the 
961-seat Jefferson there. Under the 
Warner consent decree, Stanley was 
compelled to divest itself of one 
of its two theatres in Punxsutaw- 
ney. Instead, the divorced circuit 
leased both to an independent op- 
erator. The « erator has failed to 
make a go of them and is tossing 
them both back into the lap of 
landlord. Since there are no other 
theatres in that town (one drive-in 
outside) SW seeks permission to 


operate the Jefferson and to lease | houses 


the second house to anyone who 
wants it. Since the antitrust decree 
required the circult to divest only 
one of the two theatres, it appears 
unlikely that Justice Dept. will op- 
pose this request. 


MASTERPIECE PRODS. 
SUES ON REISSUING 


Masterpiece Productions, reissue 
outfit, has filed a $750,000 suit in 
N. Y. Supreme Court against West- 
ern Television Corp. charging 
breach of contract. In addition to 
monetary damages, suit seeks to 
enjoin Western Television from in- 
terfering with Masterpiece’s right 
to license a group of films to the- 
atres and television. 

According to the complaint, 
Masterpiece charges that under a 
January, 1956, agreement it was 
granted sole and exclusive rights 
to distribute 25 pictures in the 
U. S. and Canada subject to cer- 
tain restrictions. However, it was 
charged that Western Television 
breached the contract by granting 
prior to January, 1956, various 
other contracts with licencees and 
tv stations for the exhibition of 
these films. In addition, the com- 
plaint alleges that Western Tele- 
vision made a deal with AAP Inc. 
causing a conflict in the licensing 
of the pictures. Western Tele- 
vision, the complaint continues, 
deliberately interfered with Mas- 
terpiece’s rights by “falsely pub- 
lishing that the plaintiff was not 
the owner of the rights and urged 
exhibitors and tv stations not to 
deal with the plaintiff.” 

Among pictures involved in suit 
are “I Married a Witch,” “52d 
Street,” “The Long Voyage Home,” 
“Silver Queen,” “Eternally Yours” 
and “Winter Carnival.” 











UA Borrowing 


Sms “Continued from page 3 eee 


will be on the market than other- 
wise would be. Thus the benefit is 
to accrue to all exhibitors on the 
UA account list. 

UA has a hefty bankroll tied up 
in its backlog, including the $3,000,- 
000-plus “Vikings,” and has seven 
productions now before the cam- 
eras, including Gregory Peck-Wil- 
liam Wyler’s “Big Country,” Hecht- 
Hill-Lancaster’s “Run Silent, Run 
Deep,” which has Clark Gable and 
Burt Lancaster in the leads, and 
Frank Ross’ “Kings Go Forth,” wi 
Frank Sinatra and Tony 
Latter, temporarily suspended, re- 
sumes Nov 1}. 

In the UA future is a schedule 
of 36 features annually, compared 
with the 48 which heretofore have 
been on the yearly program. Com- 
pany’s brass wants a numerically 
lessened but costlier sked on the 





theory that the market figures to 


be glutted with “B” fare. 


4 
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JOE MACCHIA (LOEW'S) 
RUNS FOR N. Y. JUSTICE 


Joseph A. Macchia, an attorney 
on Loew’s legal staff, is the Re- 
publican candidate for Justice of 
the N. Y. Supreme Court in the 
first judicial district, which covers 
Manhattan and the Bronx, 

Prior to joining Loew's, Macchia 
was law secretary to Surrogate 
Frankenthaler and law secretary to 
now Circuit Court of Appeals 
Judge J. Edward Lumbard. 

Theodore R. Kupferman, v.p. 
and general attorney for Cinerama 
Prod Corp., is Macchia’s 
campaign treasurer. In 1955 when 
Kupferman was the Republican 
candidate for the same office, Mac- 
chia was his campaign treasurer. 


Gallic CDC Pays Way 
For Arty Cinéma Group 


Paris, Oct. 15. 
An international arty theatre or- 
ganization, the Confederation In- 
ternationale Des Cinemas, now 
groups seven countries in its line- 
up (France, Great Britain, Hol- 
land, Switzerland, West Germany, 
Austria, Loan range py 80 art 
Purpose of this outfit, un- 
derwritten by the Gallic Centre Du 
Cinema, is to insure outlets for 
unique and offbeat pix which may 
not have the commercial attributes 
necessary for regular release. It 
is part of the drive for quality pix 
going as well as film ng here. 
The ae ge headquarters in 
France and is presided ower by 
Gallic crie Armand Thallier. Mem- 
bers ae quality —— both oon 
and new, and special customs 
pensations have been set up on 
them. Group is now trying to to get 
U. S. participatien, and have been 
talking to U. S. foreign film dis- 
tribs and exhibs, 


MPIC Pushes Drive 
On ‘Dirt’ Tipsters 
J Hollywood, Oct. 22. 

Motion Picture Industry Council, 
following a session last week, is 
intensifying tts campaign and in- 
vestigation to uncover identities of 
those “journalistic parasites” who 
supply scandal mags with info 
about industry celebs. MPIC gave 
its “spotlight” committee the 
greenlight to take strong action 
against such informers. 

Lou Greenspan, exec director of 
MPIC, explained: “We will first 
enter into exploratory discussions 
with the major studio and inde- 
pendents producers, then with 
Screen Actors Guild and ether in- 
dustry groups, and with full sup- 
port of the industry will outline a 
longrange program toward this ob- 
jective.” 

“We will organize offective op- 
position to fight these peephole 
writers, and we will seek to gather 
conclusive proof of the identity of 
the informers,” 











minds. Certain circumstances in 
the past precluded open slugging 
tactics, but we will clean out these 
smear magazines and the journalis- 
tic parasites who are feeding on 
the industry by helping them,” he 
added. 

“They are unsavory and irre- 
sponsible characters who are no 
longer welcome in our business,” 
said the exec of those newsmen 
who sell tips and yarns to the 
scandal mags. 











{STEPHEN CRANE’S 1899 
NOVEL DUSTED OFF 


Hollywood, Oct. 22. 

William Morris agency is pack- 
aging 1899 Stephen Crane novel, 
“The Monster,” as a feature film 
offering. 

Writer-director team of Lou Gar- 
finkle and Albert Band have been 
inked for the project, on basis of 
Garfinkle’s completed screenplay. 


| Fi Row Briefs | 
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SAN FRANCISCO 


Joe Hanley, office manager of 
Warner Bros. exchange here and a 
WB employee for more than 30 
years, is retiring. New office man- 
ager has not yet been selected. 

In further reshuffling at War- 
ners’ Frisco exchange, head book- 
er Jess Wright moves to a sales 
job and Les Smith, ex-booker at 


Metro's Frisco office, becomes 
head booker. 
MINNEAPOLIS 


Exhibitors here beefing about 
current alleged shortage of top] 
boxoffice pictures that has forced } 
three leading single feature loop 
houses to resort to succession of 
“B” twin bills. 

Practically all of  territory’s 
drive-ins now are shuttered for 
season, but four in Twin Cities’ 
area still bucking the cold weather. 

On competitive bids, local 400- 
seat independent World landed 
“Joker Is Wild,” losers including 
three Paramount and two RKO 
Theatres Loop houses. 


Gil Swenberger, Bennie Berger Pp 


circuit general manager, winner of 
Northwest Variety eclub’s annual 
golf tournament. 

Helen Carney of Metro branch 
contract department celebrating 
37th anni with company, and hon- 
ored by fellow employes. 

Theatres reopening in territory 
include those at Luverne, Jasper, 
Breckenridge and Clinton, Minn., 
and at Bridgewater and Quinn, 
S. D., with local merchants in sev- 
eral instances taking over the 
operations. 

- M. A, Levy, 20th-Fox district 
manager here, and the wife yaca- 
tioning in Europe 

In the 35-day clearance slots 
uptown, “Pride and Passion” which 
bad the same downtown first-run 
advanced $1.25 admission the week 
before in the three 25-day nabes 
as downtown, being shown at reg- 
ular prices. 

Fay Dressell, RKO branch man- 
ager here for 20 years before the 
exchange was closed, how manager 
of newly opened local DCA branch. 

Branch manager LeRoy J. Miller 
and his selesmen attending the Uni- 
versal sales meeting in Chicago 
this week. 

Ernie Lund, Paramount cit? 
salesman, back to Swedish hospi- 
tal for further observation. 

Minneapolis Star editorial ex- 
poe opinion that present “non- 

ollywood approach to | engemen 
movies away from the film capi- 
tol” should result in more realistic 
pictures. 

Circuit owner W. R. Frank in 
Chicago on fiim deals for his local 
neighborhood fine arts Avalon. 

Although panned by some crix, 
“Jet Pilot” a smash boxoffice hit 
throughout territory as well as in 
Twin Cities. " 

. A. Levy, 20th-Fox district 
manager here, and wife touring 
Europe. 

St. Paul loop Lyceum, ordinarily 
a last-run house, played “Trooper 
Hook”-“Jungle Beat”  first-run 
dualer, 


PITTSBURGH 


Victor Theatre in New Castle, 
which Maurice Markley has been 
operating in recent months, ‘re- 
verted to its former owner, Harry 

, who also has the Vogue there. 

rnie Stern, of Associated cir- 
cuit, took over distributorship in 
this area for Esther Williams 
and Johnny Weissmuller swim- 
ming pools. 

Penn Theatre, UA's downtown 
site, took over its own concession 
stand, which has been operated 
a it started by Berlo Vending 


Paul Reith, who was with RKO 
here for 25 years, resigned from 
Exhibitors Service and will devote 
all his time to managing Maple 
Drive-In. 

Nick Giovan quit exhibition in 
Elkins, W. Va., and left for Call- 
fornia to establish a new business. 

Joel Golden and Co-Operat've 
Theatres, where he’s been on the 
booking staff, have parted com- 


pany. 

National Deposit Bank of Arnold 
bought Kent Theatre there, which 
has been dark for two years, at 
auction. 





SCREEN ACTORS SLATE 


Ames, Keel, Lund, DeCamp Win— 
Ne Opposition Ticket 


Hollywood, Oct. 22. 

With no indie opposition devel- 
oping to the administration slate 
headed by Leon Ames for Class A 
officers and directors, all were 
the Screen Actors Guild, and will 
take office at the Nov. 15 general 
membership meet. 

Thus elected are Ames, as prexy; 
Howard Keel, first v.p.; John 
Lund, second v.p.; Rosemary De- 
Camp, third v.p.; Robert Keith, 
recording secretary; George Chan- 
dier, secretary; and Lowise Beav- 
ers, Hillary Brooke, Harry Carey 
Jr., Chiek Chandler, Richard 
Crane, Nancy Davis, Ann Doran, 
Frank Faylen, Richard Jaeckel, 
Gilbert Perkins and retiring prexy 
Walter Pidgeon as directors. Board 
holdovers include Sally Blane, 
Ward Bond, James Cagney, Mac- 
donald Carey, Fred Clark, Jackie 
Cooper, Wendeli Corey, Tony Cur- 
tis, John Howard, John Hubbard, 
Ruth Hussey, Keel, John Lite, 
Lund, Jimmy Lydon, Jack Mower, 
Eva Novak, Donald O'Connor, 
Ronald Reagan, Verne Smith, 
George Sowards, Georgia Stark, 
Bert Stevens, Craig Stevens, Wil- 
 tiam Walker and Bill Williams. 

ABo at the Nov. 15 meeting, pay- 
tv and upcoming teleblurb contract 
negotiations will be on the agenda. 


‘80 DAYS’ SMASH ON 
$3.60 BERLIN PREEM 


Berlin, Oct. 22, 

The 965-seat Capitol 

reemed “Around World in -80 
Days” (UA) on the night of Oct. 
18. Local first-performance had 
many unusual trimmings. Preem 
ducats ranged from 5 to 15 
D-Marks ($1.20 to $3.60), with pro- 
ceeds going to a welfare fund for 
needy local filmites. A large con- 
tingent of German screen person- 
alities, each greeted by spotlights, 
attended the event. 

Publicitywise, United Artists did 
a good job. Posters were up sev- 
eral weeks everywhere in Berlin. 
Local press dedicated much space 
to the “sensational career of Mike 
Todd” and the latter’s pic. 

Reviews in the local press 
weren't superlative, but still most- 
ly very good. Unfortunately, the 
synchronization here spoiled the 
pic’s individual value considerably. 
Most of the tongue-in-cheek humor 
was lost. Also technically, the 
film was in parts disappointing al- 
though this wasn’t probably the 
film’s fault. 

Commercially, film stands a big 
chance here. The entire ballyhoo, 
the positive word-of-mouth 
various widely publicized gimmicks 
in conjunction with Mike Todd 
and this film have resulted here in 


Briefs From Lots 


Hollywood, Oct, 22. 

Jack Palance will star in “The 
Man Inside” which Warwick Pro- 
ductions will make next Spring for 
Columbia release . . . Paramount 
set Ellen Corby for a role in “From 
Amongst the Dead” which Alfred 
Hitchcock is producing and direct- 
ing ... 20th renewed its contract 
with writer - producer - director 
Frank Tashkin, calling for two films 
in the next two years .. . Allied 
Artists we release the William F, 

Broidy luction “Seven Guns to 
Sin” w ich Edward Dein directs 
from a screenplay he and his wife 
Mildred adapted from an original 
by Miles Wilder .. . Eliot Hyman 
and Ray Stark bought film rights 
to “Anatomy of Murder” by Robert 
Traver, the film version to follow 
the projected _ dramatization bi 
John Van Druten . . . Producer 
rector Roger Corman signed Susan 
Cabot te a multiple picture -on- 
tract ... June Kenney signed for 
the romantic lead in “The Fantas- 
tic Puppet People” for American 
International. 

Allied Artists will release Na- 
cirema’s “Daieline Tokyo,” which 
oes before the cameras in Decem- 
ee ... Nina Shipman, donates of 


screenwriter Barry 
role in “From Amongst the 











published novel “The Last Outlaw” 
which will be Maxwell Shane’s 
first film K+ a new producer 
‘ iiard Parker will star 

in thier which a Lee- 


at Paramount .. . Universal pur-| i. 
Adams’ -to-be 


f + « «| something attractive 
ae Wades cccond eed producer- ~ 
Mirisch 


jo chore ae the 
Company will “Fanfare of 
Love,” ~~ Wrodueed in ler 
many in 1935 


gala- | 


CANCER NEW CASE 
BACKED BY N. Y. TENT 


The N. Y. Variety Club, Tent 35, 
has launched a new “heart” proj- 
ect involving the field of cancer 
research. Details of the new 
project were revealed at a lunch- 
eon Thursday (18) at the Sheraton- 
Astor Hetel, 

The Gotham unit of the interna- 
tional show biz organization has 
formed the Cancer. Control Re- 
search Foundation of the Me gpl 
Club of N.Y. The principal ob- 
jective is to support the Institute 
of Applied Biology of N. Y., to- 
gether with the research and clini- 
cal work of Dr. Emanuel Revici in 
the field of cancer control. 

The affiliation of the , Variety 
Club is one of complete identity. 
The project will become known as 
the Variety Medical Center, which 
includes the research laboratory, 
the clinic, and the use of the facili- 
ties at the Trafalgar Hospital. 

Fanny Helzman, w.k. show biz 
attorney and close friend of the 
late Gertrude Lawrence, a cancer 
victim, played an important role in 
arranging the tieup between the 
Variety Club and Dr. Revici’s insti- 
tute. Irving Dollinger, of the Va- 
riety Club, initially uncovered the 
project which was approved after 
thorough investigation by a com- 
mittee consisting of Charles Smak- 
owitz, Charles Okun, David Picker, 
Jack Levy, Ira Meinhardt, and 
Jack Bower. Initial goal of the 
Variety Clab is to raise $100 
for the project. 

Kickoff luncheon saw a large 
turnout of film execs and show 
bizites. Performers present in- 
cluded Red Buttons, Edward Mul- 
hare, Julie Newmeyer, T. C, Jones 
'and Diana Dors. 


Col’s ‘Kwai’ Tracker 


Columbia: Records will release 
the background score album from 
“The Bridge.on the River Kwai,” 
Sam Spiegel production for Co- 
lumbia Pictures release. Deal was 
set between Joenie Taps, Columbia 
pix executive,*and Mitch Miller, 
pop artists & reperteire chief for 
the diskery. 

Score was composed and con- 
ducted by Malcolm Arnold and 
recorded by the Royal Philharmon- 
ic Orchestra of London. Label will 
also issue as a single the “Whis- 
tling Song,” plucked from the 
soundtrack. This is the number 
whistled by the POWs in the 
Japanese prison eamp. 


Bartlesville 


=m Continued from page 11 ceases 


{luncheon meet here yesterday 
(Mon.) that the Bartlesville Tele- 
movie run had “eutrun our ex- 
pectations” and was “better than 
we had a right to expect, on the 
basis of our experience with com- 
munity antenna systems.” 

, course, we know this rate 
has come from an early enthusi- 
asm, without an intensive sales 
program, and we are ready now to 
settle down for the long slow 
pull,” he held, 

The “Telemovie Fall Festival 
luncheon” was attended by more 
than 300, including two members 
of Congress, and served to mark 
the birth of the films-in-the-home 
system here. 

A Telemovie subscription costs 
a flat $9.50 per month. Two chan- 
nels are operating simultaneously, 
one presenting new firstrun pix, 
the other reruns and repeats. Con- 
nections are entirely by wire. Some 
500 families have signed up to, date 











~|and there have been about 30 can- 


cellations. The area wired here 
covers 5,200 homes, of which 
4.500 have tv sets. Thus, noted 
Griffing, 500 connections represent 
one connection out every nine sets. 

Griffing said 500 rr ao 
actually were a surp: 





charging 
| its subscribers only since Oct. 1, 
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‘HEAR HEAR GOOD’ LIGHT 56, | 
BALTO; ‘JOKER’ 96, 2D 


Baltimore, Oct. 22. 

Footbal weather is putting a 
scrimp in the take here currently, | (y 
with a batch of double bills and 
holdovers not doing much to help. 
“No Down Payment” at nyt 
looms fair while “Risin ay i! 
Moon” at the Little is di ‘Hear 
Me Good” and “Mister Rock and 
Roll” at the New are ra’ dul 
and “Devil's Hairpin” and “Short 
Cut te Hell” combo is blah at the 
Stanley. On the credit side is 
“Joker Ls Wild” which looks nice in 
second frame at Hippodrome. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50-| S¥es 
$1.25)—"No Down Payment” (20th). 
Fair $7.000. Last week, “Jet 
Pilot” (U) (3d wk), $6,000. 

Cinema (Schwaber) (460; 50- 
$1.25)—"Mlle. Striptease” (DOA) 
(3d wk). Nice $3,000 after near 
same for second. 

Film Centre (Rappaport) (890; 
$1.25-$2.25) — “Around Wo rid” 
(UA) (44th wk). Still strong at 
$8,000 after $9,000 last week. 

Five West ‘Schwaber) (460; 50- 
$1.25)—‘‘Brothers in Law” (Indie) 
(2d wk). Good $3,200. Last week, 


na 


Hippodrome (Rappaport) (2,300; 
50-$1.25)—“Joker fs Wil ild” (Par) 
(2d wk). Nice $9,000 after $12,000 
opener. 

Little (Rappaport) (300; 50-$1.25) 
a of Moon” (WB). Okay 
$1,200 

Mayfair (Hicks) (980; 1.25)—| of 
“Beyond Mombassa” (Col) and 
“Brothers Rico” (Col). Slow $3,800. 
Last week, “Quantez” (U), 

New (Fruchtman) 
$1.25) —"‘Hear Me Good” (Par) and 
“Mr. Rock and Roll” (Par), Dull 
$5,000. Last week, “Unholy Wife” 
(U), same, 

Playhouse. (‘Schwaber) (400; 50- 
$1.25)——“Happy Road” (M-G) (2d 
wk). Okay $3,200. Last week, 
$3,500. 


Stanley (SW? (3,200; 50-$1.25)— 
“Devil's Hairpin” (Par) and “Short 
Cut to Hell” (Par). Light $8.500. 
Last week, “Black Scorpion” (WB) 
and “Black Patch” (WB), $8,000. 

Town (SW - Cinerama) (1,125; 
$1.25-$2.25)—“This Is Cinerama” 
(Cinerama) (8th wk). Holding at 
hep $9,500 after $10,500 last week. 


CHICAGO 


(Continued from page 9) 
Deadly” (Indie). Par $4,000. Last 
week, “Battle Shock” (Rep) and 
“Weapon” (Rep), $4,000. 

Oriental (Indie) (3,400; 90-$1.50) 
—'Three Faces of Eve” (20th). Fair 





$19,000 Last week, “No Down 
Payment” (20th) (2d wk), $8,000. 
Palace (SW-Cinerama) (1,484; 


$1.25-$3.40)—"‘Seven Wonders of 
World” (Cinerama) (44th wk). Nifty 
$29,000. Last week, $27,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Cyclops” (U) and “Unknown 
Land” (U). Big $17,000. Last week, 
“Quantez” (U) and “Public Pigeon 
No. 1” (U) (2d wk), $9,600 

State-Lake (B&K) (2,400; 90- 
$1.50)—"“Jet Pilot” (U) (4th wk). 
Slowing to $8,000. Last week, $10,- 
000. 


Surf (H&E Balaban) (685; $1.25) 
—‘Brothers in Law” (Cont) ‘3d 
wk). Tidy $3,700. Last week, $6,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.30)—“Around World in 80 
Days” (UA) (29th wk). Potent $25.,- 
000. Last week, $25,800. 

United Artists (B&K) (1,700; 90- 
$1.50)—"Joker Is Wild” (Par) (4th 
wk). Tame at $9,000. Last week, 
$8,000. 

Woods (Essaness) (1,200; 
$1.50)—"Story of Esther Costello” 
(Col) (8d wk). Good $8,500. Last 
week, $10,800. 

World (Indie) (606; 90)—“Stella” 
(Burst) Fg Sturdy $5,000. Last 


. (Davis) (435; $1.25- 
$1.50)—"Girl on Third Floor” no 
die). Pert $3,500. Last week, “Esca. 
pade” (Indie), $3,000. 


PITTSBURGH 


(Continued from page 9) 





Limping A. barely $1,600. Last | - 


weck, $2,700 

Stanley (SW) (3,800; 80-$1.25)—. 
“Joker Is Wild” (Par). Warm no- 
tices aren't hurting. Solid $12,500. 
Last week, “3:10 to Yuma” (Col), 
$7,000, 

Warner pe rag ony (1,300; 
$1.20-$2.40)—“Search for Paradise” 
(Cinerama) (2d wk). — had 
much chance to get off ground, 
with the flu and a Off to nice 
$12,000. Last week, $14,000. 


(1,600; 50-| L4gh 


~ LOS ANGELES 
(Continued from page 8) 


Me, Leave Me” (M-G) and “Last 
Time Saw Paris” (M-G) (reissues), 
$1,900. 


a. Vogue, Ritz (UATC-FWC) 
90-$1.50) — 
Bevis Hairpin” (Par) “i a 
Cut to Hell” (Par). Fair $13 
Hillstreet (RKO) (2,752; eases 
—"It Came from Outer Space” (U) 
and “This Island Earth” (U) (re- 
issues). NSH $3,000 or close. Last 
week, with New Fox, “Jet Pilot” 
{U), “Joe Dakota” (U) (3d wk), 
$8,700. 


New Fox (FWC) (965; 90-$1.50) 
—“War of Worlds” (Par) and 


j Pr pe of Space” (Par) (reis- 


Lukewarm $3, 

Wallies parg (SWy (1,612; 
$1.50-$3.50) — “Raintree County” 
(M-G) (2d _. Healthy $19,600. 
~— week, $16. 

‘ox Wilshire (FWC) (2,296; 80- 
$1. toon — “Three Faces of Eve” 
(20th) og Okay $7,000. Last 


rwood (F WC) (756; 90-$1.50) 
—"“No Down Payment” (20th) and 
a: tl Sky” (20th) (2d wk). Slim 


Downtown, Fox Bev- 

no 4 ong a (1,503; 1,- 
757; 1,334; 1.80)—“‘Jeanne Eag- 
els” (Col) (11th wk,  Kevption: Ist 
wk, Fox Beverly; wk, Down- 
town) and Setellite't in Sky” (WB) 
(repeat) (Downtown only), “Woman 
of River” (Col) (Beverly. Lively 
$14,000 or close. Last week, Egyp- 
tian, Downtown with Wiltern, 
Fo --% (10th wk) plus “Woman 
yr gas.400. (Downtown, Wiltern 
Four Star (UATC) (868; 80-$1.80) 
—"Esther Costello” (Col) (3d wk). 
it $3,800. Last week, $4,400. 
ollywood (F&M) 
(1,468; 90-$1.80)—“Interlude” (U) 
(5th wk). Oke $4,000. Last week, 


900. 
Fine Arts (FWC) (631; 90-$1.50) 


—*Perri” (BV) (8th wk). Perky 
$3,200. Last week, $4,000. 
Warner Hollywood (SW-Cine- 


rama) (1,384; $1.20-$2.65)—“Seven 


week Sunday (20) after fast $27,- 
200 last week. 
Carthay (FWC) (1,138; $1.75- 
$3.50)—“Around World in 80 Days” 
(UA) (44th wk). Socko $26,200. 
Last week, $26,100. 

Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50) — “Mlle. 
Striptease” (Indie). Pleasing $6,- 
500. Last week, $7,800. 

_ Xegebens (Rosener) (390; $1.50) 
e Roots” (Indie) (3d wk). 
Nice $2,400. Last week, $2,600. 
Canen (Rosener) (533; $1.50)— 
“Green Man” (DCA) (6th wk). 
Okay $3,300. Last week, $3,200. 


SEATTLE 


{Continued from page 8) 


(UA) and “Chicago Confidential” 
(UA), $7,300. 

Avenue (Evergreen) 72, 500; 
$1-$1. 50)—“Joker Is Wild” (Par) 
and “Monte Carlo Story” (Par). 
Lofty $11,000 or near. Last week, 
“No Down Payment” (20th) and 
“Hell on Devil’s Island” (20th), 

usic Box (Hamrick) (850; 90- 
$1.25)—“‘Jet Pilot” (U) and “Joe 
Dakota” (U) (M-O.). Fifth down- 
town week. Okay $4,000 for 8 days. 
Last week, “Pajama Game” (WB) 
(7th wk) and “Happy Road” (F-G) 
(4th wk), $3,400. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)\—“Helen Morgan Story” 
(WB) and 
Drab $4,000. Last week, “Jet Pilot” 
(U) and “Joe Dakota” (U) (4th wk- 
5 days), $6,200. 

(Hamrick) (2,600; 90- 
$1.25)—“Invisible "* (M-G) and 
Hired Goon” (M-G). Slow $7,000 or 





90-/ less in 9 days. Last week, “Black 


ion” (WB) and “Black Patch” 
. Eight days, $5,800. 
ye (SW) (1,282; $1.20- 
$2.65)—“‘Seven Wonders” (Cine- 
rama). Looks reaping. Swell $12,- 
500. Last week, $13,000. 


PHILADELPHIA 
(Continued from page 9) 
Hell It Came” (AA). Good $9,000. 
Last week, “Black Patch” (WB) and 
“Johnny Trouble” (WB), $6,500. 
Trans-Lux (T-L) (500: 99-$1.80) 
—“Joker Is Wild” (Par) (2d wk). 
Smash $15,000. Last week, $16,000. 
Studie (Goldberg) (450; 94-$1.49) 
—“Devil's General” (DCA). Big 
$4,200. Last week, “Miller’s Beau- 
tiful Wife” (DCA) (2d wk), $3,500. 
Viking (Sley) (1,000; 75-$1.80)— 
“Pride and Passion” (UA) (12th 
wk). Thin $4,000. Last week, 
$4,200. 


World (Pathe) (599; 99-$1.49)— 
“Spanish Gardner” (Indie) (2d wk). 
Dull $2,200. Last week, $3,300. 








Wonders” (Cinerama) started 20th | $ 


“Johnny Trouble” (WB). | $3 


‘Scorpion’ Thin $10,500, 
D.C; ‘Jet’ Stout 86, 2d 


Washington, Oct, 22. 

Everything is combining to give 
main stem another slow session. 
The lack of solid new product, ex- 
citement created by visit of Queen 
Elizabeth and repeated warnings 
to “keep out of crowds” becaise of 
flu have virtually knocked the bot- 
tom from mainstem biz. There.are 
only two newcomers in mid-town. 
And neither the dualer, “James 
Dean Story” and “Black Scorpion,” 
daydating at Ambassador and Met 
nor “Rockabilly Baby” at Loew’s 
Columbia, are luring patrons. 
“Story of Esther Costello” in sec- 
ond stanza at Trans-Lux looks 
steady while “Jet Pilot” is holding 
nicely in second Keith’s round. 

Estimates for This Week 


Ambassador (SW) (1,490; 85- 
$1.10)—“James Dean Story” (WB) 
and “Black Scorpion” (WB). Mild 


$3,500. Last week, “Pick-Up Alley” 
(Col), $3,300. 

Capitol (Loew) (3,434; 85-$1.25) 
—"Invisible Boy” (M-G) (2d wk). 
Sad $3,500 for final 3 days. Moves 
to make room for five days of 
“Royal Ballet,” under Patrick 
Hayes aegis. Last week, $7,000. 


Columbia (Loew) (1,154; 70-90) | 2¢ar: 


—‘“Rockabilly Baby” (UA). Slim 
$5,000. Last week, “Action of Ti- 
ger” (M-G), same. 

Keith’s (RKO) (1,859; 85-$1.25)— 
“Jet Pilot” (U) (4th wk). Oke $8,- 
000 after $9,000 last week. Stays 
on. 

Metropolitan (SW) (1,100; 85- 
$1.10)\—"“James Dean Story” (WB) 
and “Black Scorpion” (WB). Light 
$7,000. Last week, “Pick-Up Alley” 
(Col), $6,200. 

Palace (Loew) (2,350; 85-$1.25)— 
“No Down Payment” (20th) (2d 
wk). Fair $8,000 after $11,000 
opener. 

Plaza (T-L) (275; 90-$1.35)— 
“Four Bags Full” (Indie) (2d wk). 
So-so $2,000 after $3,000 last week. 
Holds. 

Trans-Lux (T-L) (600; 90-$1.25) 
—"Esther Costello” (Col) (2d wk). 
Pleasing $7,000 after $9,500. Stays. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around the World” (UA) (29th 
pf $15,000. Last week, 

14,000. 


Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (43d wk). 


ing $9,000. One of few films helped 
by influx of visitors to see royalty. 
Last week, $8,000. Stays. 


‘MORGAN’ FINE $7,000, 
PORT.; ‘DAYS’ FAST 936 


Portland, Ore., Oct. 22. 

Town is bogged down with sci- 
ence films trying to grab coin by 
Sputnik stuff in papers, but none 
is doing well. Best bet amon seers 
comers is “Helen Morgan 

nice at the Fox. “Around World” 
still is lofty in 27th round at the 
Broadway. “Lost Continent” floats 
along for a good second round at 
the Guild. Otherwise, biz looms 
slim. 

Estimates for This Week 

Broadway (Parker) (980; $2-$2-50) 
—*“Around Worid in 80 Days” (UA) 
(27th wk). Lofty $9,500. Last week, 
$9,300. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Helen Morgan Story” (WB) and 
“Satellite in Sky” (WB) (reissue). 
Nice $7,000. Last week, “No Down 
Payment” (20th) and “Hell Devil's 
Island” (20th), $5,800. 

Guild (Indie) (400; $1.25)—“Lost 
Continent” (Indie) (2d wk). Good 
000. Last week, $3,900. 
Liberty (Hamrick) (1,890; $0- 
$1.25)—“Invisible Boy” (M-G) and 
“Bired Gun” (M-G). Drab $4,500. 
Last week, “Tammy and Batchelor” 
(U) and “Interlude (U), $6,000. 

Orpheum (Evergreen) | - 800; $1- | and 
$1.50)—“Black Scorpion” (WB) and 
“James Dean Story” (WB), Mild 
$6,000. Last week, “Noah's Ark” 
(Indie) and “Last of Desperados” 
(Indie), $7,200. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—"“Conquest of S ” (Par) 
and “War of Worlds” (Par) (reis- 
sues). Blah $4,000. Last week, “My 
Gun Is Quick” (UA) and “Jungle 
Heat” (UA), $5,000. 








DETROIT —- 
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(UA) and “Girl in Black Stockings” 
(UA). Fair $8,500. Last 

“Until They Sail” (M-G) (2d wk- 


8 days), $7.500. 
Music Hali (SW - Cinerama) 
{ 1,205; $1.50-$2.60)—"“Seven _ Won- 


ders” (Cinerama) (64th —_ Good 
$11,700. Last week, sam 

Krim (Krim) “(1,000: SL 35) —“In- 
terlude” (U). Good $7,500. Last 
week, “Loser Takes All” (Indie) 





and “Scandal in Sorrente” (Indie), 
$5 in second week, 


’ 


Climbed a bit this week to pleas-| $5,000. 


Buff Sagging Albeit 
‘Search’ Bangup 14G 


Buffalo, Oct. 22. 

First-run biz is sagging this ses- 
sion, with nearly every spot taking 
a trimming. However, “Search For 
Paradise” continues big in second 
round at the Teck. “Land Un- 
known” paired with “Deadly Man- 
tis” is rated pleasing at ayette. 
“Until They 1” is limp in second 
Buffalo session. “Young and Dan- 
gerous” shapes limp at the Cen- 
tury. Oldie “Satellite in Sky” 
shapes tepid. 

Estimates for This Week 

Buffale (Loew) (3,500; 70-90)— 
“Until They Sail’ (M-G) ‘and “Sev- 
enth Sin” (M-GF (2d wk). Off to 
soft $9,000. Last week, $13,400. 

Paramount (AB-PT) (3,000; 70- 
90)\—“No Down Payment” (20th) 
and “Lure of Swamp” (Indie) (2d 


wk-6 days). Oke $10,000. Last 
week, $12,000. 
Center (AB-PT) (2,000: 70-90)— 


“Satellite in Sky” (WB) and “Des- 
tination Moon” (Indie) (reissues). 
Tepid $7,000 in five days. Last 
week, “Black Scorpion” (WB) and 
“James Dean Story” (WB), $12,200. 
’ Lafayette (Basil) (3,000; 70-90)— 
“Land Unknown” (U) and “Deadly 
Mantis” (U). Pleasing $9,000~ or 
Last week, “Portland Ex- 
in Small 


Century (Buhawk) (2,900; 70-90) 

—“Young Dangerous” (20th) 
and “Rockabilly by” (20th). 
Limp $5,000. Last week, “Forty 
Guns” (20th) and “Abductors” 
(20th), $6,800. 

Teck (SW - Cinerama) (1,200; 
$1.20-$2.40)— “Search For Para- 
dise” (Cinerama) (2d wk). Rousing 
$14,000. Last week, $15,000. 


BOSTON 
(Continued from page 8) 
Soeti. Oke $5,000. Last week, $5,- 


Memorial (RKO) (3,000; 75-$1.25) 
— “No Down Payment” (20th) and 
“Courage of Black Beauty” (20th). 
Fair $10,000. Last week, “Run of 
Arrow” (U) and “Break in Circle” 
(20th), $11,000. 

Metropolitan (NET) (4.357: 90- 
$1.25)—“Joker Is Wild” (Par) and 
“Stowaway Girl” (Par) (2d wk). 
Big $16,000 or a Last week, 
$24,000, over hope: 

Pilgrim (NET) a, 100; 65-95) — 
“Destination Moon” (Indie) and 
“Guns Don’t Argue” (Indie). Oke 
Last week, “Young Don’t 
Cry” (Col) and “No Time To Be 
Young” (Col), $6,500. 

Saxon. (Sack) (1,100; $1.50-$3.30) 

—“Around World” (UA) (29th wk). 
Perked to big $24,000. Lasto week, 


000. 

Trans-Lux (T-L) (724: 75-$1.10) 
—“Witch” (Indie) and “Fire Under 
Skin” (Indie) (reissue). Good $5,- 
600. week, “Third Key” 
(Rank), $3,100 

(2,900; 5- 





Orpheum (Loew) 
$1.25)—“Operation Mad Ball” (Col) 
and “Parson and Outlaw” (Col). 
Big $16,000. Last week, “Fuzzy 
Pink Nightgown” (UA) and “Spook 
Chasers” (AA), $7,000. 

State (Loew) (3,500: 75-$1.25)— 
“Operation Mad Ball” (Col) and 
“Parson and Outlaw” (Col). Looks 
good $10,000. Resumed after being 
leased for Royal Ballet and Ford 
dealer show. 


9 Starts for 20th Due 


Hollywood, Oct. 22. 
20th-Fox will roll nine films next 
10 weeks, giving studio total 32 for 
year, two more than earlier set, 





ns. 

Nine include two vehicles of 
Herb Swope, “Enough Rope” and 
“Bravado.” Others to go before 
end of vear are “10 North Frede- 
rick,” “Diary of Anne Frank,” “A 
Certain Smile,” “Small Woman,” 
Be Thousand Hills,” “Hunters” 

“Captive.” 





Wallerstein views the festival as a 
needed promotion for Hollywood 
films, and as such oriented to the 
the box-office value as the judge 


An award for top oaters, horror 
pix and science-fiction reels would 
be the sort of thing that would get 


week, | mass interest in the festival. Holly- 


wood refusal to participate could 





all are major Cinemascope produc- 1 
tio 





Toll-For-Broke 
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and 50c. Figuring 1,250,000 sets, 
that would mean a gross of $270,- 
000 at 25e per home and about 
the same at 50c per throw, since 
the audience would be about half. 

Roslow reminded that New York 
was 10% of the national market 
and that, with a top grade attrac- 
tion, a producer could gross $150,- 
000 to $160,000 per week for two 
to four weeks. Producer doesn’t 
get all that revenue, but neither 
would he get the entire $270,000 
from pay tv. Thus, said Roslow, 
pay-as-you-see could attract big 
audiences, “but it is questionable 
whether those people would pay 
enough to make the showing of 
firstrun, top quality movies, .fea- 
sible.” At least, he added, pro- 
ducers won't go into the N.Y. pay- 
tv market with pix “of the calibre 
that they show at the Music Hall.” 

He added: “If a movie has to 
gross $5,000,000 to $6,000,000, then 
the New York market has to pro- 
vide at least 10% or $500,000 to 
$600,000 in revenue. And pay-tv 
will not provide it, not week-in and 
week-out.” He mentioned the pos- 
sibility of routing a film to pay-tv 
after its run at the Hall. 

“It is my educated estimate... 
that the showing of films of the 
calibre of a Radio City Music Hall 
attraction will not be a pay tv re- 
ality within the next two or three 
years. And it may never come to 
pass. Not unless Hollywood finds 
a way to produce these top notch 
movies at much less money,” the 
Pulse director 

He said that some attractions 
might be merchandised and sold at 
$1 or $2 per ticket, or that pay-tv 
— “package” deals a-la Bartles- 
ville. 

In N.Y., less than 9% of those 
polled said they’d pay to see the 
Dodgers in their homes, i.e. 346,- 
000 homes would pay 25c and 
would pay the Dodgers $85,000 
per game. In Los Angeles, 13% or 
243,000 tv homes said they’d pay 
to see the . Trouble is, 
said Roslow, “most of the homes 
in Los Angeles and San Francisco 
would pay to see baseball at home 
only twice a week.” 

Noting the relative quality of 
both teams as one of the intang- 
ibles, Roslow opined that neither 
Dodgers nor Giants would go to 
pay-tv “just yet.” He added that, 
with commercial broadcast rights, 
the ballclubs can keep everything 
they get. Switching to tolleasting, 
the clubs would have to share with 
the pay-tv promoters, Roslow re- 
minded. 





French Pact 


—_ew Continued from pase 5 =e 
the permits to insure distribution 
to companies that have produced 
in France or that have purchased 
French film for distribution in the 
U.S. The total of 110 permits for 
retained. 





to about 80,000,000 fr. ($200,000) a 
year. Now the French aim to raise 


will be binding. 

If, on the other hand, the MPEA 
nixes the French proposal, entirely 
new talks may have be under- 
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there has been pressure on the 
eompanies to “grab while the grab- 
bing is good” and to the less 
desirable aspects of proposals. 


tv homes would pay between 25¢ 
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Government Knows One 


Solution For Its Films: T-A-X 


Buenos Aires, Oct. 15. 

Contrary to all predictions of 
possible repeal, the Argentine trea- 
sury has insisted on enforcing the 
200,000 peso release tax on for- 
eign films, under Decree 8,718 in 
August making it applicable from 
Oct. 1, and yesterday issued a De- 
cree 11,861, regulating enforce- 
ment. 

This is the tax which was an- 
nounced just coincident with the 
arrival here.of American Motion 
Picture Export Assn.'s Eric John- 
ston, and proceeds of which are 
to be used for school building here. 
It aroused a fury of opposition, 
particularly from European dis- 
tributers, who felt it affected them 
most nearly, and also from other 
interests, 

Robert Corkery, the MPPEA’s 
Latin-American troubleshooter, has 
been here for weeks, arguing 
against the tax in relation to Amer- 
ican distributors, for whom there 
are two important aspects. The first 
was outlined in a note submitted 
by the United States Embassy in 
Argentina to the Argentine For- 
eign Office when the tax was first 
mooted, unequivocally stating that 
according to the United States 
Government's interpretation, the 
tax is not applicable American 
films, owing to the ex®stence of a 
reciprocal trade agreement be- 
tween the Argentine and United 
States governments. 

In general that trade agreement 
provides for reciprocal free trade 
between the respective countries. 
The U.S. Embassy’s note pointed 
out strongly that there is complete 
freedom for exhibition of Argen- 
tine films In the U.S. of America; 
whether Argentine producers suc- 
ceed in selling their films in Amer- 
ica is beside the point, they have 
absolute freedom te do se. (By con- 
trast there is much restrictive leg- 
islation against American films in 
Argentina, to which United States 
interests have at no time offered 
any objection.) 

Consequently, the American dis- 
tributors’ stand is that they do not 
consider the tax applicable to their 
pictures, nor does their Govern- 
ment. 

Corkery has stressed that the 
American interests realize the Ar- 
gentine Government's difficult po- 
sition in relation to the crisis in 
the local film industry—which is 
at a virtual standstill—and they 
have tried to be as cooperative as 
possible in helping the Argentine 
government open up avenues of 
distribution for Argentine material 
in the U.S. They anticipate hope- 


fully that these efforts will result | d 


in a reasonable understanding of 
their position in regard to the tax 
now imposed. 

After the talks he has had in the 
highest Government echelons in 
recent weeks, Corkery is confident 
that he can rely on the responsible 
ministers’ promises that in view of 
the representations made by the 
United States Embassy in Buenos 
Aires to the Argentine Foreign 
Office, the tax has been suspended 
insofar as relates to American pic- 
tures, while negotiations continue, 
both through the Embassy and 
through Corkery. There is also an 
assurance given directly and per- 
sonally by the Finance Minister to 
Corkery that there will be no re- 
troactive application of the tax at 
the end of such negotiations. Al- 
though neither the U.S. Govern- 
ment nor the Motion Picture Pro- 
ducers’ Export Assn. feel that such 
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WANTED 


Directors and Producers of Moving Picture Films 
With Contacts of Well Known Stars 
(Not Necessary Current Favorites) 


Worsderful Opportunity to Associate With 
New Film Production Company and to Share in Profits 


No Investment on Your Part. 


REPLY IN CONFIDENCE TO 
MAURICE BLATT 
2418 N. Broad St., Philadelphia 32, Pa. 


a tax can be applicable on. Ameri- 
can material, because of the com- 
mercial agreement, they are pre- 
pared to be as cooperative as pos- 
sible in comprehension of the Ar- 
gentine film industry's plight. 

The decree imposing the tax 
specifiically stipulated that first 
performance of films originating 
from foreign countries with which 
Argentina had reciprocity agree- 
ments would be exempt from this 
tax, so legally there should be no 
need for further negotiations. 

Under the regulation of the tax 
issued yesterday, it will be up to 
foreign producers, their agencies, 
branches, representatives, distrib- 
utors and/or whoever represents 
their pictures, te pay the tax to 
the Tax Dept. on a scale of: 100,- 
000 pesos for flat-screen black and 
white pictures; 150,000 pesos for 
black and white dimensional ma- 
terial; and 200,000 pesos for di- 
mensionai tinters. Under Clause 
3 co-productions made with part 
Argentine capital and talent are 
specifically exempt, while Clause 
5 ‘specifies suspension of the tax 
for films originating in countries 
which have agreements on reci- 
procity, or are negotiating such 
agreements. 

Material which was despatched 
through Customs before October 
1, 1957, if reieased before Sep- 
tember 30, 1957 inclusive, will pay 
the tax with a 50% acquittance 
appli¢ation for such quittance to 
be submitted before November 1, 
1957 with proof of Customs des- 
patch. 

There’s no use denying that the 
Treasury's determination to go 
ahead on this tax has greatly dis- 
appointed film interests, apart 
from taking them by surprise as 
there has been no reply to Euro- 
pean distributors’ protects, or the 
other objections put forward by 
thes trade. This is attributed to 
pressure brought by the same old 
local production interests which 
have already done so much harm 
to the local Film industry. These 
cannot resign themselves to rely- 
ing on their own merits to progress 
and prosper, but expect State pa- 
ternalism to do the task for them. 
They won't realize that it’s not pos- 
sible to perpetuate a non-essential 
industry by a system of subsidies. 

What they don't seem to realize 
is that taxation on foreign films 
will reduce importation, and in 
Peron’s time it was demonstrated 
that less pictures mean longer runs 
and just the same income for the 
importers, while removing the spur 
of competition from the local in- 


ustry. 
The Exhibitors’ Association has 
asked the President to suspend the 
15% box-office tax which was de- 
creed simultaneously with this one. 
Combined with the other 10°% tax 
for the National Screen Institute, 
film admissions have increased 
25%—without any benefit to eith- 
er exhibitor or distributor—and 
there is a noticeable drop in at- 
tendance figures as a consequence. 
All these taxes arise out of over- 
lapping and confusion between the 
various local Ministries, and are a 
part of the general indecision as 
to whether State controls should 
be lifted and free enterprise com- 
pletely restored. As one major ex- 
hibitor pointed out, the contrast 
between things today and as they 
were run in Peron’s time, is that 
mistakes are committed now out 
of “innocence,” or misunderstand- 
ing of problems, whereas in Peron’s 
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time measures were taken against 
determined persons and entities 


with deliberate malice afore- 
thought. 
European distributors will be 


meeting on Monday (October 9) to 
discuss the tax as it affects them, 
particularly in relation to those 
countries which have trade treaties 
with Argentina. 


Booth Union Exec 
Guilty on Tax, 
Sent to Jail 


Littleton, N. H., Oct. 22. 

Bradley T. Callahan, 53, Con- 
cord theatre projectionist and 
former business agent for the Con- 
cord local of the International Al- 
liance of Theatrical, Stage Em- 
ployes and Motion Picture Oper- 
ators, pleaded guilty to two char- 
ges of evading $2,163 in federal 
income taxes before Justice A. J. 
Connor in U. S. District Court 
here, Oct. 15. 

On one count, Callahan was 
fined $2,000 and given a 60-day 
jail sentence, while on the other 
he was placed on probation for 
one year. 

The Concord local has had its 





|charter revoked in a membership- 


selling scandal. 

Atty. Raymond K. Perkins of 
Concord, counsel for Callahan, 
told Justice Connor that his client 
was “embarrassed” to accept 
money from the alleged racket at 
first, but because of family prob- 
lems he took gratuities that start- 
ed at $200 and increased to $300. 
Callahan purchased on $11,000 
home in Concord, it was revealed. 


. 
No Resistance Reported 
*e 
To $1.25 Nabe Pricing 
a 4 ’ 
Of ‘Pride and Passion 
Minneapolis, Oct. 22. 

Scaling “The Pride and the Pas- 
sion” at the same advanced $1.25 
admission as when it was presented 
first-run for five weeks downtown 
Ymore than a month earlier met no 
public resistance and boxoffice re- 
sults were reported as “entirely 
satisfactory under all the circum- 
stances, including the present flu 
outbreak,” in the first local neigh- 
borhood houses to play it. 

For its initial uptown engage- 
ment “Passion” went into only 
three of the 12 neighborhood the- 
atres in the earliest 28-day clear- 
ance slot day and date. 

Sidney Volk, co-owner of two of 
the houses in question, the Terrace 
and Riverview, says he’s convinced 
that his clientele is willing to pay 
the same admission as is charged 
by the leading loop houses even 
though it must wait a month or 
longer to see a picture. 

Volk points out that the 28-day 
neighborhood houses regularly 
have an 85e scale, which is only a 
nickel less than the leading down- 
town theatres’ after-5 p.m. tap. 
Also, soine uptown houses, like 
the Terrace, charge 90e for loge 
seats. 

After playing a week in the three 
uptown 28day theatres, “Passion” 
went immediately into six other 
local neighborhood houses day and 
date. In these houses the regular 
admission, 75c or 85c, is being 
charged. 


$75,000 CINERAMA 
LOST IN PACIFIC 


According to a report received 
in N. Y¥. by officials of Stanley 
Warner-Cinerama, a life - saving 
boat ploughing through rough surf 
and manned by an international 
surfboat championship team cap- 
sized Sunday (13) at Bondi Beach 
outside Sydney, sending the cam- 
era crew filming “Cinerama South 
Pacific” overboard and the camera 
to the bottom of the Pacific. 

Bruce Fowler, Cinerama camera 
operator, was taken to Sydney 
General Hospital suffering from 
severe leg lacerations. Divers, it’s 
said, located the camera 250 yards 
from shore, Valued at $75,000, it's 
believed to be a total loss. 

Another crew which worked on 
Cinerama’s current “Search for 
Paradise” had a similar accident 
working on the upper Indus River 
in India last year. One crew mem- 
ber lost his life as a result of that 
mishap, 4 yof orvetee 














Japanese Films’ Growing Export 


Washington, Oct. 22. 


Last year saw a record high of $1,260,000 worth of Japanese 
motion pictures exported, according to its Ministry of Internation- 
al Trade and Industry. Japanese films are sold on a flat cash basis. 
not a percentage of boxoffice. Data was released by the Japanese 
Embassy here. It shows that the No. 1 foreign customer for Japa- 
nese films is Okinawa; second, U.S., $314,000 in 1956; and 3rd, Tai- 


wan (Formosa) $105,000. 


The last year export gross topped the previous postwar high of 
$1,200,000 in 1953, the year after “Rashomon” won the Grand 
Prix at the Venice Film Festival and made the world conscious of 
the Japanese styie film. For the first time six months of this year, 
exports totaled $563,618. Explains the Japanese Embassy: 

“The large demand for Japanese films in Okinawa could be ex- 
pected in view of the fact that the Okinawans are Japanese; the 
sizeable exports to Brazil can be attributed to the large number 
of Japanese residing there. The United States, Taiwan, Hong Kong 
and Communist China, however, can ‘be appraised as ‘genuine’ 


markets.” 


The report points out that the Japanese are improving the pro- 
duct technically, as well as in other respects, to promote the over- 


seas business. 
“In the first half of this year,” 


it is explained, “37, or 15.7% of 


the 235 films produced were color pictures, while 14 films, or 6%, 
were filmed for large screens. This is considered a welcome trend 
toward fostering the international competitive power of Japanese 


films.” 





Exhib Loses Valued Liquor License 


Has No ‘Vested Interests’ — License Allowed To 
Follow Vacating Concessionaire at New Location 





DENTON, TEXAS ARTIE 





Includes Painting Displays In 
Remodelied Lobby 





Denton, Tex., Oct. 22. 

Trans-Texas Circuit's Texas here 
is being converted inte an 
artie starting in November, retag- 
ged the Fine Arts Denton. Milton 
Overman will be manager. 

Now closed for remodeling, in- 
cluding lobby changes plus refin- 
ishing the seats. Facilities will 
also created in the lobby and on 
the balcony for art displays. 


Universal ‘Tammy 
Shows Durability 


Kansas City, Oct. 22. 

Unusual attention is attached to 
the booking of Universal's “Tammy 
and the Bachelor” into the Roxy 
Theatre, flagship of the Durwood 
circuit and a downtown first run, 
this week. Picture is playing the 
main stem house after it has played 
almost endlessly in subsequents 
and drive-ins, and after it turned 





in a bang-up gross playing day and | 





St. Paul, Oct. 22. 

Circuit owner W. R. Frank has 
been refused by district court a 
temporary restraining order in his 
suit to regain liquor license for the 
restaurant which is part of his sub- 
urban West Twins theatre project 
and loss of which license, he claims, 
would necessitate the showhouse’s 
shuttering. 

The West St. Paul council ap- 
proved the transfer of the liquor 
license to another location where 
Frank's erstwhile West Twins ten- 
ant has moved. Frank unsuccess- 
fully moved to stop the former 
tenant from using the license in 
the new location and compel the 
West Twin council to transfer it 
back to him. 

Before leasing the restaurant 
Frank had operated it and held the 
liquor license for 15 years himself. 
Frank has declared that only the 
profit in connection with liquor 
sales on premises has enabled him 
recently to keep open the theatre 
which now is a losing proposition. 

District Judge W. C. Cliristian- 
son held that the West St. Paul 
eouncil hadn’t acted “arbitrarily, 
eapriciously or unreasonably” in 
approving the liquor license re- 
location, even though it had been 
located on Frank’s premises for 
years. In his decision, the judge 


date first run in four Fox Midwest | aiso ruled “there is some indica- 


houses last summer. 

What's drawing the attention is 
that the picture, playing double 
featured with “Written on the 
Wind,” is doing considerably bet- 
ter than the average first run in 
the house. It looks to top $5,000 for 
the week, at a 75 and 90c scale, 
which would top many weeks of 
first runs. It may even hold over. 

Durwood execs brought the pic- 
ture back after they found them- 
selves without first run product 
for the house, a 879-seater, having 


just completed long runs on “Pride 
Sun | 
Also Rises” at upped admissions, | 


and the Passion” and “The 


and two weeks of “Until They Sail” 
at regular fare. } 

Circuit heads are now consider, 
ing shuffling the bill around to 
other houses. It turned in a simi- 
larly glittering performance at the 
Electric Theatre, downtown in St. 
Joseph, Mo., only a few months af- 








ter it had a great first run at the 
Missouri Theatre, sister house. Bill | 
still is playing in sub-runs and | 
smaller situations nearby. | 


— 
Willebrandt Resigns 


Hollywood, Oct. 22. 

Mabel Walker Willebrandt has 
resigned, effective end of 1957, as 
general legal counsel for Screen 
Directors’ Guild, post she’s held 
since organization’s inception. 

Gordon Youngman, of law firm 
of Youngman, Hungate & Leopold, 
has been retained as added Guild 
counsel, d ebuye 





tion that there existed a ‘situation 
at the old site of the license (the 
West Twins theatre building) 
which might have justified the city 
council in refusing its continuance 
at that place.” 

Frank has no vested interest in 
the license and it would be an 
abuse if discretion for the court 
to grant a temporary injunction in 
the case, according to the deci- 
sion. 








PUBLICITY AND PROMOTION 


Box V-153-57, VARIETY, 
154 W. 46th St., New York 36, N.Y. 











| New York Theatre | 





RADIO CITY MUSIG MALL 
Rockefeller Center » Ci 6-4600 








ee 














Wednesday, October 23,. 1957 


RADIO-TELEVISION 





27 





UPBEAT IN NBC NEWS MILL 





ABC-TV’s First 


It took six years to bear fruitio 


Big ‘Adult’ Hit 


but ABC-TV this season ap- 


parently has its first big hit in “adult programming” with the pre- 


miere of the Friday night Frank 


Sinatra Show. Not that the net- 


work hasn't had successess of varying degrees in the past, but 
the “Disneylands,” the “Wyatt Earps” and the “Cheyennes” have 
been geared more to juve audience appeal. 

In Sinatra ABC not only has its first big hit for all brackets 
but may emerge from the current semester’s sweepstakes with 


the first major lity show. 


Dating back to ‘51 dae ABC and its then prexy Bob Kintner, 
initially asserted itself as the third network, ABC has tried time 


and again te create an “adult” 


hit companable to a “Lucy,” a 


“$64,000 Question” a Perry Como or an Ed Sullivan, which any 
network needs in establishing itself. It shot out in all the dif- 
ferent areas—situation comedy, (Danny Thomas, Paul Hartman, 


Ray Bolger, Ozzie & Harriet); 
Theatre, 


Pulitzer Prize Playhouse, et al.), 


in drama (Elgin Hour, Celanese 


but never attained 


more than moderate successes in the adult area. 
It’s a virtual certainty that Sinatra will be keeping company with 


’ Trendex and Nielsen's Top Five, 
is any indication. 


if last Friday’s runaway rating 


Robt. Sarnoff: Who Said Dud? 





NBC Prez Comes to Defense of New Season’s Entries 
In Letter to Eds 








NBC prez Bob Sarnoff entered 
a vigorous defense of the new sea- 
son’s television ager any Be — 
the orgument that viewing habi 
don’t necessarily coincide with he 
views of the tv critics. In fact, he 
said, viewing is up so far this year. 

“I do feel the time has come to 
challenge a position taken by some 
of the ‘dud’ season critics—a posi- 
tion which is being uncritically 
accepted by various observers of 
the tv scene,” he wrote last week 
in his periodic letter to out-of-town 
editors. : 

“This position is that the critics’ 
dissatisfaction with the level of 
television fare is simply a reflec- 
tion of public dissatisfaction. The 
public’s appetite for television, so 
this argument goes, is being dulled 
by a glut of westerns, mysteries 
and situation comedies and, as a 
result, the national audience is 
turning away from television in 
droves. 

“The claim has no basis in any 
fact that I know of. I have a 
Trendex report before me on to- 
tal nighttime television viewing 
for the first week of October this 
year as compared to the first week 
of October a year ago, The trend, 

(Continued on page 52) 


Bing CBS-TY Pact 





For 60-Min. Show cult 


Bing Crosby has ane 
another 60-minute live AF «4 
show for CBS-TV. Program, al- 
ready half-sold te Shulton, will be 
telecast on Dec. 11 at 10 to 11, 
preempting “Armstrong - Circle 
Theatre” that evening: 

Deal for Crosby is a one-time 
pact and doesn’t get any 
ther commitments by the 
to CBS. Shulton had initiated 
gotiations for a Crosby 
some time age, but the ne 
tions had been hanging fire 
Crosby's Edsel spee of Oct. 
Singer reportedly was so ott. 
with the reaction to the 
show that he flashed the greenlight 
on the Shulton one-shot, 

Understood, ‘however, he'll take 
it somewhat easier on the Decem- 


spec, confining himself to five or 
six songs and emeceeing 
the layout. If the Shulton show 
comes off as he hopes, no doubt 
Crosby will make himself available 
for further specials, but on a one- 
at-a-time basis. 


Radie Show Deferred 

Bing Crosby's wage night show 
for CBS Radio has been 
indefinitely, due to the singer's 
heavy commitments. Crosby is cur- 
rently so busy with record dates,| and 
plus his “Ford Roadshows” for 
CBS, that he’s been unable to 
into. rehearsals for the 
night show, which was to have 
bowed this weekend (27). 


Te 





= oases N.Y., where he’s customarily book. 





Macy Loves Gimbel 

J. P. (Jack) Shanley, New 
York Times television writer, 
who does the Sunday interview 
pieces each week along with 
his regular second-string re- 
viewing chores, has an offbeat 


assignment upcoming. 
He'll be interviewing the 
tion New York Herald 
Tribune in the person of Trib 
& syndicated columnist John 
Crosby, for a piece to run in 
the Nov. 3 Times, the day 
Crosby debuts as emcee of 


CBS’ “Seven Lively Arts.” 





RCA Color Video 


Tape Ready For 
Sale in Late '58 
uCA hn develop a xn: ves 


manufacture and sale by the end 
of 1958. 


prototype 

oem. te deliver early next year. 
The color tape recorder, which 

RCA execs described as “a major 
ement,” was 

demonstrated Monday (21) in New 
York to the press, via a closed-cir- 
telecast from Camden, N. J 


‘A plans to make the re- 
(Continued on page 52) 


Lombardo’s 3-Yr. Pact 
For New Year’s Hoopla 


Guy Lombardo has 

three-year pact with W BS-TV. 
N.Y., to do thé station's New 
Year's Eve show through the end 
of 1959. He'll do the show as a 
remote from the Hotel Roosevelt, 





ed during the winter season. Lom- 
pene did the same show last year, 
the station decided to ride 
with what it believed a good thing. 
Format of the New Year's Eve 
layout calls for Lombardo to per- 
—_ from 11:15 to 12:15, follow- 
ed by Robert Trout with a 10- 
minute med from Times 
Square. 


° javaecl 


RC 
some-| longer a stepchild. In the 
operation 





‘SHOW INITIATIVE 
LOTOA HUSTLE 


For the first tinid, ¢Bs’ hereto- 
fore unchallenged “néws operation 
is being given a-run fc: its money 
by NBC. Latter has a long way to 
go before achieving “ e kind of 
organizational depth, professional 
elan and overail prestige long en- 
joyed by the CBS news operation, 
but the NBC boys for the first time 
have been outelassi.g CBS on 
coverage of some key stories in re- 
cent weeks and are making up with 
hustle and tmitiative what they are 
lacking in resources and polish. 

Thus far, the actual cases are 
more symptomatic of the new drive 
and spirit that’s possessed the NBC 
news boys than indicative of any 
clearcut supremacy. But they've oc- 
casioned some raised eyebrews 
along the fourth estaters inside and 
outside Madison Ave. — 

There was the Sputnik story, for 
example, with NBC diving in right 
on top of. the news break, getting 
RCA to tune in, tape and distribute 
the satellite’s beep signal (with a 
space-ship full of free 
for RCA, even on CBS news shows), 
and following this up with a bar- 
rel-full of special shows over that 
weekend. Best CBS could muster, 
outside of regular news coverage, 
was a Sunday special, after NBC 
had exploited the story in full. 

Big Job In Little Rock 

Little Rock coverage, particularly 
the web's radio tape of last week 
in which a group of white and 
Negro students sat down in a dis- 
cussion of the problem, has given 
NBC added stature. The straight 
coverage of the crisis was a pool 
operation because of the limited 
facilities, but NBC’s added touches, 
via the more recent tape and the 
eariler memorable “Outlook” show 


from Little Rock, have also gained | $6. 


a measure of prestige for the NBC 
operation. - 

All the signs point to even a 
further upbeat in the NBC news 
mill. Web is sparing no expense on 
its Bag get. wrapup, “Projection 

with correspondents 
due in at hos end not only for 
the show itself but for major pro- 
motional buildup. The long-ne- 
giected NBC correspondent staff is 
coming in for some major attention 
now, not only via the year-end 
hoopla, which encompasses as many 
tv and radio non-news appearances 
as can be in, but as much 
publicity mileage as can be pro- 
vided, but also as a source for 


~imore ideas and material in the 
special programming 


sphere. 

The upbeat in drive and enthusi- 
asm stems from the rea 
the news department that it’s no 

the past, the 

news has been limited, 

budget-wise, prestige-wise, project- 

wise. But when NBC exec vp. 

Bob Kintner decided to split off 
t 


Such small victories as 
NBC representation on the “Meet 
or | the Press” panel were major morale 
an} builders. 

Now, with a freer budget hand, 
-—. the promise of more time for 

and greater ae ag 

rights, and with the inta e but 
key promise of national ups 
for top news personalities, Kintner 
and McAndrew have created a 
heads-up, hustling news-digging o 
eration the like of which hasn't 
been seen around 30 Rockefeller 
Plaza in several years. 


The Dancing Rep 
Betty Luster, who has done quite 
2 bit of terping in ty shows, now is 





-| dancing in another field. She's act- 


ing as sales rep for network pro- 
gramming of three stations, KLAS- 
TV, Las Vegas, WESH-TV, Orlando- 
Daytona Beach, and KHAD-TV, 
Laredo, Tex. 

Part-time she’s also doing pro- 
motion for “Name That Tune,” just 
having completed a trip to Min- 
neapilis, with a Knoxville, Tenn., 





trip due Nov. 1. eat 





cic} bdisa 


‘Where Will Mid-Season Program 
Replacements Come From? Lack Of 
Film Product May Aid ‘Live’ Cause 


o 





? 


Season for the ‘Annies’ 


It may take a couple of “An- 
nies” to get network tv out of 
its lethargy. It’s already con- 
sidered a cinch that the Mary 
Martin “Annie Get Your 
Gun” spec in November will 
outclass and outdistance all the 
other entries in the area of 
big-big shows (two hours). 

And although the other An- 
nie (“Tugboat Annie”) hasn't 
even hit the ty airlanes as yet, 
speculation on its high comedy 
potential already runs _ high, 
based on the first few install- 
ments now in the can, with 
intra-network jockeying for 
the half-hour skein (out of the 
TPA shop) being stepped up 
considerably. 


Max Factor, L&M 
Strike Sour Notes 
On Vocal Sprees 


The new tv season doesn't see.a 
to have enhanced the programming 
prospects of either Max Factor or 
Liggett & Myers. In each case 
they're alerted to the “trouble 
ahead” signals. Oddly enough, the 
five shows in which they have a 
bigtime stake are all in the singing 
cate: 





gory. 
~ In the case of Max Factor, there's 
500,000 annual billings represen- 
ted, in its sponsorship of the Polly 

and the Guy Mitchell 
shows. Miss Bergen'’s alternate 
week Saturday night show on NBC- 
TV has failed te generate any 
Trendex enthusiasm, while the Guy 
Mitchell show on ABC-TV last 
week settled for an almost catas- 
trophie 7.0 rating. 

The Liggett & Myers-Chesterfield 
situation is perhaps more pertinent 
to the trade, since this is the ciggie 
company that staked its claim in 
singers way back in the days of 
radio and initiated the Perry Como 
15-minute show pattern. Under 
Larry Bruff’s direction, both as 
Chesterfield and agency man, the 
ciggie company’s record with 
singers hasn’t been matched. Yet 
this season—when singers are a 
dime a dozen in the medium— 


by! Bruff’s encountering some tough 


luck. True, in Frank Sinatra he’s 
probably got one of the top show- 
cases of the season, but the indif- 
ferent results thus far on the Eddie) 


Fisher Tuesday night show and the! ment insurance, 


With the smart money figuring 
on at least a dozen mid-season 
cancellations on the three televi- 
sion networks, it's becoming an in- 
creasing matter of concern at the 
webs and agencies as to where 
those replacement shows are going 
to come from. 

Having wofi their battle for 13- 
week cancellation privileges on 
filmed shows, the agencies are now 
faced with the barren fact that 
there’s no film replacement mar- 
ket. The timing of the 13-week 
cycle is such that it’s physically 
impossible to get a film series roll- 
ing and ready from the time the 
agencies cancel a show the first 
week in December to the time the 
program goes off the air in Janu- 
ary. 

One film producer put it this 
way last week: “If a network wants 
my show as a January replacement, 
he'd have to give me a contract to- 
morrow. Otherwise I couldn't 
bring it in.” This specific in- 
stance covered a case where the 
pilot was already filmed; but still, 
with two weeks of contract clos- 
ings, another couple of weeks of 
reading at least a couple of shoot- 
ing scripts, studio rental, set de- 
sign and construction, etc., the 
producer would still have a hard 
time bringing in the show under 
the January ‘ 

Fact of the matter is that with 
only a couple of exceptions, agen- 
cies and networks will have to rely 
entirely on the live package for 
their replacement market. In fact, 
some troubled agencies have a!- 
ready made approaches to live 
packagers to see what's around and 
available—“just in case.” Any 
packager worth his salt can get a 
live quiz or panel show on in two 
weeks; musicals and dramatics 
take longer, of course, but fit with- 
in that spread between notice of 

(Continued on page 52) 


Slezak, ‘Diamond’ 
Are Hot Again 


CBS-TV has reopened negotia- 
tions with the Ashiey-Steiner of- 
fice to secure a new option on 
“Slezak & Son,” the situation 
comedy series starring Walter Sle- 
zak. CBS-TV financed the pilot 
film for the series last spring, but 
lost control ef the property when 
its option lapsed. 

Meanwhile, as further replace- 
CBS-TV bought 








unhappy track record of “Club/ the “Richard Diamond, Private De- 


Oasis” (which dropped from a 30} tective” 
to a 15 Trendex in the course of!) 
one week) is causing the client and! mond” had 


agency some anxious moments. 


Jesse Lasky Re Feevee: 
‘Nothing Can Take The 
Place of Large Screen’ 


- Hollywood, Oct. 22. 
Tendency today in pictures is 





p-| toward “fine films, with big budg- 


ets,” feels motion picture pioneer 


series from Four Star 
Films, via William Morris. “Dia- 
served summer duty 
for General Foods on CBC as a 
standin for “December Bride,” and 
had rack@d up respectable ratings. 

New negotiations presumably 
are to have the property on a 
stand-by basis come cancellation 
time around the end of next month, 
though in the long view CBS-TV 
would like to establish the show 
as a fall entry rather than as a 
mid-season replacement. Web 
however, has been caught short- 
handed with the expectancy of a 





Jesse L. Lasky, and although pay- 


few cancellations in January and 


tv is inevitable, “Nothing can take| only a handful of properties to 


the place of a large screen.’ 
Lasky, interviewed by KPOL news- 
man Lew Irwin during 50th Anni | 


celebrations of pix biz in Hoily-| this fall. 
wood, noted that such films as “Ten | verbal 


Commandments” and “Around the | 
World in 80 Days” are “doing a} 
greater business than we ever did.” 

“There is every evidence that) 
the public will leave their tv sets, 
leave their homes, and pay for pic- 
tures that are fine entertainment,” 
Lasky continued. “There won't be | 
as many pictures, the small pic-| 
tures will almost disappear and the | 
small neighborhood theatres will 


rush in. 


“Slezak & Son” came within a 
whisker of making it as a regular 
CBS-TV had secured a 
agreement from Lever 
Bros. and Shulton that they'd buy 
it as their Tuesday at 8:30 entry 


| for this fall, but at the last minute 


Lever backed down. Meanwhile, 


| CBS’ option on the property ex- 
|pired and it reverted to Slezak 


and Ashley-Steiner. Subsequently, 
Lever and Shulton bought the Eve 
Arden show, which currently ts in 
the throes of some drastic revamp- 
jing in wn of its initially peer 
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Zenith Moving Pronto With Feevee 


PI ee 
Chicago, Oct. 22. 

Zenith will begin preparation 
immediately for initial -Phonevi- 
sion operation under the condi- 
tions established by the Federal 
Communication Commission order 
authorizing a three-year. trial run 
of toll television. 

In a statement weicoming the 
FCC's order, Zenith topper E. F. 
McDonald Jr., said that “we have 
on file numerous applications from 
tv stations and operators in differ- 
ent markets, and must first deter- 
mine where to begin and with what 
stations.” 

On the question of wired toll tv 
versus use of broadcasting facili- 
ties, for subscription television, 
McDonald held that wired toll 
poses a danger of non-toll tv serv- 
ice to non-city areas. 
tained that wired tv is much more 
costly and less 
broadcast facilities, and can serve 
only highly populated urban areas. 
Two-thirds of the American public 
lives in the country or in cities and 
villages of less than 50,000 popula- 
tion, he continued. 

McDonald's position on wired-tv, 
incidentally, is challenged by the 
operators of the current Bartles- 
ville, Okla., experiment, the ex- 
periment geared to serve smaller 
communities 

If initial operations show that 
subscription tv is something the 
public wants, there will be no need 
for wire systems, the Zenith topper 
added, concluding that tv stations 
will offer both free programming 
and subscription fare. 

FCC's ‘First Report’ 
Washington, Oct. 22. 

The Federal Communications or- 
der last week (appropriately la- 
beled “First Report’) authorizing 
a three-vear trial run of subscrip- 
tion tv 
smart document—if not also a 
courageous one—which removes 
much of the sting from the threat 
the impending service holds for 


Salk Exits SG 
For Corinthi 


Robert H. Salk has resigned as 
director of sales for Screen Gems 


to become director of programming | staff. After the sale, Mutual hired | 
for Corinthian Broadcasting Corp.,| four of the original 15 and WOR) 


the J. H. (Jock) Whitney group 
which operates fou. television and 
two radio stations 


The Corinthian program post is 


He main-, 


efficient than | 


as FCC Okays Test 


. 





Eligible Markets 
Washington, Oct. 22. 

These are the markets 
which will be eligible for sub- 
scription operations, under 
the Federal Communications 
Commission order authorizing 
a three year trial for the serv- 
ice: 

New York, Chicago, Los An- 
geles, Philadelphia, San Fran- 
cisco-Oakland, St. Louis, 
Washington, Minneapolis-St. 
Paul, Seattle-Tacoma, Scran- 
ton-Wilkes-Barre, Harrisburg- 
Reading-York-Lancaster, Hart- 
ford-New Haven-New Britain- 
Waterbury-Springfield, Dallas- 
Ft. Worth, Denver, Milwau- 
kee, Miami, San _ Antonio, 
Portland, Ore., Fresno, Calif., 
and Phoenix, Ariz. 

Markets with only three 
stations would become eli- 
gible when a fourth station 

. is established. 


AFTRA Stymies 


WOR Cutback On 


_ Pay, Announcers 


After three months of negotia- 
tion, WOR, the Gotham radio sta- 
!tion formerly the key for the Mu- 
| tual network, and the American 
| Federation of Television & Radio 
| Artists are still at odds over a new 
contract. Fundamentally, the sta- 
tion, belonging to RKO Teleradio, 
{which sold Mutual several weeks 











is considered here as a ago, is trying to reduce wages and| 


| the number of staff announcers 
from web standards to those it 
| holds are more equitable for a local 
station. 

WOR has been asking a 50% re- 
duction in rates, and AFTRA is aske 
ing that the station retain 11 gab- 
bers instead of eight. Neither side 

|has given in on these demands. 
Federal Mediator Jack Mandle- 
| baum was brought injo the picture 
| two weeks ago, and since that time, 
the station said, the chances for 
reaching an agreement look a little 
better. 

| Before the station and the net- 
| work ‘separated, it had 15 men on 


, continued paying 11, in accordance 
with the Taft-Hartley law, which 
|makes it illegal to terminate a 
union contract without first giving 


a new one, and marks still another | 60 days notice. The 6) days were up 
centralization step for the group. | Oct. 15, but WOR says it is con- 
Corinthian earlier this year had set, “Muing to pay 11 men, even though 
George C. Jacobs as director of en- | it “uses only eight, in an effort to 


gineering and Charles H. Smith as 
research director. Still to be filled 
is the key sales post and the ad- 
vertising-promotion setup. Under 
the Corinthian central operation, 
the individual general managers re- 
tain local autonomy, with the N.Y. 
homeoffice exees acting in advisory 
and service capacities. 

Salk, prior to his Screen Gems 
stint, had been with the Katz 
agency for 10 years, and while 
there had set up one of the first 
central filmbuying operations in the 


industry. Prior to his Katz associa- | 


| Oh Say Can't You See 


tion, Salk had been with CBS. He'll 
report to C. Wrede Petersmeyer, 
prexy of Corinthian. Company ovp- 
erates KOTV, Tulsa; KGUL-TV, 
Galveston 
Indianapolis, and WANE and 
WANE-TV, Ft. Wayne. 


‘Bridge of San Luis Rey’ 


Set As Du Pont Srec 


Thornto: Wilder's Pulitzer 
Prize, novel, “The Bridge of San 
Luis Rey,’ has been set by Talent 
Associates as 


Pont Show of the Month.” 
Foote is doing the adaptation. 
Exec producer David Susskind 
has already talked to Judith An- 
derson about doing the lesd, and 


she's expressed interest but is 
awaiting the first draft of the 
script. Meanwhile, Miss ‘Ander- 
son is set for “Playhouse 90” on 
Nov. 7. when she'll star in 
“Clouded Image.’$ s5¢ 407 04 3h 


WISH and WISH-TV. | Federal Communications Commission it’s reported, has asked 


their January 90- | 
minute entry for the CBS-TV “Du! 
Horton | 


‘keep its relationship with AFTRA 
(ona friendly plane. 


1006 More for ‘Tonight’ 


NBC's “Tonight” pulled in an- 
| other $100,000 in new business this 
| week via an order from Coopers 
Inc., kiddie undergarment firm, for 








| 
| 
| 





Steelworkers Union 
Sets 13 TV Programs 
Showing Benefits of Org 


Pittsburgh, Oct. 22. 

If members of the Steelworkers 
won't attend the meetings of their 
locals, union is going to take the 
meetings to them at home by 
means of television. That’s long 
been the aim of David McDonald, 
president of the Steelworkers, 
and he’s finally putting the idea 
in motion. 

The general public’s going to 
sit in on the sessions too, along 
with the boys whose dues are paid 
up, for McDonald visualizes an 
educational angle for the folks 
who don’t know the inner work- 
ings of his organfzation. Pro- 
grams are going to show how 
money in the treasury is being 
used, give complete financial sta‘e- 
ments and illustrate the advant- 
ages which have been gained for 
workers recently in the steel in- 
dustry. 

Series of 13 is now*being shot 
and produced by Bob Post, of 
Philadelphia, former Pittsburgh tv 
packager, and will be shown once 
a month on Sunday afternoons in 
30 major markets of the country. 
Time is now slotted for a debut in 
November. 

Programs will be beamed in the 
Steelworkers’ principal cities, 
with McDonald giving a different 
report to his union on each of 
them. He has long moaned about 
poor attendance at meetings of his 
locals and is one labor boss whe 
has decided to do something about 
it, 


TvB’s ‘Vision Of 
58’ Presentation 


On the heels of a busy féw 
months of travel by its key execs, 
Television Advertising Bureau will 
have its third annual membership 
and board of directors meeting in 
Chicago on Nov. 21-22. Sesh will 
open with a tv pitch to 1,000 
agency-advertiser execs in the ball- 
room of the Sheraton. 

TvB presentation, via Cellomatic, 
will be “The Vision of Television— 
1958.” i 

Within the past eight weeks, TvB 
has been doing heavy travelling. 
Norman (Pete) Cash, org prexy, 
has hit L.A., Frisco, Baltimore, 
NARTB conclaves in Schenectady 
and Kansas City, agency bodies in 
Detroit and Lansing, and is slated 
to talk at the Nov. meet of the Assn. 
of National Advertisers, Atlantic 
City. His concentration recent- 
ly seems to have been on nation- 
al spot. 

George Huntington, TvB direc- 
tor of sales development, has ap- 
peared in several places too, prin- 
cipally in Memphis, before the Ad- 
vertising Federation of America 
conclave and in New York, before 
at the Radio & TV Research Coun- 
cil. 

Ditto trips by Halsey Barrett, na- 
tional sales chief, who hit Detroit, 
South Bend, LaCrosse, Minneapo- 
lis, Cleveland, Philly, Chi, ete., in 
recent weeks; and by William Col- 
vin, station relations director, who 
addressed meetings in Asheville, 





13 participations starting in Febru-| Huntington, Charleston, W. Va., 


ary. 


| 


Chicago and is slated to appear in 


| Deal was set via Henri, Hurst &} Dallas and Memphis before the 
} month is out. 


| MeDonald. 














a radio network to stop using The National Anthem as its identi- 


fication jingle. 


After using an easily-recognized phrase from 


| “The Star Spangled #anner” for a week as the musical bridge 
| between programs, the American Broadcasting Network withdrew 
it and shortly after substituted a jingle built around “My Country 


| ‘Tis of Thee.” 


FCC is said to have received some 7,000 letters from listeners. 
Many irate objections were voiced about the association of a com- 
mercial enterprise with the Anthem 


Other letters it’s reported, 


contained comments on ABN’'s “bad taste” in attempting to build 


a jingle around the song. 


Chimes carried the tune, which the network was using in an ef- 
fort to establish identification. The chime arrangement was done 
by the team of Austen Croom-Johnson and Eric Siday, who were 


recently hired to prepare several jingles for the network. John- 
son said the other day, after removal of the jingle from the air, 


that the network chose it and later “ 


submitted by the pair of eleffers. 


Tis of Thee” from several 


A network spokesman said that he was aware of only six com- 


plaints received by ABN and that the jingle was removed to his 
knowledge because it was only an “experiment” by the network. 

ABN, of late operating under a new program policy, simultane- 
ously incepted a new program signature, built about the words: 


This is,4Ameniean.’; if f)° bx 


t fottrare 





A Day in the Life of Cronkite 


If life sometimes seems too hectic for CBS sewsman Walter 


Cronkite, who can blame him. Last 


ursday (17), for example, 


Cronkite played a real game of hopscotch. Schedule started at 
5:45 am., in order to catch a 7 a.m. flight to Washington. At 
11:12, he started his anchor-man stint in the coverage of Queen 


Elizabeth’s arrival in the capital. 


At 11:45 a.m., back to the airport for a return flight te N.Y., 
rushing over to the Waldorf-Astoria in time for a 1 p.m. luncheon 
where he hosted on Oil Week Progress seminar. At 2:45, over 
to Madison Sq. Garden for rehearsals of the Mike Todd party 


telecast. At 6:45, over to CBS 


to do the Lowell Thomas radio 


stanza while the latter’s off filming his “High Adventure” series. 
At 7:30, back to the Garden and confusion until 11. At 1 a.m. 
Friday, back to the airport for a flight to Dallas, where he de- 
livered a guest-of-honor speech at a Southwest Journalism Forum 


there. 





BBC-IV's Coming of A Age 





21st Anni Festival Week Set With Top Names 
In British Show Biz 
+ 





Up & Up With Blair TV | 


One of the more interesting 
facets in growth of a station rep- 
resentative relates to Blair TV As- 
sociates, which, having been formed 
a little over three years ago, now 
lists 21 tv stations. 

Blair TV Associates is a subsi- 
diary of Blair TV and handles the 
group of markets outside of the 
top 25. Headed up by Richard 
Foote, the reppery concentrates on 
the regional market and employs 
some 22 men around the country 
in 10 offices coast to coast. i 

According to Foote, in the three 
years that they have been in busi- 
ness they have lost only one client, 
dropped because of refusal to take 
programming advice. 


Ackerman Warns 
Networks Gotta 


Reevaluate Shows 


Hollywood, Oct. 22. 

With a strong competitive situ- 
ation shaping up for the future, 
“there’s got to be major reevalua- 
tion by the networks-and sponsors 
on advertising campaigns, feels 
Harry Ackerman, producer of 
“Leave It to Beaver” and “Bach- 
elor Father” telepix series. 

General feeling among indie 
vidfilm producers is that the nets 
aren’t promoting outside program 
packages as strongly as _ they 
might, comments Ackerman. His 
observation carries greater weight 
because he’s former Coast pro- 
gramming topper of CBS-TV. 

“The nets and sponsors genere 
ally don’t follow through with ad- 
vertising and promotion, after the 
show opens,” he states. - And in 
plugging the debut, there’s much 
duplication among nets, sponsors 
and producers, so that much effort 
is wasted, he feels. 

As result, “They (the nets) are 
risking a sizeable loss of audience, 
and sometimes they risk the loss of 
an entire evening.” 

Under his CBS regime, such sit- 
uation comedies as “I Love Lucy” 


(Continued on page 52) 


SANKA’S ABC-TV BUY 
FOR ‘SCOTLAND YARD’ 


General Foods wil! shortly final- 
ize with ABC-TV for the Sunday 
10-10:30 p.m. slot. Beginning Nov. 
17, the bankroller is inserting 
“Scotland Yard,” a telefilm series 
produced in England by Nat 
Kramer. 

GF, for Sanka, is buying 20 
weeks. The co-opped “All-American 
Game of the Week” will move from 
10 to 9:30 when the vidpic launches. 

Kramer has produced 10 half- 
hours that will have their first run 
in the GF time. Ten others appear- 
ing on the network show made the 
rounds as syndicated product in 
five U.S. markets recently. Deal 
was set by Young & Rubicam for 
the period lately occupied by Philip 
Morris for Mike Wallace before 
sponsor and interrogato~ shifted to 
Saturdays at 10. 

“Yard” features Edgar Lusk 











Gartener, British criminologist, as 
host. ‘@ « feun tio) 


London, Oct. 22. 

The BBC television service will 
be 21 years-old on Nov. 2. To mark 
its coming of age, Sir Ian Jacobs, 
Director General of the BBC, will 
launch a festival week of special 
programs on Sun. (27) with a talk 
entitled, “21 Years and Onwards.” 

When it aired its first program 
on Nov. 2, 1936, BBC-TV made 
history by being the first regular 
public outlet in the world to begin 
operating, and, at the same time, 
to open the doors to a new branch 
of the entertainment business. 

Climax of the week’s festivities 
will be a 90-minute show on the 
day of the anni called, “The World 
Our Stage.” It will feature top 
names of British show business, as 
well as George Burns and Gracie 
Allen in a specially filmed item. 
Trevor Howard has agreed to em- 
cee the program, to be produced by 
Francis Essex, if his filming com- 
mitments permit. 

During the week, one of the 
greatest achievements by BBC-TV, 
the Eurovision link, will be spot- 
lighted with live programs and a 
special show devoted to highlights 
of past transmissions from the 
Continent, including the first in 
1950, which will be screened in 
filmed extracts. One live program 
using the hook-up will be the egg- 
head panel game, “Animal, Vege- 
table, Mineral?”, which will come 
direct from the Palazzo Madama in 
Turin on Oct. 30, 

BBC-TV drama _  department’s 
contribution to the week will take 
the form of a new play cycle writ- 
ten by Iain MacCormick entitled, 
“The English Family Robinson,” 
to be presented on four consecu- 
tive Sundays. Produced by Hal 


Shift Gene Accas 
In ABC's Revamp 


Another important change in the 
ABC-TV top echelon was made this 
week. Gene Accas, who was net- 
work administrative vicepresident, 
is dropping the administrative part 
of the title and is being shifted 
to veepee in the sales presentation 
department. 

Last week, Jason Rabinovitz, the 
network's only other administrative 





‘| veep, was removed from his post, 


but he left the company. as well. 
Reportedly, a good many of the 
recent duties of both men will 


~eventually fall to James Aubrey, 


network program veep, who is 
shortly te be upped to a position 
of wider authority. 

1s sales presentation veep, Accas 
w. ‘ once more be working in the 
area he left a few years ago to 
become director of publicity and 
promotion for ABC-TV. After a 
while he left the network to join 
Oliver Treyz at Television Bureau 
of Advertising. Then after about a 
year he returned to ABC along 
with Treyz, who became network 
topper. 

Sales presentation is under 
the aegis of veep Don Coyle. 
Coyle is boss of the research staff, 
under which the presentation de- 
partment falls. 

Accas and Rabinovitz moves fol- 
lowed in quick succession, after 
word was leaked about Aubrey's 
new im and: shortly after 
John Eckstein ankled as the net- 


| work's advertisingieltief.oidyy ieee 00" 
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Getcha Latest Trendex Figures 


Newest of the major rating battles promises to center about 
the Sunday night 9 to 10 p.m. period, which until this season was 
easily dominated by CBS’ “GE Theatre”-“Hitchcock Presents” 
tandem. With Dinah Shore in for NBC most of the way yia the 
new 9 to 10 “Chevy Show,” it now looks like a ding-donger. 

Opening battle (with Miss Shore facing hubby George Montgom- 
ery in a GE western in the first half), found CBS on top 
and tenuous margin. GE scored a 25.2 Trefidex vs. 25.0 for Dinah, 
while Hitchcock rated a 26.4 to Dinah’s 24.4. The ABC opposition, 
“This Restless Sphere,” with England’s Prince Philip narrating, 
averaged out to a 2.8 for the hour. . 

By and large, the major singing personalities dominated the 


roost, with Frank Sinatra, in his 


night on ABC giving that web its biggest adult-show rating in 
years, a standout 29.1. “M Squad” and “Thin Man” on NBC got 
12.8 and 13.7 respectively, while CBS’ “Mr. Adams & Eve” and 
“Schlitz Playhouse” rated 12.2 and 13.3 

On Saturday, Perry Como continued his bigtime draw, pulling 
down a 29.4 in the first half-hour, against 16.3 for “Perry 
and 2.7 for ABC’s country music show, and in the second half 
climbing to 36.6 vs. 8.6 for “Dick & the Duchess” and 2.4 for the 


ABC country music. 


Mike Todd’s Madison Square Garden bash in the “Playhouse 90” 
spot Thursday gave CBS its highest rating for the “Playhouse” 
period in two years, a 34.5 against NBC’s 12.9 for the Hallmark 
ABC scored a 15.0 and 15.7 for “OSS” and 
“Navy Log” in the 9:30 and 10 p.m. periods. 

Earlier that evening, ABC showed lots of strength, primarily 
from its “Zorro” leadin at 8, which registered a 21.4. Though be- 


“Green Pastures.” 


hind Groucho Marx's 26.1, it cut 


to an 8.5, and CBS felt the damage through all of “Climax,” which 
was topped by all its competition. At 8:30, “Dragnet” hit 21.4, 
ABC’s “Real McCoys” climbed to 17.7 and “Climax” reached only 
15.3. And at 9, ABC’s Pat Boone climbed to 21.4. “People’s Choice” 
4 

ABC, though pleased with its Thursday-Friday scorecard, didn’t 
fare too well with its 8:30 Friday Patrice Munsel preem, with Miss 
Munsel scoring only 11.0 to “Zane Grey’s” 19.0 and “Life of Ri- 
ley’s” 18.0. The leadin apparently didn’t affect Sinatra’s wow rat- 
ing. But in all probability, Dinah Shore’s leadin did make the 
difference—Ed Sullivan again topped Steve Allen by a 25.0 to 
22.4 score Sunday night, with ABC snaring a 16.8 (and cutting into 
both Sullivan and Allen) at 8 with “Maverick” and dropping to a 


hit 18.0 and “Climax” managed 17 


3.0 with “Bowling Stars” at 8:30. 


by a slim 


opening one-hour special Friday 


Mason,” 


CBS and “Harbourmaster” down 








‘hn Every Major Figure There’s 








A Story to Be Told’: Agronsky 


~-* By BOB CHANDLER 

NBC newsman Martin Agron- 
sky, who translated a longstanding 
desire for a major interview stan- 
za of his own into a reality this 
season with his Sunday afternoon 
“Look Here” stanza this season, 
feels he’s developed the kind of 
interview technique which will 
bring to television major figures 
from the arts and government who 
heretofore have shunned the me- 
dium, 

In support of his contention, 
he’s already lined up John L. 
Lewis for his first major tv in- 
terview on Dec. 22; has got Lester 
Pearson, who recently won the 
Nobel Peace Prize, set for Nov. 
10; has Rev. Martin Luther King 
for next Sunday (27) and in the 
category of non-firsts, has Sen. 
John Kennedy and tv’s own Ku- 
kla, Fran & Ollie set for Nov. 24 
and 17. Over the past weekend, 
Aldous Huxley was Agronsky’s 
guest, and a couple of weeks back, 
it was Howard Fast in an in-depth 
soul-searching session. 

Agronsky’s technique is decep- 
tively simple—he operates in the 
world of ideas, and consequently 

(Continued on page 52) 


Kaiser, RCA In 
Israeli TV Bid? 


Honolulu, Oct. 22. 

Kaiser Industries and RCA re- 
portedly are considering teaming 
up in the purchase of foreign tele- 
vision properties. The two Ameri- 
can industrial giants have been 
once-overing the prospects of buy- 
ing a tv station in Israel. Belief is 
that the Middle Eastern country 
will have video in the next few 
years. 

It is generally assumed that the 
interest both are said to have mani- 
fested in Israeli tv is geared di- 
rectly to their respective mer- 





chandising operations in that coun- 
try. A video outlet will naturally 
help RCA in the sale of tv receiv- 
ers there. Kaiser, with automotive 
distribution in Israel, could utilize 





its relationship with a ty station 
for good public ¥etatianse 11714 +4 


KTTV’s Cutback 





Hollywood} Oct. 22. 
KTTV, biggest indie station in| 


IPLE-DECKER 





NEW PROBLEMS. 
RESETTING TY 


Matters are such these days that 
Madison Ave. is formulating the | 
idea that it is definitely time to 
stop shouting about the high cost 
of programming and do something 
about it. There is a feeling that 
unless producers and networks 
hold forth to their bankrollers 
some prospect of cutting away a 
substantial share of tv network 
program costs, the webs may be 
headed for trouble. Real trouble. 

If it were pregramming costs 
alone that were bothering agen- 
cies, observers feel that little | 
would happen to change the pic- 
ture. But three other factors are 
unavoidably evident to make this 
a decidedly anxious season for 
networks. The three points only 
heap more trouble on the ones 
brought by the recent Barrow re- | 
port. 

1.) The closer competition ex-) 
pected from ABC is cutting down | 
the per-program audience shares | 
for all three webs. 

2.) Something just being real-| 
ized is that the pace of-set sales | 
to newstv families has slowed down 
considerably as the coverage fac- 
tor passes the 80% mark of all 
homes in the U. S. Sets are ex- | 
pected to increase eventually to at | 
least as much as radio (98°% of all 
homes) but the incréases are going 
to take several years, while rising | 








-+ 


CBS-TV Jumpin’ With Sports Sales 


Fat Billings on Golf, Grid, Hockey 





Fun With the Reps 


If any timebuyer wants a 
course in lip reading at the 
American Institute of Business 
Espionage or a $2 gift certifi- 
cate to the dentist of his 
choice, all he has to do is fill 
up a stamp value book distrib- 
uted by Bill Vernon of Blair 
TV station reps. 


Promoiou iamick finds 
Blair sending out picture 
stamps along with book to 


agency timebuyers who are en- 
titled to fill the stamp book a la 
grocery market style upon the 
purchase of spot time from the 
salesman. 

Alternate prize. include a 
new Red Label album release- 
“Out of This World” by Harry 
Sputnik and his Satellites. 


* Sports proved CBS-TV’s most 
| active sales and programming tar- 
| get last week, with no les€ than four 
| areas of operation picking up some 
iat business and getting the final 
production okays. 

1. Web tied up the annual Bing 
Crosby Pebble Beach Golf Tourna- 
ment, which will be telecast Jan. i2, 
a Sunday, at 6 to 7 p.m. and wii 
be fully sponsored by Easy Washing 
Machine division of the Murray 
Corp. of America. Deul was set via 
the Earl Lungin agency. 
| 2. Sports director Bill MacPhail 
signed a one-time pact for the 
Cotton Bowl, bringing the web's 
bowl game lineup to four, two of 
them New Year’s Day. Network still 
has no major bow! commitments 
beyond this year, but hopes toe 
renew the Orange and Cetton bowl 
for a permanent two-ply New 
| Year's Day setup. Web also sold 








NBC May Cancel 


Next Hope Show 
If Timex Ankles 


NBC may cancel Bob Hope's 


chunks of the bowl games to R. J. 
Reynolds, Bristol-Myers and Carter 
Products 

3. MacPhail also finalized a 21- 
| week National Hockey League Sat- 
urday afternoon schedule, to stort 
Nov. 2 under a split national-re- 
| gional sponsorship setup. 

4. Sales department, faced with 
the loss of General Tice sponsor- 
; ship on the Thanksgiving Day pro 
|}game* between the “Green Bay 
| Packers and the Detroit Lions, put 
a regional sponsorship pattern into 








network costs are moving ahead at | Noy. 7 telecast because of a hassle | effect and began sewing up spon- 


panic button pace. 
3.) Manuiacturing profits are o 


ff. arising from the comedian’s guest sorship deals. 


On the Bowl game front, CBS 


from previous years and this cau- | 4ppearance last Friday night (18) | now has the Aluminum Bow! on 
tion alone has in the past been|on the premiere of ABC's Frank! 1. 91 from Little Rock (site of 


great enough to make most net- | 
work bankrollers seek to split} 
charges on their heavy-expenditure | 
network stanzas. General result 
of co-sponsorships and muliti-spon- | 
sorships has been to lessen the | 
overall impact of the tv selling | 
message. 
It’s All Interrelated 

This interrelation of events has 
intensified the focus of web un-' 
derwriters on their only tangible | 





Sinatra show. 

Timex, Hope’s sponsor, notified 
NBC 
pearance that it was cancelling 


the game may be moved becaure 
of the racial trouble}, the Gator 


the two New Year's entries, its 


immediately after his cs Bow! from Jacksonville Dec. 28 and 


the remainder of its con'ract. That long-running Orange Bow! from 


includes the Nov. 7 show, which i 
budgeted at $300,000 for time and 
talent, full sponsorship of another 
show and half-sponsorship of three 
more Hope stanzas. Timex blew 
up when rival Bulova Watch Co., 
which sponsors part of the Sin- 


the L. A. area, is tightening its belt | yardstick for media buying—the | atra show got a commercial and 


with a cutback of at least 25 per-| 
sonnel between now and the end- 
of-the-month. 

Prexy Richard A. Moore. classi- 
fies the shaving as partially an 
economy move and partially sta- 
tion’s yearly layoff of temporary 
help. Latter mostly are engineers | 
put on as summer replacements. 
Telestation employs 250. 

The Times-Mirror Corp. owns | 
75% of station, Loew's Inc. 25%. 


MBS’ Censorship 
Hassle Vs. Kohler 
As Talk Is Yanked 


| 


Mutual network finds itself in 
the middle of a censorship hassle 
with Herbert V. Kohler, prexy of 
the strikebound Wisconsin plumb- 
ing manufacturing outfit. 

The hassle grew out of MBS’ re- 
fusal to carry Kohler’s scheduled 
address on Sunday (20) over the 
Manion Forum of Opinion on the 
grounds that portions of Kohler’s 
address may be declared ‘“‘defama- 
tory” and of “serious risk” to af- 
filiated stations. 

At issue were references to 
“goons” of the United Automo- 
bile Workers, AFL-CIO and a “fu- 
gitive from justice” and similar 
allegations .aming names, as well 
as unfavorable named references 
to municipal authorities at Sheboy- 
gan, Wisc., the plant site. 

In a series of phone conversa- 
tions, net counsel advised Manion, 
former dean of Notre Dame’s law 
school, that it could not carry 
what it considered to be the “de- 
famatory” references, Net also ad- 
vised Manion that he should get 
an indemnity guarantee from Koh- 
ler for possible law suits. 














Mutual that his company was will- 


cost-per-1,000 audience returns. It | 
has also taken the appeal for many 
advertisers out of the once big 
pitch that tv offers the selling im- 
pact of “sight plus sound,” partic- | 
ularly since multiple sponsorships 
have already taken their toll of 
that allegedly highly intangible | 
impact. 

In four years, the price of pro- | 
gramming on networks has risen | 
far. In the past year, with the 
prospect of a strong ABC looming | 
on the horizon, it has gone up 
especially far so that each network | 
could proffer strong competitive 
programming. Yet, it's that very 
competition which some insist will 
shortly drive program costs down. 

For instance, the Loretta Young 
show once cost its sponsor $35,000 





| shows. 


an editorial plug within the Sin- 
atra show after it was allegedly 
promised to move the Bulova 
blurb to the closing of the pro- 
gram. 

NBC and Timex were meeting 
all day yesterday (Tues.) in an 
effort to resolve the hassle. Con- 


tractually, NBC probably could hold 


Timex to its sponsorship, but as a 
matter of practice the network has 


| always tried to release sponsors 


when it felt their reasons for 
wanting out are legitimate. Un il 
last week, Timex was committed 


| for full sponsorship of all six Hope 


shows (one has already been air- 
ed), but asked for relief and NBC 
brought in Johnson Outboard Mo- 
tors as a cosponsor for three 
As of the moment, NBC 


| Miami and the just-acquired Cotton 
| Bow! from Dallas. CBS will pick 
up the Orange Bow! at 1:30 p.m, 
and has arranged to have the Cot- 
ton Bow! starting time to be push -d 
{back to 2:30 CST (3:30 eastern 
| time), which means that the web 
| will carry the full Orange Bowl 
}and move into the Cotton Bowl 
about the beginning of the second 
quarter. 

Cotton Bowl had been the prop- 
erty of NBC, which dropped it in 
favor of che Sugar Bowl (‘as of 
!now ABC is out in the cold without 
a Bow! tilt to call its own, since it 
had carried the Sugar Bow! fray). 
With NBC taking both the Sugar 
and Rose Bowls, MacPhail decided 
on a two-game lineup and signed a 
quickie deal-with the Cotton Bowl, 
The CBS pact with the Orange 


(Continued on page 50) 


Lipton’s Tea Buys 











Kohler shot back a telegram to | 


ty?! (Continued on page 50) 


net per stanza; it is now at $47,500, | feels that if Timex doesn’t stay | 
with occasional additional sums with_the show and ano her spon- | 
thrown in on the quiet to buy an| sor @in't be found quickly, it will | 
extra hot star or story. “Dragnet,” | cance] the Nov. 7 show completely | 
over the seasons, has increased| rather than sustain al! or part of 

(Continued on page 52) it 


IV ‘Californians’ 
Lipton’s Tea has made its first 
. | NBC-TV buy in several years via 
When NBC okayed Hope's ap-| the purchase of alternate weeks on 
pearance on the Sinatra show, it| “The Californians,” starting in 


apparently overlooked the fact | January. Deal was set last week 
that Bulova is pencilled in as a,via Young & Rubicam. Tea com- 


Court Hears $1,000,000 
Suit Charging ‘H , minor sponsor (Chesterfield has | pany has been a longtime CBS-TV 
ome the major share). When shortly | advertiser, via the Arthur Godfrey 














. before showtime the web did real-| “Talent Scouts” entry. 
Idea Was Expropriated (Continued en page 50) | “Californians” will be shared 
; i delman package on 
suit against NBC charging expro- into the Lou Ede J . 
priation of the original idea for BILL ANDERSON’S an alternate-week basis but ex- 
~ APR a mat ary Mae joan NEW STATUS AT BT | Serstencine that it would cut back 
Court. Suit was brought by Eliza-| as soon as NBC picked up a Cco- 
beth Grant against the web some| Bill Anderson, NBC trade press | SPOMSor for the Tuesday at 10 en- 
Miss Grant charges that during operation to join the programming | 
the period from 1948 to 1951, she! department, effective next Monday | 
service form and submitted it! publicity, public relations and pro-| James Burton has exited NBC 
to NBC. Ex said they were in-| motion for participating programs, | Radio, where he was exec producer 
on through 1953, when it was al-| of participating programs. show. Burton ankled in a policy 
legedly promised that Miss Grant's! Anderson has been trade man-| disagreement over the way the 
would act as hostess on the show.| to that, he was publicity manager | Prior to moving into 
In 1954, withuot her knowledge,! of WRCA and WRCA-TV, the NBC | stand” in the summer of 1956, Bur- 
“Home” with Arlene Francis, utiliz-| to NBC from the WOR, N.Y., pub-|of the Hutchins agency, which 
ing virtually the same format she! licity department. No replacement| handled the Philco account, until 


Pre-trial hearing on a $1,000,000) by Singer, which initially bought 
| panded to every week with the un- 
(Wed.) in New York Supreme, 
time ago. | manager, is leaving the web’s press | "Y- 
had devisesd a fashion and women’s| (28). He'll operate as head of} Burton Exits NBC 
terested, and negotiations dragged | reporting to Bill Sargent, director | of the web's “NBC Bandstand” 
format would be used and she| ager for the past three years. Prior | show should be run. aa: 
she states, the network put on/ o&0's in N.Y., for a year. He came !ton was the longtime radio-tv veep 
\ submitted. \ picked vet for the @patter oat. 2! Tit switched ta RRD&O TET!» 


vot2* 
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Mare Torre Show Cause Order 


Next Week in 


Contempt Citation 





Television columnist Marie Torre 
was ordered to show cause by next 
Tuesday (29) why she shoald not 
be jailed for criminal contempt of 
court. The New York Herald 
Tribune columnist was served with 
the show cause order Monday (21) 
by Judge Sylvester L. Ryan: in 
New York Federal Court in con- 
nection with her refusal to reveal a 
source in the Judy Garland $1,393,- 
333 libel sfit against CBS. 

Miss Torre, called as a witness 
in the action against CBS because 
of statements in her column about 
Miss Garland, attributed to a “CBS 
executive,” refused to reveal the 
identity of the executive, claiming 
reportorial privilege. Judge Ryan, 
while sympathetic to her position, 
informed her that the law requires 
her to answer at the risk of being 
ci‘ed for criminal contempt. He 
warned that he would be forced 
to sentence her to 30 days im- 
prisonment unless she complies, 
but indicated he would release her 
in the custody of her attorneys 
pending appeal of the contempt 
citation 

Show cause order was issued 
af.er a formal request for the order 
was filed by Miss Garland’s at- 
torney, Lionel S. Popkin. He said 
that in order to prove his cause of 


action against CBS, it was nec- 
essary to prove that the executive 
in question actually said what was 
attributed to him by Miss Torre 
and that the socalled executive 
is in fact an employee of CBS. 
Because of this, Popkin declared, 
it is mandatory that Miss Torre 
reveal the source of the statements. 

Statements in question were 
printed in Miss Torre’s Trib col- 
umn with reference to Miss Gar- 
land's pullout last winter from a 


commitment to do a_ spectacular 
for Buick. Source quoted by Miss 


BC’s 656 News Tab 


One of the largest single radio 
time purchases in New York broad- 
casting was consummated this week 
with BC Remedy Co.'s buy of the 
“Allen Jackson & the News” quar- 
ter-hour evening strip. BC picked 
up the 6 to 6:15 p.m. newscast five 
days a week for 26 weeks. Deal 
comes to around $65,000. 

Dea Iwas set via N. W. Ayer and 
starts Nov. 4. 


AFTRA to Todd: 
Fork Up 306 Bond 


Before American Federation of 
Television & Radio Artists would 
permit Mike Todd to televise his 
bash at Madison Square Garden 
last Thursday (17), the. film pro- 
ducer was compelled to place a 
$30,000 bond with the union to in- 
sure payment to the various actors 
who appeared on the 90-minute 
“Playhouse 90” version on CBS- 
TV. He complied, since the union 
would have pulled all the talent 
out of the show. Action, while not 
unheard of, is considered rare. 

Also part of the deal, enabling 
him to do a tv show built around 
the first anniversary party of 
“Around the World in 80 Days,” 
was Todd's signing of the AFTRA 
code, the same one governing 
thesp relations with the webs and 
other tv producers. 

The $30,000 is being returned to 
Todd as he makes payments to the | 
actors. One of the reasons AFTRA 
demanded a bond, in the form of 
certified checks, was to avoid any 








Torre said that her action might 
have been due to “a highly de-| squabbles over what constituted a 
veloped inferiority complex” and|Wwalkon (which are not now cov- 
that the source “woudn’t be sur-|ered in most instances by the 
prised if it’s because she thinks Code) as differentiated from a reg- 
she’s terribly fat.” Pre-trial de- ular appearance demand union 
positions, it was learned, brought fees. 
denials from CBS-TV exec v.p. for} “After the telecast, the union got 
programming Hubbell Robinson Jr.| Todd to provide another $9, 000 to 
and exec producer Lester Gottlieb} pay AFTRA terpers who were 
that they had made the statements | hired by the producer but not used| 
or had any knowledge of their|on the air. 
source The $30,000 bond was used to 
The Tribune, which front-paged|cover payments to 16C€ extras in 
the story in the original hearing|the parade, 28 horsemen and 
last week and referred to Miss| women, and a group of incidental 


Torre as its “Joan of Arc,” prom- 
ised that it‘-would make a test case 
of the contempt proceeding and 


carry it to the Supreme Court if 
necessary. Situation received wide 
coverage from other newspapers, 
aiong with editorial support of 
Miss Torre. Trib’s pubiic position 
resulted in Judge Ryan’s proposal 
to release her pending appeal of 
the ruling 


While the journalism fraternity 
welcomed a test case of the con- 
tempt statutes, there was some 
doubt in the trade that the specific 
issues were ideal for such a test. 
Some newsmen pointed out that 
the source protected had not been 
quoted on a matter of fact, as is 
ordinarily the case, but in an opin- 
ion which at least is construable 
as libelous. While agreeing that as 
a matter of principle an acquittal 
is vital, some newsmen wished the 
circumstances weren't so damaging 
to the cause of reporiorial privilege 
as in the case at hand. 


ABC Profits St Still 





Behind Last Year : 


ABC division of American Broad- 
casting-Paramount Theatres is still | 
running behind last year in profits, 
but the latest earnings report from 
the parent company indicates that 





the difference in results has “stead- 
ily narrowed in each quarter.” An) 
estimated net operating profit for} 


4\B-PT was reported at $1,333,000 
©: 30 cents a share in the third 
cuarter, a decline over the same 
period in 1956, when $1,484,900 


a)! 34 cents a share were earned. 
rst nine months “f the year 
shoved the estimated profits off 


by over $1,500,000 from the same 





performers such as clowns. Also 
included in that bracket were em- 
cee George Jessel and the per- 
formers in the film clips used on 
the otherwise live show. In the lat- 
ter instance, AFTRA said that its 
Code provides minimum AFTRA 
payments for thesps who do film 
clips in a basically live show. Union 
said further that initially some of 
the film performers were not paid, 
others were paid less than its mini- 
mum. 

Union has the right, it says, to| 
demand payment even for non-| 
AFTRA performers, and some of 
the Todd show talent was non- 
union. 


Radio Reps Take Issue 


New York” 





Editor, Variety: 

Your general publication is al- 
ways very excellent; however, I do 
take exception with the writer of 
the article regarding Radio Repre- 
sentatives in the Oct. 16 issue. 

The writer of this article must 
have been way off base when he 
states that radio reps do not get as 
much business as newspaper reps 
because they are not hustling 
enough and do not meet with the 
Plans Boards. I wonder if the 
writer has attempted to call on the 
Plans Board of one of the larger 


agencies and give a Pitch for a ra- 
dio or television station. 

Obviously this writer is thinking 
back to 40 years ago when agencies 
were vastly smaller and space reps 
could meet with the Plans Boards. 

If the writer will check, he will 
find that radio and television reps 
have done an outstanding job sell- 
ing spot as a most effective means 
of advertising, both at agency and 





ALL-STAR LINEUP 
FOR WVIP PREEM 


New ~ suburban 1,000 - watter 
owned by packager Martin Stone 
and realtor E. Monroe O’Flyn is 
due to begin operation: in Mt. Kis- 
co, N.Y., next Sunday (27) under 
the call letters WVIP (for very 
important people, which the station 
claims for its high per-capita cover- 
age area). Kickoff will be a three- 
hour benefit for the Northern 
Westchester Hospital, with Bennett 
Cerf, Jackie Robinson, Walter Abel, 
Quentin Reynolds, Allen Jackson, 
Hugo Winterhalter and others 
slated to participate. 

General manager will be Nicho- 
las A. Andrews, ex-WNRC, New 
Rochelle, N.Y. Program director 
will be Winston Sharples, eastern 
musical director for Paramount 
Pictures and first v.p. of the Com- 
posers & Lyricists Guild of Amer- 
ica. Dick Doan, ex-VarreTy and for- 
mer program director of WCBS, 
N.Y. and a onetime Stone associate, 
is reentering the business as the 
station’s new director. Ed Robbins, 
ex-WKNB, Hartford, is program 
manager and Ernest D. Machanic, 
ex-WCOJ, Coatesville, Pa., is chief 
engineer. 








Radio Reviews 








THE BILL KEMP SHOW 
With Peter Hanley, Betty Holt, The 

Upbeats, Elliot, Lawrence with 

Neal Hefti orch; George Ansbro, 

announcer 
Producer: Johnny Stearns 
55 Mins., Mon.-thru-Fri., 8 p.m. 
Participating 
ABN, from New York 

Bill Kemp — along with Jim 
Backus and Mery Griffin — shapes 
as one of the stronger masters of 
ceremony in the American Broad- 
casting Network's new daily lineup. 
The former WNEW (N. Y.) disk 
jockey has retained all his charm 
and his sense of humor which, even 
when he works with tired material, 
elicits the warmth of his audience. 
But the music on his two-week-old 
nightly program is largely for the 
birds. 

Only singer, Peter Hanley, pays 
his freight on “The Bill Kemp 
Show.” A deep-voiced pop vocalist, 
he managed last Monday (21) to 
keep his style clean despite the 
offkey accompaniment of the Neal 
Hefti orch, led on this occasion by 
| Elliot Lawrence. The orch, erratic 


lin all its support and in the in- 


strumental arrangements heard on 
the show, only helped weaken the 
already weak talents of the other 
vocal performers, Betty Holt and 
The Upbeats. Miss Holt, in several 
numbers, was very unprofessional; 
she had difficulty keeping up with 
the tunes; ditto The Upbeats, who 
vocally were everywhere but where 
they should have been. 
running another of those homey 
audience promotion contests—to 
pick a new name for this singing 
unit. It’s leaving itself wide open 
to some facetious ettaaay ; 
rt. 


MIKE TODD PARTY 
With Jean Shepherd, John A. 

Gambling 
Producer-Director: Bob Smith 
45 Mins.; Thurs, (17), 11:15 p.m. 
WOR, N, Y. 

That little party Mike Todd held 
at Madison Square Garden in the 
year of our Lord 1957 made a 
much better radio show than that 
attempted CBS-TV extravaganza. 

Radio, or to be more exact, 
WOR, had that pinch of salt, that 
touch of iconoclasticism, in the 
form of Jean Shepherd, that 
helped to put the event of the man 
who out-Barnumed Barnum in per- 
spective. And it’s no mean feat to 
be on the scene, to be part of the 
proceedings, and yet to shout, 
“The King is naked.” 

Shepherd, the lord of the “Night 
People,” a zany showman himself, 
was not unkind—one could almost 
detect some envy in his chatter for 
Todd's ability to attract so many 
people. He praised the showman, 
but poopooed the show, getting 
off some neat phrases such as 
“Babylon of Eighth Avenue,” “wall 
to wall people,” “celebrity chasing 
orgy.” ete. Serving as backdrop 
for the commentary was the jazz 
of Duke Ellington, threading in 
and out, forming something like 
an elegy to a madcap event. John 
A. Gambling also came in for a 
few pithy comments. 

Like everything else associated 
with the party, WOR had its trou- 
bles getting prepared for the 
broadcast. Program canes Bob 
Smith tried te get an okay to go 


1956 at ar canes nos client level radio after the telecast — in 
nine-mont ally s 033, * advance, with approval coming i 
gainst the previous $5,686,000 Roy V. Smith just under the wire at the after- 
or AB-PT, “dhs, Radio & TY, Represpptatives), J noon of the event,“ gre, 


*| TV concert... 


ABN is*|- - - 








TV-Radio Production Centres 


IN NEW YORK CITY . 


Jesse Zousmer, co-producer of ‘ Person to Person,” in Hospital for 
Joint Diseases with recurrence of a back ailment . Pete Martin’s 
profiles on Mike Wallace and Edward R. Murrow coming up shortly 
within couple weeks of each other in Satevepost. Understood the 
Wallace piece will be partly critical, Murrow’s favorable . . . Video 
actress Virginia Vincent to H’wood for top featured role of blind girl 
in “Curse of Dracula” starring Francis Lederer, for Gramercy Pro- 
ductions, shooting at Hal Roach Studios . Bonwit Teller’s Xmas 
windows will be devoted exclusively to tv personalities in animal form. 


Kim Hunteg guests the upcoming (Fri.) “Greenwich Village Party” 
on WABD; last Friday (18) George Jessel made the show. Rod 
Steiger to be grilled on “Night Beat” next Friday over same station . 
Jan Murray will emcee N.Y. reporters assn. Byline Ball at the Bilt- 
more Saturday (26) .. . Marguerite Belafonte will do feature material 
for femmes on WOV’s 9-9:30 radio strip; she’s women’s editor on the 
Amsterdam News . .. WMGM’s Jerry Marshall will be principal speak- 
er Nov. 6 before Society of Old Brooklynites, and on the 18th he’ll 
emcee United Jewish Appeal show at Madison Square Garden .. . 
Art Ford takes feature role in 20th’s “Singing Idol,” the Tommy Sands 
flick; he left over weekend for Coast . . Florence Ludwie becomes 
girl Friday to Mel Leeds, program chief at WINS ... WABD preemed 
“Probe” Monday (21) at 11:30, with Howard Whitman doing interro- 
gation; it’s to fill Monday in same fashion as “Night Beat” the other 
four eves .. . Writers Guild postponed national council meeting, due 
here past weekend, until Nov. 16-17, when Coast delegates failed to 
make continent hop . . . Ray Diaz, former ABC Radio program boss, 
in Madrid, settling father’s estate; returns early November . . . Sandy 
Sheldon, WRCA producer, quits to become exec producer of Barry 
Gray’s WMCA radio show and WOR’s “Luncheon at Sardi's,” both 
out of the Sandy Howard production house . Budapest String Quar- 
tet makes its first video appearance Sunday (27) in hour-long WCBS- 
Milton Metz, from WHAS, Louisville, currently at UN 
tv and audio via fellowship from Ford’s Fund for Adult Education. 
acting as correspondent and working in UN production . . . Rebert 
Downing wil! be writer-researcher for the Texaco-Theatre Wing “Com- 
mand Performance,” NBC-TV, Nov. 23, honoring Ethel Barrymore. . . 
Tedi Thurman, weather forecaster on “The Jack Paar Show,” elected 
“the girl we would most like to share an Isolation Booth with” by U.S. 
Servicemen at Maryland’s Camp David. Miss Thurman flies to the 
a later this month as guest of honor at the Servicemen’s Annual 

all. 

Nicholas E. Baehr’s adaptation of ‘“Elementals,” from short story by 
Stephen Vincent Benet, tapped as the anniversary show for “Matinee 
Theatre” next Thursday (31) . . . Actress Iris Forrest did a guest in- 
terview on WNYC yesterday (Tues.) . . . ABC veep Mike Foster will 
participate in a “You and Showmanship” panel at the 6th annual con- 
ference of the Pennsylvania Chapters of American Women in Radio 
& TV Saturday (26) in Bedford Springs, Pa . . . James Macandrew, 
director of broadcasting for the N.Y. City Board of Education, does 
his 250th “Camera Three” show on WCBS-TV Sunday (27.. Show will 
be a remote from Idlewild . . . Another anniversary note: Next Friday 
(1) will mark nine years that Jack Sterling has occupied the waker- 
upper anchor spot on WCBS, post he took over from Arthur Godfrey 

. . Elizabeth Lawrence doubling from “Road of Life” and “Nora 

Drake” casts on CBS Radio to rehearsals for “Look Homeward Angel” 
on Broadway .. . Joel Grey inked for four appearances on the Pat 
Boone show; first is next Thursday’s (31) show . . . Virginia Payne 
honored at the 20th anni luncheon of the Chi chapter of AFTRA ‘ast 
week; she flies to Portland next weekend for a lecture date with the 
Women’s Literary Union .. . Ralph Story renewed for another 39 
weeks at increased pay as host of $64,000 Challenge,” with new deal 
including personal appearance tours for sponsors Revlon and Kent: 
Story also signed via agent Hareld Jovien for a series of Canada Dry 
radio and tv commercials . . . Steve Allen is guest speaker at today’s 
(Wed.) Pulse luncheon at the Plaza .. . James Lee, author of the off- 
Broadway “Career,” featured in “City Hospital” Saturday (26) on 
CBS Radio .. . Irving Gitlin, CBS public affairs director, back from 
St. Louis and huddles with Monsanto execs on “Conquest” . 
George Crothers, CBS director of public service broadcasts, addressed 
Greensboro, N.C., civic clubs on “TV as a Cultural Force” last week 
William A. Gorman, former western sales manager for RKO 
Television, and Charles M. (Ted) Maxwell, formerly with Radio Ad- 
vertising Bureau, joined the CBS Radio sales force . CBS Radio 
prez Arthur Huil Hayes, sales veep John Karol and national sales man- 
ager Ben Lochridge to Atlantic City for the Assn. of National Adver- 
tisers meeting next week (29-30). 

Academy of Television Arts & Sciences holding a forum on’ color 
television Wednesday (30) at 8:15 p.m. at NBC’s Studio 6A, with the 
web’s Bob Lewine, Carl Stanton, Norman Grant, Reid Davis and Burr 
Smidt holding forth on various aspects of tint programming . . . Abby 
Lewis took over as narrator on “This Is Your Business” on WRCA-TV 
Sunday (20) ... Karin Wolfe into the “Prince & the Pauper” cast for 
next Monday (28)... Pauline Fredericks acts as host at the monthly 
meeting of the American Women in Radio & TV next Tuesday (29) 
at the UN; it'll be a cocktail party and reception for UNM brass .. . 
Larry Homer, who does a WMGM deejay strip and news show, signed 
for several upcoming Westinghouse commercials and also has had 
some dramatic roles recently via “Goodyear Playhouse” and “Hall- 
mark Hall of Fame”... Barbara Joyce into the “Edge of Night” soap- 
er Oct. 29 and 31 .. . Eli Wallach to London Nov. 10 following his 
“Seven Lively Arts” stint to appear Dec. 8 on BBC-TV in the lead of 
“Counsellor at Law,” at the invitation of the British .. . Mollie Ann 
Bourn set as Girl Friday on ABC-TV’s “Do You Trust Your Wife.” . . 
Claude Dauphin and Julie Wilson visit Joe Franklin’s “Memory Lane” 
on WABC-TV today (Wed.), with Betty Comden and Adolph Green 
guesting with Franklin tomorrow (Thurs.) ... Phyllis Battelle, INS 
columnist, touring with Queen Elizabeth reporting by phone daily on 
Art Van Horn’s “Mid-Day Composite” on WABC Radio . . . WLIB 
yesterday (Tues.) programmed a half-hour salute to Queen Elizabeth ° 
by the New York West Indian community. Featured speakers for the 
evening broadcast were Dr. Gerald Spencer, prez of the Caribbeau 
Assn,, and Manhattan Borough President Hulan Jack. 


IN HOLLYWOOD 


Joel Rapp (he’s Phil’s boy) researched early western history and 
found that there were 80 colored marshals wearing the badge of au- 
thority. So the oater he’s prepping for piloting will have a Negro mar- 
shal . . . Note to Pat Weaver: brother Deodles is now sponsored on 
KNKT ... Dave Garber pulled stakes at BBD&O and joined Famous 
Artists to supervise program development and packages . . . The town 
is crawling with enough top brass to shine through the smog. The 
giants include Gen. David Sarnoff, William S. Paley and Gold- 
enson ... ““M Squad” is said to be under fire by Chicago’s mayor and 
police chief. Both the web and sponsor are reported “under pressure” 
to tone down the crime stories the city is trying to live down . 
ABC’s Jim Aubrey picks “Walter Winchell File” and “The Real McCoys” 
the season’s sleepers. Strangely, they’re both on ABC . Jack Beck 
back at his CBS radio news post after six-month tour of ‘Europe. He 
found that “colorful personalities” get a fast shut-off; they want their 
news straight and no cute stuff .. . Carroll and Dodge Dunning can’t 
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D.C. Outlet Blocks Out 
Critic of Queen Liz On 
Mike Wallace’s TV’er 
Mike Wallace, who lost Eleanor 
Roosevelt (snafu) and Arlene 
Francis (NBC _ disapproval) as 
guesj{s last week, also lost his ABC 
Washington eullet for one show be- 


cause WMAL-TV felt that the sub- 


ject of the Wallace interview 
wasn't in good taste. Saturday’s 
(19) guest ‘was ex-Punch editor 
Malcolm Muggeridge, who’s also 


New York Versus Out-Of-Town TV Critics” 


The following breakdowns are indicative of the more favorable attitude of out-of-town critics in con- 
trast to the hardboiled appraisals of their New York brethren. 


The same 12 shows (all new to CBS this 





season, including one spec, “Crescendo”)° were sampled for the reflection of the N. Y. vs. hinterland view- | 
points, with results remarkably divergent. 


Of 64 reviews sampled in Boston, Cleveland, Chicago, Washington, St. Louis, Philadelphia and ; 
Pittsburgh, only 15 rendered a “poor” verdict for the 12 shows, in contrast to 28 “fairs,” 18 “goods” and | thorough and sometimes surpris- 
three “excellents.” On the other hand, of the 55 N. Y. reviews sampled, there were only five “good” testi- | 
monials, with an overwhelming listing of 39 “poors” 11 “fairs.” 

(In the absence of remarks on the charts, the shows were either not seen in that particular town or 


have not been reviewed as yet.) 
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presidency, but probably without 
being pinned down exclusively to 
pubaffairs or news. 

His new Hollywood job has not 
been defined, not even within the 
network. But Velotta was reported 
to have asked for the change of 
locale as far back as last January. 
Fact that it came through officially 
late last week indicates a possible 


emphasis by the network on the! 


Coast as a programming centre. 

Fritz Littlejohn, now in charge of 
ABC news, is expected to become 
the new No. 2 man, though not 
at quite the same operational level 
as Velotta. 


Pact Burgess Meredith 
~ As Playhouse’ Director 


Burgess Meredith has signed for 
his first directorial assignment in 
television. He'll direct “The Jet- 
Propelled Couch” on “Playhouse 
90” Nov. 14. It’s a comedy about 
psychiatry which will costar David 
Wayne and Donald O’Connor, lat- 
ter making his live tv dramatic 
debut. 

“Couch” is being adapted from 
the story by the late Dr. Robert 
Lindener, from his collection of 
humorous stories about the psychia- 
tric trade, “The 50-Minute Hour.” 





BISHOP SHEEN’S ‘GOODBYE’ 
Exits TV To Become ‘Man With a 
Tin Cup For Poor of World’ 


Boston, Oct. 22. 

Bishop Fulton J. Sheen bid good- 
by to tv for ’57 in a special broad- 
cast over WNAC-TV Tuesday (15). 
“Maybe next year, I shall. return,” 
he said. 

The bishop said he has been ap- 
pearing on tv for some years and 
on radio for 25 years, “but this is 
not my work.” He said: “This is not 
my vocagjon. It is well for me to 
retire. I®shall leave the lights of 
television in order to live in a 
more intimate union with God.” 

He thanked ABC web, which he 
said made him a “handsome offer” 
to return. There will probably be 
kinescopes available to tv auds, 
he said, “but I will not return this 
year. “Bishop Sheen, who flew in 
to Hub and appeared on WNAC- 
TV’s new live Frank Luther Show, 
before his talk on the same station, 
said: “One has many duties and 
must chcese the most important.” 
His life, he said, is dedicated to the 
poor of the world. 

“So I will be a beggar, a man 
with a tin cup for the poor of the 
world,” he declared. His WNAC- 
TV talk was on “The Glory of a 
Beggar.” © sora ee 
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WMAR-TV’s 10th Anni 
Baltimore, Oct. 22. 

Baltimore’s first television sta- 
tion, WMAR-TV, which lays claim 
to being the 12th commercial sta- 
tion in the country and the second 
to join the CBS-TV network, cele- 
brates its 10th anni on Sunday 
(27), and is doing it up big with 
a week long affair. 

Big gun in the program is the lo- 
cal televising of the network's “Big 
Payoff” which is being broadcast 
all this week from the Fifth Regi- 
es See 
Myerson and Randy Merri- 
on hand with fuil cast of 
contestants are being 
_among Baltimore ap- 

mink coats and over- 
séds’ trips as prizes. 
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WCBS-TV Still Grabbin’ 
Up Feature Packages 


Already fortified with a backlog 
of some 1,350 feature films, WCBS- 
TV, the CBS flagship in New York, 
last week picked up still two more 
packages. Station bought a nine- 
film package from Atlantic Televi- 
sion, comprising some actioners 
and twe operas (“La Traviata” and 
“Cavalleria Rusticana”), and an- 
other package of Warner Bros. fea- 
tures from Associated Artists Pro- 
ductions. 

Station and distrib wouldn’t, for 
some reason, reveal the number of 
features in the new package, but 
WCBS-TV aiready has some 152 
Warner films on hand via earlier 
deals. New group includes “The 
Maltese Falcon,” which Warners 
had held back from television with 
the intention of remaking the pic 
but revenitly released.’ °’? ‘? ~ 
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TV Gusher 


At least three network tv shows | 
premiering from the Coast last 
week had a common denominator | 
in the word dept. that’s more or | 
less indigenous to Hollywood. 

It was “a gasser,”” meaning great, | 
big b.o., the most, the equivalent 
of the British “smashing” and the 
U.S. “smash.” 


Grahame Richards Slot 
Salt Lake City, Oct. 22. 
Grahame Richards has been 
named regional director of pro- 
gramming for the Intermountain 
Network. Richards was formerly 
with the Todd Storz KOWH, 
Omaha, as production director, and 
was program director of WPAW, 
Providence. 
Intermountain web comprises 
seven radio outlets in Utah, Col- 


orado, Idaho and Me tana, George 
man: “*’ 
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Why:ts a TV Critic? ..-~ 
Sifted Pro and Con 
On NBC’s ‘Open Mind’ 
The art—or tack of it—of tele- 
vision’ criticism came in for a 


ingly frank going-over on Richard 
D. Heffner’s “The Open Mind” 
Sunday (20) on WRCA-TV, N.Y. 
A panel comprising Talent Asso- 
ciutes partner David Susskind, 
scripter Rod Serling and critic 
(The Reporter) Marya Mannes dug 
incisively into the good and bad 
of the medium’s working critics. 

Though not always unanimous 
in their viewpoints, the trio found 
some aréas of agreement — prin- 
cipally that there are few critics 
suited with the background and 
talent for their work; that televi- 
sion criticism, despite the medium's 
one-shot nature, should attempt to 
be analytical and thereby helpful 
to the producer for future produc- 
tions; that too many critics tend 
simply to brush off a production 
with a phrase or catchword instead 
of attempting to give the “why” of 
the faults. 

But there was plenty of disagree- 
ment as well, with Serling and 
Miss Mannes lined up against Suss- 
kind on the matter of “intention” 
in a television production. Susskind 
maintained that the producer's in- 
tention isn't important in a review, 
that “how well the show was done” 
is the sole yardstick for criticism. 
Serling and Miss Mannes argued 
that the critic should take into 
consideration the intention and 
measure how far short of the intent 
the actual production fell. Serling 
used as his argument the fact that 
the writer is so “hamstrung” by 
the nature of the medium that his 
actual intent must be taken into 
consideration, at which point Suss- 
kind launched a defense of com- 
mercial television and struck out at 
the “whining” of those critics and 
others within the trade who preface 
their criticism with the fundamen- 
tal complaint that all commercial 
tv is bad. 

The most virulent of the critics’ 
was Susskind, who complained that 
the logic of making “ship news 
reporters, obituary writers and 
police reporters” into critics es- 
capes him, and that there are few 
critics who have the talent, good 
taste, intelligence and judgment to 
be good at their profession. He 
singled out the New York Times’ 
Jack Gould for criticism, stating he 
considered Gould a “journalist, not 
a critic.” One possible explanation 
for the evaluation was Gould's 
severe panning of Susskind’s pro- 
duction of “Pinocchio,” which was 
repeated in his Sunday column the 
morning of the “Open Mind” show. 

Miss Mannes felt that one ele- 
ment in television criticism that 
is neglected is the criticism of the 
overall impact of the medium in 
changing people's lives. She em- 
phasized that while there is plenty 
of criticism on the single-show 
level, nobody has dug in on the 
fact that television has a 16-hour- 
a-day impact on the public and has 
attempted to evaluate the impact 
from that standpoint. She also 
pointed out that there is no “body 
of criticism” a la the theatre critics, 
with a resulting greater diversity 
of opinion in television, because of 
the youth of the medium. 

Susskind closed the session with 
the observation that all television 
critics should receive frequent 
“enforced luxury vacations” to take 
the strain off the day-in, day-out 
viewing they must do. Amen. 

Chan. 
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BERNARD 


BBC, Faling Studios Lawyer In 
U.S., One of 10 In U.S. Cited 





Bernard B. Smith, of the theat- 
rical legal firm of Smith & Steibel, 
in New York City, was one of 
10 Americans personally decorated 


iby Queen Elizabeth last Saturday 


(19), being appointed an honorary 
commander of the Order of the 
British Empire in recognition of 
“outstanding service in the cause 
of Anglo-American friendship and 
understanding.” 

Smith numbers among his clients 
the British Broadcasting Corp. and 
the Ealing Studios in London. In 
addition he represents many radio- 
tv enterprises including Entertain- 
ment Productions Inc.. Bernard L. 
Schubert, Harry Salter (“Name 
That Tune”), Bert Parks, etc. He 
is a regular contributor to mags 
with respect to the economic and 
legal problems of the radio-ty ins 
dustry, 
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AAP Splitting 9006 


With Stations 


Tied to Unique Merchandising Plan 





Twenty-seven video stations so + 


far are partners with AAP Inc: in 
the merchandising of “Popeye” 
kiddie equipment, varying from 
games and guitars to disks and pup- 
pets. AAP, the tv film distribution 
company which handles the old 
“Popeye” theatrical shorts for 
television, estimates that it and 
the stations will split about $900,- 
000 down the middle by the end 
of a ful! year of merchandising. 

AAP has been signing on sta- 
tions as partners in the unique 
merchandising plan since mid- 
April. Though it’s one of the very 
few, if not the only, film syndi- 
cator to indulge in merchandising, 
AAP expects that the several prod- 
ucts tied to the “Popeye” name 
will gross between $6,000,000 and 
$7,000,000 in sales by next April. 
Depending on the type of deal it 
makes with licensees—the manu- 
facturers of “Popeye” products— 
AAP and the stations are actually 
splitting anywhere from 2!¢ to 
10° of gross. 

Accentuating the growing im- 
portance of merchandising to tv 
firms was the report several weeks 
ago that Lou Edelman, network 
producer of “Wyatt Earp,” “Jim 
Bowie” and “The Californians,” 
was getting very heavy returns for 
releasing manufacturing rights on 
the first two of the stanzas. It’s 
held quite possible that his annual 
earnings will exceed by several 
thousand dollars those anticipated 
by AAP. 

AAP said that it was splitting 
with the stations because the lat- 
ter were helping in the point of 
sale merchandising campaign for 
the moppet merchandise. Moreover, 
stations—during the airing of 
“Popeye,” which all of them carry 
—use 20-second plugs for the 
goods. 

Distributor explained that though 
there are over 80 stations using 
“Popeye” AAP has been interested 
initially in getting 50% coverage 
of U.S. tv homes. It said that the 
27 stations, which include all the 
Triangle stations and WPIX, in 
New York, give the 50%, which is 
the minimum demand of many of 


the manufacturers involved. 

In all probability, AAP will 
shortly start recruiting the other 
stations which air the cartoon show. 
King Features, the syndicate 
which owns the cartoon, also 


shares in the “Popeye” merchan- 
dising spoils. 


Liv’s Sea Hunt’ 
Sales Bonanza 


Ziv's new “Sea Hunt” series has 
been sold in a raft of markets, the 


majority of the deals being direct 
with regional and local sponsors. 
On the heels of the 22-market 
deal with Standard Oil of Califor- 
nia in seven western states and 
Hawail, which may be extended to 


a few other markets in the area, 


Ziv scored the following sales: 

Various divisions of Carling 
Brewing Co, picked up the Lloyd 
Bridges starreg in Pittsburgh, Buf- 
faio, Watertown, and St. Louis. 
American Brewing of Baltimore 
has selected the skein for showing 
on WBAL-TYV, Baltimore. 

Bowman Biscuit inked for Den- 
ver and Safeway Stores for El 
Paso and Albuquerque. Cott Bev- 
erages signed for key markets in 
Maine and Vermont, including 
Bangor, Portland, and Burlington- 
Montpelier 

Utility and automotive compa- 
nies, including the first purchase 
by an Edsel dealer, also are repre- 
sented. England Edsel Co. will al- 
ternate sponsorship with Capitol 
Hospital Service in Harrisburg, 
Pa.; the Daniel's Oldsmobile 
Agency, through station KRDO, 
Colorado Springs; People’s Gas for 
Johnstown-Altoona, Pa.; Hope Na- 
tural Gas for showing in Clarks- 
burg, W. Va 

Phillips Petroleum will pick up 
the tab on WTVJ, Miami. 

Other markets slated for the 
January debut ~include: WVUE, 
Philadelphia; WJW-TV, Cleveland; 


WSB-TV, Atlanta; WDSU-TV, New 
Orleans. WTCN, Minneapolis-St. 
Paul; KOTV, Tulsa; WBRZ-TV, 
Baton Rouge; and KGHL, Millings, 








Mont, 


More Group Buying 

The practice of station group 
buying again is underscored in 
the Flamingo Telefilm Sales’ 
deal on “Citizen Soldier.” Du- 
mont stations WABD, N. Y., 
and WTTG,, Washington, 
loosely linked with KTLA, 
L.A., lined up for the series, a 
situation which has occurred 
for the threesome quite fre- 
quently this season, 

Although KTLA and Du- 
Mont are separate entities, 
they have the common bond of 
Paramount Pictures, the com- 
pany having a stock interest in 
both. With such a DuMont- 
KTLA buying bond, command- 
ing the two top markets, N. Y. 
and L. A., with Washington 
thrown in, the combination 
can bid against RKO Telera- 
dio, with its five o&o’s, and 
the indie KTTV, L. A., and 
WPIX, N. Y., link, the latter 
usually associating itself with 
a Westinghouse and Storer 
group for added strength. 


Flamingo Preps 
Citizen Soldier, 
Flock of Others 


Flamingo Telefilm Sales, recent- 
ly formed by the Herman Rush-Ira 
Gottlieb team with the Flamingo 
library as its backstop, is forging 
ahead, putting its initial series into 
syndication and planning at least 
three syndication properties for 
1958. 

Its first skein, already sold in 
key markets on the basis of a 
pilot, will be “Citizen Soldier,” 
produced by Arsla Productions un- 
der the aegis of Ron Alcorn. Skein 
to be filmed in Europe will drama- 
tize true life experiences of Ameri- 
can citizen soldiers during World 
War II and the Korean conflict. 

Producer Alcorn’s credits in- 
clude the feature “Johnny Holi- 
day” for which hé was writer-pro- 
ducer and the scripting of “Ten 
Tall Men.” Series is getting the 





| full cooperation of the Department 


of Defense and the Army Depart- 
ment. 

Flamingo Telefilm Sales was 
formed soon after the buy-out of Sy 
Weintraub from Flamingo. Wein- 
traub moving out to join Bernard 
Schubert in Telestar Films, and 
Rush, former v.p. of sales at Of- 
ficial, Films, teaming up with Gott- 
lieb in the formation of Flamingo 
Telefilm Sales. Latter outfit ac- 
quired all the properties of the old 
Flamingo, including “Beulah,” 
“Cowboy G-Man,” “Stars of Grand 
Ole Opry,” “Superman” cartoons 
and some Western features. 

Prexy Rush says in addition to | 
three a year for first-run syndica- 
tion, outfit plans to have a number 
of series for national sale next sea- 





son. Right now, Flamingo Telefilms 
has a seven-man sales force, but 
firm plans to expand that division | 
with the plotted growth of the com- | 
pany. 

On “Citizen Soldier,” those sta- 
tions inking include WABD, N. Y.,; | 
WTTG, Washington; KTLA, L.A.;| 
KING, Seattle; and WHDH, Bos-| 
ton. Production will begin in Eu-| 
rope next month and it’s hoped to | 


have the series ready for airing in | 
| week, 


mid-February or March. 


Mae Clarke Suing For 
$1,000,000; Miffed Over 
KTLA’s Pic Hostess 


Los Angeles, Oct. 22. 
Mae Clarke was definitely not 
amused by the antics of old pix 
hostess Ottola Nesmith, in the 
Oct. 1 intro of the “Nightmare” 


package of horror films on KTLA. 
She slapped a $1,000,000 suit on 
parent Paramount TV Productions, 
and Miss Nesmith over the way 
Miss Clarke was represented in 
the breaks during the showing of 
“Frankenstein,” in which she co- 
starred with Boris Karloff. 

Complaint, filed through at- 
torney Barry Scholer, alleges that 
throughout the showing, Miss Nes- 
mith identified herself as Miss 
Clarke and “impersonated me as 
an aged, demented, has-been ac- 
tress, presumably poverty-stricken, 
slovenly attired, and arthritic of 
body.” Further, when she called 
the station after the telecast to 
protest, she was told they thought 
she was dead, she stated privately. 

Invasion of privacy, impersona- 
tion and damage to Miss Clarke’s 
reputation is charged in the suit, 
which sets forth that at no time 
during the telecast did Miss Nes- 
mith identify herself as such, but 
continually referred to herself as 
Mae Clarke. 

In another private comment, 
Miss Clarke nated she was flooded 
with offers of financial assistance, 
and asked, “What’s the matter 
with people? Do they think all ac- 
tresses drop dead when they 
reach 47? I’ve been working in 
tv all along.” 

Suit asks $500,000 in general 
damages and another $500;000 “in 
punitive damages. It was filed in 
Superior Court here. 


Aloha Crime Pilot 
Despite Cops Nix 


Honolulu, Oct. 22. 

Commodore Productions is ready- 
ing a pilot film for a Hawaiian- 
style crime-does-not-pay series, 
drawing case histories from Ha- 
waii, Maui and Kauai islands. 

Honolulu police, however, won't 
go along. Chief Dan Liu expressed 
misgivings that “Hollywood treat- 
ment” might show police in an un- 
desirable light—even in this home 
town of the fictional detective, 
Charlie Chan, 

Liu cited possible burdensome 
demands on manpower and ex- 
pressed concern that “men in po- 
sitions of public trust might make 
monetary gains to the detriment of 
personal integrity,” presumably by 
hiring themselves out as teehnical 
advisors. 

Chiefs on the other islands be- 
lieve such series will benefit the 
community from a business stand- 
point and note that they will be 
able to call for deletion of “ob- 
jectionable” scenes. 








‘MAN WITHOUT GUN’ 


SERIES ROLLS NOV. 4 


Hollywood, Oct. 22. 

Shooting on first 13 segments of 
“Man Without a Gun,” TCF-TV 
series for NTA film net, will get 
underway Nov. 4, it was disclosed 
by TCF topper Irving Asher. Rex 
Reason toplines, with James Phil- 
brook as a cast regular. Peter 
Packer and Lou Breslow alternate 
producer chores. 

Meanwhile, another TCF series, 
“Broken Arrow,” will take a 10- 
day lensing hiatus starting this 























Popeye as Dept. Store Lure 


“Popeye” has invited local television sponsorship in Omaha by 
a large department store. Department stores, with few exceptions, 


have been notoriously anti-video; 


Television Bureau of Advertis- 


ing is still exerting a great deal of effort for the industry at-large 


to get department stores to buy. 


Philips, in Omaha where KMTV plays “Popeye” in color, first 
became interested in video as the result of the reportedly heavy 
sales it was making in merchandise tied up with the “Popeye” 


name and pushed on television. 


Recently Philips, a department 


store, bought a special Sunday tint showing of the cartoon show 
on KMTYV, presumably on the theory that, if the program could 
push product so well through a special 20-second pitch, three-min- 
utes of paid time could multipy all sales severalfold. 

Incidentally, Omaha is the only city that carries “Popeye” in 
multichrome. AAP, the program distributor, said that the sale 
of RCA color receivers rose 300% in one month since the show 


went on. 


-picking up the tab. Program is 





Stations Yen Science Fiction Shows 


The conquest of space, one of 


the repeafed themes in science 


fiction telefilms, has become a natural exploitation programmer, 
with both syndicators ard stations dusting off their reruns for a 


fresh round. 


Official Films, on the basis of a simple initial mailing, corraled 
eight stations within a few days on its “Rocky Jones, Space Ranger” 


skein of 39 episodes. Official is 


advising stations that the series 


highlights running stories of three episodes each, which if played 
together could equal a feature length movie. ; 
Ziv’s “Science Fiction Theatre” also is receiving the benefit of the 


fresh Sputnik interest. 


In New York, WOR-TV is giving its space telefilms a big play, 


telecasting “Science Fiction , The 


atre” Sunday and Monday eve- 


nings, and for the moppets in the afternoons “Rocky Jones, Space 


Ranger” and “Flash Gordon” is 
ing through the RKO library for 
casting on “Million Dollar Movie. 





unreeling. Station also is prun- 
a science fiction feature for tele- 





Competition in Film Com's Plays 
A Major Role at Int'l Festivals 


» 4 
7 





Liv ‘Highway Patrol’ 
Cracks Spanish TY 


Spain has been opened up as a 
market for U.S. telefilms by Ziv, 
which scored the first sale of an 
American series and the first spon-| 
sored show to be accepted by| 
Spain’s government-owned tv op- 
eration. 

Sold was the Spanish-dubbed| 
version of “Highway Patrol,” with 
N. V. Philips, world-wide electron-| 
ics and appliance organization) 





slated to run in Madrid in October. 

Ziv foreign topper Ed Stern, 
commenting on the sale, said “This 
marks the real beginning of com- 
mercial tv in Spain. Until now, 
there has been no program sponsor- 
ship as such. The acceptance of the 
Philips order can be interpreted 
as a signal to other international 
advertisers that the SpaniSh tele- 
vision authorities will now discuss 
other buys. The government-owned 
stations can be expected to turn to 
American filmmakers for additional 
programming.” 

In Latin America, the Spanish- 
dubbed version of the Broderick 
Crawford starrer is now beginning 
its third year. It’s one of 14 Ziv 
Spanish-dubbed serics being shown 
south of the border. 


Shirley Temple's 
Oldie Hits Jackpot 
In NY. L.A, Chi 


In the three major markets of 
the country, N. Y., Los Angeles 
and Chicago, the Shirley Temple 
starrer “Rebecca of Sunnybrook 
Farm” copped number one po- 
sition for the Sunday (20) after- 
noon telecast, topping all oppo- 
sition. 

National Telefilm Associates, 
which via its NTA Film Network, 
booked the first of four holiday 
Shirley Temple feature specials, 
also took a Trendex of 13 out of 
the regular 15 Trendex cities for 
Saturday and Sunday. “Rebecca” 
was played Saturday afternoon in 
some markets. The Trendex gave 
the Temple starrer a rating of 14.2 
for a 465 share’ of audience, 
against an opposition of 16.3 and a 
53.5 share for all the combined 
competing stations. Left out of 
the Trendex survey were the mar- 
kets of Washington and Baltimore, 
which will begin their Temple spe- 
cials next Sunday (27). 

In New York, the feature on 
WPIX, slotted from 4 to 5:30 p.m. 
hit a neat 10.4 rating for a 31.5 
share of audience, with its closest 
competitor being the United Cere- 
bral Palsey Telethon on WOR-TV, 
which drew a 9.4 rating. 

In Los Angeles, the pic on 
KTTV hit a big 17.5 for a 54.5 
audience share, with the telecast 
slotted from 4 to 5:30 p.m., while 
in Chicago, WBKB's telecast from 
2 to 3:30 p.m. drew a 11.5 for a 
47.1 audience share, the figures 
based on a special American Re- 
search Bureau survey in the three 
top markets. 








Yards of trade press copy and 
newspaper stories by the gross 
were written lgst month covering 
the Cannes Film Festival but little 
or no space was given to a rela- 
tively new aspect of the festival, 
the showing of advertising films 
and commercials. 

Some 650 advertising films pro- 
duced by nearly every counjry in 
the world were shown under the 
banner of the Internationa! Adver- 
tising Film Festival. Out of this 
number, 35 were selected for blue 
prizes as the finest commercials 
produced in the world. 

The advertising festival, which 
is only three years old, broke down 
the ad films into six categories; 
puppets and marionettes, animated 
models and special effets, cartoons, 
live action, cinemascope or similar 
techniques, and television film com- 
mercials. ' 

The producing of filmed com- 
mercials, shown between pics for 
film houses in Europe is big busi- 
ness. The price range of these 
commercials runs from $500 to 
$5,000. 

Jean Mineur and Ernest Pearl, 
Presidents of the International 
Screen Publicity Assn. and the 
International Screen Advertising 
Assn. stated that “vast improve- 
ments have been made in the tech- 
nical and artistic quali'y of adver- 
tising films since the first interna- 
tional film festival was held in 
Venice in 1954. The festivals, apart 
from being an outstanding event of 
international advertising, have 
achieved and will continue to 
achieve progress in cinema and 
television . . . screen advertising 
in every sense of the word.” 

Nick Keesley, v.p. of radio and 
advertising at Lennen & Newell 
agency, and one of the three Amer- 
icans attending the Advertising 
Festival, stated that he was tre- 
mendously impressed at the tech- 
nical know-how of European pro- 
ducers and the quality of the films. 
Keesley said that in some respects 
especially in the mechanical end, 
the Europeans have done an amaz- 
ing job but that they had not suc- 
ceeded in getting the story across 
as well as American tv commer- 
cials. “We have learned to make 
the seconds count and our commer- 
cials here carry more of a sales 
impact.” 


WB Plans Doubling 
Its Telefilm Output 


“Hollywood, Oct. 22. 
Plans to double Warner Bros. 
telefilm output are underway at 





the company’s studio, facilities of - 


which currently are being expand- 
ed under a $1,000,000 television 
operations building program. 

Probably aiming to fill some net- 
work casualties, prez Jack L. War- 
ner says by next June, the planned 
program calls for Warners to pre- 
sent five or more full hours of tv 
film weekly, instead of the present 
three hours weekly. The current 
roster, all being telecast on the 
ABC-TV net, and all westerns, in- 
cludes two one-hour shows “Mav- 
erick” and “Cheyenne” as well as 
“Sugarfoot” and “Colt .45,” latter 
half-hours. 

Negotiations on possible new 
shows currently are underway in 
New York and in Hollywood. Some 
decisions on the projected new 
properties are due to be made 
within 30 days. 

The studio’s ‘new television op- 
eration building will be completed 
within 90 days. 
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HOUR PIX: SYNDICATION POSER 








Way Back 


to Hoover 


In late 1925, David Pincus, prexy of Caravel, made the first 
industrial film with a plot in the history of motion pictures. 
Extolling the virtues of the Hoover Vacuum Cleaner, it was also 
one of the first feature length industrials. In a Variety column, 
“Right Off the Desk,” dated Oct. 28, 1925, Nellie Revell wrote 
the following about this new wondef: 

“If the cinema art is to be commercialized, I would prefer to 
have it done as my friend, Frank Gould, erstwhile editor of the 


Metropolitan Magazine, does. it. 


Some days ago he invited me 


over to the Caravel Pictures Studio for the purpose of seeing a 
pre-view of a film soon to be released. Arriving, I found several 
picture reviewers. They proceeded to run off the picture, entitled 


“So This Is Eden,” 


and soon the critics and I found ourselves 
engrossed in the troubles of a young married couple. 
had a good plot and excellent directi 


and when the crisis arrived 


on 
we begaft to wonder how on earth the thing would be brought to 


a happy ending. We found out. 
problems. by 
advertisement). 
picture had not been 
for it was an ad 
advances like this, advertising is 
called the Fifth Estate.” 


The husband solved ail his wife's 
presenting her with a Hoover vacuum cleaner 
Not until then did it dawn on us that while 
as a 


33 


comedy, the joke was on us, 
film. KR wns we enjoyed the joke. With 
rapidly earning the right to be 


Regardless of Whose Rating You 


Read, Chi Is a Late Nite TV Town 


a 





Chicago, Oct. 22. 

Two stations are scrambling 
through rating statistics, each ‘to 
prove it has latenight television 
supremacy in Chi, and for one 
hour of the night it boils down 
purely to a matter of “which rating 
service do you believe?” W 
can be firmly concluded from the 
research, however, is that the 
Windy City has a growing late- 
night video audience and that to 
all appearances the adverft of fea- 
ture films in the wee hours is re- 
sponsible for it. 

The late features became a local 
trend last December when both 
WBBM-TV and WBKB began slot- 
ting Hollywood oldies across the 
board, just as WGN-TV ‘had been 
doing for some time. (WNBQ has, 
of course, remained out of the late- 


night film picture, except on week- 
ends, because of NBC-TV’s “To- 
night.”) 


A month after the stations went 
to celluloid, sets in-use jumped 
36° over the same month a year 
previous. January ARB showed 
an average of 34 sets in use from 
11 p.m, to midnight, against an av- 
erage of 25 for January, 1956. 
Every month so far this year the 
sets have outstripped the year 
previous, and overall the gain this 
year (Jan.-Sept.) is approximately 
19%. In the hour preceding mid- 
night, sets in use today average 
29.4 against 22.7 a year ago, and 
undoubtedly this will increase still 
further when the fall-winter tally 
is in. 

On the basis of the September 


(Continued on page 44) 


Guild Sez Profits 





Are at ‘New Peak’ ® 


After a very bad yéar in 1956, 
Guild Films reports that it has 
snapped back on profits for the 
first nine months of the current 
fiscal year. As of Aug. 31, the 
telefilm distributor had a net in- 
come of $616,473 after taxes. 

Total represents a “new peak,” 
according to company, outstrip- 
ping any similar nine-month pe- 
riod in its history. Coin is the 
equivalent of 40 cents a share. 

Working under conditions of 
almost total secrecy, Guild is be- 
lieved to have turned the tables 
from a 1956 loss of $8,172 to its 
current earning position by going 
in heavily for film barter deals. 
Some of the coin was earned 
through the regular syndication 
channels by the “Captain David 
Grief” adventure skein. 

Meanwhile, move to purchase all 
the s‘ock owned by Matty Fox and 
his associates is reportedly mov- 
ing closer to reality. A. Guild 
group, lead by prexy Reuben 
Kaufman, is trying to recapture 
Fox's interest, presumably in an 


effort to keep Fox from selling off 
on the open market and thereby 
depreciate the trading value. 


mn 


MANNY REINER A HERO 
Veepee Stripes as Reward For 
Far East Sales Record 





Manny Reiner, who racked up a 
snazzy sales record as foreign top- 
per of Television Programs of 
America has been given his veepee 
stripes. 

Promotion came this week on 


«ithe heels of Reiner’s return from 


a Far Eastern trip, where he con- 
cluded one of the largest U. S. tv 
film sales in Japan and the first 
telefilm program sale in Korea. 
Japanese sale was for four TPA 
series and the Korean for three 
programs, as well as Bangkok sales. 

Prexy Milt Gordon stated that 
since Reiner joined TPA in July, 
1956, foreign activities have in- 
creased greatly, as has the size of 
TPA’s foreign sales force. On 
Reiner’s entrance, TPA had three 
forei;.., sales offices; there are now 
14, including offiees in Japan, Eu- 
rope, Hawaii, Canada and all of La- 
tin ica. Under Reiner’s direc- 
‘A has dubbed eight series 
in Spanish; three in French; one in 
Fle.nish and will shortly dub in 
German and Italian. 


CBS ‘Gray Ghost, 
7 Other Series 
Set for England 


CBS Television Film Sales scored 
a deal on “The Gray Ghost” and 
seven other series with Associated 
Rediffusion, Ltd., and Granada TV 
Network, placing.CBS Film Sales 
th 22 programs _ scheduled for 
showing in Engl 

Other skeins involved in the deal 
include: “Have Gun, will Travel,” 
“The Millionaire,” “The Whistler,” 
“San Francisco Beat,” “The Eve 
Arden Show,” “Mr. Adams and 
Eve,” and “Trackdown.” 

CBS Television Film Sales acts 
as overseas sales agent for CBS-TV 





interview on “Face the Nation.” 
In addition to the already 
mentioned, other C Film Sales 
properties sold in England include 
“Annie Oakley,” 











UNLIKELY SE6S 
FOR PRIME TIME 


The residual values of one-hour 
telefilm shows, once they complete 
their network ride and are put into 
syndication, raise a lot of ques- 
tions, with a good pile of dough 
riding on the answers. 

That syndication will have to 
come up with some solutions in 
the not too distant future is cer- 
tain. For there has been an up- 
beat this current season in the 
number of one-hour filmed net 
shows, the addition of “Maverick,” 
“Wagon Train” and “Suspicion” to 
the “Cheyenne” and “20th-Fox 
Hour” roster. Inevitably, like the 
“20th-Fox Hour,” the others will 
be pitched as first-run off network 
programming, but unlike others in 
that category they'll have that 60- 
minute tag. : 

With few exceptions, most syn- 
dicators at this stage feel that the 
hour shows will be programmed in 
syndication in the daytime hours 
and late “fringe” periods, 
slotting which dilutes the possible 
residual revenues. Prime syndica- 
tion time periods in the areas of 
6:30 and 10:30 bring the_ biggest 
coin for programming. With the 
clearance problem tight-in that 
area, it’s patently much harder to 
clear a 60-minute show as opposed 
to one-half the time. - 

The possibility also is raised 
that these hour lengthers might be 
used as features by stations, 
slotted with other cinematics cut 
to a 60-minute length. But again 
many syndicators say the price of 
the 60-minute telefilms on the 
whole will be less than the price 
fetehed for comparable first-run 
feature product. Many a “Chey>, 
enne” and “Suspicion” episode 
does not compare favorably in pro- 
duction values, content, and 
star value to a ture, accounting 
for their projected lower prices. 

NTA Film Network has a plan 
for “20th-Fox Hour” which, if suc- 
cessful, could open the way for 
other 60-minute telefilms. It’s aim- 
ing to. program the reruns in the 
afternoons, bucking “Matinee The- 
atre” on NBC, on its film net, 
pitching the rerun series for na- 
tional sponsorship. If a bluechip- 
per takes the ride and the cost-per- 
thousand works out advantageous- 
ly, the outlook for other hour 
filmed shows would be better, for 
a sponsor sale virtually always 
—— more dough than a station 

al, 


Incidentally, a few of those hour 
filmed programs, those initially 
made by the motion picture com- 
panies, have run into some trou- 
ble. NTA was lucky with the 
“20th-Fox Hour,” which like the 
others referred to utilized the pro- 
gram also as a trailer for the stu- 
dio’s upcoming feature attractions. 
There was a lot of footage aot 
utilized in the particular programs 
which now are being reinserted in 
place of the trailers. Warner Bros.’ 
“Casablanca” and “King’s Row,” 
which had 12 minutes devoted to 
studio plugs, was not so fortunate. 
WB’s filmed stories now run from 
45 to 46 minutes in length and 
pose that extra problem of being 
the only ones of their kind in those 
lengths. 




















prexy [times 


Centre Advances 





300 for Lew Landers 


Hollywood, Oct. 22. 
Lew Landers, one of the first vid- 
pix directors, will helm his 300th 
telepix stint ‘this week, a “Super- 
man” segment starring George 


Reeves 

In 1 1946, Landers broke into tv 
with “Public Prosecutor” series, 4 
starring John Howard. 


Gross-Krasne In 
Big British Stake; 
Prep New Entries 


London, Oct. 22. 

Gross-Krasne, which established 
a London arm of the Hollywood 
telefilmery last summer, and has 
since been actively filming British 
series in Afriza, is to start rolling 
a new skein in a local studio in 
the New Year. It’s due to go into 
production at the start of the year 
with either “Glenn Cannon” which 





Caravel's New $1,000,000 Gotham 


Aspirations Of 


East for Kingpin Production Status 


+ Caravel Films has poured $1,000,- 


000 into construction of a new 
four-storied production centre, 
which the company claims is 
the first completely new Gotham 
facility in 20 years for motion pic- 
ture and teleblurb making. The 
new operation opens officially to- 
day (Wed.) and brings to a climax 
of sorts the stream of development 
by teleblurb producers, who are 
using new and enlarged produc- 
tion facilities as their strong argu- 
ment for biz in the profoundly 
competitive game they are current- 
ly playing. 

David Pincus, Caratel’ prexy, 
primarily based the decision to 
build on the increased volume of 
coin that was being made available 
by agencies for blurbs. It may also 
have something to do, in the case 
of Pincus and the several competi- 
tors who have recently finished 
laying out bigger operations, on 
the unified hope that New York 
will eventually become a major 
production source for industrial 
and television film product. Im- 
portance of the latter factor has 
been noted by several observers, 
who feel that no producer—on 
either coast—can long survive if 
he only makes teleblurbs. 

Pincus reflects the feelings of 





will star Thomas Mitchell, or 
“Trader Horn” and the final deci- 
sion as to which will first go before 
the cameras will be made by Jack | 
Gross when he arrives here for an 
extended stay on Nov. 4. Series will | 
be filmed at the National Studios, 


TeleVision. 
The two series currently in pro- 
duction in the East are “Africa 


with Michael Hartiey. Filming is 
in the final stages. BBC-TV, which 
is already presenting G-K’s “O. | 
Henry Playhouse,” has already | 
seen one episode of each of these 


4series and others will be screened 


for top executives in the near 
future. 
G-K is preparing other proper- 


New Year and an announcement 
will be made by Guy V. Thayer, 
who heads the British operation, | 


finalized. 


Anacin ‘Parade r Stars’ 
Poses No Headaches On 


Clearing TV Markets 


Over 32 markets have been 
cleared by MCA TV and Ted Bates 
for its client Anacin on the unique 
and precedential “General Electric 
Theatre” deal. 

Markets inked include New York, 
Philadelphia, Los Angeles, Cleve- 
land, Baltimore, New Orleans and 
Chicago. 

Series, called in syndication 
“Parade of Stars,” consisting of 14 
“GE Theatre” reruns and another 
episode from the MCA TV catalog, 
is being sold on this basis: Anacin 
guarantees a one-minute participa- 
tion, if the availabilities are to the 
agency’s liking, with preference 
going to the 8 to 10 p.m. time 
. ‘ taking other slots. But 
for Anacin's middle commercial, 
|the agency is paying one-and-a-ha'f 
the station's normal one- 
minute rate card, feeling that with 
billboarding the client is getting 
an added ride, as well as a good 
show. 


‘PENNY DREADFUL’ PILOT 








Elstree, controlled by Associated | 


Patrol” starring John Bent'ey and | 
“The Adventures of Jungle Boy” | 


ties for British production in the | 


as soon as the details have been | 


the MPO’s and the Robert Law- 
rences, his competitors, by declar- 
(Continued on page 44) 


TPA Moving Int 
Mood Strippi 

Taking its cue from other suc- 
| cessful stripping operations, Tele- 
| vision Programs of America is 
| seeking a new dimension for strip- 
| ping, that of “mood” programming, 
| in its “Adventure Story Hour.” 
| Themed by adventure, similar 
|to the motif of Kellogg’s ABC-TV 
| telefilm strip which has made a 
fine Trendex showing, TPA’s rerun 
| Skeins consist of “Ramar of the 
| Jungle,” 52 episodes; “Count of 
Monte Cristo,” 39 segments, and 
ditto the number of episodes for 
“Hawkeye, and the Last of the Mo- 
| hicans.” The 130 episodes, all in 
the outdoor action, adventure slot, 
offer a greater variety in that cate- 
gory than a single series, no mat- 
ter how many episodes. 

Kellogg on its 5 to 5:30 p.m. 
Monday through Friday strip on 
ABC-TV, consisting mdinly of re- 
run product, including “Sir Lance- 
lot” and “The Buccaneers,” has 
beat the other nets in that time 
segment, with a 7.4. Both NBC 
and CBS-TV nets have had success 
with stripping of rerun daytime 
comedy shows. Ditto in the com- 
edy category for individual sta- 
tions, too. More recently, Ziv's 
Economee TV, which handies re- 
run product, reported an upbeat 
in the stripping of action adven- 
ture skeins, citing a roster of sta- 
tions which béught “Mr. District 
Attorney” and “I Led Three 
Lives.” 

TPA’s selling approach differs in 
bringing the three series under 
one “mood” roof for a stripping 
operation by stations. 


TALLU ‘INTRIGUED’ 
BY TELEPIX OFFERS 


Hollywood, Oct. 22. 
Tallulah Bankhead is being 
paged to star in at least two tele- 
pix series and she's “intrigued” 











Hollywood, Oct. 22. 
Telepix series based on English 
of last century, entitled 
Dreadful,” is in the works, 

wah Dan O’Herlihy set to star. 
He's participating financially in) 
scheme, with scripter George Van 
Marter and producer Harry Red- 
Pilot roll 


is slated to nex! 





month. 


| Electric Theatre” 


with the idea, she admitted here 
last week. Both properties are in 
situation comedy fermat, with one 
possibly to be lensed in N. Y. How- 
| ever, she declined to name speci- 
| fic properties or producers. 

She's just wound up shooting on 
“Eyes of a Stranger,” a “General 
telepic at Revue, 
with Ray Milland as co-star and 


i director. 
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THRILL-PACKED 


Grote 


.. HE-MAN ACTION 
ON LAND, SEA, AND 
UNDER THE SEA! 
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THE ENTIRE INDUSTRY 


APPLAU DS 


ZIV‘s 


BME 3 GUSTIN 












STARRING LLOYD ne DGES 


AS EX-NAVY FROGMAN MIKE NELSON 
DARING UNDERWATER CRIMINOLOGIST! 





THESE SPONSORS AND STATIONS 


SAW THEM ALL... THEN SELECTED 
ZIV’S EXCITING TV INNOVATION! 

STANDARD OIL OF CALIFORNIA _—PEOPLES GAS COMPANY 

BOWMAN BISCUIT CO. SAFEWAY STORES 

COTT BEVERAGES STAG BEER 

PHILLIPS 66 WVUE-TV—Philadelphia 

CARLING'S BEER WIW-TV-—Clevelond 

HOPE NATURAL GAS CO. KOTV—Tulso 

EDSEL CARS WDSU-TV-—New Orleans 

O’KEEFE-BREWING WITN-TV-—Greenville, N.C. Ba ‘£ 
MERCANTILE NATIONALSANK  _ WICN-TV—Minneapotis 

AMERICAN BREWING WSB-TV-—Atlanta | 

BURRUS MILLS KGHL-TV—Billings : , 


CAPITAL HOSPITAL SERVICE IRDO-TE—Colegade Springs *| er AWC 70 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart 


of city-by-city ratings of syndicated and na 


tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as wn aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and - 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


(Myst), mystery; (Q), quis; (Sp), sports; 


western; (Wom), 


women’s. Numbered symbols next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 


* 

















TOP 10 PROGRAMS DAY AND SEPTEMBER SHARE = IN | TOP COMPETING mag 
AND TYPE STATION DISTRIB. TIME RATING (%) PROGRAM RATING 
BOSTON Approx. Set Count—1,100,000 Stations—WBZ (4), WNAC (7) 
1. Count of Monte Criste (Adv)...WNAC......... i ere Tues. 8:30-9:00 ........ ee week nse BGs. Hines 57.8 | Baseball , -,..30.8 
2. Combat Sergeant (Adv).......WNAC..... er; eee. 4 ere Sat. 8:30-9:00 ...i....; fT re 35.5......... 55.3 | Julius LaRosa..... TT Mer 
3. Secret Journal (Dr)...........WNAC......... MOA....6cdetdese ve Tues. 10:30-11:00 ....... TRIB. is inde é MP hs nodes 42.1 | Baseball a cas SEE. tc Kacokgce 20.8 
4. Frontier (W) te ee 4 60 64 Ee NBC i. ks oovecdeee WED. 210:30-21:00. 2 ic Po cs ; ae do bMS o Bae ee we 37.7 | Cavalcade of Guetta: . WBZ -.. ow shat 
5. State Trooper (Adv).........,WNAC......... MCA...ciiccesvess Sun. 10:30-11:00 ....... BED ceseecens TBS. csi veves 34.1 | Star’ Performance i Se ee 13.3 
6. The Faleon (Myst). ....0.000..WNAC....cc0e.! SD. sc alsewcgaees Wed. 8:00-8:30 ........ es Cis ones ee ye 45.4 | Ozzie & Harriet 2 OR 27.1 
4%. Waterfront (Adv).....00cece WNAC...ccoces Ee el | GS aactswe Pet ikss+aonen 31.2 | Judge Roy Bean........ SES diate tons 14.0 
8. I Led 3 Lives (Adv)... ce stat WMAC,. 6660000 s Santee es ocsives Wed. 7:30-8:00 ........ i ee Eee 31.7 | Broken Arrow.........4 _ ey 14.8 
9. Silent Service (Adv).......... WBZ..........-NBC..... poe stews e MEL, TOO-tsae P ee Se rere 62.3......... 23.0 | Yankee News; Weather. .....WNAC ....... 76 
10. Star Performance (Dr)........ WPM i bk iNes | Pre nr Sun. 10:30-11:00 ........ , Rar eerie ot Pr 34.1 | State Trooper. . WNAC ...#...18.1 
WASHINGTON Approx. Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv)........ Wie). havent iy... Mawes ..... Sat. 7:00-7:30 Sa 53.6......... 28.4 | Bowl the Champ WMALY..... 6.3 
2. Death Valley Days (W)....... WHR AN os2diee McCann- Erickson: . .Mon. 7:00-7:30 ........ oe . ) ae ». 33.5 News—John Daly WMAL ....... 9.0 
3. Men of Annapolis (Adv) Sate ledl Ly? Seppe eres - RPL ~ See g mues.7 eg i aa Biss 0 0 oan  * ee 29.9 | Stu Erwin Show We oe sacne 5.7 
4. Sheena of the Jungle (Adv)...WMAL......... ABC. .ciwahwocesas * Mon. 6:00-6:30 os ae Be ieseces'as 8 31.7 | Early Show co -- 98 
5. Science Fiction Theatre (Adv). WMAL........ ee ee Sun. 6:00-6:30 ........ = See CS Rs Boe 29.0 | Meet the Press Wie > +200ee> 10.8 
6. Silent Service (Adv) os WEG ts oben BUDC . : daw be cocwees Tues, 10:30-11:00 ...... Ce i ccscnen OS ae 36.6 | Wrestling . WMAL ..... 11.9 
7. Three Musketeers (Adv)....«.WMAL........ ES a Mon. 6:30-7:00 ........ Se > Ree 31.8 6:30 Spotlight WTOP ’...... 13.2 
8. Annie Oakley (W)............ WOE: scedausy GR da tho ncncigse Pah: 1:00-FBOOs5:0 oo ota TOD vei s108 3 49.6......... 22.2 |News—John Daly WMAL ...... 54 
9. Golden Playhouse (Dr)........WRC......+64+ oT ee ee Sun. 10:30-11:00 ........ 10.2 > ' : eee 44.0 | What’s My Line WOOP... 8.2 26.3 
10. Ramar of the Jungle (Adv)....WTOP...... ey Fi Se Wed. 7:00-7:30 ........ WGGes cts bs cteve. 24.3 | Last of the Mohicans WR . Sell jp 6.8 





MINNEAPOLIS-ST. PAUL 


Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTGN (11) 





1. State Trooper (Adv).......... RST? . ovsere fk ES a ee Tues. 9:30-10:00 . 
2. Secret Journal (Dr)........... KSTP erin aee Rn th tabiecccetse Tues, 9:00-9:30 . 
3. O. Henry Playhouse (Dr).....KSTP.......... Gross-Krasne.... = Sun. 9:30-10:00 . 

4. Highway Patrol (Adv)........ BOSC? ... dence Ge ae Gee Bil eteaee Thurs. 10:30-11:08 
5. Soldiers of Fortune (Adv) . WCCO... aetee IO CU Soin diciv no's Sun. 5:00-5:30 ... 
6. Death Valley Days (W)... | ee McCann-Erickson at. 6:00-:630 ... 
7. Jungle Jim (Adv) ; We. iseeeun Screen Gems...... Sun. 4:30-5:00 

8. Mr. District Attorney (Myst) - BSEP. . 2.0000 ree geo Wed. 10:30-11:00 

9. Badge FIG Gi ...<vcctea ee BS o cba cevests Tues. 10:30-11:00 

10. Annie Oakley (W)........... WEN. sc ceugn el oo s6 0400s on < Sat, 5:00-5:30 d 


beakes in ee See ee FO ee er ree ore 


WCOO... i star 12.2 
heii 15.9 ....¢.... 26.8.........:- 59.2 | $64,000 Question. ..3%.<.5.. WOOO .7. 2... 220.1 
: ategi ts RED oe aide coun Da Gidscdsues 56.8 | What’s My Line Cee 2 sises. 26.9 
igs dos ROIS ss Se cle BEM cv cccnce 22.6 | | Movietime, Ss. onan eet KMGM ...... 45 
eee ae 12.7......+.. 59.9%........ 21.2 | Meet the Press STP io cccccs BB 
fy re 19. case SOS......... 22.2 |News Picture ESS. ..i50:¢93 
Sepotitie: TER sisi. i GES, .5,52. 188 1Outiee KSTP & 3.9 
Aba DEB. occ c ccs MBean vceses ¢ SBR ie Tesi KMGM ......11.2 
(uae 10.6......... 46.7.......+. 22.7. | Movietime, U.S.A KMGM ...... 7.0 
OS ani 90.6 0h inte Oe TR decree. 208) Tee eet st. ERTS ® 





Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 





SEATTLE-TACOMA Approx. Set Count—500,000 
1. Death Valley Days (W)... (yD? . <'ded dad McCann-Erickson.. .Thurs. 8:00-8:30 . 
2. Search for Adventure (Ady)... KING.......... a ee ee Wed. 7:00-7:30 .. 
3. Sheriff of Cochise (W)....... oo eee NTA... ccceccee.:. Mon. T4042 s: 
4. Highway Patrol (Adv)........KOMO......... ae adccukbuetedes Thurs. 7:00-7:30 . 
5. Whirlybirds (Adv)............ ene Ga ns oeedeesees's Thurs. 8:30-9:00 . 
G. Dremiien Ci? 6 oS thee = th TE « we-w-eek De 6h best eadea i Sun. 8:30-9:00 ... 
7. Silent Service (Adv).......... ot See Pectestoasecke3 Wed. 7:30-8:00 .. 
S. Gendio BT Gieb. ..6.ccccescdakt oo : Ss Se A RR Fri, 7:00-7:30 ... 
9. Waterfront (Adv)............. MIs tk es os ee ee es Fri. 9:00-9:30 ... 

10. Superman (Adv)............. oo aes ert Tues. 6:00-6:30 .. 


sod fet See saTRTS. CS .&i400%: S271 Camaee. Cee te> 

pag Su ) | ee | ee as Pe 
O33. UM eae | Se 49.0 | Those Whiting Girls 

etn ed | ee | ree Fe Rr pr 
ein 23.8....06:.. B7.1......... 64.2 | Playhouse 90. rer 
POSE on! ites oak: Wes os 0 ed ie 48.3 | Goodyear Playhouse. 

ces eal 21.8......... 39.8......... 54.8/| Father Knows Best 

mi tan 21.7 o.4...5.- 494......... 49 | Blondie bis eee 
astabun odo dikw <y dies 0 o's tee eee | Men of Ammabélie. <i. cack 
— 18.0.... + $06.52... S651 | Deadline 


KTNT .......13.3 
KTNT .....:.18.2 
..KTNT ...... 198 
.KOMO ......144 
KOMO ......25.7 
...KOMO ......122 





COLUMBUS 


= 


Stations—WLW-C (4), WTVN (6), WBNS (10) 





1. San Francisco Beat (Dr)....... | i ee CUeeeRe cn ciess Sun. 8:30-9:00 : 
2. Highway Patrel (A@y)........WBNS......0<. ZIV i's «0 ia dite no. o's Tues. 9:30-10:00 . 
3. Sheriff of Cochise (W)........WTVN......... 1 ye ee Fri. 9:00-9:30 
4. Frontier Doctor (W).......... WTVN........; i 2 a Fri. 9:30-10:00 .. 
5. Men of Annapolis (Adv)...... WORE: 00 dag so EL ns 4-00 owe. Fri. 8:30-9:00 .. 
6. State Trooper (Adv)......... Lips) SORA re Mon. 9:30-10:00 , 
7. Waterfront (Adv)..... 68 obs WFO i xa Wi-ov SOE i es ples ages Fri. 10:15-10:45_. 
S. Code 3 tA@Wie\ cr... ctcect ens White: csde'g ss [ee ee Mon. 10:00-10:30 
9. Last of the Mohicans (Adv)... WBNS......... PURAs 2etwkende oes Sat. 11:00-11:30 .. 
1@. Federal Men (Myst)........ » WHEW eed den¥ EG eke scene Thurs. 10:00-10:30 


30 Reon DU cnn 4 dub x BOs) vs cows 56.5 | Goodyear Playhouse WLW-C ......16.9 
vate OU 5 BRB kc cecal COR. a ee eee 
aVveS 27.2:..00.+.. 478..,...... 57.0 | Undercurrent WBNS........17.6 
<p « BSD an cecccs- GBA... vccvvx 60.1 | Person to Person. «.:.:....“WBNS ,......25.2 
pie Pi 21.6......... 40.3........- 53.6 | Date With the Angels......WTVN .......203 
riven 18.3. .....+s, 20.9......,.. 61.2 }Studio-Ones....e..0...e..eWBNS ...... 36.2 
ebadas ir sapes ees See, . 40.4 0. Henry Playhouse coe WIVN ..cs00. 38 

| Life of Riley....... paipwes WLW-C ......11.9 
inde 17.5.......,. 45.0......... 38.9 | News—Chet Long ... WBNS. .......23.0 

| Soldiers of Fortune....... WBNS ....... 12.2 
ieee 15.5......... 46.4......... 33.5 | Three City Final...........WLW-C ......14.0 
cout 14.2.......-. 36.5......... 38.9 | News—Chet Long ..+» WBNS ...... 23.4 


Captain David Grief 








Ee ~ 
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OMNIBUS 

(Stover at Yale) 

With Alistair Cooke, host; Brad- 
ford Dillman, Peter Benzoni, 
Wayne Maxwell, Wynn Pearce; 
Larry Hagman, Jim Congdon, 
Rory Harrity, Berkeley Harris, 
Jim Costigan, Isabelle Hoopes, 
Tod Patterson, Bob Manders, 
Wallace Rooney, Evans Evans, 
Richard Striker, others; 

Producer: Robert Saudek 

Directer: Douglass Wallop | 

Choreographer: John Butler 

9@ Mins., Sun. (alt. wks.), 4 p.m. | 

ALUMINIUM LTD., UNION CAR- | 
BIDE 

NBC-TV, from New York 

(JWT, J. M. Mathes) 

It’s always good to see quality, 
taste and imagination return to the 
programming sphere of television, 
and it’s especially true this season, 
“Omnibus” has always posse: 
these qualities, but this year they 
no doubt will be emph 





which is all to the good in light of | in 


packager Bob Saudek’s first 

as an independent sans the F 
Foundation backing for the show. 
The first entrepreneurial year is 
-@iways the toughest in se ambitious 
a project as “Omnibus,” so that if 
nothing else the mundaneness 
the current season may serve to 
highlight the noteal 
ated standards of “Omnibus” and 
thereby perpetuate it for some 


years to come. 

For his opening effort, Saudek 
chose the Dimk’’Stever stories of 
Owen Johnson, published in the 
early 1900's in McClure’s as a com- 
bination of popular fiction and so- 
cial satire. In an adaptation by 
Douglass (“Damn Yankees”) W2!- 
lop, “Omnibus” turned the stories 
into a 90-minute three-acter with 
music titled “Stover at Yale.” 

Decision was to play it straight- 
faced, so that the’ occasional viewer 
coming into the show midway 
might have done an “are they kid- 
ding?” double-take. But this course 
of action was a wise one—there 
wasn't enough satire in the subject 
to take up more than one act, and 
had this been pushed for 90 min- 
utes the play would have proved 
tiresome and wearing. As it was, 
director Richard Dunlap had his 
excellent cast do the first act much 
more broadly than the others, to 
establish the tongue-in-cheek ap- 
proach, and once the audience got 
the point, there was no need to 
push the satire further. 

Having set those terms, Dunlap 
&*Co. proceeded to turn out a 
thoroughly enjoyable period piece 
that should have brought pleasur- 
able memories of boyhood reading 
to most viewers. The old-fashioned 
story of the all-American boy with 
a social conscience, set in the 
plushly sentimental background of 
turn-of-the-century Yale, with a 
Mr. Arbuthnot -on-campus dialog 
treatment, was a totally entertain- 
ing effort that didn’t strain to be 
anything more than it was. 


Saudek, drama consultant Walter 
director 


Kerr and Dunlap turned 
out a thoroughly slick on 
job on the show, in 
the casting department. ‘ord 


a perfect Stover, 
warm and friendly, sometimes con- 
fused, always naive but throughout 
maintaining that sense of puzzled 
decency that carried the story. 
Wynn Pearce, as the traditional 
working-his-way-through 
Jim Costigan as the campus re- 
former (against secret societies), 
Rory Harrity as the snob, Isabelle 
Hoopes as the love interest and 
Jim Congdon, Larry Tod 
Patterson and Bob as 
other students all delivered fine 
and a emia 

John Butler’s pe c 
phy was delightful, and the ooleme 
music was perfectly orchestrated 
(by Phillip Lang) and executed in 
the old rah-rah style. Overall pro- 
duction was flawless in every: de- 
artment. Saudek & Co. succeeded 
acilely in what they set out te do, 
producing a fight and colorful en- 
tertainment. Chan. 


EMERSON FOOTE AS 
GEYER BD. CHAIRMAN 


Emerson Foote, who quit the 
McCann-Erickson agency a couple 
of months back, has moved back 
into the agency field as chairman of 
the board of Geyer Advertising. 
hep also ne a substantial stock- 

older in the agency. *. 

B. B. (Pat) Geyer will become 
chairman of the executive commit-; 
tee while Sam Ballard remains the 
agency's president. Foote will also 
become a member of the executive 





committee, with additional appoint-} 


ments to the exec body and other 
reorganizational changes due next 
week. Foote was one of the 


founders of Foote, Cone & Belding 
and was its president for seven 
years before moving to McCann, 


of | niteries, and that this one was in 





where he was an-exec v.p. 


PATRICE MUNSEL SHOW 
With Eddie Albert, guest; The 
Martins (4); musical director, | 
Charles Sanford; choral director, 
Hugh Martin 
Exec Producer: Robert Schuler 
(M&S Prods.) 
Producer-Director: Clark Jones 
Writer: Larry Gelbert 
30 Mins., Fri., 8:30 p.m. 
FRIGIDAIRE, BUICK 
ABC-TV, from N. Y. 
(Kudner) 


You can’t win. Patrice Munsel is 
in the position of having to top her 
preem, which was a beaut—prob- 


ably the best bow-wow among the | Pp’ 


avalanche of varieties this season. 
It was such a thing. Miss 
Munsel, who is w as a singer, 
sang. Since she has delicious gams, 
she showed ’em. Because she knows 
her way around a light touch, she 
engaged in the right amount of 
comedy capers—not too much, just 
enough. Miss Munsel also has taste 
wardrobe, being be- 
decked in the snazziest long and 
short jobs seen setside in many a 
moon, pre- and post-Sputnik. 
the excellence of Miss 
Munsel’s_ stems from the 
fact that she’s not a stranger to the 


ad an adaptation from her Las 
egas stint. Whatever the reason 
—and the big reason is, natch, the 


Metopera chantoosey herself—it 
was a superlative “longterm” debut 
for the slim. attractive diva who 
can also dig the p-boogie- 
rhythm-bluesy beat wi it seem- 
ing to step down from her high 
coloratura tower. She's been at 
the pop stuff before, as a fairly 
busy guestar, put never in such an 
extended stint under which she 
could really go to town with a tune 
and a bit of banter, not to mentica 
a little hoofing (she’s a pretty good 
singer for a stepper. 

Eddie Albert was an ideal choice 
for Miss Munsel’s kicker-offer. He's 
hypoed many a show, and did the 
Mvnsel starter no harm both eon 
the exchange of banter, a “Getting 
to Know You” duet with the head 
woman, and in his recitative “John 
Henry” solo. There also was strong 
support by the Martins, a singing 
foursome backing the star as reg- 


Miss Munsel’s magnum opus was 
in which 


Gelbert (ex-Sid , batonist 
Charles Sanford (top teleshows) 
and not least, ler, the 


“Happiness Is Just 

Joe.” She can pipe 
best of the popsters, when 
to that; add the operatic busi- 
ness, (and many etcet- 
eras), and it’s a Munsel menu to 
brighten any home 





ritory,” and then negotiated itself 
into the position of close control 
over program content. While the 
network may thus have gotten the 
kind of program it wanted, it did 
not also manage to get a good 
show. At best “Territory” is un- 
distinguished. At worst it is a pal- 
—} copy of “Gunsmoke,” on CBS- 


Pat Conway, as the sheriff of 
Tombstone, in the 


a gangleader 
help collect taxés from other | chance 


gunmen might have made for sa- 
tire, but since that was not the 
intent of the producers, it was only 
ludicrous. 
Despite the unoriginal pattern of 
format, the initial show, Wed. 
(16), did make a fair Trendex show- 
against CBS’ “Big Record” and 
. s “Father Knows Best,” run- 


ie 


HALLMARK HALL OF FAME 


Green Pastures) 
ith William ‘Warfield, Eddie 
(Rochester) Andersen, Earle Hy- 


( 


William Dillard, Avon Long, 
Estelle Hemsley, Richard Ward, 
Rosetta Lenoire, ethers 
Producer - Director:George Schae- 
fer 
Writer: Mare Connelly 
90 Mins.; Thurs. (17), 9:30 p.m. 
HALLMARK CARDS 
NBC-TV, from N.Y. (in color) 
(Foote, Cone & Belding) 
A prize-winaing play when first 
on Way some 27 
years ago, “The Green Pastures” 
was given a solid tv production as 
the new season's getaway for the 
“Halimark- Hall of Fame” series. 

As played by the all-Negro cast. 
Mare Connelly’s work, based Roark 
Bradford’s sketches, consider- 
able charm and probably would 
have wide appeal for the kiddies 
if presented at an earlier hour. 

The play, however, was not with- 
out severe limitations. Any work 
about Negroes that’s 27 years old 
is bound to appear dated in some 
respects and “Green Pastures” 
does not escape the ravage of 
time. The play’s naive viewpoint, 
pu ly stemming from the 
reveries of a small Negro child at 
a Sunday school session, is not in 
gear with the times. There is some- 
thing cl in the play's depic- 
tion of the Negro as a simple folk, 
either devoutly religious or 
thoroughly sinful, with the men 
gambling and knifing each other 
over women. This could not be a 
small Negro child's view circa 1957 
and Little Rock, 

An excellent group of perform- 
ers, however, a clever mount- 
ing gave the 90-minute session 
many entertaining and some touch- 
ing moments. William Warfield 
was the dominat figure in the 
90-minute stanza, playing the man- 
sized De Lawd with both power 
-_ humor in this rewrite of the 

e. 

Highlight of the stanza was the 
sequence with Eddie (Rochester) 
Anderson as Neah, a backwoods 
preacher whe sets about building 
his boat at the instruction of De 


Richard Ward, as Pharaoh, while 
the Babylonian episode was effec- 
tively framed in a lowdown nitery 


setting. 

Most of the fantasy’s humor 
derived from the humanization of 
God his 


and winged legions in 

heaven, inc some 
women ange portrayed ome 
e 
by a large roster of actors. Estelle 
Hemlsey, as the school 
teacher whose stories set off the 
's train, also 

hit the mark 





| star’s loyal followers. Because “A 
|Dollar’s Worth,” the season’s in- 
augural script, was a _ touching 
chronicle of hew Miss Young la- 
bored as a manucurist in a Kansas 
City barbershop toe 
“fatherless” 


one another and = 
— the daughter becomes less 
manding this was pretty thin ma- 
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a close third to —— 











her | annoyi 
. ” —— 
the penitent husband 


THE TWENTIETH CENTURY | 
With Walter Cronkite, narrater; 
| Alfred Antonini orch 

| Preducer: Burton Benjamin 


| Writers: Jehn Davenpert, Benja- 
' min } 
Music: George Antheil | 
60 Mins., Sun., 6 p.m. 
| PRUDENTIAL 
| CBS-TV (film) 
(Reach, McClinton & Co.) | 
| “The Twentieth Century,” the | 
| Prudential-sponsored series out of | 
the CBS News and Public Affairs 
|}shop, premiered Sunday night (20) 
;with a full hour presentation de- 
| voted to the life & times of Sir 
}Winsten Churchill. It was a slick, 
| erisp. effective and sometimes 
dramatic compilation of clips de- 
| Signed to show the role played by 
| the great statesman-soldier-writer 
‘in shaping Britain’s destiny 
through five reigning monarchs. 
| As such documentations go, it had 
the stamp of high professionalism 
jabout it (unmarred, incidentally, 
|by any commercial intrusions on 
the part of the sponsor). 

Since the aim of the new series ‘s 
to present a broad, pictorial canvas 
of our times, in terms of both per- 
sonalities and events, any evalua- 
tion must of necessity derive from 
the finesse with which the Burton 
Benjamin -Isaac Kleinerman pro- 
duction team sift their twice-told 
library materia! and reassemble it 
in terms of continuity and dramatic 
values. In the case of the Churchill 
story, from the Boer War through 
the two World Wars to his present 
retirement, it was practically all 
acquired footage, much of it 
familiar, some of it not previously 
seen. There were no innovations 
in the approach, no new concepts 
evolved. Just a straightforward, 
swiftly-paced historical recap (per- 
haps too swift to achieve any real 
understanding of the man or the 
full measure of his greatness), all 
collated with a sure touch of the 


scissors and enhanced by John 
Davenport's continuity, Walter 
Cronkite’s off-screen narration 


(with considerable supplementary 
narrating by Churchill himself) 
and a fairly effective musical score 
by George Antheil. 

A capsulization of a Churchill 
lifetime into an hour's framework 
is a thankless assignment, at best, 
and much has to give. In this ia- 
stance what gave was an inescap- 
able feeling that this was less the 
promised penetrating, incisive 
study of a man than a recap of 
the historic and multiplying events 
that surrounded him. True, 
Davenport - Benjamin continuity 
and narration always returned to 
Churchill as the pivotal personal- 
ity, but as a pictorial and visual 
presentation a genuine sense of 
Churchill identification was not al- 
ways: present. Sometimes he was 
like a man outside looking in, even 

each and every milestone 
modern history was framed 
within the Churchill orbit, 

More than half the program was 


a 


devoted to the since the rise 
of Hitler, off little new either 
in point of view or stock footage 


| 


London itz, meeting with 
FDR and Stalin, eic. 

Next Sunday “The Twentieth 
Century” goes half-hour (6:30-7). 
Subject: guided missiles. Rose. 








terial. But nevertheless it was a 
merry romp for Miss Young, As a 
| bleached blonde, she never looked 
|more attractive and the crisp way 
| she tossed her lines about was al- 
|most as sparkling as her appear- 
ance. Susan Seaforth was suitably 
as her “spoiled” off- 
impressed as 

while good 
support was provided by Byron 
Foulger, Phyllis Kennedy and Jo- 
seph J. Green. 


Morris’ brisk direction accented 
the lighter moments of his script. 
Physical backgrounds were ade- 
quate. In case anyone has forgot- 
ten the show is owned by Lewislor 
Productions in which Miss Young 
is. partnered with her husband, 
Tom Lewis. Again picking up the 
tab is Procter & Gamble on behalf 
'of Camay soap, Gleem teothpaste 
jand Tide deter ent — apprepriate 





FRANK SINATRA SHOW 

With Bob Hope, Kim Novak, Peggy 
Lee, guests; Nelson Riddle erch, 

Producer: William Self 


man, Fred O'Neal, Terry Carter, | Assoc. Producer: Isaac Kleinerman | Director: Kirk Browning 


Writers: Bill Morrow, Hal Geod- 
man, Larry Klein 
60 Mins.; Fri., 9 p.m. 
CHESTERFIELD, BULOVA 
ABC-TV, from H'wood 
(McCann-Erickson } 

It's costing ABC-TV an arm and 
a leg for Frank Sinatra's weekly 
services (so much, in fact, that 
neither NBC nor CBS would touch 
him at those prices) but last Friday 
night's premiere presentation, de- 
spite obvious faults, suggested 
that the rewards could be mani- 
fold. If, as seems likely, Sinatra 
takes Friday night out of its “lone- 
liest night of the week” tv status 
with a Top 10 Nielsen payoff, the 
network's “go for broke” policy 
could nonetheléss invite an en- 
hancement of its stature. Any way 
you reckon it, Sinatra's bound te 
come out on top. 

Not that Friday's full-hour open- 
er (show sétiles down as a regular 
30-minute film entry this Friday) 
was in any sense a “dream” show- 
case. It was far from that. But, 
with Sinatra working practically 
through the whole hour either in 
solo or teaming with guests Bob 

9 y Lee or Kim Novak, 
the air was charged with enough 
of that FS electricity to establish 
his prostom as one of the brighter 
weekly events of the season 

Comparisons with the Sinatra- 
as rosby teamup for the Edsel 
Cc showcase the previous week 
are inevitable, and there's no dis- 
as that Sinatra’s own show 
acked much of the spark and free- 
wheeling quality of the auto- 
maker's presentation. (Those Ed- 
sel romps,-after all, come few and 
far between in a hurry-up me- 
dium.) 

But this is not to minimize the 
attractive and entertaining mo- 
ments of Friday's show. Sinatra's 
“Lonesome Road” and “I Get a 
Kick Out of You” opening two- 
some, his midway “Lady Is a 
Tramp” and gagged-up “Falling 
Leaves” number with * at the 
leaf-drenched piano, and more 
notably his “All the Way” and “Be- 
witched, Bothered and Bewildered” 
finale were all framed in the 
Sinatra manner and style and, as 
such, enormous plusses. Enough 
of a plus, in fact, to excuse the 
sporadic deficiencies as with much 
of the material provided for the 
Sinatra-Hope verbal jousts, or the 
lowercase “Pride and the Pass- 
port” sketch as the rally.ng point 
for a sorry Kim N contrib in 
concert with Hope & Sinatra. 

Obviously the continuity and 
songalogs were keyed to the brace 
of Sinatra pic releases, “Joker Is 


Wild” and w “Pal Joey” 
(with the latter © ring the 
Novak guesting). As audience and 


rating lure, you can’t aspire higher 
than a Hope, which makes it all 


the that the team 
of writers weren’t in a more har- 
frame of Peggy 


responded nicely 
with “ to the Rockin’ Bird” 
but was on the side of error with 
“He's My Guy.” 
entire hour was geared 
for sonality values, 
a total shunning of produc- 
furbelows or excess casting 
Basically it was 
Sinatra's show, up to and includ- 
ing the pitch for Chesterfield. 
Such in-person devotion to a spon- 
sor where artistry is concerned can 
a be labelled as commend- 
abie. 


4406 Pledges For 
WOR-TY’s Telethon; 
Big Show Biz Assist 


The seventh annual “Celebrity 


- 


bay 


tion 
and scenery. 





| Parade For Cerebral Palsy” clocked 


19 hours on WOR-TV last weekend 
(Sat., 10:30 p.m. to Sun., 5:30 p.m.) 
for a $440,000 rackup in pledges. 

As in the. years before, Dennis 
James held down the anchor man 
spot as top pitchman and emcee. 
It's a long and arduous assignment 
and James rates a long bow from 
the CP bunch. Jane Pickens, too, 
deserves a special kudos for her 
work. She's a veteran CP pitch- 
woman and she works at it with 
a sincerity that’s hard to beat. 

And as before, show business 
came to the aid of the CP fund. 
There was an endless parade of 
celebs who came on to perform 
and/or answer phones. When they 
came on to work it wasn't with “it's 
just another benefit” assignment. 
They worked like they were being 
paid for it. 

Herb Rosenthal, veep at Music 
Corp. of America, commanded 
the show with a solid assist from 
WOR-TV's pro am director Ivan 
Reiner, an ony Cabot’s orch 
made the virtually impossible mu- 
sical cuing job seem easy. 





products for a program. 
| “ Gilb, 


Gros. 





s 








36 TV-FILMS 


VARIETY 


Wednesday, October 23, 1957. 








VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and : 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF.. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 

















TOP 10 PROGRAMS DAY AND SEPTEMBER SHARE ~ SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE Mo * STA. RATING 
BOSTON Approx. Set Count—1,4100,000 Stations—WBZ (4); WNAC (7) 
1. Count of Monte Cristo (Adv)... WNAC......... er | Tues. 8:30-9:00 ........ ae 0+: ¢, es Cue 2% 57.8 | Baseball fs. oop .s0sccecie ch CERES he -...306.8 
2. Combat Sergeant (Adv).......WNAC..... 000 Mlle csnas \ Sat. 8:30-9:00 ........, WD ep 2 dn. avis 35.5......... 55:3 | Julius LaRosa......... errs | ee 
3. Secret Journal (Dr)...........WNAC......... MOA....0sisi aw ie Tues. 10:30-11:00 %. 0's os's ADB. ic ie de s MBM. o's +. 42.1 |Baseball ............ Loe s CRN Cones ...20.8 
4, Promtior (WV). oo) 000 ccceeees WMO cccccees NOC. ss petbsie be Fri. 10:30-11:00  ..%.+... A Ae 37.7 | Cavalcade of Sports..... c Cera) 
5. State Trooper (Adv)..........WNAC......... MCA. crécecsvess Sun. 10:30-11:00 ....... RE GBS. cssvcee 34.1 | Star Performance...... ers) yee 13.3 
6. The Faleon (Myst)...........WNAC......6-. ) ee eee ae ) sere ip YA 0-& CoN ne 45.4 | Ozzie & Harriet............ ME 0-0 6-2's 2 27.1 
4. Waterfront (Adv).......0.0.+.WNAC....cess- ee a of ne Sd ah tnale Pe 0s +0000 31.2 | Judge Roy Bean...... ee ree |e 
8. F Led 8 Lives (Adv). .. occ tcc WAC. <occcencsdbntepeb eters ites: Wed. 7:30-8:00 ........ > ae oun MR Pies cede 31.7 | Broken Arrow........* Pee OER...» v0 003-148 
9. Silent Service (Adv).......... WBZ..........-NBC..... Liols aoa c Ot, COMTI, ORS ote kbs 14.3......... 62.3......... 23.0 | Yankee News; Weather......WNAC ....... 7.6 
10. Star Performance (Dr)........ WEE BIN to) ere re Sun. 10:30-11:00 ........ SUKG aks we Rae 34.1 | State Rrooper..3 5... Fink WNAC .....18.1 
WASHINGTON Approx. Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv)........ We es iia Biv . ..Gaee5% . Sat. 7:00-7:30 eee § eer .-. 28.4 | Bowl the Champ........... WMAL*,..... 6.3 
2. Death Valley Days (W)....... WRC... ..c000. McCann-Erickson : . .Mon. 7:00-7:30 ........ W4.T ce veee. 43.9. ..006 ». 33.5 |News—John Daly.......... WMAL ...... 9.0 
3. Men of Annapolis (Adv)....... WTOP. . .cceeee ZIV. . i degsessccvce Tues. 7:00-7:30 ........ aa - O83... seseie 29.9 | Stu Erwin Show............ Wile 3 .-csapeiae 
4. Sheena of the Jungle (Adv)...WMAL......... ABC.............% Mon. 6:00-6:30 a rs ea... ches 31.7 | Early Show... 24... ...0. ater: WOOP ....se28.8 
5. Science Fiction Theatre (Adv). WMAL........ ep EPS Sun. 6:00-6:30 ......... 0 ee ee... were 29.0 | Meet the Press......s....-. Wie .+vcotes 10.8 
6. Silent Service (Adv).......... WG is 650000 OC... dawte oocwvas memes, 10reertA:00 ... oo R00 6 en ee. docket Se. | CEES «.. tele sc esrecetes WMAL 11.9 
7. Three Musketeers (Adv)....«.WMAL......... ee a Mon. 6:30-7:00 ........ REEDS vconccen a. cc daueee Gao 16:00 Geen Ls. ... c. ctaw ads WTOP °......13.2 
8. Annie Oakley (W)............ Wroeccce«evt eee Beh T:00-Ta os 0 00 kes BON ce scces OY ee 22.2 |News—John Daly...... ove WERAls Sac... 5.4 
9. Golden Playhouse (Dr)........WRC.........- Official..... Sacer Sun. 10:30-11:00 ........ >} RS eee 23.2.......+. 44.0 | What's My Line........ ot ee RO 0. Waleok 26.3 
10. Ramar of the Jungle (Adv)....WTOP...... Bee, Bs soc 0 eee Wed. 7:00-7:30 itetc ss ca Te 24.3 | Last of the Mohicans....... WRC ..- «sp. 6.8 





MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000- Stations—WCCO (4), KSTP (5), KMGM (9), WTGN (11) 





1. State Trooper (Adv)..........KSTP......... Sa ee Tues. 9:30-10:00 ..... 
2. Secret Journal (Dr)........... ESTP. . io:seek Tha as ac adice Tues, 9:00-9:30 ..... 
3. O. Henry Playhguse (Dr).....KSTP.......... Gross-Krasne. .. . = Sun. 9:30-10:00 ...... 
4. Highway Patrol (Adv) erry > eee ee Meike Gaeta vc%6.4 0 Thurs. 10:30-11:00 ..... 
5. Soldiers of Fortune (Adv) ...WCCO...... yt a Sun. 5:00-5:30 ....... 
6. Death Valley Days (W)........WCCO........ McCann-Erickson.. Sat. 6:00-:630 ....... 
7. Jungle Jim (Adv).......... so MRD. diveete Screen Gems...... Sun. 4:30-5:00 ....... 
8. Mr. District Attorney (Myst)... KSTP......... Ss nein 042006 40 Wed. 10:30-11:00 .... 
9. Badge 714 (Myst).......... ~~ | re | EES 7 Tues. 10:30-11:00 .... 
10. Annie Oakley (W)......... coe WN oc owevleun Cass waedacatne* Sat, 5:06-3:30 .. 5.2... 


= 


ik be See Pee WN iddde kee 46.5 | Wregtee > esis dca bes vee WCOO .. 5 se bar 12.2 
3 ROR canes ext ele ey ad 59.2 | $64,000 Question.......,..WCCO ....... 29.1 
of BD is Hos 508 Wild seees oe 56.8 | What’s My Line............ WOOO sisi. 26.9 

IDPH hk eee 22.6 | Movietime, U.S.A..:....... KMGM ...... 45 
, RRS SS es > | 21.2 | Meet the Press............- SPP 2c cis 6.3 
wee: eee! eee 22.2 |News Picture........i.e0- eee 9.2 
aye | SeMigieessee ROB \Ouaee. o.cs. ceoesee ced os Pe ee 3.9 
ee | ae SRT REARE 27.2 | Red Owl Theatre......... o, MGM ..60. 388 
fe ere re 22.7 | Movietime, U.S.A........... KMGM ...... 7.0 
». ai A <b ase Be Te ivecacas pI th Ie Pe RO vchuwds 1 





SEATTLE-TACOMA Approx. Set Count—500,000 


Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 











1. Death Valley Days (W)........KOMO........ McCann-Erickson. . .Thurs. 8:00-8:30 ..... Se ONE ae eee rs Re Fee ORT) CaS a 6 hed os ca Eye 21.8 
2. Search for Adventure (Ady)... KING.......... ES. veikddces Wed. 7:00-7:30 ........ BD ihe ceets G48. cc cctds. 46.0 | Vic Damone.............. ee eee ee 
3. Sheriff of Cochise (W)....... Sree Ws as ewadewe ts Mon. 7:00-7:30 ........ NN aa; See 49.0 | Those Whiting Girls........ WOES 000s 0eskee 
4. Highway Patrol (Adv)........KOMO......... a pape Xe Thurs. 7:00-7:30 ........ ee ee 53.5 | Bob Cummings......... ree yy Ave were 18.2 
5. Whirlybirds (Adv)............ i eres Bossa: s Petkewade Thurs. 8:30-9:00 ....... yo A oe SD i San dacs 64.2 Plageee® GO FO 5. BD, 00s. ee 
6. Feeding 100.6 OSS et |. eee Ml ags> Sacees) Sun. 8:30:6:00 «... 006i: aed Std Ws dowd cams 48.3 | Goodyear Playhouse........KOMO .....:144 
7. Silent Service (Adv).......... DRI T's coeede ery). ee Wed. 7:30-8:00 oa Bape o 58% Se Gitel ne dc 54.8 | Father Knows Best......... KOMO .....: 25.7 
S. Dhadlo G7 GO. hoses ccada eee gssc ites SS a yy ee oe , 2s Oe Se or re 43.9 | Blondie ........... S2o duu eee Nic cese 12.2 
8. Waterfront (Adv)............. ee he SIN, ais. boing ew Gane Bri. GOO  .. wc cwsccar Bt ohe<aeee | Se 50.3 | Men of Annapolis......... .KOMO ...... 17.5 
10. Superman (Ady)............. Se Flamingo.......... Tues. 6:00-6:30 ........ 30.862 Fes: - | Ee Pe 35.5 | DeaG@liae ! iy... .s Kiedis tess. KOMO ....... 9.7 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. San Francisco Beat (Dr)....... {See ae ee Sun. 8:30-9:00 »......... Pe eas os ka 56.5 |Goodyear Playhouse..,..... WLW-C ...... 16.9 
2. Highway Patrol (Adv)........WBNS......... po ee Tues. 9:30-10:00 ...,... 3 eS PR. iss xsaks OG. TE. 8 os... cee ate wee WLW .....: 20.5 
3. Sheriff of Cochise (W)........WTVN......... 0) Fri. 9:00-9:30 i... i.060% of fo ee 47.8... . 570 | Undercurrent ............. WED. ocues 17.6 
4. Frentier Deoter (WU): i.cds.ccas WOW: ics Cth i da Ses Fri. 9:30-10:00 .....,.. RL Ok eae 60.1 | Person fo Person. ..:.:.... eWBNS ..i.... 252 
5. Men of Annapolis (Ady)...... WEE vcs ovcne’ Se Fri. 8:30-9:00 .«....... Bitisesst van SS ak one oak 53.6 | Date With the Angels......WTVN .......20.3 
6. State Trooper (Adv)......... Lous Sao? ee Mon. 9:30-10:00 ,...... 10.83 6 ive 0s BO sc ecsee% 61.2 | Studto One.... ~.» “WBNS oege ae 
7. Waterfront (Adv)..... +<'ve 6.0 EE iaelueeee UR Wh deledeseges Fri. 10:15-10:45 ....... SU viks bees s 43.8......... 40.4|0. Henry Playhouse......... WTVN .......126 

| Life of Riley....... ee 8 epee} 

S. Code 3 (Adv). ..iccs. sds cok cee WR cae BES iui thdaes 0 6s Mon. 10:00-10:30 ...... | Frees. dees 63 38.9 |News—Chet Long..... fetes WES: 0.5.88 

| Soldiers of Fortune.......WBNS ....... 12.2 

9. Last of the Mohicans (Adv)... WBNS......... er eee Sat. 11:00-11:30 +s. wat BRB S 4:66 0 080% GG ioets ce 33.5 | Three City Pinal. ...766.0 6, WLW e568 14.0 
10. Federal Men (Myst).... » WES ddd WEE occeseeass Thurs. 10:00-10:30 ...... b> saunas MO tsaedss 2 38.9 | News—Chet Long.........- WBNS .......23.4 
Captain David Grief...... WBENS ......-128 
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OMNIBUS 

(Stover at Yale) 

With Alistair Cooke, host; Brad- 
ford Dillman, Peter Benzoni, 
Wayne Maxwell, Wynn Pe 
Larry Hagman, Jim C n, 
Rory Harrity, Berkeley Harris, 
Jim Costigan, Isabelle Hoopes, 
Tod Patterson, Bob Manders, 
Wallace Rooney, 
Richard Striker, others; 

Producer: Robert Saudek 

Director: Douglass Wallop | 

Choreographer: John Butler 

90 Mins., Sun. (alt. wks.), 4 p.m. 

ALUMINIUM LTD., UNION CAR- 
BIDE 

NBC-TV, from New York 

(JWT, J. M. Mathes) 

It’s always good to see quality, 
taste and imagination return to the 
programming sphere of television, 
and it’s especially true this season, 





“Omnibus” has always possessed 
these qualities, but this year they 
no doubt will be emph > 


which is all to the good in light of 
packager Bob Saudek’s first 

as an independent sans the Fi 
Foundation backing for the show. 
The first entrepreneurial year is 
-aiways the toughest im se ambitious 
a project as “Omnibus,” so that if 
nothing else the mundaneness of 
the current season may serve to 
highlight the noteal 

ated standards of “Omnibus” and 
thereby perpetuate it for some 
years to come. 

For his opening effert, Saudek 
chose the Dimk’’Stover stories of 
Owen Johnson, published in the 
early 1900's in McClure’s as a com- 
bination of popular fiction and so- 
cial satire. In an adaptation by 
Douglass (“Damn Yankees”) W:!- 
lop, “Omnibus” turned the stories 
into a 90-minute three-acter with 
music titled “Stover at Yale.” 

Decision was to play it straight- 
faced, so that the occasional viewer 
coming into the show midway 
might have done an “are they kid- 
ding?” double-take. But this course 
of action was a wise one—there 
wasn't enough satire in the subject 
to take up more than one act, and 
had this been pushed for 90 min- 
utes the play would have proved 
tiresome and wearing. As it was, 
director Richard Dunlap had his 
excellent cast do the first act much 
more broadly than the others, te 
establish the tongue-in-cheek ap- 
proach, and once the audience got 
the point, there was no need to 
push the satire further. 

Having set those terms, Dunlap 
&°*Co. proceeded to turn out a 
thoroughly enjoyable period piece 
that should have brought pleasur- 
able memories of boyhood reading 
to most viewers. The old-fashioned 
story of the all-American boy with 
a social conscience, set in the 
plushly sentimental background of 
turn-of-the-century Yale, with a 
Mr. Arbuthnot -on-campus dialog 
treatment, was a totally entertain- 
ing effort that didn’t strain to be 
anything more than it was. 

Saudek, drama consultant Walter 
Kerr and director Dunlap turned 
out a thoroughly slick on 
job on the show, 
the casting department. 
Dillman was 
warm and friendly, sometimes con- 
fused, always naive but throughout 
maintaining that sense of puzzled 
decency that carried the story. 
Wynn Pearce, as the traditional 
working-his-way-through maverick, 
Jim Costigan as the 
former (against secret societies? 
Rory Harrity as the 
Hoopes as the love 
Jim Congdon, Larry 
Patterson and Bob 
other students all delivered fine 
and upright performances. 

John Butler's period ch 
phy was delightful, and the co! 
music was perfectly orchestrated 
(by Phillip Lang) and executed in 
the old rah-rah style. Overall ‘pre- 
duction was flawless in every. de- 
partment. Saudek & Co. succeeded 
facilely in what they set out to do, 
producing a tight and colorful en- 
tertainment. Chan. 


EMERSON FOOTE AS 
GEYER BD. CHAIRMAN 


Emerson Foote, who quit the 
McCann-Erickson agency a couple 
of months back, moved back 
into the agency field as chairman of 
the board of ‘Geyer Advertising. 
He'll also be a substantial stock- 
holder in the agency. *. 

B. B. (Pat) will become 
chairman of the executive commit-; 
tee while Sam Ballard remains the 
agency's president. Foote will aiso 
become a member ef the executive 
committee, with additional appoint- 
ments to the exec body and other 
reorganizational changes due next 
week. Foote was one of the 


i 





founders of Foote, Cone & Belding 
and was its president for seven 
years before moving to McCann, 


Evans Evans, | 30 Mins. 


in | full-blown, were “Scarlet Ribbons” 
a perfect Stover, | Called 


PATRICE MUNSEL SHOW 

With Eddie Albert, guest; The! 
Martins (4); musical director, | 
Charles Sanford; choral director, | 
Hugh Martin 

Exec Producer: Robert Schuler | 
(M&S Prods.) 

Producer-Director: Clark Jones 

Writer: Larry Gelbert 

, Fri., 8:30 p.m. 

FRIGIDAIRE, BUICK 

ABC-TV, from N. Y. 

(Kudner) 


You can’t win. Patrice Munse!i is 
in the position of having to top her 
preem, which was a beaut—prob- 
ably the best bow-wow among the 
avalanche of varieties this season. 
It was such a thing. Miss 
Munsel, who is w as a singer, 
sang. Since she has delicious gams, 
she showed ‘em. Because she knows 
her way around a light touch, she 
engaged in the right amount of 
comedy capers—not too much, just 
enough. Miss Munsel also has taste 
in wardrobe, being be- 

in the snazziest long and 





Munsel’s_ opener 
Savio tet mat a oer 
one was 

= an adaptation from her Las 

egas stint. Whatever the reason 
—and the reason is, natch, the 
Metopera toosey herself—it 
was a superlative “longterm” debut 
for the slim. attractive diva who 
can also dig the p-boogie- 
rhythm-bluesy beat without seem- 
ing to step down from her high 
coloratura tower. She's been at 
the pop stuff before. as a fairly 
busy guestar, but never in such an 
extended stint under which she 
could really go to town with a tune 
and a bit of banter, not to mentic¢a 
a little hoofing (she’s a pretty good 
singer for a stepper’ 

Eddie Albert was an ideal choice 
for Miss Munsel’s kicker-offer. He's 


of banter, a “Getting 
to Know You” duet with the head 
woman, and in his recitative “Jolm 
Henry” solo. There also was strong 
support by the Martins, a singing 
— backing the star as reg- 
ulars. 

Miss Munsel’s magnum opus was 
in which 


with 


g 


the form of , some very 
witty. It is hard to 

Miss Munsel excelled, but mere 
examples, where the stints were 


and “Happiness Is Just A 


(and many etcet- 
eras), and it's a Munsel menu to 
brighten any home Trau. 





pilot film done for “Tombstone Ter- 
ritory,” and then negotiated itself 
into the position of close control 
over program content. While the 
network may thus have gotten the 
kind of program it wanted, it did 
not also manage to get a good 
show. At best “Territory” is un- 
distinguished. At worst it is a pal- 
5 copy of “Gunsmoke,” on CBS- 


not 

Idea of him a gangleader 
to help collect taxés from other 
—- might have made for sa- 


intent of the producers, it was 
ludicrous. ox 


Despite the unoriginal pattern of 
the format, the initial show, Wed. 


but since that was not the | discover 


HALLMARK HALL OF FAME 
a Green Pastures) 
ith William Warfield, Eddie 


THE TWENTIETH CENTURY 
With Walter Cronkite, narrater; 
Alfred Antonini orch 


(Rochester) Andersen, Earle Hy- | Producer: Burton Benjamin 
man, Fred O'Neal, Terry Carter, | Assoc. Producer: Isaac Kleinerman | Director: Kirk Browning 


William Dillard, Avon 
Estelle Hemsley, Richard Ward, 
Rosetta Lenoire, ethers 


Long, Writers: Jehn Davenpert, Benja- 


min 
Music: George Antheil 


Producer - Director:George Schae- 60 Mins., Sun., 6 p.m. 


fer 
Writer: Mare Connelly 
90 Mins.; Thurs. (17), 9:30 p.m. 
HALLMARK CARDS 
NBC-TV, from N.Y. (in color) 
(Foote, Cone & Belding) 


A prize 


the new season's getaway for the 


As played by the all-Negro cast. 
Mare Connelly’s 
Bradford’s sketches, 
able charm and 
have wide appeal for the kiddies 
if presented ai an earlier hour. 


is bound te appear dated in some 
respects and ures” 
not escape the ravageg of 
. The play's naive viewpoint, 
pu y stemming from the 
reveries of a small Negro child at 
a —s. school session, is not in 
gear with the times. There is some- 
thing cloying in the play's depic- 
tion of the Negro as a simple folk, 
either devoutly re or 
ly sinful, with the men 
gambling and knifing 
over women. This could not be a 
small Negro child's view cirea 1957 
and Little Rock. 

An excellent group of perform- 
ers, however, a clever mount- 
ing gave the 90-minute session 
many anne agua b> some touch- 

moments. illiam Warfield 
was the dominat figure in the 
90-minute stanza, ying the man- 
sized De Lawd with both power 
and humor in this rewrite of the 
Bible. 

Highlight of the stanza 
sequence with Eddie ( 
Anderson as Neah, a backwoods 
preacher whe sets about building 
his boat at the instruction of De 
Lawd. Another good sequence in- 
volved Fred O'Neal, as Moses, and 


was the 
) 


—- framed in a lowdown nitery 


Most of the fantasy’s humor 
derived from the humanization of 


spirituals. 
tributed = 
oe importantly te generat 
enjoying the play. 


A 


Ses8 





YOUNG SHOW 
Werth) 


55 
it 
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Seaforth, 
Spalding, Byron Foulger, 
Kennedy, Joseph 


fiat 
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vers. Because “A 
Doliar’s Worth,” the season’s in- 


chronicle of hew Miss Young la- 
bored as a manucurist in a Kansas 


one e- 
— the daughter Sesomee tags 
this was pretty thin ma- 


“Halimark-Hall of Fame” series. | 








(16), did make a fair Trendex show- 
nst CBS’ “ 

s “Father Knows 
ning a close third to “Record.” 





where he was an-exec v.p. 


Art. 


More Television Reviews 
On Pages 40 and 41 











} 


based Roark | dramatic compilation of clips de- 
consider- | signed to show the role played by 
bly would /the great statesman-soldier-writer 


' 
; 


through five reigning monarchs. 
The play, however, was not with- 
about Negroes that’s 27 years old |the stamp of high professionalism 


historic 
hool |that surrounded him. True, 





augural script, was a touching she tossed her lines about was al- 


| 
J 





| tab is Procter & 


| 
} 


;ance. Susan Seaforth was suitably 


‘eee for such a program. 


PRUDENTIAL 
CBS-TV (film) 
(Reach, McClinton & Co.) 


“The Twentieth Century,” the 


Prudential-sponsored series out of | 
«winaing play when first the CBS News and Public Affairs 
en way some 27/ Shop, premiered Sunday night (20) 
years ago, “The Green Pastures” with a full hour presentation de- 
was given a solid tv production as | yoied to the life & times of Sir 


Winston Churchill. 
crisp, effective 


It was a slick, 
and sometimes 


in shaping Britain's destiny 


about it (unmarred, incidentally, 
by any commercial intrusions on 
the part of the sponsor). 

Since the aim of the new series ‘s 
to present a broad, pictorial canvas 
of our times, in terms of both per- 
sonalities and events, any evalua- 
tion must of necessity derive from 
the finesse with which the Burton 
Benjamin-Isaac Kleinerman pro- 
duction team sift their twice-told 
library materia! and reassemble ii 
in terms of continuity and dramatic 
values. In the case of the Churchill 
story, from the Boer War through 
the two World Wars to his present 
retirement, it was practically all 
acquired footage, much of it 
familiar, some of it not previously 
seen. There were no innovations 
in the approach, no new concepts 
evolved. Just a straightforward, 
swiftly-paced historical recap (per- 
haps too swift to achieve any real 
understanding of the man or the 
full measure of his greatness), all 
collated with a sure touch of the 
scissors and enhanced by John 
Davenport's continuity, Walter 
Cronkite’s off-screen narration 
(with considerable supplementary 
narrating by Churchill himselt) 
and a fairly effective musica] score 
by George Antheil. 

A capsulization of a Churchill 
lifetime into an hour's framework 
is a thankless assignment, at best, 
and much has to give. In this io- 
stance what gave was an inescap- 
able feeling that this was less the 
promised penetrating, incisive 
study of a man than a recap of 
the and multiplying events 
the 
Davenport - Benjamin continuity 
and narration always returned to 
Churchill as the pivotal personal- 
ity, but as a pictorial and visual 

tion a genuine sense of 

urchill identification was not al- 

ways: present. Sometimes he was 

like a man outside looking in, even 

each and every milestone 

modern history 
within the Churchill orbit. 

More than half the program was 
devoted to the since the rise 
little new either 


A 


| 


blitz, the meeting with | 
FDR and Stalin, etc. 
“The Twentieth 





bleached blonde, she never looked 
more attractive and the crisp way 


most as sparkling as her appear- 


vent ML her “spoiled” off- 
e lding impressed as 
the penitent husband while good 
support was provided by Byron 
Foulger, Phyllis Kennedy and Jo- 
seph J. Green. 


Morris’ brisk direction accented 
the lighter moments of his script. 
Physical backgrounds were a 
quate. In case anyone has forgot- 
ten the show is owned by Lewislor 
Productions in which Miss Young 
is partnered with her husband, 
Tom Lewis. Again picking up the 

Gamble on 
of Camay soap, Gleem toothpaste 
and Tide detergent — apprepriate 


| with 
tion 
and 


behalf | WOR-TV's 


| FRANK SINATRA SHOW 

| With Bob Hope, Kim Novak, Peggy 
Lee, guests; Nelson Riddle orch, 

Producer: William Self 


Writers: Bill Morrow, Hal Geod- 
man, Larry Klein 
| 60 Mins.; Fri., 9 p.m. 
| CHESTERFIELD, BULOVA 
| ABC-TV, from H'wood 
| (McCann-Erickson } 
| It's costing ABC-TV an arm and 
}a leg for Frank Sinatra's weekly 
| services (so much, in fact, that 
neither NBC nor CBS would touch 
him at those prices) but last Friday 
night’s premiere presentation, de- 
spite obvious faults. suggested 
that the rewards could be mani- 
fold. If, as seems likely, Sinatra 
takes Friday night out of its “lone- 
liest night of the week” tv status 
with a Top 10 Nielsen payoff, the 
network's “go for broke” policy 
could nonetheléss invite an en- 
hancement of its stature. Any way 
you reckon it, Sinatra’s bound te 
come out on top. 

Not that_Friday’s full-hour open- 
er (show stiles down as a regular 
30-minute film entry this Friday) 
was in any sense a “dream” show- 
case. It was far from that. But, 
with Sinatra working practically 
through the whole hour either in 
solo or teaming with guests Bob 

. Peggy Lee or Kim Novak, 
the air was charged with enough 
S that FS electricity to establish 

s am as one of the brighter 
wasp Olends of the season 

Comparisons with the Sinatra- 

tosby teamup for the Edsel 
showcase the previous week 
are inevitable, and there's no dis- 

that Sinatra's own show 

much of the spark and free- 
wheeling quality of the auto- 
maker's presentation. (Those Ed- 
sel romps,: after all, come few and 
far between in a hurry-up me- 
dium.) 

But this is not to minimize the 


Bing 
CBS 


attractive and entertaining mo- 
ments of Friday's show. Sinatra’s 
“Lonesome Road” and “I Get a 


Kick Out of You” opening two- 
some, his midway “Lady Is a 
Tramp” and gagged-up “Falling 
Leaves” number with Hope at the 
leaf-drenched piano, and more 
notably his “All the Way” and “Be- 
witched, Bothered and Bewildered” 
finale were all framed in the 
Sinatra manner and style and, as 
such, enormous plusses. Enough 
of a plus, in fact, to excuse the 
sporadic deficiencies as with much 
of the material provided for the 
Sinatra-Hope verbal jousts, or the 
lowercase “Pride and the Pass- 
port” sketch as the rallying point 
for a sorry Kim N eontrib in 
concert with Hope & Sinatra. 
Obviously the continuity and 
songalogs were keyed to the brace 
of Sinatra pie releases, “Joker Is 


Wild” and w “Pal Joey” , 
(with the latter © iring the 
Novak g). As audience and 


rating lure, you can’t aspire higher 
than a Hope, which makes it all 
the more regretful that the team 


monious . Peggy 
Lee, who doesn’t exactly go around 

responded nicely 
with “ to the Rockin’ 
but was on the side of error with 
“He's Guy.” 

The entire hour was geared 
strictly for sonality values, 
a total shunning of produc- 
furbelows or excess casting 
scenery. Basically it was 
Sinatra’s show, up to and includ- 
ing the pitch for Chesterfield. 
Such in-person devotion to a spon- 
sor where artistry is cencerned can 
hardly be labelled as commend- 
able. Rose, 


4406 Pledges For 
WOR-TV’s Telethon; 
Big Show Biz Assist 


The seventh annual “Celebrity 





| Parade For Cerebral Palsy” clocked 


19 hours on WOR-TV last weekend 


“| (Sat., 10:30 p.m. to Sun., 5:30 p.m.) 


for a $440,000 rackup in pledges. 

As in the. years before, Dennis 
James held down the anchor man 
spot as top pitchman and emcee. 
It’s a long and arduous assignment 
and James rates a long bow from 
the CP bunch. Jane Pickens, too, 
deserves a special kudos for her 
work. She's a veteran CP pitch- 
woman and she works at it with 
a sincerity that’s hard to beat. 

And as before, show business 
came to the aid of the CP fund. 
There was an endless parade of 
celebs who came on to perform 
and/or answer phones. When they 
came on to work it wasn't with “it’s 
just another benefit” assignment. 
They worked like they were being 
paid for it. 

Herb Rosenthal, veep at Music 
Corp. of America, commanded 
the show with a solid assist from 

rogram director Ivan 
Reiner, and ony Cabot's orch 
made the virtually impossible mu- 





Gilb, 


sical cuing job seem easy. 
Gros. 
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The single program that won the largest audience so far . 
this season was broadcast on the CBS Television Network. 
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The new regularly scheduled program that “ranks among 
television’s greatest” was produced by CBS TELEVISION 
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40 TELEVISION REVIEWS Wednesday, October 23, 1957 
PROBE With Warde Preston, Erin O’Brien, 
— Howard Whitman, guests - e . R e a 
Producer: . . 
Piet Wey Renter Foreign Television Reviews {) Srisshs.ths, si 
30 tae :30 p.m. Prodemeu: Wi “ 

i“ t 73 “amen and freelance writer Hee ee Witter Mee ee a 


Howard Whitman’s new show re- 
sembles the feature page of an 
afternoon paper—the topics have 
ne particular time values in the 
news sense; the treatment is some- 
what on the hokey side, and the 
interviews are about as penetrating 
ac a hypodermic without the 
needie. 

Whitman took up three topics | 
on the premiere. First was an ex- 
amination ef legal insanity, with 
attorney Maurice Edelbaum and 
psychiatrist Dr. Theodore S, Weiss 
of Bellevue giving their views on 
courtroom psychiatry, sum total of 
which is that the 18 3 MeNaughton 
rule governing the ——_ definition 
is archaic and should be replaced. 
But Whitman, apparently not satis- 
fied with having made his int 
via the ome beng = a t- 
ing, sledge-hammer type 
ment of the system which left the 
viewer wondering what all the 
passion was about. 

Second was an interview with 
Ze\ deCyr, the actress whe does 
many of the voice-over sounds and 
voices on tv commercials. As a 
piece of fluff, it was okay, with 
Whitman at his even 
if most superficial. Finally, “The 
Deep North,” a segment dealing 
with the experience of William 
Delago, a Wi -y~ man whe Pye 
“hounded” out Copiague, Long 
Island, because he was 3 
for a Negre. Delage detailed 
oxpereaas (his landlord received 
threatening — and James L. 
Harvey, head of a civie organiza- 
tion, invited him te return, with 
Delago giving his refusal on the 
show. Whitman, in asking Harvey 
about his and the town's reaction 
- the incident, surprisingly failed 
to ask whether their attitude would 
be the same if Delago really were 
a Negro. 

Apart from the heavy emotional 
style with which Whitman makes | 
his points, his on-camera approach 
leaves much to be desired. He 
shouts questions at his guests, goes 
inte panegyrics over his stories and 
etherwise hams and hokes it up 
with overstatement and overdrama- 
tization. If Whitman can get some 
ef the restraint and depth he de- 
monstrates in his writing into his 
television work, he might have the 
beginnings of a weteonis ow. 

n 


DIMENSION 





With Dr, Bernard Goldner 
PreducerDirector: Jack Leary 
30 Mins.; Sun., 2 p.m. 
WRCV-TY, Philadelphia 
WRCV-TY, which originates sev- 
eral culture stanzas on Saturday 
with the high sounding tags “Spec- 
trum” and “Manuscript,” polishes 
off the weekend with a brainstorm- 
ing session “Dimension” on Sun- 
days 
Goldner, professer of creative 
thinking at La ear Pro- 
gram displays a —_ the fu- 


ture approach and appropriately 
has a panel of teemages gg oe 
the specialists. “Guest on 

caught was Dr. L tue ai. di- 
rector of the Fels 


ge 
whose special province is space 
and the earth satellite, 

Dr. Levitt has such @ down-to- 
earth approach to the satellite that 
even the scientifically obtuse be- 
come able to understand the rudi- 
ments. With the help of a model 
and charts he demonstrates the an- 
swers for his high school guésts 
and the living room thinkers. “How 
do you get a satellite up there?” 
was simply explained. Incidentally, 
the selentist noted that we had a 
“more sophisticated satellite than 
the Russians.” He showed things 
to come with a model of a space 
station—a _ laboratory in space, 
which he said would be due about 
1978 


Dr. Goldner pointed out that the 
work with the satellite was joined 
to the search for truth. Viewers 
were asked to find new name for 
the U. S. satellite, formerly called 
Vanguard. Since the arrival of 
Sputnick it is now being referred 


to as “Off Guard” and “Rear 
Guard.” 

Timeliness, lensing of objects 
with interesting camera angles and 


topflight guests made for informa- 
tive, entertaining panel show. 
Gagh 


Howard Keel Into TV 


Hollywood, Oct. 22. 
Howard Keel, long a tv holdout, 
last week succumbed and inked to 
make his debut in “Gift From a 
Gun Man,” a “Zane Grey” telepic. 
Segment is currently rolling at 





RKO-Pathe lot. 





THE QUEEN IN OTTAWA 

With Norman Depoe, commentator; 
others 

Writer: Norman Depoe 

Producers: Michael I Hind-Smith, 

Marion Dunn, others 
515 Mins.; (Oct. 12 to 16) 
CBC-TV, from Ottawa 

It’s doubtful if any chore this 
big has been done by television 
anywhere, or done so well, as 
Canadian Broadcasting Corp. did 
on the visit to Ottawa of Queen 
Elizabeth and Prince Phillip. It 
was more than a documentary of 
the four-day Royal visit to the 
Canadian Capital; it was a spec- 
tacular pageant, dramatized to the 
hilt, and CBC's 25-pl cameras 
caught every second it and 
added .to the drama with boffe 

production, Ottawa turned on all 

s glory and glitter, pomp and 
vo ae and the video and audio 
crews of CBC picked it all up, 
added the impact that solid camera 
handling and producing can give 
te any subject. 

If there were flaws, they were 
minor and strongly overshadowed 
by the superb handling of an ex- 
tremely difficult show that teed at 
4:30 p.m. Sat. (12) and shuttered 
at 6:15 pom. Wed. (16) after 515 
minutes of actual airing. Credit for 
this fine achievement must be 
spread among the 306 CBC per- 
sonnel, brought in from major pro- 
duction centres, Vancouver to New- 
foundland, to augment the Ottawa 
crews. The 25 cameras were sta- 
tioned all over the city. . Several 
studios were stripped for the job. 
Each day, 17,300 feet of camera 
cable plus 17,000 feet of micro- 
phone cable was used, technical 
problems augmented by the neces- 
sity of using Pye, General Electric, 

RCA, Marconi aad DuMont equip- 
ment, each with its own technical 
characteristics. 

Control centre was set up in a 
room in the Parliament Buildings 
where Thom Benson, general coor- 
dinator of both tv and radio, issued 
the orders, aided by Lucien Cote 
for the French web. Key man in 
the entire operation was Michael 
Hind-Smith, 25-year-old Ottawa 

producer, who was production co- 
pte oe for both video and 
audio, besides being producer of 
tv at master control plus producer 
of the Queen's address to the na- 
tion, the first time Her Majesty 
had used live video for the purpose 
oi speaking to her subjects. The 
smooth, easy and top-rank airing 
at all times rates great kudos for 
Hind-Smith, 

Norman Depoe, who was also a 
commentator, coordinated all scrip- 
ting and through the socko briefing 
always evident as commentators 


spoke, many Canadians learned 
much of their nation and their 
Capital city they hadn't known 
before. Depoe had six writers 
working under him to preduce 
scripts for the seven separate 


broadcasts, three of them well over 
two hours long eaci. 
Hind-Smith pee his crew of nine 
(three of them female) 
made the most of all opportunities 
the Royal visit offered, catching 
frequent closeups, turning cameras 
on interesting items even when 
they were unscheduled and filling 
time superbly during the numerous 
waits while the processi 
ched to within camera limits. 
se of seven zoomar fens helped 
bring ‘in details and strategic locat- 
ing of cameras for each airing 
rounded out the coverage to satisfy 
even fault-pickers at their worst. 
The teeoff airing, Sat. (12), 
preemed with the arrival of Their 
Majesties. at Uplands airport and, 
with all 25 cameras operating, 
followed the procession over a 13- 
mile route to Rideau Hall, resi- 
dence of the Governor General, 
where they resided. On Sun. (13) 
the cameras covered a ceremony 
at the national war memorial and, 
that evening, aired the Queen's 
address, live, from Rideau Hall. 
Mon. (14) was probably the high- 
light of the visit when Her Majesty 
opened Canada’s Parliament, with 
cameras in corridors, hallways, the 
Senate chamber, House of Com- 
mens and outdoors at the entrance 
to the Parliament Buildings and 
covering the streets approaching. 
In the Senate and Commons 
rooms, with probably the poorest 
acoustical setups in the city, the 
audio technicians created a miracle 
of sound, catching only what was 
required and giving it superb treat- 
ment. Included was the Queen's 
reading of the speech from the 
Throne in the Senate chamber, in 
beth Faglish and French. Tues. 
(15) showed Their Majesties visit- 
ing the neighboring city of Hull, 
in Quebec province, followed by 
the opening of construction work 
on Ottawa's projected thruway, to 


ion ap-| gi 





be called the Queensway. Closing 
day (16) covered the Royal couple’s 
visit to 25,000 school children at 
Lansdowne Park, site of the Cen- 
tral Canada Exhibition, and on to 
their departure from Uplands air- 
port for Williamsburg, Va. 
Gorm, 


CHARLES LAUGHTON 


the | Director: Claud Whatham 


A pile of books, twe stools and a 
personality were the only props 
used in this program. Charies 
Laughton made full use of them all 
during his 46-minute solo spot for 
Granada-TV. Informality was the 
keynote of this show, when the 
actor provided the most unique 
entertainment* yet screened on 
British commercial tv, and _ it 
proved a great success. 

Opening with a few comic verses 
te set the atmosphere, Laughton 
soon got inte his stride to read 
from Thomas Wolfe, Shakesneare, 
the Bible and Abraham Lincoln. It 
made for solid entertainment, with 
good shets of the actor’s -ever 
changing facial expressions and 
tempo of delivery. But if was es- 
sentially Laughton throughout. 
Changes of voice and expression 
did not hide his individuality, and 
because of this some of the charac- 
terizations were a little lost be- 
neath his powerful personality, 
which more than made up for this 
fault. His most moving interlude 
came with the perfermance of the 
“Gettysburg Address,” when he 
prefaced the reading by saying: 
“Some of these words are more 

ignant today than ever before 

ause of certain circumstances— 

so listen to them.” He brought out 

the meaning of each sentence with 
sincerity and moving conviction. 
Bary. 


LASCIA O RADDOPPIA (Double 
or Nothing) 
With Mike Bongierne, Edy Cam- 





6@ Mins., Thurs., 9 p.m. 
RAI-TV, from Milan 

One might almost say that the 
rise of Italian television began with 
the start of this Italo version of 
the “$64,000 Question” 
years back, and the program con- 
tinues at a popular clip despite 
persistent reports that RAI p 
to replace it. Praise and interest 
still outweigh adverse comments 
in all Itale dailies following each 
stanza (no other show to date gets 
similar coverage), thus reinforcing 
its status as a national institution 
of sorts 

Sateen of the qulene it tn lends 
part due to the pceeiay an 
television savvy of its likeable em- 
cee, Mike Bongiorne (who in turn 
has had more than a measure of 
personal success from his projec- 
tion on the show). "s 
stateside radio training shows in 





couple | of 


suspense to an unexpected, sock 
climax. The story had Katherine 
Kath as a French nurse in Britain 
suffering from amnesia. Faced with 
Paul Stassino, a French surgeon 
with whom she worked and with 
whom she was in love till he dis- 
appeared, she was reminded of the 
last operation on which they 
worked. 

On this one he was faced with 
a dilemma. He was called on to 
save the life of a French traitor 
whe collaborated with the Nazis. 
Patriot Stassine was confronted 


with the lem of whether to be 
loyal to anes or eee his 
Hippocratic In -the end he 


y — toma alg ‘Re used his sur- 
geon’s art to remove the bullet 
from thé traitor’s bedy and then 
immediately fired another one into 
his heart, thus satisfying beth of 
his values. 

Paul Stassino gave a thoughtful 
and virile performance as 
surgeon, but that excellent actress, 
Katherine Kath, pane largely wast- 
ed in a neurotic and ng aA role. 
Christine Finn, Veronica Tur 
John Arnatt and Peter ling fi 
minor roles with distinction. 
Stephen Clarkson's production was 
far too pedestrian for such a heavy 
subject, but the operation uence 
was handled with considerable sus- 
pense and authenticity, Rich. 


ONE O’CLOCK GANG 

With Larry Marshall, Sheila Mat- | 
thews, Brian Douglas, Jimmy | 
Nairn, Tommy Maxwell Quartet; 
Dorothy Squires, guest 

Writers: Robin Gardiner, 


Douglas 
Director: Bill Skinner 
40 Mins.; daily, 1 p.m. 
Scottish Television Ltd., from 


Glasgow 

This is a chatty informal midday 
show, a daily chore for local artists 
and a fillip for midday advertising 
on the new indie network in Scot-| 
land. It has recovered from a low 


opening standard and is steadily. 


mellowing into interesting pro- 
gramming, using guest zcts once a 
week and occasi fashion dis- 


former who 


errors. 
Friendly atmosphere is built cas- 
ually, with Marshall, singer Brian 
as, announcer Jimmy Nairn 

and blonde thrush Sheila Matthews 


his surefire handl of contest-| Vi 
ants, while his ect bilingual | # lively guest slotting, 
ability adds to the effect. Though | “Se™s of the Valley” (with 


his interest in the show seems to 
have dropped some of late, he re- 


mains the top man in his field here | Miss 


today, and a valuable property for 
6 ogee, 


the future of local 
a. ML assist is 


bere # the show 
passive but 

ven Bongierne by Edy Campag- 
noli, who likewise has become a 
national favorite though in effect 


having little te de but intro new 


cently gi 
by the selection of such_interest- 
ing and exuberant personalities as 


tems 
well, via re-enacted questions, film 


ae = etc. 

uestions, especially in the oft- 
used sports category have become 
more and more difficult as more 
and mere contestants reached the 
$8,000 limit. This, plus the claim 
that posers are not all equally dif- 
ficult, have recently brought the 
show some sharp criticism and re- 
ports of unfairness and raging” 
The court suits by unhappy 

have likewise become too many to 
count in recent times. Hawk. 


ARMCHAIR THEATRE 

(An Inch From The Heart) 

With Katherine Kath, Christine 
Finn, John Arnatt, Barbara Shot- 
ter, Paul Stassino, Peter Illing, 


others 
Writers: Stratford Davis, Stephen 
Clarkson 


Director: Stephen Clarkson 
90 Mins., Sun, (13), 9:30 p-m. 
ABC-TV, from Manchester 

After an interminable and dreary 
start, moving towards an inevitable 


flashback, this drama built up in! mus’ 








THE CARROLL LEVIS SHOW 
by & — Jerry Allen Quartet, 


oe Fred Wilby 
25 Mins.; Thurs., 9:20 py. 
Associated TeleVision from 

London 

The never ending source of 
amateur talent has brought “The 
Carroll Levis Show” back to com- 
merctal tv for a further series. In 
the past, it has proved a popular 
program, which set a fairly consist- 
ent standard. Judging by the first 
of the skein, it will continue in 
that vein. 


Levis, a genial emcee with a 
mellow, smooth flowing line of pat- 
ter, ties the acts together nicely, 
but the show loses some of its im- 
pact through being telerecorded, 
which makes for some loss of spon- 
taneity. Acts aired were a yo 
crooner, a 15-year-old ares 
oes girl, a male musical 
pressionist, a stra soudanen: 
and a 21-strong girls’ choir. The 
7 Allen Quartet filled in the 

cal spots pleasantly. Bary. 


Keir | 


30 Mins., Fri., 10 p.m. 

CAMPBELL SOUP 

ABC-TV (film) 
(BBD&O) 

Almost day in and day out since 
the beginning of the new video 
season, western after western has 
hit the airwaves, and, by now, it 
isa’t the easiest job distinguishing 
one from another. “Colt .45,” 
preeming Friday (18) for ABC-TV, 
was another western and while it 
was not perfect, the latest half- 
hour telefilm from the cow country 
left its kinfolk way behind. Wayde 
Preston is another young, lanky tv 
hoss opera hero, some of whom are 
pretty fair actors. He is too, maybe 
better than most, but it wasn’t he 
so much as a well executed plot 
and simple, lucid direction that 
made this Campbell - sponsored 
show a winner. 

mn of the lead, called 
Ch Colt, was less than in- 


the | Spired. Colt, — by Preston, 


reover agent dis- 
guised as a gun salesman. But 
since he acted more like a gun 
that gun sales- 
men are quite human — than 4 
i teicky secret policeman, he came 
off clearly as a Files; genuine 
human being. Pi was some- 
what loose and at moments cryptic 
but an overall tenor. of excitement 
was conveyed. Lead received top- 
notch support from Andrew Dug- 
gan as a gun-slinging bully, and 
pretty Erin O’Brien as the mission- 
ary girl who reaction to violence 
| gave cause for some of the things 
| done—or left undone—by the pro- 
tagonist. Art. 


was army unde 











NAVY LOG 
(PT 109) 
With John Baer, Patrick Waltz, 

Peter Miller, John Clese, Joel 

Smith, Skip Killmend, Tom 

Wilde, Clark Howat, others 
Producer-Director: Sam Gallu 
Writer: Allan E. Sleane 
30 Mins.; Thurs., 10 p.m. 
| U.S. RUBBER co. 

ABC-TV (film) 
(Fletcher D. Richards) 

A staple with a steady track ree- 
ord got off to a good start Thurs, 
(17) for the new season, with an 
episode dramatizing the exploits of 
former Navy man, Senator Jehn 
Kennedy, who commanded a PT 
boat off the periphery islands of 
Japan during the war. 

Further impact was lent when 
the Massachusetts Senator came on 
after the show, along with another 
ate, for a little interview on 

m. 

Scripting by Allen E. Sloane was 
weakened by some cliches, the 
Hollywood version of humor among 
desperate, hapless men, 

which 


Sohieton values were excel- 
lent, the camerawork capturing the 
and sea. Episode dealt with 
of Kennedy's PT boat 

; the long trial and 
hardship on sea and on one of the 
before they were rescued 


A CITY’S SHAME 
With Bill a Jay Crouse, Wil- 
ts 


25 Mins.; Fri. (11) 
Sustaining 
WHAS.-TV, Louisville 
Documentary walk into Louis- 
ville slums, “A City’s Shame; The 
Slums of Louisville,” a good por- 
tion of which showed scenes that 
most localites have not been ex- 
posed to. Most of the tenants in- 
terviewed were Negroes. A rather 
depressing picture was given of the 
city’s blighted areas and sound- 
film interviews with residents of 
the area, many of whom cannot af- 
ford to meve and who cannot re- 
move the blight themselves. It was 
an. to say the least. 
Local director of the Planning 
and Zoning Le meg William 
L. Watts, appeare on the show in 
an interview with “WHAS TV News 


Director Bill Small to answer ques- 
tions about the pro is- 
sue. Films were en by WHAS 


newsman Vince Clephas; inter- 
views by news director 

and was narrated by Jay 
Crouse. 


A commendable presentation and 
one that would certainly take its 
place in the field of public con- 
venience, interest, and necessity. 
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Mike Todd Party 
Mike Todd threw a “party” for) in 
18,000 at Madison Square Garden 
last week to mark the first anniver- 
sary of “Around the World in 80 
Days,” and CBS filled its usual 


“Playhouse 90” spot with the 
goings-on. Both party and show 
were flops. 

No question that the advance 
buildup and the promise of a mee 
star lineup gave the show a big 
rating. No question, either, that a 
lot of viewers must have felt badly 
let down when it was all over, for 
rarely has Todd produced anything 
less calculated to keep his public 
happy. 

What CBS’ “Around the World 
in 90 Minutes” added up to was 
an interminable, frequently clumsy 
plug for Mike Todd; a show with- 
out a show that added up to 
nothing more than a listless parade 
around the tanbark. This had been 
billed as something special, and in 
the light of Todd's achievement 
with “80 Days,” it seems the more 
incredible that it turneg out some- 
thing less than ordinary. 

There was confusion everywhere. 
The cameras wandered endlessly 
between breaks in the “marching.” 
Anchor man Walter Cronkite, look- 
ing acutely uncomfortable, had 
trouble keeping contact with his 
roving colleagues, Jim McKay and 
Bill Leonard. Commercials and. sta- 
tion breaks cut into interviews that 
+had barely gotten started. If there 
were celebrities in the Garden, 
they were well hidden from the 
CBS men, who finally had to con- 
tent themselves with such “per- 
sonalities” as Hedda Hopper and 
Elsa Maxwell. 

Elizabeth Taylor, looking beauti- 
ful, was picked up a couple of 
times, but once she was interviewed 
outside camera range and the other 
time she was busy climbing up the 
stairs to the top of the cake. Tony 
Curtis started to get on twice, each 
time was interrupted by a com- 
mercial. Ginger Rogers made it 
for a brief appearance. 

Cronkite, apparently supplied 
with a fact sheet, dutifully repeated 
the same facts over and over again. 
It was a prime demonstration that 
tv, with all its technical .marvels, 
isn’t a spontaneous medium. It 
just isn’t enough to shove the 
cameras into the Garden and let 
‘em go. CBS and Todd equally 
share the blame for putting this 
one over on the audience. It was at 
best a huge plug for one Mike 
Todd, and at worst a crashing bore. 

Art Cohn produced and wrote the 
show, with little evidence of either 
activity, Garry Moore introed the 
filmed portions, which had Todd 
gagging it * and “dramatizing” 
the story of how “80 Days” came 
to be. Sequences with Frank Sin- 
atra and Maurice Chevalier were 
promised, but never came on. 

Show had its humorous moments, 
such as when Sir Cedric Hard- 
wicke almost sagged off his e!e- 
phant (after a few moments this 
looked more dangerous than 
funny) and when the black-tied at- 
tendants tried to catch up with a 
runaway dog. Apart from that, 
there were 240 dancers who didn't 
dance, a sad-faced Fernandel who 
did nothing more than lead his 
horse around the arena (plug for 
“Don Quixote”), Sen. Hubert 
Humphrey of Minnesota suddenly 
calling for international under- 
standing, George Jessel calling 
Todd “The American Sputnik” (no 
laughs there), cowboys and Indians 
putting on a brief chase act, Broad- 
way Asiatics presenting themselves 
as Indians, Burmese, etc., Keystone 
Kops, plumed knights, strolling 
players and a couple of jeep loa 
with food. 

It was unexciting, dreary, un- 
acre and all together a sad 

minutes. Hift. 





Steve Allen 

On his outing Su (20), Steve 
Allen began strong with a hilarious 
takeoff on you-know-whose Madi- 
son Square Garden party, but 
wound up limping with a simulated 
basketball game pitting the Harlem 
Globetrotters against the Steve 
Allen All-Stars. The All-Stars 
should never have entered the 
floor—and stayed so long. The bit 
just wasn’t entertaining enough. 

Sandwiched in between was a 
good cemedic stint in the House of 
Horrors by Lou Costello, aided by 
three performers in su ‘ing 
roles, one heing that “ 
stein” beast, now getting such a 
whirl in the feature horror kick on 
tv. Ginger Rogers did an oe 
spoof of different types of vocal- 
ists. The Hi-Lo’s came in for a 
straight singing interlude, one of 
the two numbers dressed up with 


a host of seductively set gals, done 


tion on the unvei of a new car 
Blintz offered a few t moments, 
al —— repetitive in 
the use of 


Im clips for oF... 





Outlook 

Television again proved its first- 
rate potential as a journalistic me- 
dium last week (20) when “Out- 
look” over NBC-tv nted “The 
Anatomy of a Layoff.” Show, pro- 
duced by Reuven Frank, came up 
with a sharp, concise picture of 
what was hap gon Long Is- 
land as a result of cutbacks in de- 
fense spending and the subsequent 
layoff of thousands of workers at 
the Republic Aviation and other 
aircraft manufacturing plants. 

Study, with Bill Hill and Piers 
Angerton doing the interviewing, 
concentrated om the Farmingdale 
area and proved, in depth, how 
deeply this regional depression has 
already affected the life and econ- 
omy of the community. It was, in 
some ways, a heartbreaking picture 
that emerged, of. people desperate- 
‘ly trying to get jobs while living 
on credit; of efforts to relocate; of 
a warning that workers would de- 
sert defense industries to avoid 
similar experiences in the future. 

Credit producer Frank with do- 
ing a calm, reasoned “depth” job 
in his probe of the situation. He 
wasn’t .peddling any message, 
though his cameras spoke elo- 
quently. The material he and his 
reporters got was extremely well 
put together and p®esented by 
Chet Huntley. There was no hys- 
teria in this show, but those who 
watched it must have come away 
with a deep feeling of uneasiness 
and strong sympathy for those 
whose_ world has suddenly been 
shaken and who now live on the 
edge of what is supposed to be a 
“boom” economy. 

“Anatomy” wisely didn’t attempt 
to cover the na ictures, 
though it was made quite clear that 
the Republic Aviation cutbacks and 
its effects on people and on sub- 
contractors was being duplicated 
all over the country. Its most val- 
uable lesson was the folly of an 
entire region being geared to a 
single industry. It was too bad that 
Republic didn’t allow Frank and 
his men to come in and discuss the 
layoffs from management's side. 
That was a part of the picture that 
was m . Hift. 





Sunday Night at the 

Lendon Palladium 
The program on Sunday (13) was 
just about the best of the current 
series, a neatly balanced bill head- 
ed by Hollywood’s husband-and- 
wife team; Larry Parks and Betty 
Garrett. Their’s was an amiable 
per Rp he ge act in which they 
kidded gently and sang “‘That’s the 
One I Love,” “Up a Lazy River” 
a 4 strict a = 
w up to rock ‘n’ roll) 

tnd ‘finally “Side by Side.” 
Previously, Laton, Graham & 
Chadel, a trio of zany knockabout 
comics, ballerina Markova and 
singer Edmund Hockridge, 
ome to Me” t ary eh 
e” to gr: pera, ha 
provided excellent cola. Val 
arnell’s policy is to present a new 
weeks. In this 
took over arid 
though some of his gags fell r- 
ately flat his easy presence kept 
the program pleasantly tied to- 
gether and his first attempt at the 
“Beat the Clock” spot was a suc- 


ds | CeSS 


s ba eo. sg Ornadel in 
. Y. easing Lady” music 
which he will conduct at 
Lane, Reg Cole took over the Pal- 
ladium-pit very ape, 


Chelsea at Nine 
Granada-TV has now certainly 
won itself the reputation of 
senting the most offbeat entertain- 
British tv with its weekly 


them 
waist up), and a preview of a play 
ees core in Lenées te 


marred for the part a 
sound fault. . 

Miss Carson's spot, sound 
quality was restored to near nor- 








LET 
NBC-TY, from Hollywood (color) 
(Campbell-Ewald ) 

Dinah Shore, who gave up her 
longstanding click quarter-hour 
series for Chevrolet for a stab at 
the hour-long format, was victim- 
ized on her opening show of the 
new season Sunday night (24) by a 
weak script and an even weaker 
selection of music. While the old 
quarter-hour shows needed little 
more than songs and some inven- 
tive settings, the 60-minute layout 
presents formidable problems that 
Miss Shore's preduction staff 
solved in her occasional hour-long 
“specials” over the past couple of 
years. But the light touch was 
generally missing in her getaway 
effort this year. 

The preem was badly troubled 
by a couple of Hollywood glamor 
boys, Tab Hunter and Dean Jones. 
Both of these film piayers have 
achieved some suceess as singers 
on disks, but their vocalistics are 
not meant for display on tv. 
Designed for rather severe vocal 
limitations, their song material 
was of the most monotonous varie- 
ty in the rock ’n’ roll idiom. 

Ditties like “Don’t Tell A Soul,” 
and “Send For Me” ‘which got a 
reprise yet) may be okay for the 
juves-in the juke joints, but they 
are not calculated to add class to 
a video show, even when a songs- 
tress of Miss Shore's calibre deliv- 
ers them. 

Hunter and Jones, who must take 
the responsibility for their vocal- 
istics, were not given any outside 
help by the seript either. There 
was supposed to be a running gag 
about their not being able to make 
a move without studio approval, 
but it came off as stickily cute. The 
writers: were too obviously pres- 
sing. 

A couple of video yes. Nanette 
Febray and Darny Thomas, con- 
tributed some entertaining rou- 
tines, but they too took a rather 
long time warming up in their in- 
troductory repartee with Miss 
Shore. After starting to roll, 
Thomas registered with some fun- 
ny stories and in a hokey song- 
and-dances bit with Miss Shore and 
the two Hollywood players. At the 
windup, there was a goodnatured 
plug for Thomas’ CBS-TV show via 
a shot of the latter network's 
trademarked “eye” on the comic's 
back. 

Miss Fabray performed energeti- 
cally in her “Papa, Won't You 
Dance With Me” routine with sup- 
port from a male ballet troupe. 
She also had a good number with 
Miss Shore in a spoof on current 
ladies’ fashions. On her own, Miss 
Shore was, as usual, a highly in- 
gratiating hostess and songstress, 
particularly when she delivered 
fine old standards like “These 
Foolish Things” and “I'll Never 
Say ‘Never Again’ Again.” 

A couple of the best bits on the 
show were turned in by Elliot Reed, 
who was billed by Miss Shore as 
the announcer. He showed a savvy 
comic talent in his takeoffs on Ed 
Murrow and a fashion commentator 
and should shape up as a key 
personality in the upcoming Chevy 
shows. erm. 





her a chance, because of a tignt 
schedule, to make contact th 
viewers. The extract from “Man 
of Distinction,” which opened at 
the Prince's Theatre on Oct. 17. 
starring .Anton Walbrook and 
Moira Shearer, was the first item 
to suffer from the technical hitch. 
For most of the performance the 
lines were completely lost, and the 
voices of engineers trying to sort 
out the trouble came through loud 
and clear. Miss Shearer made 
amends later in the show by danc- 
ing “The Charleston,” which is fea- 
tured in the*play, with John 
Horner. 

Surprise entry was “Les Ballet 
Africains de Keita Fodeba,” com- 
prising a bunch of lithe African 
natives who performed a couple 
of uninhibited folk dances with the 
femme members of the corps de 
ballet undulating almost in the 
raw. Pianist Shura Cherkassky’s 

laying was another en to suf- 
er from the sound trouble. He 
played some Chopin, and a piece 
of classical boogey woogey. Alan 
Melville emceed neatly and the 
Peter Knight Orch and vocal- 
dance outfit. “The 
were competent, le 


By FRED HIFT 


Queen Elizabeth II and Prince 
Philip wound up their official 10- 
day visit to the U.S. and Canada 
Monday night (21) by attending the 
“Royal Commonwealth Ball” at the 
Seventh Regiment Armory in Man- 
hattan, and CBS cameras were 
there to cover. It was a pleasant 
and relaxed occasion, and it af- 
forded viewers a unique and excel- 
lent chance to study the Queen 
and her consort at very close and 
intimate range. P 

During her entire visit, the tv 
cameras never had a more perfect 
view of the Queen and she, in tura, 
never looked better or more at 
ease. For almost all of the show's 
45 minutes, the cameras had the 
Queen in virtual closeup, chatting 
with people, moving around the 
room and reviewing the various 
formations drawn up in the armory. 
She looked tired, but actually she 
stayed a lot longer than her sched- 
ule called for, and this gave CBS 
its unique opportunity to study her 
at very close range. 

Visually, the Queen makes an 
excellent tv subject. She cuts a 
handsome figure, her bearing is 
full of royal dignity and her cloth- 
ing has the kind of distinction that 
commands attention. At the Com- 
monwealth Ball, she was dressed in 
a stunning gown and a brilliant 
tiara sparkled 6n her head. 

But, seeing her on a number cf 
occasions on tv, one a!so must con- 
clude that she is an extraordinarily 
shy and reticent person who finds 
it difficult to be herself on official 
or cer ial occasions. The Queen 
is very pretty when she smiles, but 
the fact is that she appears to be 
serious most of the time. It’s diffi- 
cult to figure out whether she con- 
siders this to be part of the proper 
royal demeanor, or whether she's 
just serious by nature. 





than during her address 


or for that matter during the tele- 
vised arrival at the airports in 


eras of the Canadian Broadcasting 
Co. were expertly handled inside 
Parliament to expose every nuance 
on the Queen's countenance. She 
never deigyged to smile, and conse- 
quently the occasion was stiff, for- 
mal and cold. 

There was an improvement on 
ber arrival in Washington where 
she was greeted at the airport by 
President Eisenhower. In fact, it 
appears that the Queen loosened 
up quite a lot during her U.S. stay, 
judging by her tv appearances. The 
climax came at the Commonwealth 
Ball when she finally dropped a 
good deal of her reserve during her 
conversations. 

The occasion also gave viewers 
a good idea of the royal “team” 
in action. During the presentation 
of various personalities, it was 
Philip who took the lead in the 
chit-chat that was required. It was 
his wide grin that was reflected in 
the Queen's smile and that heiped 
people over the moment of uneasi- 
ness. The sidelong glances with 
which the Queen occasionally fa- 
vored her husband were nice, 
human touches, revealing the 
woman underneath the official, and 
at times forbidding, figure of the 
Queen, 

Commentary side of the show 
was ably handled by Walter Cron- 
kite, who kept voicing surprise at 
the Queen's disregard for the split- 
second schedule she'd maintained 
to that time. But the royal couple 
were going to the airport from 
here, and apparently they didn’t 
care about being late. Working with 
Cronkite was Alexander. Kendrick 
of CBS-London, who filled in with 
a little color. Plan had been to 
give a rundown on the Queen's 
U.S. visit, but this was dropped in 
favor of the “live” show. 

On the whole, considering the 
difficulties under which they labor 
on such occasions, the tv newsmen 
did a good job on the Queen's visit. 
There were a lot of speeches, and 
—unfortunately—the Queen isn't 
the orator type. Her voice, rather 
high pitched, is flat and she tends 
to read her message. She definite- 
ly gives the impression of one who 
hates to speak in public. Apart 
from that, her speech writers seem 
to be determined to give her ma- 
terial that is as dull as they can 

bly make it. Rarely does a 
spark of real feeling enter into her 
public utterings. 

Once in a while, there was a hu- 
morous touch. For instance, at the 





Granadiers,” | 


| luncheon, 





| 





HNational Press Club reception in| in Beantown. 





Liz & Consort a TV ‘Smash’ 





Washington, when she-said she'd 
heard about the large press corps 
in the capital, and now she knew 
what they were talking about. The 
trouble is that tv is primarily an 
onlooker. None of the events in- 
volving the Queen were set up for 
the medium, and the result at 
times was tedium, What is more 
deadly on tv than a long and pain- 
ful speech that says little? Curi- 
ously enough, the news fraternity 
was probably more guilty of this 
than any others and the Washing- 
ton Press Club pow had its em- 
barrassing ove->tones. 

Again, in New York Monday 
noon, at the Waldorf-Astoria 
television was present 
mostly “for the record.” There 
were endless stage waits and the 
playing of the national anthems by 
Meyer Davis’ band was pathetic 
and inept. 

WOR-TV got a windfall when 
Pegeen (and Ed) Fitzgerald, who 
had been invited privately, not as 
press reps, to the Waldorf-Astoria 
for the official luncheon hosted by 
the City of New York, cut her 
video camera to the post-mealtime 
session when the Queen gave her 
formal address. Protocol forfend- 
ed the tv camera focusing on the 
dais, while eating, but the 2 p.m. 
Channel 9 slot by The Fitzgeralds 
coincided by chance, with the visit- 
ing ruler’s thankyou address. Mrs. 
Fitzgerald picked it up from the 
grand ballroom of the Waldorf, cut 
back to husband Ed in the WOR- 
TV studio when necessary. The 
station permitted their usual 2- 
2:30 time allotment to run 15 min- 
utes over. 

Considering the importance of 
tv, and the sic purpose of the 
Queen's visit, it might have been 
well for her to appear on a show 
designed specifically to intro her 
to the American public, both as a 
Queen and as a wife and mother. 
The tv medium reveals many 
things about people, even Queens, 
by simply looking them in the face. 


| This certainly was true of the cur- 
This was never more apparent |rent visit. The impression needed 
_ when | supplementation via 
opening the Canadian Parliament, | factors. 


the human 


Ottawa and Washington. The cam-| FRANK LUTHER SHOW 


With Bishop Fulton J. Sheen, Gall 
Davis, others 

Producer: Frank Luther 

Director: Tony Lang 

30 Mins.; Tues., 6 p.m. 


| WNAC-TV, from Boston 


WNAC-TV's first “live” show Its 
aimed at the moppets and is pleas- 
ant enough although reminiscent 
of the usual type layout in use 
since tv began. There are the 
moppets in a little “jury” box, 
snatches of song, intros of guests, 
film clips and commercials—“shar- 
ing table” gimmick and “Bugs 
Bunny” cartoon film. Frank Luther 
strides through the show in cowboy 
boots and western paraphernalia, 
pitches for several products, pipes 
and thumps the 88. 

Luther is a capable “live” per- 
former and imparts warmth to his 
work. Presence of star guest, 
Bishop Sheen, awed the youngsters 
in the box at start, but the Bishop, 
who came on back to camera talk- 
ing directly to the youngsters, held 
their undivided attention with a 
story of his missionary work. Gail 
Davis, the “Annie Oakley” of the 
film series on WNAC-TV, in town 
for the rodeo at Boston Garden. 
was introed ps! Luther, and he 
showed a film clip of the rodeo. 

The show opened with a musical 
seg with moppets, predominantly 
femme, in cowpuncher dress, pa- 
rading on and into box. “Bugs 
Bunny” cartoon was fed to the 
kids, then Luther pitches for art 
pencil package. Venus Paradise, 
pre-sketched coloring series. He 
—S the “sharing table” and 
called New England Home for Lit- 
tle Wanderers telling the director 
that the array of foodstuffs, do- 
nated, is for them. Each week a 
different org is so honored. Luther 
signed the show off with “Oh What 
a Beautiful Morning” accompany- 
ing himself on the 88. He pitches 
for Ovaltine, Venus and eo. 

It would seem that this show is 
misnamed unless Luther gets more 
singing and 88'ing to do, besides 
pitching commercials and showing 
cartoons and fiim clips. Even the 
moppets didn’t seem entertained. 
Luther, whose moppet music is 
w. k., certainly should have more 
impact as a performer than as an 
ad salesman. However, this is an 
initialer dad WNAC-TV rates 
kudos for beginning live v ow 

uy. 
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WABD, New York 
Ex-newsman and freelance writer 


Howard Whitman's new show re- 
sembles the feature page of an 
alternoon paper—the topics have 


ne particular time values in the 
news sense; the treatment 1s some- 
what on the hokey side, and the 
interviews are about as penetrating 


as a hypodermic without the 
needle, 

Whitman took up three topics | 
on the premiere. First was an ex- 
amination of legal insanity, with 
attorney Maurice Edelbaum and 


psychiatrist Dr, Theodore S. Weiss 
of Bellevue giving their views on 
courtroom psychiatry, sum total of 
which is that the 1843 MeNaughton 
rule governing the legal definition 
is archaic and should be replaced. 
But Whitman, apparently not satis- 
fied with having made his int 
via the experts, delivered a shout- 
ing, sledge-hammer type 

ment of the system which left the 
viewer wondering what all the 
passion was about, 

Second was an interview with 
Zel deCyr, the actress whe does 
many of the voice-over sounds and 
voices on ty commercials. As a 
piece of fluff, it was ekay, with 

even 


Whitman at nis most natural 
Finally, “The 


if most superficial. 
Deep North,” a segment 

with the experience of William 
Delago, a — men whe was 
“hounded” out Copiague, 
Island, because he was mistaken 
for a Negro. Delage detailed his 
experience (his landlord received 
threatening calls), and James L. 
Harvey, head of a civie organiza- 
tion, invited him te return, with 
Delago giving his refusal on the 
show. Whitman, in asking Harvey 
about his and the town’s reaction 
to the incident, surprisingly failed 
to ask whether their attitude would 
be the same if Delago really were 
a Negro. 

Apart from the heavy emotional 
style with which Whitman makes 
his points, his on-camera approach 
leaves much to be desired. He 
shouts questions at his guests, goes 
inte panegyrics over his stories and 
otherwise hams and hokes it up 
with overstatement and overdrama- 
tivation. If Whitman can get some 
of the restraint and depth he de- 
monstrates in his writing into his 
television work, he might have the 
beginnings of a anne oor. 

nan. 


DIMENSION 

With Dr, Bernard Goldner 
PreducerDirector: Jack Leary 
30 Mins.; Sun., 2 p.m. 
WRCV-TYV, 

WRCV-TY, which originates sev- 
eral culture stanzas en Saturday 
with the high sounding tags “Spec- 
trum” and “Manuscript,” polishes 
off the weekend with a brainstorm- 
ing session “Dimension” on Sun- 
The hest is Dr. Bernard 
professor ef creative 


days 
Goldner, 


thinking at La Salle . Pro- 
gram displays a world the fu- 
ture approach and y 
has a panel of teemages question 
the specialists. Guest en show 
caught was Dr. L M. Levitt, di- 
rector of the Fels Planetarium, 


whose special province is space 
and the earth satellite, 


Dr. Levitt has such @ down-to- 


earth approach to the satellite that 
even the scientifically obtuse be- 
come able to understand the rudi- 
ments. With the help of a model 
and charts he demonstrates the an- 
swers for his high school guésts 
and the living room thinkers. “How 


do you get a satellite up there?” 
was simply explained. Incidentally, 
the scientist noted that we had a) 
“more sophisticated satellite than 
the Russians.” He showed things 
to come with a model of a space 


station—a laboratory in space, 
which he said would be due about 
1978 


Dr. Goldner pointed out that the 
work with the satellite was joined 
to the search for truth. Viewers 
were asked to find new name for 


the U. S. satellite, formerly called 
Vanguard. Since the arrival of 
Sputnick it is now being referred 
to as “Off Guard” and “Rear 
Guard,” 

Timeliness, lensing ef objects 
with interesting camera angles and 


topflight guests made for informa- 
tive, entertaining panel show. 


Howard Keel Into TV 


Hollywood, Oct. 22. 
Howard Keel, long a tv dout, 
last week succumbed and inked to 
make his debut in “Gift From a 
Gun Man,” a “Zane Grey” telepic. 
Segment is currently rolling at 








RKO-Pathe lot. 





THE QUEEN IN OTTAWA 

With Norman Depoe, commentator; 
others 

Writer: Norman Depoe 

Producers: Michael Hind-Smith, 

Marion Dunn, others 
515 Mins.; (Oct. 12 to 16) 
CBC-TV, from Cttawa 

It’s doubtful if any chore this 
big has been done by television 
anywhere, or done so well, as 
Canadian Broadcasting Corp. did 
on the visit to Ottawa of Queen 
Elizabeth and Prince Phillip. It 
was more than a documentary of 
ihe four-day Royal visit to the 
Canadian Capital; it was a spec- 
tacular pageant, dramatized to the 
hilt, and CBC's 25-plug cameras 
caught every second of it and 
added .to the drama with boffe 

roduction, Ottawa turned on all 
ts glory and glitter, pomp and 
eeremony, and the video and audio 
crews of CBC picked it all up, 
added the impact that solid camera 
handling and producing can give 
te any subject. 

If there were flaws, they were 
minor and strongly overshadowed 
by the superb handling of an ex- 
tremely difficult show that teed at 
4:30 p.m. Sat. (12) and shuttered 
at 6:15 pom. Wed. (16) after 515 
minutes of actual airing. Credit for 
this fine achievement must be 
spread among the 300 CBC per- 
sonnel, brought in from major pro- 
duction centres, Vancouver to New- 
foundland, to augment the Ottawa 
crews. The 25 cameras were sta- 
tioned all over the city. . Several 
studios were stripped for the job. 
Each day, 17,300 feet of camera 
cable plus 17,000 feet of micro- 
phone cable was used, technical 
problems augmented by the neces- 
sity of using Pye, General Electric, 
RCA, Marconi and DuMont equip- 
ment, each with its own technical 
characteristics. 

Control centre was set up in a 
room in the Parliament Buildings 
where Thom Benson, general coor- 
dinator of both tv and radio, issued 
the orders, aided by Lucien Cote 
for the French web. Key man in 
the entire operation was Michael! 
Hind-Smith, 25-year-old Ottawa 
producer, who was production co- 
ordinator for both video and 
audio, besides -being producer of 
tv at master control plus producer 
of the Queen's address to the na- 
tion, the first time Her Majesty 
had used live video for the purpose 
ot speaking to her subjects. The 
smooth, easy and top-rank airing 
at all times rates great kudos for 
Hind-Smith, 

Norman Depoe, who was also a 
commentator, coordinated all scrip- 
ting and through the socko briefing 
always evident as commentators 
spoke, many Canadians learned 
much of their nation and their 
Capital city they hadn't known 
before. Depoe had six writers 
working under him to preduce 
scripts for the seven separate 
broadcasts, three of them well over 
two hours long each. 

Hind-Smith and his crew of nine 
producers (three of them female) 
made the most of all opportunities 
the Royal visit offered, catching 


frequent closeups, turning cameras | today. 


on interesting items even when 
they were unscheduled and filling 
time superbly during the numerous 
waits while the processi p- 
to within camera limits. 
se of seven zoomar fens helped 
bring in details and strategic locat- 
ing of cameras for each airing 
rounded out the coverage to satisfy 
even fault-pickers at their worst. 
The  teeoff Sat. (12), 
preemed with the arrival of Their 
Majesties. at Uplands airport and, 
with all 25 cameras operating, 
followed the procession over a 13- 
mile route to Rideau Hall, resi- 
dence of the Governor 
where they resided. On Sun. (13) 
the cameras covered a ceremon 
at the national war memorial and, 
that evening, aired the Queen's 
address, live, from Rideau Hall. 
Mon, (14) was probably the high- 
light of the visit when Her Majesty 
opened Canada’s Parliament, with 
cameras in corridors, hallways, the 
Senate chamber, House of Com- 
mens and outdoors at the entrance 
to the Parliament Buildings and 
covering the streets approaching. 
In the Senate and 
rooms, with probably the rest 
acoustical in the city, the 
audio technicians created a miracle 
of sound, catching only what was 
required and giving it superb treat- 
ment. Included was the Queen's 
reading of the speech from the 
Throne in the Senate chamber, in 
beth Faglish and French. Tues. 
(15) showed Their Majesties visit- 
ing the neighboring city of Hull, 
in Quebec province, followed by 
the opening of construction work 
on Ottawa's projected thruway, to 





General, | well, via 





be called the Queensway. Closing 
day (16) covered the Royal couple's 
visit to 25,000 school children at 
Lansdowne Park, site of the Cen- 
tral Canada Exhibition, and on to 
their departure from Uplands air- 
port for Williamsburg, Va. 
Gorm, 


CHARLES LAUGHTON 


the | Director: Claud Whatham 


46 Mins.; Tues., 10 p.m. 
Granada-TV, from Manchester 

A pile of books, twe stools ard a 
personality were the only props 
used in this program. Charles 
Laughton made full use of them all 
during his 46-minute solo spot for 
Granada-TV. Informality was the 
keynote of this show, when the 
actor provided the most unique 
entertainment*® yet screened on 
British commercial tv, and it 
proved a great success. 

Opening with a few comic verses 
te set the atmosphere, Laughton 
soon got inte his stride to read 
from Thomas Wolfe, Shakespeare, 
the Bible and Abraham Lincoln. It 
made for solid entertainment, with 
good shots of the actor’s -ever 
changing facial expressions and 
tempo of delivery. But if was es- 
sentially Laughton throughout. 
Changes of voice and expression 
did not hide his individuality, and 
because of this some of the charac- 
terizations were a little lost be- 
neath his powerful personality, 
which more than made up for this 
fault. His most moving interlude 
came with the performance of the 
“Gettysburg Address,” when he 
prefaced the reading by saying: 
“Some of these words are more 

ignant today than ever before 

ause of certain circumstances— 

so listen to them.” He brought out 

the meaning of each sentence with 
sincerity and moving conviction. 
Bary. 


LASCIA O RADDOPPIA (Double 
or Nothing) 
With Mike Bongierne, Edy Cam- 
pagnoli, others 
Director: Romole Siena 
6@ Mins., Thurs., 9 p.m. 
RAI-TV, from Milan 
One might almost say that the 
rise of Italian television began with 
the start of this Italo version of 
the “$64,000 Question” couple 
years back, and the program con- 
tinues at a popular clip despite 
persistent reports that RAI plans 
to replace it. Praise and interest 
still outweigh adverse comments 
in all Itale dailies following each 
stanza (no other show to date gets 
similar coverage), thus reinforcing 
its status as a national institution 
of sorts m 
Success of the quizzer is in large 
part due to the and 
television savvy of its likeabie em- 
cee, Mike Bongiorne (who in turn 
has had more than a measure of 
personal success from his projec- 
tion on the show). Bongiorno’s 
stateside radio training shows in 
his surefire hand 
ants, while his ect bilingual 
ability adds te the effect. Though 


his interest in the show seems to 


the future of local 
whatever the show be. 
A ve but comely assist 
Edy Campag- 
noli, who likewise has a 


national favorite though in effect 
having little te de but intro new 
contestants. Latter group has re- 
cently been given a colorful boost 


re-enacted questions, 


as etc. 

uestions, especially in the oft- 
used sports category have become 
more and more difficult as more 
and more contestants reached the 
$8,000 limit. This, plus the claim 
that posers are not all equally dif- 
ficult, have recently brought the 
show some sharp criticism and re- 
ports of unfairness and “rigging.” 
The court suits by unhappy one 
have likewise become too many to 


count in recent times. Hawk. 
ARMCHAIR THEATRE 
(An Inch From The Heart) 


With Katherine Kath, Christine 
Finn, John Arnatt, Barbara Shot- 
ter, Paul Stassine, Peter Illing, 


others 
Writers: Stratford Davis, Stephen 
Clarkson 
Director: Stephen Clarkson 
90 Mins., Sun. (13), 9:30 p-m. 
ABC-TV, from Manchester 

After an interminable and dreary 
start, moving towards an inevitable 
flashback, this drama built up in 





of contest-| Vi 





ee 


suspense to an unexpected, sock 
climax. The story had Katherine 
Kath as a French nurse in Britain 
suffering from amnesia. Faced with 
Paul Stassino, a French surgeon 
with whom she worked and with 
whom she was in love till he dis- 
appeared, she was reminded of the 
last operation on which they 
worked. 

On this one he was faced with 
a dilemma. He was called on to 
save the life of a French traitor 
whe collaborated with the Nazis. 
Patriot Stassine was confronted 
with the lem of whether to be 
loyal to France or te be true to his 
H atic Oath. In the end he 
compromised. He used his sur- 
geon’s art to remove the bullet 
from thé traitor’s bedy and then 
immediately fired another one into 
his heart, thus satisfying both of 
his values. 

Paul Stassino gave a thoughtful 
and virile ormance as 
surgeon, but that excellent actress, 
Katherine Kath, was largely wast- 


. Turleigh, 
John Arnatt and Peter Illing filled 
minor roles with distinction. 
Stephen Clarkson's production was 
far too pedestrian for such a heavy 
subject, but the operation uence 
was handled with considerable sus- 
pense and authenticity. Rich. 





ONE O’CLOCK GANG 
With Larry Marshall, Sheila Mat- 


thews, Brian Douglas, Jimmy 
Nairn, Tommy Maxwell Quartet; 
Dorethy Squires, guest 
Writers: Robin Gardiner, Keir 
Douglas 
Director: Bill Skinner | 


40 Mins.; daily, 1 p.m. 
Scottish Television Ltd. from | 


Glasgow 
This is a chatty informal midday | 
show, a daily chore for loca) artists 
and a fillip for midday advertising 
on the new indie network in Scot- 
land. It has recovered from a low 
opening standard and is steadily | 
meilowing into interesting pro- | 
gramming, using guest acts once a 
week and occasional fashion dis- 
plays. While comedy is frequently | 
weak, the show makes capital out 
of this by getting yocks at 4 | 
of its chief comedy man, rry 
Marshall, building him as. a per- | 
former who makes 

errors. 
Friendly atmosphere is built cas- 
ually, with Marshall, singer Brian 
las, announcer Jimmy Nairn 


and blonde thrush Sheila Matthews | #! 


all gabbing and taking the mickey 
one another. In between 





THE CARROLL LEVIS SHOW 
With the Jerry Allen Quartet, 


rs 

Producer-director: Fred Wilby 
25 Mins.; Thurs., 9:20 py. 
Associated TeieVision from 

London 

The never ending source of 
amateur talent has brought “The 
Carroll Levis Show” back to com- 
merctal tv for a further series. In 
the past, it has proved a popular 
program, which set a fairly consist- 
ent standard. Judging by the first 
of the skein, it will continue in 
that vein. 


Levis, a genial emcee with a 
mellow, smooth flowing line of pat- 
ter, ties the acts together nicely, 
but the show loses some of its im- 
pact through being telerecorded, 
which makes for some loss of spon- 
taneity. Acts aired were a yo 
crooner, a 15-year-old trum 
playing girl, a male musical im- 
pressionist, a straight songstress, 
and a 21-strong girls’ choir, The 


| Smith, Ski 


Producer: Warner Bros. 
Director: Douglas Heyes 
Writer: Marion. Hargrove 
30 Mins., Fri., 10 p.m, 
CAMPBELL SOUP 
| ABC-TV (film) 
(BBD&O) 

Almost day in and day out since 
the beginning of the new video 
season, western after western has 
hit the airwaves, and, by now, it 
isa’t the easiest job distinguishing 
| one from another. “Colt  .45,” 
preeming Friday (18) for ABC-TV, 
was another western and while it 
was not perfect, the latest half- 
hour telefilm from the cow country 
left its kinfolk way behind. Wayde 
Preston is another young, lanky tv 
hoss opera hero, some of whom are 
pretty fair actors. He is too, maybe 
better than most, but it wasn’t he 
so much as a well executed plet 
and simple, lucid direction that 
made this Campbell - sponsored 
show a winner. 

Conception of the lead, called 
Christopher Colt, was less than in- 





the | Spired. Colt, played by Preston, 


was army undercover agent dis- 


guised as a gun salesman. But 
since he acted more like a gun 
“| sal ing that gun sales- 





gan as a gun-s 

pretty Erin O’Brien as the mission- 
ary girl who reaction to violence 
| gave cause for some of the things 
done—or left undone—by the pro- 








tagonist. Art. 

| NAVY LOG 

(PT 109) 

| With Jehn Baer, Patrick Waltz, 
Peter Miller, John Clese, Joel 


p Killmond, 
Wilde, Clark Howat, others 
Producer-Director: Sam Gallu 


Tom 


| Writer: Allan E. Sleane 


| 30 Mins.; Thurs., 10 p.m. 
U.S. RUBBER CO. 
ABC-TV (film) 

(Fletcher D. Richards) 

A staple with a steady track rec- 
ord got off to a good start Thurs. 
(17) for the new season, with an 
episode dramatizing the exploits of 
former Navy man, Senator John 


|Kennedy, who commanded a PT 


boat off the periphery islands of 


| Japan during the war. 


Further impact was lent when 
the Massachusetts Senator came on 
after the show, along with another 
shipmate, for a little interview on 


m. 

Scripting by Allen E. Sloane was 
weakened by some cliches, the 
Hollywood version of humer among 
desperate, hapless men, and some 
characterizations 


than a lot of new entries. 
were excel- 
lent, the camerawork capturing the 


salt and sea. Episode dealt with 
the of Kennedy’s PT boat 
by a Jap ; the long trial and 


hardship on sea and on one of the 
before they were rescued 


Director: Ed Turner 
25 Mins.; Fri. (11) 
Sustaining 
WHAS-TV, Louisville 
Documentary walk into Louis- 
ville slums, “A City’s Shame; The 
Slums of Louisville,” a good por- 
tion of which showed scenes that 
most localites have not been ex- 
posed to. Most of the tenants in- 
terviewed were Negroes. A rather 
depressing picture was given of the 
city’s blighted areas and sound- 
film interviews with residents of 
the area, many of whom cannot af- 
ford to move and who cannot re- 
move the blight themselves. It was 
enlightening, to say the least. 
Local director of the Planning 
and Zoning Commission, William 
L. Watts, appeared on the show in 
an interview with WHAS-TV News 
Director Bill Small to answer ~ 


tions about the pro 

sue. Films were n by WHAS 
newsman Vince Clephas; inter- 
views by news director Biit Small, 


and film was narrated by Jay 


Crouse. 

A commendable presentation and 
one that would certainly take its 
place in the field of public con- 





a Allen Quartet filled in the 
musical spots pleasantly. Bary. 


venience, interest, and necessity. 
Wied. 





len, 
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Mike Todd Party 
Mike Todd threw a “party” for 
18,000 at Madison Square Garden 
last week to mark the first anniver- 
sary of “Around the World in 80 


Days,” and CBS filled its usual 
“Playhouse 90” spot with the 
goings-on. Both party and show 
were flops. 

No question that the ro 
buildup and the promise of a h 
star lineup gave the show a hg 
rating. No question, either, that a 
lot of viewers must have felt badly 
let down when it was all over, for 
rarely has Todd produced anything 
less calculated to keep his public 
happy. 

What CBS’ “Around the World 
in 90 Minutes” added up to was 
an interminable, frequently clumsy 
plug for Mike Todd; a show with- 
out a show that added up to 
nothing more than a listless parade 
around the tanbark. This had been 
billed as something special, and in 
the light of Todd’s achievement 
with “80 Days,” it seems the more 
incredible that it turned out some- 
thing less than ordinary. 

There was confusion everywhere. 
The cameras wandered endlessly 
between breaks in the “marching.” 
Anchor man Walter Cronkite, look- 
ing acutely uncomfortable, had 
trouble keeping contact with ‘his 
roving colleagues, Jim McKay and 
Bill Leonard. Commercials and. sta- 
tion breaks cut into interviews that 
had barely gotten started. If there 
were celebrities in the Garden, 
they were well hidden from the 
CBS men, who finally had to con- 
tent themselves with such “per- 
sonalities” as Hedda Hopper and 
Elsa Maxwell. 

Elizabeth Taylor, looking beauti- 
ful, was picked up a couple of 
times, but once she was interviewed 
outside camera range and the other 
time she was busy climbing up the 
stairs to the top of the cake. Tony 
Curtis started to get on twice, each 
time was interrupted by a com- 
mercial. Ginger Rogers made it 
for a brief appearance. 

Cronkite, apparently supplied 
with a fact sheet, dutifully repeated 
the same facts over and over again. 
It was a prime demonstration that 
tv, with all its technical .marvels, 
isn’t a spontaneous medium. It 
just isn’t enough to shove the 
cameras into the Garden and let 
‘em go. CBS and Todd equally 
share the blame for putting this 
one over on the audience. It was at 
best a huge plug for one Mike 
Todd, and at worst a crashing bore. 

Art Cohn produced and wrote the 
show, with little evidence of either 
activity, Garry Moore introed the 
filmed portions, which had Todd 
gagging it up and “dramatizing” 
the story of how “80 Days” came 
to be. Sequences with Frank Sin- 
atra and Maurice Chevalier were 
promised, but never came on. 

Show had its humorous moments, 


such as when Sir Cedric Hard-| 


wicke almost sagged off his e!e- 
phant ‘(after a few moments this 
looked more dangerous’ than 
funny) and when the black-tied at- 
tendants tried to catch up with a 
runaway dog. Apart from that, 
there were 240 dancers who didn’t 
dance, a sad-faced Fernandel who 
did nothing more than lead his 
horse around the arena (plug for 
“Don Quixote”), Sen. Hubert 
Humphrey of Minnesota suddenly 
calling for international under- 
standing, George Jessel calling | © 
Todd “The American Sputnik” ‘(no 
laughs there), cowboys and Indians 
putting on a brief chase act, Broad- 
way Asiatics presenting themselves 
as Indians, Burmese, etc., Keystone 
Kops, plumed knights, strollin 
players and a couple of jeep loa 
with food . 

It was unexciting, dreary, un- 
prepare and all together a sad 

minutes. Hift. 





Steve Allen 

On his outing Su (20), Steve 
Allen began strong with a tylarious 
takeoff on you-know-whose M 
son Square Garden party, ta 
wound up limping with a simulated 
basketball game pitting the Harlem 
Globetrotters against the Steve 
Allen All-Stars. The All-Stars 
should never have entered the 
floor—and stayed so long. The bit 
just wasn’t entertaining enough. 

Sandwiched in between was a 
good comedic stint in the House of 
Horrors by Lou Com aided by 
three performers 
roles, one heing that is 
stein” beast, now getting such a 
whirl in the feature hersat kick on 
tv. Ginger Rogers did an na 4 
speof of different types of vocal- 
ists. The Hi-Lo’s came in for a 
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dressed u 
a host of seductively set gals, ion 





tion on the unvei 
Blintz offered a few it moments, 
although mewhat repetitive in 
the use Saeee lm clips for — 





Outlook 

Television again proved its first- 
rate potential as a jou ic me- 
dium last week (20) when “Out- 
look” over NBC-tv resented “The 
Anatomy of a Layoff.” Show, pro- 
duced by Reuven Frank, came up 


fense spending and the subsequent 
layoff of thousands of workers at 
the Republic Aviation and other 
aircraft manufacturing plants. 

Study, with Bill Hill and Piers 

Angerton doing the interviewing, 
concentrated om the Farmingda e 
area and , ty in depth, how 
deeply this regional depression has 
already affected the life and econ- 
omy of the community, It was, in 
some ways, a heartbreaking picture 
that emerged, of. le desperate- 
‘ly trying to get jobs while living 
on credit; of efforts to relocate; of 
a warning that workers would ‘de- 
sert defense industries to avoid 
similar experiences in the future. 

Credit producer Frank with do- 
ing a calm, reasoned “depth” job 
in his probe of the situation. = 
wasn’t _ped any mane 
though his cameras spoke 
quently. The material he and ‘nis 
reporters got was extremely well 
put together and p®esented by 
Chet Huntley. There was no hys- 
teria in this show, but those who 
watched it must have come away 
with a deep feeling of uneasiness 
and strong sympathy for those 
whose_ world has suddenly been 
shaken and who now live on the 
edge of what is supposed to be a 
“boom” economy. 

“Anatomy” wisely didn’t attempt 
to cover the national og 
though it was made quite clear that 
the Republic Aviation cutbacks and 
its effects on people and on sub- 
contractors was -bei duplicated 
all over the country. Its most val- 
uable lesson was the folly of an 
entire region being geared to a 
single industry. It was too bad that 
Republie didn’t allow Frank and 
his men to come in and discuss the 
layoffs from management's side. 
That was a part of the picture that 
was missing. Hift. 


“Night at the 
Palladium 


The program on Sunday (13) was 
just about the best of the current 
series, a neatly balanced bill head- 
ed by Hollywood's husband-and- 
wife team; and Betty 
Garrett. Their’s hd an amiable 
song-and-dance act in which they 

gently ty sang “That's the 
One I Leve,” “Up a Lazy River” 
(starting at t tempo and 


we it to rock ‘n’ roll) 
finally “Side by Side.” 


Previously, Laton, Graham & 
Chadel, a trio of zany knockabout 
comics, ballerina Markova and 
singer came, Se. 
Lady. to Me” t Fr ed 

e” . grand ,opera, 
provided cacalient coffrast. 
phew mn policy is to present a ae 
Fa eg weeks. In this 
bill ill Bob Mon Monkhouse took over = 
though some of his gags fell 
ately flat his easy presence ent 
he program pleasantly tied 
get nay Gal hla iret altemnet ot tee 
“Beat the Clock” spot was a suc- 


with| “ireenee Sadarek” onich’ wore 
nicely rendered but didn’t give 


,}@ move without studio approval, 


eral| prising a bunch 





man 
60 Mins.; Sun., 9 p.m. 
CHEVROLET 


NBC-TV, from Hollywood (coler) 
(Campbell-Ewald ) 

Dinah Shore, who gave up her 
longstanding click quarter-hour 
series for Chevrolet for a stab at 
the hour-long format, was victim- 
ized on her opening show of the 
new season Sunday night (24) by a 
weak script and an even weaker 
selection of music. While the old 
quarter-hour shows needed little 
more than songs and some inven- 
tive settings, the 60-minute layout 
presents formidable problems that 
Miss Shore’s production staff 
solved in her occasional hour-long 
“specials” over the past couple of 
years. But the light touch was 
generally missing in her getaway 
effort this year. 

The preem was badly troubled 
by a couple of Hollywood glamor 
boys, Tab Hunter and Dean Jones. 
Both of these film players have 
achieved some success as singers 
on disks, but their vocalistics are 
not meant for display on tv. 
Designed for rather severe vocal 
limitations, their song material 
was of the most monotonous varie- 
ty in the rock 'n’ roll idiom. 

Ditties like “Don’t Tell A Soul,” 
and “Send For Me” ‘which got a 
reprise yet) may be okay for the 
juves in the juke joints, but they 
are not calculated to add class to 
a video show, even when a songs- 
tress of Miss Shore's calibre deliv- 
ers them. 

Hunter and Jones, who must take 
the responsibility for their vocal- 
istics, were not given any outside 
help by the script either. There 
was supposed to be a running gag 
about their not being able to make 


but it came off as stickily cute. The 
writers: were too obviously pres- 
sing. 

A couple of video pees. Nanette 
Febray and Danny Thomas, con- 
tributed some entertaining rou- 
tines, but they too took a rather 
long time warming up in their in- 
troductory repartee with Miss 
Shore. After starting to roll, 
Thomas registered with some fun- 
ny stories and in a hokey song- 
and-dances bit *with Miss Shore and 
the two Hollywood players. At the 
windup, there was a goodnatured 
plug for Thomas’ CBS-TV show via 
a shot of the latter network's 
eee “eye” on the comic's 

ack. 


Miss Fabray performed energeti- 
cally in her “Papa, Won't You 
Dance With Me” routine with a 
port from a male ballet ~— 
She also had a good numbe 
Miss Shore in a spoof on A... 
ladies’ fashions. On her own, Miss 
Shore was, as usual, a highly in- 
gratiating hostess and songstress, 
particularly when she delivered 
fine old standards like “These 
Foolish Things” and “I'll Never 
Say ‘Never Again’ Again.” 

A couple of the best bits on the 
show were turned in by Elliot Reed, 
who was billed by Miss Shore as 
the announcer. He showed a savvy 
comic talent in his takeoffs on Ed 
Murrow and a fashion commentator 
and should shape up as a key 
personality in the e upcoming Che Chevy 
shows. 





her a chance, because of a t 
schedule, to make contact ith 
viewers. The extract from “Man 
of Distinction,” which opened at 
the Prince’s Theatre on Oct. 17. 
starring .Anton Walbrook and 
Moira Shearer, was the first item 
to suffer from the technical hitch. 
For most of the performance the 
lines were completely lost, and the 
voices of engineers trying to Fes 
out the trouble came through lou 

and clear. Miss Shearer Poe 
amends later in the show by danc- 
ing “The Charleston,” which is fea- 


tured in thee play, with John 
Horner. 
Surprise entry was “Les Ballet 


Africains de Keita Fodeba,” com- 
of lithe 


‘African 
natives who performed a 
of uninhibited Polk dances with 
femme members of the corps de 
ballet undulating eimait “te. in the 
Pianist Shura Cherkassky’s 


raw. 
laying was another en to suf- 
7 from the sound trou He 


played some ee and a 
Of classical boogey woogey, 
Melville emceed neatly and the 








Liz & Consort a TV ‘Smash’ 





By FRED HIFT 


Queen Elizabeth II and Prince 
Philip wound up their official 10- 
day visit to the U.S. and Canada 
Monday night (21) by attending the 
“Royal Commonwealth Ball” at the 
Seventh Regiment Armory in Man- 
hattan, and CBS cameras were 
there to cover. It was a pleasant 
and relaxed occasion, and it af- 
forded viewers a unique and excel- 
lent chance to study the Queen 
and her consort at very close and 
intimate range. P 

During her entire visit, the tv 
cameras never had a more perfect 
view of the Queen and she, in turn, 
never look better or more at 
ease. For almost all of the show's 
45 minutes, the cameras had the |# 
Queen in virtual closeup, chatting 
with people, moving around the 
room an reviewing the various 
formations drawn up in the armory. 
She looked tired, but actually she 
stayed a lot longer than her sched- 
ule called for, and this gave CBS 
its unique opportunity to study her 
at very close range. 

Visually, the Queen makes an 
excellent tv subject. She cuts a 
handsome figure, her bearing is 
full of royal dignity and her cloth- 
ing has the kind of distinction that 
commands attention. At the Com- 
monwealth Ball, she was dressed in 
a stunning gown and a brilliant 
tiara sparkled 6n her head. 

But, seeing her on a number ef 
occasions on tv, one a'so must con- 
clude that she is an extraordinar 
shy and reticent person who finds 
it difficult to be herself on official 
or ceremonial occasions. The Queen 
is very pretty when she smiles, but 
the fact is that she appears to be 
serious most of the time. It's diffi- 
cult to figure out whether she con- 
siders this to be part of the proper 
royal demeanor, or whether she's 
just serious by nature. 

This was never more apparent | 
than during her address when 





| 


| The 


Washington, when she: said she'd 
heard about the press corps 
in the capital, and now she knew 
what they were talking about. The 
trouble is that tv is primarily an 
onlooker. None of the events in- 
volving the Queen were set up for 
the medium, and the result at 
times was tedium. What is more 
deadly on tv than a long and pain- 
ful speech that says little? Curi- 
ously enough, the news fraternity 
was probably more guilty of this 
than any others and the Washing- 
ton Press Club pow had its em- 
barrassing overtones. 

Again, in New York Monday 
noon, at the Waldorf-Astoria 
luncheon, television was present 
mostly “for the record.” There 
were endless stage waits and the 
playing of the national anthems by 
_ er Davis’ band was pathetic 

inept. 

"WOR-TV got a windfall when 
Pegeen ‘and Ed) Fitzgerald, who 
had been invited privately, not as 
press reps, to the Waldorf-Astoria 
for the official luncheon hosted by 
the City of New York, cut her 
video camera to the post-mealtime 
session when the Queen gave her 
formal address. Protocol forfend- 
ed the tv camera focusing on the 
dais, while eating, but the 2 p.m. 
Channel 9 slot by The Fitzgeralds 
coincided by chance, with the visit- 
ing ruler's thankyou address. Mrs. 
Fitzgerald picked it up from the 
grand ballroom of the Waldorf, cut 
back to husband Ed in the WOR- 
TV studio when necessary. The 
station permitted their usual 2- 
2:30 time allotment to run 15 min- 
utes over. 

Consideri the importance of 
tv, and the basic purpose of the 
Queen's visit, it might have been 
well for her to ay! on a show 
designed specifica to intro her 
to the American public, both as a 
Queen and as a wife and mother. 
tv medium reveals many 
things about people, even Queens, 
by simply looking them in the face. 
| This certainly was true of the cur- 
rent visit. The impression needed 
supplementation via the human 


opening the Canadian Parliament, | factors. 


or for that matter during the tele- | 
vised arrival at the airports in|} 
Ottawa and Washington. 
eras of the Canadian Broadcasting 
Co. were expertly handled inside 
Parliament to expose every nuance 
on the Queen's countenance. She 
never deigged to smile, and conse- 
quently the er was stiff, for- 
mal and cold 

There was an improvement on 
her arrival in Washington where 
she was greeted at the airport by 
President Eisenhower. In fact, it 
appears that the Queen loosened 
up quite a lot during her U.S. stay, 
judging by her tv appearances. The 
climax came at the Commonwealth 
Ball when she finally dropped a 
good deal of her reserve during her 
conversations, 

The occasion also gave viewers 
a good idea of the royal “team” 
in action. During the presentation 
of various personalities, it was 
Philip who took the lead in the 
chit-chat that was required. It was 
his wide grin that was reflected in 
the Queen's smile and that heiped 
people over the moment of uneasi- 
ness. The sidelong glances with 
which the Queen occasionally fa- 
vored her husband were nice, 
human touches, revealing the 
woman underneath the official, and 
at times forbidding, figure of the 
Queen, 


Commentary side of the show 
was ably handled by Walter Cron- 
kite, who kept voicing surprise at 
the Queen’ s disregard for the split- 

schedule she'd maintained 
to that time. But the royal couple 
were going to the airport from 
here, and apparently they didn’t 


care about being late. Working with 


Cronkite was Alexander. Kendrick 
of CBS-London, who filled in with 
a little color. Plan had been to 
give a rundown on the Queen's 
US. visit, but this was dropped in 
favor of the “live” show. 

On the whole, considering the 
difficulties under which they labor 
on such occasions, the tv newsmen 
did a good job on the Queen's visit. 
There were a lot of speeches, and 
—unfortunately—the Queen isn't 
the orator type. Her voice, rather 
high pite is flat and she tends 
to read her message. She definite- 
ly gives the impression of one who 
hates to speak in public. Apart 
from that, her speech writers seem 
to be determined to give her ma- 
terial that is as dull as they can 

bly make it. Rarely does a 


Alan | spark of real feeling enter into her 


public utterings. 


} Peter Knight Orch and vocal-| Once in a while, there was a hu- 
dance outfit. “The Granadiers,”| morous touch. For instance, at the 
were competent. Bary. National 


| 





he cam- | FRANK LUTHER SHOW 


With Bishop Fulton J. Sheen, Gail 

Davis, others 
Producer: 
30 Mins.; Tues., 6 p.m. 

WNAC-TV, from Boston 

WNAC-TV's first “live” show Is 
aimed at the moppets and is pleas- 
ant enough although reminiscent 
of the usual type layout in use 
since tv began. There are the 
moppets in a little “jury” box, 
snatches of song, intros of guests, 
film clips and commercials—‘shar- 
ing table” gimmick and “Bugs 
Bunny” cartoon film. Frank Luther 
strides through the show in cowboy 
boots and western paraphernalia, 
pitches for several products, pipes 
and thumps the 88. 

Luther is a capable “live” per- 
former and imparts warmth to his 
work. Presence of star guest, 
Bishop Sheen, awed the youngsters 
in the box at start, but the Bishop, 
who came on back to camera talk- 
ing directiy to the youngsters, held 
their undivided attention with a 
story of his missionary work. Gail 
Davis, the “Annie Oakley” of the 
film series on WNAC-TV, in town 
for the — px at Boston Garden, 
was introed Luther, and he 
showed a film 3 ip of the rodeo. 

The show opened with a musical 
seg with moppets, predominantly 
femme, in cowpuncher dress, pa- 
rading on and into box. “Bugs 
Bunny” cartoon was fed to the 
kids, then Luther pitches for art 
pencil package. Venus Paradise, 
pre-sketched coloring series. He 
explained the “sharing table” and 
called New England Home for Lit- 


tle Wanderers telling the director 
that the array of foodstuffs, do- 
nated, is for them. Each week a 
different org is so honored. Luther 
signed the show off with “Oh What 
2 Beautiful Morning” accompany- 
ing himself on the 88. He pitches 


for Ovaltine, Venus and 

It would seem that this shew is 
misnamed unless Luther gets more 
singing and 88 ing to do, besides 
pitching comm als and showing 
cartoons and film clips. Even the 
moppets didn’t seem entertained. 
Luther, whose moppet music is 
w. k., certainly should have more 
impact as a performer than as an 
ad salesman. However, this is an 
initialer d WNAC-TV rates 
kudos for beginning live tv shows 


Press Club reception inj; in Beantown. Guy. 
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Vanrety’s weekly chart, based on ratings furnished by American Research Bu- 
heir compet 





feature period 


ARIETY- ARB FEATURE FILM CHART 


and share cf audience, since these factors reflect 











reau’s latest reports, on feature films and t ition covers 120 cities. Each of the Pam and audience composition, i.e. a late show at 11:15 bang, id hardy 

week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect fn that 
Factors which assist agencies, stations and advertisers tn time pertod In the cities where stations sell their feature programming on @ — 

determining the effectiveness of a feature ‘show in a specific market have been stripped basis utilizing the same theatrical throughout the week, @ total rating for 

included in this Vanrery chart. below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into pata 

features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles, the Usted features 

distributor, included wherever possible along with the title. Attention should be paid for the particularly rated theatricai filmed show are as accurate as could be ascer 
to such factors as the time and day. the high and low ratings for the measured tained from a multiplicity of station and other data. 
ARB SHARE OF SEPTEMBER, 1957 ARB 

TOP 16 TITLES AND OTHER DATA TIME SLOT RATING HIGH Low AUDIENCE TOP COMPETING SHOWS RATING 

1. RANDOM HARVEST— Best of MGM 26.4 31.0 19.4 89.2 WOM on dances ccvete¥e WBKB ........ 45 
Greer Garson, Ronald Coleman; Sat. Sept. 7 
1942; MGM; MGM-TV. 11:00-1:36 a.m. 

WBBM 

2. CAPTAIN BLOOD— Courtesy Theatre 16.8 18.4 12.3 48.8 News; Sports; Weather........ WBBM .... 23.0 
Erro! Flynn, Olivia De Havilland; Sun. Sept. 8 Edward, My Son, Prestige 
1935; Warner Brothers; 10:00-12:00 a.m. Performance . cos usees WBBM ........ 69 
Associated Artists Productions. WGN 

3. NORTHERN PURSUIT— Community Playhouse 14.5 16.5 9.7 39.7 Slave Ship, Movietime, U.S.A...WBKB ........12.7 
Errol Flynn, Julie Bishop; Fri. Sept. 13 
1943; Warner Brothers; 10:00-11:55 p.m. 

Associated: Artists Productions. WGN = 

4. NOBODY LIVES FOREVER— Thursday Premiere 13.9 15.5 10.0 45.9 Standard News Roundup....... WBBM ........213 
John Garfield, Geraldine Fitzgerald; Thurs. Sept. 12 In Town Tonight....... cca cs WME cccccccclle 
1946: Warner Brothers 10:00-11:45 p.m. News—Harrington ...... cccees WEE cdccoces OS 
Associated Artists Productions. WGN The Narrow Margin 

’ Deaweetee; U.GiA,. . ics ccc s RED. csicece OS 

5. SLAVE SHIP— Movietime, U.S.A. 12.7 15.0 5.5 33.1 Northern Pursuit, Community 
George Saunders, Warner , Fri. Sept. 13 Playhouse ote ewer get ee vedtares. 14.5 
Baxter; 1937; 20th 10:00-11:45 p.m. 

Century Fox; NTA. WBKB 

5. NOTORIOUS— Feature Film 12.7 15.8 7.6 46.6 Standard News Roundup....... WBBM ... 22.3 
Cary Grant, Ingrid Bergman; Tues. Sept. 10 In Town Tonight 09005 WEEE coccenes @ 
1946; Selznick 10:00-11:55 p.m. Bunco Squad, Movietime — 

Studios: NTA. WGN oS SE en ae 4 Wee iectee 6.5 

6. FORT DEFIANCE— Movietime, U.S.A. 11.8 12.6 10.8 38.6 Standard News Roundup....... WBBM .... 23.6 
Dane Clark, Ben Johnson; Wed. Sept. 11 In Town Tonight ee ee Sarre 
1951; United Artists; 10:00-11:30 p.m. Hotel Berlin, Feature Film....WGN ...... 5.9 
United Artists-TV. WBKB 

7. MORE THAN A SECRETARY— Feature Playhouse 11.0 11.8 25 34.1 Standard News Roundup.......WBBM ..... 24.4 
Jean Arthur; George Brent; Mon. Sept. 9 awe eee... .. ec wees WRERS s. 6c5c: 10.8 
1937; Columbia; 10:00-11:30 p.m. The Whip Hand, 

Screen Gems WGN Movietime, U.S.A..........+; WBKB " 9.0 

8. ROADHOUSE— Premiere Performance 10.6 12.1 9.5 17.8 Father Knows Best...........  cecases 23.0 
Ida Lupino, Cornel Wilde, Richard Wed. Sept. 11 Ozzie & Harriet... ......c000. WEAR .. cécce. BLS 
Widmark; 1948; 20th Century 7:30-9:30 p,m. I’ve Got a Secret......... ee WBBM ........30.6 
Fox; NTA Film Network. WGN U.S. Steel Hour 4 oe 23.1 

9. THE WHIP HAND— Movietime, U.S.A. 9.0 10.0 68 27.9 Standard News Roundup...... WBBM .i..0s> 24.4 
Elliott Reed, Lureen Tuttle; Mon. Sept. 9 In TOU Deewana ews ees WBBM ........ 10.8 
1951; RKO C&C, 10:00-11:30 p.m. More Than a Secretary, 

WBKB Feature Playhouse......... og ee ne 11.0 

SAN FRANCISCO 
STANLEY & LIVINGSTON— Big Movie 16.5 18.2 12.9 66.4 DL BO £ . con <ee00cnedeee KGO ....; soods Bu 
Spencer Tracy, Nancy Kelly; Wed. Sept. 11 Star Piayhouse..........++0-- a PEE eee 1.3 
Richard Greene; 1939; 10:00-11:45 p.m. This Is Your Life....... eveieai KRON ove 13.2 
20th Century Fox; NTA. KPIX , 

2. BLACKBEARD THE PIRATE— Big Movie 13.8 14.5 11.2 57.5 Wes Fa GOS. fh. cn cocncac ec céineses en 
Linda Darnell, Robert Mon. Sept. 9 es a ee PO eee eee ee Sy 
Newton; 1952; RKO; C&C. 10:00-11:45 p.m. No Hands on the ‘Clock, 

KPIX Owl Theatre......... covcee sMMON. ceccccs. BF 

2. NIGHT OF THE HUNTER— Major Movie 13.8 14.5 12.5 32.9 | eee a ae fe 
Robert Mitchum, Shelley Winters; Fri. Sept. 13 
1955; United Artists; 10:00-11:30 p.m. é 
United Artists-TV. KRON 

3. NIGHT SONG— Hollywood Film 13.3 15.2 11.6 *25.3 My Favorite Husband......... Sa ipentia tht oat 12.4 
Merle Oberon, Dana Andrews; Theatre Ed Sullivan... ....4....0. dinakeke | ee 
1947; RKO; C&C. Sun. Sept. 8 

7:30-9:00 p.m. 
KGO 1 

4. MACAO— Fabulous Features 13.1 13.5 12.2 47.6 The Man Who Came to Dinner, 

Jane Russell, Robert Mitchum; Sun. Sept. 8 Two On the Aisle........... BRO... cccses OS 
1952; RKO; C&C. 5:30-7:00 p.m. The Purple Plain, Movie 
KPix pa aS a yt occ MMON socovce Ale 

4. SEALED CARGO— Big Movie 13.1 13.9 9.9 55.8 Nat King Cole adecdoabeen el: sedencs 7th 
Dana Andrews, Claude Rains; Tues. Sept. 10 News; Championship 
1951; RKO; C&C. 10:00-11:45 p.m. Souiien........ 540% sae eaes MON coccesce Oe 

KPIX ° 

5. THE PURPLE PLAIN— Movie Time 10.3 12.2 8.9 33.7 Macao, Fabulous Features...... KPIX ...ccee.. 18.4 
Gregory Peck; 1955 Sun. Sept. 8 State Trooper.'.. .;. vcvadense SOs sic deccas IED 
United Artists; United 6:00-7:30 p.m. - 

Artists-TV. KRON 

6. NARROW MARGIN— Big Hit Movie 8.5 8.6 8.3 70.3 One Body Too Many 
Charles MeGraw, Marie Windsor; Sun. Sept. 8 Owl Theatre ‘nip gots: ED wogees'ecs Oh 
1952; RKO; C&C. 11:00-12:15 a.m. 

KPIX 

7. ANGEL AND THE BADMAN— John Wayne Theatre 8.3 9.6 73. 72.2 Nurse Edith Cavell, 

John Wayne, Gail Russell; Sun. Sept. 8 Sunday Matinee...,........KGO ........ ‘. i 
1947; Republic; Hollywood 2:30-3:45 p.m. You Are. There o bec bwebs co Veveess: Se 
Television Service. KRON 

8. THE KANSAN— Classic Filyns 7.5 7.9 6.9 18.8 People Are Funny.............KRON ........238 
Richard Dix, Jane Wyatt; Albert Sat. Sept. 7 Oh Susanna........ Ee lS 
Dekker; 1943; Unitel Agtists; 7:30-9:00 p.m. SRO Playhouse......cceeese+ «PIM .cecess. 1B 


Masterpiece Productions, KGO 
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The Major Film Stuzio I : 
That New York Has Needed! 
° 24,000 Sq. Ft. of Working Space 


MAIN STAGE: 75 Ft. x 100 Ft, 
INSERT STAGE: 27 Ft. x 54 Ft. 





Six Editing Rooms 


Seven Costume, Makeup and 
Dressing Rooms 


All Animation and Art Facilities |, 


Opticals and Special Effects 
Carpenter Shop and Prop Dept. 


® 23 Ft. Elevator (holds large car 
or medium-sized truck) 


31 Ft. Projection Room (35mm 
and 16mm) 


Film Yaults and Storage 
Air Conditioned 


AND 











THE FINEST PERMANENT 
CREATIVE TEAM PRODUCING 
MOTION PICTURES FOR 

INDUSTRY, GOVERNMENT 


Se. 


AND TELEVISION TODAY res 











Its Modern, New, One-Stop 
Film Production Center in the 
: Heart of Midtown New York City 


Caravel, a film pioneer and leading producer of motion 





NEW LOOK FOR A 











Specially Designed FILM PIONEER pictures for Industry, Government and Television for over 

and Constructed thirty-seven years, has consolidated its creative staff and 

for the Most Efficient production facilities in the first new major film plant built in New York in over 

and Economical Production @ quarter of a century. @ As of October 23, Caravel will make available to 

of Industrial Films and its motion picture clients the largest stage and the most complete one-stop film 

Television Commercials production building operated by an independent producer in the New York 
area. 








WE INVITE ONLY MINUTES AWAY from the nation’s business and 


YOUR VISIT advertising headquarters. 











CARAVEL FILMS, INC. 


20 West End Ave. (60th St.) New York 23, N. Y. Ci 7-6110 








F iM 
, 


OF NEW YORK 





PRODUCING BUSINESS FILMS FOR AMERICA’S LEADING ADVERTISERS FOR 37 YEARS 
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FILM RECORDING Radio Corporation of America 


Tmk!s) ® 


411 FIFTH AVENUE 
NEW YORK 16, NEW YORK 


Congratulations, Caravel Films, on your new Studio Facilities. 


We Look Forward to continuing a pleasurable relationship of more than 25 years. 


Sound 





Recording 


1016 N. SYCAMORE 
HOLLYWOOD 38, CALIF, 





al 








~ Caravel’s $1,000,000 Centre 








ing that the larger and more mod- 
ern facilities will help improve 
and speed up the service to adver- 
tisers. Speed is considered a key 
point because one of the chief fac- 
tors in the placement of production 
biz by agencies is the rapidity with 
which a commercial-making job is 
done “ 
Moves on Various Fronts 
In keeping with the widely-ac- 
cepted need for diviergification, 
Caravel is aiming at all ases of 


a, Continued from page 33 








& Rubicam; James Ellis, of Kud- 
ner; G. Warren Schloat Jr., of 
Compton and-others from Madison 
Ave. have expressed in slightly 
varying ways their desire to get a 
production centre in New York, 
close to agency supervision. A New 
York production setup, it is said, 
helps keep the flow of traffic mov- 
ing smoothly and rapidly. 

James Harkey, of Geyer, told 
Pincus recently that he was happy 
over the new Caravel studio oper- 
ation because it was a “step toward 
the future consolidation of New 
York as a major motion picture 
production centre.” And to VARIETY, 
there have’ been a few agency 
execs who have expressed the feel- 
ing that, for one reason or an- 
other, they’d like to see program 


the 
event of getting a telefilm series 
for production—will use its Hemp- 
studios, evidently to 
release the new studios for the 
hoped-for boom in teleblurb and 
production. The new 
operation is located near the area 
to be used for the Lincoln Square 


Caravel—in 


film work—from public relations 
and sales training films to tele- 
blurb advertising, all of which it 
already does. It's also possible that 
Pincus will make room for pro- 
gram production by outsiders. This 
facet depends to a great extent on | production here. 
the favors the New York Film Pro- Incidentally, 
ducers Assn., to which Caravel be- 
longs, can extract from the city 
government in alleviating film pro-| stead, L. L., 
duction problems. 
More and more ad agencies seem 
to be expressing a desire to keep | industrial 
a goodly share of their production 
contracts in the hands of Gotham 
producers. John Freese, of Young |theatre and art centre. 
———o neo 
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| Congratulations and 
Continued Success 


DAVE PINCUS 


CARAVEL FILMS 


HUGO CASOLARO 
1600 Broadway 
New York, N. Y. 


————— 


EFFECTS CO. 











CBS’ ‘COLONEL FLACK’ 
INTO SYNDICATION 


CBS Television Film Sales plans 
to put “Colonel Flack” into syndi- 
cation sometime in December. 

Series, based on Satevepost 
stories which also served as a basis 
of a DuMont network show, will 
mark one of the few situation 
comedies to be put into first-run 
syndication in a long time. Pilot, 
which has been around for quite 
awhile, stars Allen Mowbray, who 
also will be featured in series. 

CBS Film Sales also is well un- 
derway with second year produc- 
tion on “Whirlybirds,” which 
should be available in mid-January. 
In the first-run off network cate- 
gory, “The Brothers” is being put 
into syndication. 


Chi Late Nite 


—=——== Continued from page 33 eee 
ARB study, WNBQ ‘is claiming 
ratings superiority for “Tonight” 
jhere over WBBM-TV's “Late 
|Show.” But WBBM-TV is citing 
| the September Nielsen four-week 
| survey to show it has dominance 
}in the hour. ARB’s Monday-Fri- 
| day average for the Jack Paar ve- 
| hicle here is 4.4 against 2.5 for the 
; CBS station’s film. In cost per 
thousand, WNBQ has computed its 
|advantage here as $1.93 against 
| $4.70 for WBBM-TYV. Nielsen, on 
|} the other hand, ‘favors WBBM-TV 
| with a 6.8 five day average against 
WNBQ’s 3.9. It’s a wider discrep- 
| ancy than normally occurs be- 
tween one rating survey and an- 
| other, 

Having subscribed to~ Nielsen’s 
after-midnight special analysis, 
| WBBM-TV is now particularly im- 

pressed with its ratings for the 
“Late Late Show,” which in several 
instances are higher than a num- 
ber of daytime shows. The post 
midnight to signoff films have a 
weeknight Nielsen average of 5.0 
and a 10.6 Saturday average. 
; Cost per thousand on the station 
| after midnight (Class D time) av- 
| erages around 80c, making it a bet- 
ter buy than many daytime periods. 
| Station has alerted its sales force 
to this statistic. At present, the 
) wee nours from 12:30 to 2 a.m. on 
| WBBM-TV are about half sold, all 
|in national spots. 














Inside Stuff—TV Films 


With the Sputnik press whirl continuing, the U.S. Department of 
Defense has made available to stations a one-hour filmed show on the 
International Geophysical Year, titled “The Challenge of Outer Space.” 

Availability of the film was uncovered by WPIX, N.Y., whose film 
director Bill Cooper, called Washington asking whether such a film 
was on hand. The film, offered free of charge, features a discussion by 
Dr. Wernher Von Braun, director of the guided missile division, Red- 
stone Arsenal, before the Joint Committee Army, Navy and Air Force 
Command Force Officers. A question and answer period follows the 
lecture 

The film, made approximately seven months, is dated only by the ref- 
erence, “if we don’t hurray, the Russians will beat us.” WPIX, in its 
telecast of the film Sunday (13) scissored that dated warning. 





Machinery and furniture of Mel Gold Productions Inc. go on the 
block Monday (28) at a public auction with proceeds of the sale to be 
turned over to the company’s creditors. Outfit formerly produced tv, 
industrial and educational films. 

Firm was set up several years ago by Melvin L. Gold, who at one 
time was director of publicity for National Screen Service. Sale of 
the company’s assets was directed by assignee Saul Steinlauf. Under 
an order signed by N.Y. Supreme Court Justice Felix C. Benvenga 
creditors are to submit claims on or before Nov. 22. 





Robert Lawrence Productions, commercial and industrial film mak- 
er, has added its fifth affiliate corpoartion since 1954. Bons Bob Lawr- 
ence signed with Gerald Schnitzer to form Lawrence-Schnitzer Pro- 
ductions for Coast lensing. 

Lawrence has main headquarters and studios in N.Y., but he also 
has a production outfit in Canada, an animation affiliate in New York, 
and industrial and special effects division in New York and, apart 
from the new company, a Hollywood animation affil. 








. Congratulations 
and Welcome 


CARAVEL | 
FILMS 


Schnurmacher Brothers 























A Salute to CARAVEL from— 
DAVIDSON ELECTRIC CO. we. 














1265 Atlantic Avenue 
Brooklyn 16, New York 






ne 








See Tee ns tame 





Wednesday, October 23, 1957 VARIETY 











— 





CONGRATULATIONS 
CARAVEL 


















































Best Wishes to 
BEST WISHES 
DAVE PINCUS AND HIS ASSOCIATES ception | TO 
() () Stn CARAVEL 


for the past 






CARAVEL FILMS 
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DU ART FILM LAB. INC. ° 
TRI ARTCOLOR CORP. 


REEVES SOUND STUDIOS, INC. 
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To Be a Station Rep Today You 
Gotta Be All Things to All People 


Philly WFIL Unveils 
Snazzy New Quarters 
At ‘Crossroads’ Studio 


Philadelphia, Oct. 22. 
Leaders of civic, fraternal, re- 





By JACK BERNSTEIN 


Ne longer can the radio and tv 
station rep wait for the phone to 
ring, pick up a pencil and take an 
order for the station he repre- 
sents, for the business in the last 
couple of years has become highly 
competitive and requires all the 
services that the rep can afford. 

Station reps who haven't adapt- 
ed to the present times are run- 
ning in the red or seeking a mer- 
ger to keep up with the Blairs’ and 
the Kajzs’, 

In this age of Sputnik, the rep’s 
role has changed and the latest in 
marketing and merchandising is re- 
quired by even the smallest sta- 
tions. Advertisers want to know 
when the people are glued to their 
sets, what they favor, and per 
market who is buying what. This 
awakening on the part of the spon- 
sor has forced the reppery trade 
to hire analysts who have the an- 
swers to the $64,000 question. 

Katz agency has taken on a re- 
search staff which is the envy of 
other reps and Peters, Griffin & 
Woodward has shelled out over 
$175,000 for machines using the 
principles of Univae. Under their 
automation process, requests for 
availabilities on both spot radio 
and tv is processed, schedules 
cleared, offered and sold and con- 
firmed within hours or even min- 
utes 

Another rep device which has 
gone by the way of the trolley cars 
is their method of presentation. 
Until quite recently the reps could 
content themselves with chasing 
a timebuyer around and telling 
him what's open on their stations’ 
list. If the present day seller is 
to compete with his trade brothers 
he'd better have an in with the 
agency's planning board and he'll 
need a sound presentation te back 
it up. The reps have to gear them- 
selves to agency thinking and it has 
to be done months in advance. 

Reps have the additional burden 
of providing stations with program- 
ming advice and must be willing 
to take on the added load of pro- 
moting a station. 

Even the smatilest of the reps 
have taken on good will men to 
cultivate the agencies and to spread 
the word to the trade press. 

Within the trade itself the pirat- 
ing practices of the reps in taking 
stations from one another has forc- 
ed the rep to tell his client why he 
is paying 1°) more .. . the answer 
of course is additional services, 


ABC Radio Takes Cue 
From Local Stations 
Via Money Giveaways 


American Broadcasting Network, 
true to its word, is really grasping 
the antics of local radio stations. In 
this case, the correlation is directly 
to coin giveaway promotions, used 








frequently in many localities to 
hypo ratings 

Since Irv Lichtenstein left a lo- 
cai Washington, D. C., station a 
few weeks back to join ABN as 
promo chief, he’s organized two 
money gimmicks, latest of which 
is evidently patterned directly af- 
ter local rating payoffs. 

He has men roaming “far and 
wide” this week to check the lis- 
tening habits of motorists, and 
whenever they discover them tuned 
to the 2 p.m. Jim Backus strip they 
will pay each autoist a silver dol- 
lar. Scheme is being worked at 
traffic intersections in Minneapo- 
lis, New York, Detroit, Philadel: | 
phia and Washington. 

Other promo is not explicitly 
concerned with hypoing ratings, 
although it is calculated to have an | 
ultimate effect. Lichtenstein has | 
arranged to pay meter charges for | 
overtime car parkers. And to make 
sure that motorists know what 
happened in their absence, a card 
will be attached to the vehicles 
noting that favor was done with 
the compliments of Herb Oscar 
Anderson, another of the ABN per- 
sonalities 

Boston—Jack Williams, former 
publicity mgr. KDKA, Pittsburgh, 
was appointed § advertising and 


sales promosh mer. of WBZ-WBZA. 
Boston and Springfield, this week, 
replacing Roy Schwartz, who 
ankles to another station in Phila- 
delphia. Williams’ appointment is 


effective Oct. 21. 





ligious and government organiza- 
tions took part in opening cere- 
monies of WFIL, WFIL-TV head- 
quarters-studio. in the Sheraton 
Hotel (14). 

Located on the lobby floor of the 
hotel the headquarters-studio pro- 
vides an elaborate new radio and 
television facility in downtown 
Philly. Roger W. Clipp, general 
manager of the stations, said the 
new quarters in addition to the 
West Phila. studios, might be called 
“our crossroads studio, since it is 
in the heart of the business and so- 
cial life of our city.” 

Opening origination from the new 
spot was the “Bill Webber Show,” 
on WFIL from-3-7 p.m, Plans for 
tv include panel, interview and spe- 
cial events telecasts. 

The combination radio-tv con- 
trol room contains all equipment 
necessary to make this a self-sus- 
taining remote operation. Two 
camera chains have been installed 
and the cameras can be operated 
from the control room. When not 
in use for radio or tv originations, 
the studio can be converted into 
conference rooms. 

* 


Claims ‘Wagon Train’ 
Format Was Pilfered 


Hollywood, Oct. 22. 

Writer David A. Dixon filed 
$150,000 suit in Superior Court 
against Revue Productions charg- 
ing “Wagon Train” as substantially 
copied from an idea he submitted 
to MCA last December. 

He claims he submitted the back- 
ground and story ideas and never 
heard from them, bu. shortly there- 
after Revue began its production 
series. He says value of material is 
$125,000; wants another $25,000 for 
loss of author credit. 


Carnation Milk In 


Art Linkletter Buy 
CBS Radio signed Carnation Milk 
to replace Simoniz as one of its 
simulcast sponsors on the Art Link- 
letter “House Party” stanza in a 
52-week deal via Erwin Wasey, 
Ruthrauff & Ryan. At the same 
time, it inked a one-time sponsor- 
ship deal with Penick & Ford (My- 
T-Fine) for sponsorship of “A 
Christmas Carol” dramatization on 
Dec. 22 through BBD&O. 








New York—Lee Rich of Benton 
& Bowles has been appointed di- 
rector of media at the agency. A 
vice president, Rich has been with 
B&B since 1952 


Inside Stuff—Radio-TY 


»allantine Books has jumped on*the tv bandwagon having published 
this month “Sergeant Bilko” taken from the Phil Silvers show “You'll 
Never Get Rich” and lists three books scheduled for November re- 
leasing. To be released next month are Irvi Settel’s “Best Tele- 
vision Humor of 1957”; Florence Britton’s “Best Television Plays 1957”; 
and “Guncmoke,” adapted for tv by Don Ward. 

Bilko, series created by Nat Hiken was purchased from CBS and 
contains 10 stories of Silvers best in Khaki. “Best Television Plays 
1957” includes “A Matter of Pride” by Frank D. Gilroy; “A Tongue 
of Silver” by Michael Dyne; “Snapfinger Creek” by William Noble; 
“The Explorer” by Howard Rodman; “The Sentry” by John Gay; The 
Pilot” by Paul Crabtree and “The Genie of Sutton Place” by Ken- 
neth Heuer and George Selden. 

Best Television Humor of 1957 contains skits from the “Steve 
Allen Show”; “The Jerry Lewis Show”; “The Goldbergs” and others. 

Ian Ballantine, prez of Ballantine Books, stated that he “believed 
that a large share of the audience both watch tv and read. If we 
prove right, we will have made a two-way street in the tv book market, 
in addition to establishing beyond a doubt the existance of a vast 
reading tv audience.” 














It’s official now that WGN will broadcast Chicago Cubs baseball 
games next year, as anticipated in VarteTy a month ago..P. K. Wrigley, 
chewing gum magnate who owns the National League team, Nas bought 
back the 1958 radio rights from WIND so that WGN may start a year 
ahead of its original contract. Earlier this year, the Chicago Tribune 
station signed a five-year pact with Wrigley to air the games from 
1959-1963. WIND, which did the Cubs’ play-by-play for more than a 
decade, now reverts to a straight music-news format. 

Vet broadcaster Ted Husing, who has been out of cireulation for 
two. years or so, residing on the Coast, made his first New York so- 
cial appearance with The Skeeters, sportsmen’s organization of which 
he is the president, at a Garden State Racetrack powwow last week. 
Considerably improved, but still using a cane, Husing was aceompa- 
nied east by his medico, Dr. Raymond Spritzler, son-in-law ‘of col- 
umnist Louis Sobol, who has been attending him in Hollywood. Both 
return to the Coast next week. 

Husing was slated for a CBS sportscast comeback but, because of 
his still weak vision, he is foregoing it until in better physical shape. 





Manie Sacks, NBC and RCA veepee, has been held over another week 
in the Albert Einstein Medical Centre, Philadelphia, an doctor’s or- 
ders that an additional week’s hospital rest would be wise. What was 


| diagnosed as the milder Asiatic flu, and was felt would require not 


more than a week’s care, became somewhat more serious. Sacks had 
gone to Philly on his weekly end-of-the-week visit to his mother when 
stricken a fortnight ago. He is expected out of the hospital by next 
Monday. 

Donald H. McGannon, prez of Westinghouse Broadcasting Co., and 
the Rev. Laurence McGinley, Fordham Univ. topper, will be the prin- 
cipal speakers at the 10th annual Communion breakfast of Catholic 
Apostolate of Radio, Television and Advertising on Sunday, Nev. 17. 

John Patrick (Jack Costello) will perform his annual chores as 
toastmaster and Jack Sterling will serve as master of ceremonies. 
The breakfast is one of the highlights of the yearly activities of 
CARTA, an organization of Catholics in broadcasting and allied fields. 





“Brainstorming,” the controversial new toss-it-around conference tech- 
nique which has become one of the darlings of Madison Ave., gets 
its first on-the-air television tryout next Wednesday (30) via the 
CBS-TV Garry Moore daytimer. Included in a 14-man panel on the 
show will be BBD&O’'s Alex Osborne, generally credited with invent- 
ing the technique. Osborne’s also prez of the Creative Education 
Foundation. 

Entire Moore stanza will be devoted to a brainstorming session. 
Two days later (1), incidentally, Moore celebrates his 1,900th show 
on CBS-TV. 





In conjunction with animator John Hubley of Storyboard Inc., the 
Bryan Houston ad agency has come up with a little character called 
Markie (and his uncle) in a “soft sell” appeal to tots on the merits 
of Maypo, a Hueblein product, as a breakfast food. Markie and rela- 
tive were given a test run in the New England market and got atten- 
tion pronto from the juves. With sales charts showing a rapid jump, 
it was decided a couple of weeks ago to spot Markie im the N.Y. met- 
ropolitan area. Sales rose accordingly and now Markie is set for a na- 
tional ride. The commercial, incidentally, won the “Distinctive Merit 
Award” of the N.Y. Art Directors Club for “tv design of complete 
unit, film commercial and full animation.” 








Radio-TV Production Centers 


Continued from page 30 








get excited over the sensation created back east by the demonstration 
of subliminal perception. They’re been turning out the projectors for 
the past 12 years . . . NBC’s Hollywood press chief, Casey Shawhan, 
has alerted his staff to keep a close watch over the 80 tv eds and col- 
umnists being brought here by the network for a week of viewing the 
new shows. The list of junketeers is being guarded closer than a $64.- 
000 question against sniping by the rival webs and indie p.a.’s with 
clients on the enemy skeins . . . It was sad news that Col. Barney Old- 
field, p.r. of the North American Defense Command, brought to Dave 
Haft’s “Steve Canyon” crew at Roach. Col. Steve Turner, who was to 
have been technical director of the telefilmed series, slammed into 
the side of a Colorado mountain and sudden death. His replacement 
is Lt. Col. Frank Ball, the first man to ever stand directly under an 
atomic blast . . . Charlie Black, fronting for Ampex, is getting real 
chummy with NBC, which could be interpreted as a close partnership. 
Not to be discounted, however, is the fact that Mrs. Black (Shirley 
Temple) will have a series going on NBC after first of the year. 


IN CHICAGO ... 


Mark D. Riley joined ABC-TV central division as sales exee after 
22 years with the Héarst news chain, where he serviced national ac- 
counts .. . Jim McShane, former Peoria deejay, now on WBBM here 
with a 55-minute nitghtime stanza ... A'exander C. Filed’s first pub- 
lic affairs creation for WGN-TV since joining the Tribune-owned sta- 
tions in “Your Right To Say It,” which starts next Sunday (27) at 
5:30 p.m. It’s a revival of debate format of the same name which ran 
on WGN radio some 10 years ago .. . R. Jack Scott agency has pluck- 
ed Manhattan Metors account frorf? Bennett Ades, longtime ad counsel 
for the auto dealer .. . Arthur H. Barnes named promotion-publicity 
director of WISN radio and tv in Malwaukee .. . John J. Louis, senior 
veep of Needham, Louis & Brorby, has retired after 28 vears with the 
ad agency and may hang out a consultant shingle on advertising and 
marketing problems .. . WNBQ’s Dorsey Connors, who writes a gad- 
gets column for London Evening News, p'aned to Washington, D. C. 
last Friday (18) to attend British Embassy’s Tea for Queen Eizabeth. 


IN BOSTON... 


N. E. Telephone & Telegraph preemed third in Bell System series, 
“Strange Case of Cosmic Rays,” kicking off on WBZ-TV Friday (25) 
at 9 p.m., for press Tuesday (22) at Hotel Statler ... Norm Tulin, 
WORL disk jock, first to hold a “Sputnik watching party” for his 
listeners on early morning stint . . . Henry Morgenthau III, named tv 
projects mgr., WGBH-TV by Hartford N. Gunn Jr., gen. mer... 
Thomas F. O’Netl, prexy and chairman of board, RKO Teleradio Pic- 
tures, presides as chairman of Board Brand Names Foundation at 
quarterly board of directors sesh at Somerset Hotel Wednesday (23) 
with Yankee Network div. RKO Teleradio, hosting . . . Spellman As- 
sociates, Inc. appointed regional rep for Video Distributors Corp., New 
York ... Fred B. Cole, WHDH personality, did exclus tele interview 
with Mayor George Nelms of Ottawa on the Queen’s Canadian visit .. . 
Jean Fontaine, France's top disk jock, in for Hub disk jock visits ... 
WBZ radio news covered from the scene attempts by Geophysic Re- 
search Directorate of Air Force Cambridge Research Center to take 
photos of “Sputnik.” 


IN PHILADELPHIA ... 


Bob Marshall, formerly with WBRC-TV, Birmingham, Ala., replaces 
vet deejays Joe Grady and Ed Hurst as host of WVUE’s “Petticoat 
Party Line” ... Jack Benny and George Burns, investors in “One 
Foot in the Door,” to be in town for opening of June Havoc starrer 
at the Locust (Nov. 6) ... Tom Field, KYW Cleveland announcer, 
took over the WRCA-TV newscasts formerly handled by Alan Scott. 
Scott now freelancing . . . Pearl Masser, ankling WFIL, WFIL-TV 
promotion, to relocate in New York . . . Bob Jawer, WRCA-TV sales- 
man, conducting course in tv programming and advertising at Charles 
Morris Price School . . . Jim Kiss,. promotion-advertising director at 
WPEN, to be panel speaker at the annual meeting of Broadcasters 
Promotion Association next month in Chicago . . . Announcer Jim 
Bonner to broadcast final period of all out-of-town Phila. Rambler 
hockey games, over WRCV .. . Stanley Broza’s Horn & Hardart “Chil- 
dren’s Hour” celebrates 30th anni over WCAU-TV next month. 


IN SAN FRANCISCO ,.. 


Richard H. Gravett, ex-KXKX, San Jose, and ex-KFRC and KJBS, 
Frisco, named new sales manager of KNBC .. . Jack Chaffee is 
KFRC’s new national sales rep, replacing Jim Ingram, who moved to 
Headley-Read . . . Charley Stern doing a two-hour weekly live remote 
from Jazz Showcase via KYA ... Marojrie King started her new show 
over KSFO—it’s a nightly interview session . . . Six new employees at 
KQED: Roy Morgan, formerly with Studio Alliance, Washington, D. C., 
is a new producer-director, Jean Coffing is boss Jim Day’s new secre- 
tary, and Art Faulks Jr., Carroll Martin, Clyde Ney and John Salvin 
are new engtneers ... Bob Dunn, KLX-Oakland deejay, set to become 
host on KPIX’s “House Call” . . . KRON’s chief engineer, Lee Ber- 
ryhill, discussed tv automation for Frisco chapter of radio engineers 
. . . Suburban Atherton’s new FM outlet, KPEN, starts broadcasting 
next Sunday (27). 


IN DETROIT... 


Ronald Gilbert is the new national sales manager for WWJ radio. 
He formerly was on the sales staff of WWJ-TV .. . George R. Kendall, 
a member of the WJR news department, is the station’s new publicity 
and program promotion manager . .. Two WWJ-TV programs which 
have been forced off the air because of censure by the Michigan Bar 
Association have received Detroit Districts American Legion Awards 
“for great contributions toward the well being of both the youth and 
motoring public of our community.” Programs were “Traffic Court,” 
starring Traffic Judge John D. Watts, and “Juvgffile Court,” starring 
Probate Judge Nathan J. Kaufman. In accepting the awards, Don De- 
Groot, WWJ assistant general manager, said: “WWJ-TV is certainly 
pleased to have its efforts in the public inferest so magnificently ac- 
knowledged by the American Legion,” ... WJR will broadcast the 
full 72-game schedule, both at home and away, of the Detroit Pistons 
professiorial basketball team. Bill Flemming and Chuck Thompson 
will describe the actidn. 


IN MINNEAPOLIS .. . 


With WCCO Radio general manager Larry Haeg as chairman of ~ 
the broadcasting industry committee, Twin Cities’ tv and radio sta- 
tions outdid all previous efforts in behalf of Minneapolis and St. Paul 
Community Fund drives, airing 172 audio and 110 video spot an- 
nouncements during the four-week period in advance of the cam- 
paign . . . Northwest Bell Telephone Co. to build two new radio re- 
lay systems between here and Winnipeg, Canada, and between here 
and Bismarck, N D., that can be adapted to network tv transmission . .. 
Disk jockey Herb Oscar Anderson, long a local WDGY personality 
and now on the ABC Radio network with his own show, flew in from 
New York to be the babysitter “prize” in a letter writing contest, as 
per a promise - 
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Overnight, a century-old French novel 
became a collector’s item... all because. 
it was the first book assigned for study 
on New York’s first television course 

for college credit. 


The New York Times reported: ‘(Demand 
Floods Shops... bookstores and libraries 
were in a dither yesterday trying to fill 
the unexpected demand for Stendhal’s 
- Pssst! ‘The Red and The Black’. Book salesmen 
reported sellout.” In the follow-up rush 
Want something of reorders from booksellers, Random 
hot? House cleared vut an additional 4,000 in 




























the next three days. 


But here’s the payoff: this mad scramble 
for a book resulted from a television 
program at 6:30 in the morning! 
An audience as large as New York 
University’s on-campus enrollment 
(the nation’s largest) got up at dawn 
for the first lecture on “‘Sunrise Semester,” 
new WCBS-TV education series produced 
in cooperation with NYU. New York’s 
Daily News summed up the excitement: 
“Channel 2’s Sunrise Semester Goes 
to Head of Class.” 


“Sunrise Semester” did much more than 
establish another noteworthy television 
first. It proved that television, expertly 
utilized, is an invaluable medium for the 
extension of education to the greatest 
number of people. And that any time is 
good time when it’s on CBS Television’s 


key station... WCBS-TV 


Channel 2, New York 
CBS Owned + Represented by ' 
CBS Television Spot Sales 


“MITOI] & 194 T)I80u48 Ji kes eros 
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$4444446666 4@ DECOY time, when the femme cop is told . ° 
With Beverly Garland, Jo Ann Lin-/ not to open her door because now Fremantle Dickering 

S di tio R bd ville, Anet somone, iy —_ they mnew the other. gal’s tre mer. Tak f ABC Film 
don, Betty Garde, Anna no eress, she opens it at the first | 
yn Ca nl eviews Producer: or ae knock, = sure ‘nuf, it is the heal 0 i 

Director: Donald Medfor femme heavy, 4 

00440600664 444), Writer: Stephen Gardner Production quality is also way 0 Seas Sales Operation 


WHITE HUNTER 

With Rhodes Reason, Lee Patter- 
son, Magda Miller, Patvick Holt 

Producers: Sydney Bex, Bernard 
Schubert 

Directors: Compton-Bennett, Ger- 
ald Thomas 4 

Distributor: Telestar Films 

30 Mins.; Tues., 7 p.m, 

HOWELL CHEVY 

KTLA, L.A. (syndication) 
There's an evident attempt in 

this series to carry a story line 


through the jungle while beasties 
are being gunned to death and 
carried off by native porters. The 
pilot, shown Tuesday (15) night, 
was both jerky and unconvincing 
and the editing largely at fault. It 
may smooth out in the ensuing 
chapters and if the packagers can 
make it work it’s at least a fresh 
departure in originality. 


“White Hunter” title derives 


from one J. A. Hunter, reputed to 
be the deadest shot in all Africa. 
Assuming his role is Rhodes Rea- 
son, a fine specimen ef a man with 
good acting ability. As guide for 








2 couple on a safari, he has his 




















hands full keeping the beasts at 
bay and keeping the errant wife 
from making passes at the white 
males. Says she of her weakling | 
kusband, “as long as he keeps his 
pipe lit his virtue ts safe.” 

To rig up a little excitement, | 
rhinos charge, lions prowl and 
natives dance. When a cat makes | 
a leap for the jezebel of the jungle 
a sure shot by Reason saves her) 
life. A stray bullet hits her hus-| 
band, who's too drunk to get out) 
of the way. Films were shot in} 
East Africa but some of the beasts | 
acted like they were rented from | 


the compound at Thousand Oaks. | 
Aside from Reason’s weil-inten- | 
tioned acting there was little to | 
commend the cast. Compton-Ben- 
nett, who has many picture credits, 
shares the direction with Gerald 
Thomas and didn’t scare up much 
interest. Donn Mullally tented the 
script with careless hand. 
Series in syndication is spon- | 
sored locally by Howell Chevy, with | 
a dog’s howl barking for attention 
Helm. | 


| Distributor: Official Films 
30 Mins.; Mon., 8 p.m. 
BRYLCREEM 
KTTV, L.A., (syndication) 

Filmed ip N. ¥., “Decoy” is about 
a Manhattan gal Cop and her week- 
ly tv advéntures. Official Films is 
handling distribution of the syndi- 
cated series which will probably 
do allright sales-wise But quali- 
ty-wise it leaves much to be 


desired, if the first stanza is any} 


criterion. 
Stephen Gardner's contrived tale 


| is about the femme sleuth assigned 


to find the killer of a seaman. Sus- 
pect is a gal, and the policewoman 
moves into the same rooming 
house, makes friends with her. 
Eventually, it develops the suspect 
is a neurotic who actually killed 
the guy. But long before that, it 
drags through the holes in the 
script, listless and lacklustre. One 
badly-done scene has the sleuth 
staring so long at a light fixture 
where she’s hidden a gun, the neu- 
rotic turns and finds it. Another 





below average, lighting and camera 
work both sub-par. Beverly Gar- 
land acquits herself as best she can 
in the lead, but must have better 
scripts than this to inject plausibil- 
ity into the series. Jo Ann Linville 
is adequate as the heavy; Arch 
Johnson and Bruce Gordon are 
okay in support. Donald Medford’s 
direction is so-so. Brylereem spon- 
sors in L. A., but show isn’t apt to 
draw much rating here, where it’s 
slotted against Danny Thomas 
(CBS) and Guy Mitchel aes = 
aku. 


Louisville—WHAS-TV last week 
began a four-week promotion con- 
test with king size prizes to pub- 
licize its channel number. Station's 
channel 11 figure, a male character 
with the “11” as part of his eyes, 
is used on every local station break 
and to promote every local and na- 
tional spot program. Named “Big 
11 Name Me Contest,” has 11 
prizes topped by a 1958 Edsel Pac- 
er, top car made in Louisville, and 
10 G.E. appliances headed by a°| 
combo refrigerator-freezer. 
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BALTIMORE TV?.. 


Channel 13...from 3rd 





to almost 1st in 30 days.’ 





After one month of the Channel 13 programming schedule under Westing- 


(Sept. 57) survey shows... 


2K Out of 453 quarter-hour periods sur- 
veyed while all 3 stations were on the air... 


WIZ-TV .. . leads in 194% 
Siation B. . leads in 198 
Station C.. leadsin 60 


%* ARB, September, 1957 


pe AND LOOK AT THIS! 


Buddy Deane Bandstand (3-5 PM, Mon- 
day through Friday) is the top-rated local 
afternoon program in Baltimore, with 


more than 50% adult viewers—2.5 views 


ers per set! 


eo 


The Early Show (6-7:23 PM, Monday 
through Saturday) is the highest-rated 
early evening show in Baltimore — over 
60% adults—2.8 viewers per set! 


WESTINGHOUSE BROADCASTING 


t Corrected from ad of October 16th 


house Broadcasting Company ownership, the latest American Research Bureau 


2K Share of audience — sign-on to sign- 


OB sss 


WIZ-TV..35.5%..up 24.5% 
Sta. B. . 38.2% down 4.9% 
Sta.C..25.1% down 19.2% §- . 


Keith McBee’s “7:23 News” is the high- 
est-rated news show, network or local, in 


Baltimore TV! 


The Late Show is the highest-rated local 


show in Baltimore TV! 


For full details and availabilities, call 
Joe Dougherty, WJZ-TV Baltimore Sales 
Manager, at MOhawk 4-7600... 






COMPANY, INC. 


REPRESENTED BY BLAIR-TV 


Fremantle Overseas Radio & 
Television, an independent distrib- 
ution company working exclusive- 
ly outside the U. S., is negotiating 
with ABC Film Syndication to 
take over its entire foreign tele- 
film sales operation. Dickers be- 
gan sometime after ABC overseas 
chief Leon Cagan moved over to 
NBC. 

ABC has not committed itself to 
Fremantle. Fremantle at present 
says it is handling Mexican sales 
for ABC and that’s all. 

Meantime, ABC has no fulltime 
operative handling overseas tele- 
film distribution. 


‘NO HOLDS BARRED’ 
AS MILLAND SERIES 


Hollywood, Oct, 22. 

Ray Milland and Revue Produc- 
tions have reached a deal on pro- 
duction of a new vidpix series, “No 
Holds Barred,” to be produced by 
Milland, who witl also direct. Ac- 
tor-producer also plans to star in 
some of the segs. 

Series will deal with contro- 
versial subjects currently consid- 
ered taboo on tv, and plan is to 
aim for a 10 p.m. slot on tv@-after 
the kiddies have gone to bed. No 
production date has been set, since 
Milland first wants to accumulate 
scripts for the property which he 
has been readying for a year. 

Milland is currently directing 
and co-starring in a GE Theatre 
vidfilm with Tallulah Bankhead. 


R. J. Reynolds, Winston’s 
Bundle of WPIX Buys 


R. J. Reynolds, via William Esty, 
has placed a hefty oxder with 
WPIX, N. Y., involving program 
sponsorship, .- participations and 
spots, 

Cig firm for Winston renewed 
alternate week buys on station's 
“Whirlybirds” and “Victory at 
Sea.” It also bought two partici- 
pations in each of the Saturday 
night telecasts of the Madison 
Square Garden events. Buying 
heavily into the station’s half-hour 
syndicated shows, Winston also 
signed a fourth order involving 
nine spots and 16 participations a 
week on a variety of telefilm series. 


Charlotte Greenwood’s 


‘Thunder Ridge’ Series 
Hollywood, Oct. 22. 

Vet comedienne Charlotte Green- 
wood has been inked to star in a 
new telefilm series, “Thunder 
Ridge,” to be produced by Tele- 
vision Programs of America. 

Series, to concern the family 
life and adventures of a boy, his 
aunt and her husband, living on the 
edge of a forest, will go before 
the cameras in Hollywood sometime 
in mid-November, according to 
plans of Leon Fromkes. TPA'’s v.p. 
in charge of production. Irving 
Cummings Jr., and Nat Tanchuck 
created the program. 

Miss Greenwood, who has had a 
long career on stage anc screen, 
played Aunt Eller in the film ver- 
sion of “Oklahoma!”, her last major 
role. Series will mark her first 











regular tv appearance. 











TV Film Chatter 


Milton P. Kayle, general counsel 
for Television Programs of Amer- 
ica, has been elected secretary of 
the company ... Atlantic’s “Johnny 
the Giant Killer” will be aired on 
WRCA-TYV’s Children’s Theatre . . . 
Eddie Cantor will be the guest on 
the first episode of “George Jes- 
sel’s Showbusiness” series, being 
produced hy National Telefilm 
Associates Manny Reiner, 
newly elected v.p. in charge of for- 
eign operations for Television Pro- 
tng of America, back from Far 

st. 

John Leo, sales manager of 
United Artists TV, to Coast. Due 
back next week . . . Ed Aaronoff, 
publicity manager of MCA-TV, 
back from Coast .. . Bill Roddy, 
former KPIX, San Francisco news- 
caster who also filmed an episode 
for “Kingdom of the Sea” plans to 
do a filmed travel show. He will 
leave for the Orient Nov. 8, shoot- 
ing the initial stanzas in Jauan, 








Hot Kong and PHilippines. 
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-Lenith Moving Pronto on Feevee 





the existing system of advertiser- 
supported video. 

Definitely a triumph for Chair- 
man John C. Doerfer, who lost no 
time in getting out the long-await- 
ed decision once he took over the 
agency's helm, the order wisely 
gives Congress an opportunity to 
legislate before it becomes effec- 
tive. In setting the March 1 date 
for action on applications, the 
Commission absolves itself of any 
possible accusation of pushing 
through subscription while Con- 
gress is in recess, It will be there- 
fore difficult for even the most 
vociferous Congressional objectors, 
notably Chairman Oren Harris 
(D-Ark.) of the House Interstate 
Commerce Committee and Chair- 
man Emanel Celler (D-N.Y.) of the 
House Judiciary Committee, to at- 
tack the order on this score. Celler, 
particularly, would be on shaky 
ground in view of his admonitions 
to the agency to move on decisions. 

Of course, the order does not in- 
volve itself with these political 
considerations. It merely declares 
that “in view of the necessity for 
careful review of all aspects of 
any subscription tv operations 
which may be preposed, applicants 
are informed that the Commission 
dees not believe it will be prac- 
ticable te take action, before 
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un’‘a-vail'a-bil’i-ties 


Very important... 


Unavailabilities are something 
a station has to sell that 
isn’t for sale. 


Sometimes they're pointless 
bragging. You know the kind... 


“Continually sold out since 1948. 
Sorry... ho...ho ..ho...” 


Who cares? 
You. 


Unavailabilities tell you about 

a station's programming, your 
potential rating, the calibre 

of che station itself —like 
KTTV's News and 

News Feature programming. 
Award-winning superb local 
remote coverage, fast-breaking 
film co supplement the national 
and international news... with 
the news features to round out 
the news in depth. 


Personalities... 


Putnam ... Coates... 
Joy .. Welsh. Four shows 
you can’t buy. 


Ics top-quality programming 
like this that gives your sales 
message a runnihg start... 
that builds the audience, the 
atmosphere and first class 
availabilities. 


Oh yes, your KTTV sales rep 
has availabilities, too. 


i ae & “4 
Los Angeles Times-MGM 
Television (—) 


Represented rationally by BLAIR-TV 
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March, 
filed ... 

Nevertheless, the report is bound 
to have its repercussions on legis- 
lators if and when the issue is 
raised when Congress reconvenes 
in January. The rigid conditions 
imposed on the conduct of sub- 
scription operations will doubtless 
provide ammunition to answer at- 
tacks by those who want to pro- 
hibit the service. One passage in 
the report referring to the need 
to determine whether subscription 
would offer “stimulating competi- 
tion” with the existing system will 
likely be utilized by tv's critics. 

Another passage should go far 
to assure opponents of subscription 
that the Commission does not in- 
tend to stand idly by and let the 
pay system run rampant. In this 
eloquent passage (Paragraph 62 of 
the report), the Commission de- 
clares: “Our decision respecting 
trial operations has been reached 
only after the most careful consid- 
eration of all arguments made by 
parties who foresee dangers of 
monopolistic control of subscrip- 
tion television. We recognize fully 
the crucial importance of these 
questions. But it is one thing for 
opponents to assert that the serv- 
ice would be adverse to the public 
interest because of monopolistic 
potentials they perceive in a new, 
untried service. It is quite another 
for the Commission to decide that 
we should not permit even its trial 
. . . because it is possible to fore- 
see circumstances under which 
monopoly could possibly develop. 
Neither are we persuaded that 
such a result is inevitable, nor do 
we think that if monopolistic 
dangers or potentialities were dis- 
closed during a trial, they would 
lie beyond the authority or the ca- 
pacity of the Government to cor- 
rect or prevent. This aspect of 
trial operations is one to which we 
will give the closest attention as 
actual experience proceeds and 
furnishes a sound basis for judg- 
ment.” 

Whether this language indicates 
the emergence of new policy in an 
agency which has been strongly at- 
tacked for fostering monopoly or 
reflects the influence of the politi- 
cal climate which now pervades the 
Capitol, it will surely be accorded 
considerable weight in the event 
of Congressional debate on the va- 
rious bills to invalidate the order. 


1958, on applications 





Especially so in view of the 5-1 
vote by which the Commission sub- 
scribed to it (with Comr. Robert 
Bartley, the dissenter, objecting to 
{the “undue haste” in authorizing 
the trial demonstration). 

The big question now is whether 
| Congress willggo more than make 
ia few gestuie® toward stopping 
| subscription. Wome sources fa- 
|miliar with gislative operations 
| doubt that ange@f the anti-subscrip- 
tion bills hy © get to hearing 
|before the @pfropriate Commit- 
|tees. With urgent international 
| problems facing the nation, accen- 
| tuated by Sputnik, there’s reason 
|to believe that Congres will have 
|}too many other things to worry 
| about than pay tv. 


FCC Okays Hobby 
327, in KFDM-TV 


Washington, Oct: 22. 
Texas publisher-broadcaster and 
former governor William P. Hobby 












third interest in station KFDM-TV 
in Beaumont, under a tentative de- 
cision last week by the Federal 
Communications Commission. Heb- 
by is publisher of the Houston Post 
and owner of KPRC-TYV in Houston. 

A fight over the authorization 
(for channel 6) began three years 
ago when Hobby, after losing out 
in the contest for the facility, made 
a deal with the winning applicant, 
Beaumont Broadcasting Co., which 
enabled him to acquire a 32% in- 
terest in a new company formed 
te take over the station. Under 
the agreement, he loaned Beaumont 
$55,000 which was used to pay off 
the expenses of the second appli- 
cant which withdrew from the pro- 
ceeding, Hobby had a 10°% interest 
in this applicant and an option to 
acquire up to 35% of its stock. 

When the Commission approved 
the transaction, the third applicant, 
Enterprise Co., went to the U.S. 
Court of Appeals which reversed 
the decision and remanded the case 
to the agency to determine whether 
the agreement affected the com- 
parative qualifications of Beaumont 
and Enterprise. 

Last March, Examiner Annie 
Neal Huntting, after hearings ord- 
ered as a result of the court's rul- 
ing, ommended reseinding of the 
grant to Beaumont in favor of En- 
terprise. She found that the agree- 
ment substantially changed Beau- 
‘mont’s original proposal. 











Ground Rules for Feevee 


Ground Rules for subscription 


ELIGIBILITY: Any tv station, 


Washington, Oct. 22. 
tv operations: 


UHF or VHF, or applicant for a 


construction permit in markets with four or more services. 


LIMITS ON SYSTEMS USED: Each acceptable subscription 
system will be limitéd to three markets. 


NON-EXCLUSIVITY: No station may contract to serve as the 


exclusive subscription ty outlet 


in its market. The Commission 


will require information from applicants te assure that (1) more 
than one station may use any individual system; (2) more than one 


system may operafe in an area; 
under more than one system. 


and (3) any station may operate 


PROGRAM RESPONSIBILITY: Stations must be free, in ar- 
rangements with franchise holders, to reject any programs they 
consider unsuitable. The licensee will algo be resuaired to schedule 
programs for transmission “in such manner as he deems desirable 


in the discharge of his public 


censee of a tv broadcast station. 


The Commission wiil examine 


service responsibility as the li- 


closely all operating agreements 


in which the station is a party to determine whether the licensee 
retains “full freedom” to reject any programs. 

CHARGES TO SUBSCRIBERS: Stations must retain the right 
of ultimate decision in determining program charges in the event 
of inability to agree with the franchise holder on the appropriate 
amount. This right must be provided for in agreements’ with pro- 
gram suppliers. Charges and terms of conditions of service must 
be applied uniformly to all subscribers “within reasonable classi- 


fications.” 
PROGRAM HOURS: Stations 


may carry subscription programs 


at any hour of the day and for any number of hours provided they 
broadcast a minimum of 28 hours a week of free programs. 

SURVEILLANCE; Stations authorized to broadcast subscription 
programs will be required to report te the Commission regularly 
and whenever requested on all aspects of the operation, including 
contracts with subscribers, arrangements for installing and main- 
taining encoding and decoding equipment, fixing and collecting of 
charges, distribution of the proceeds, and obtaining of programs. 

‘PENALTIES: Authorizations for subscription operations will be 
suspended if systems used cause excessive electrical interference, 
suspension to continue until compliance with technical require- 
ments. Authorization may be revoked “if in the judgement of the 
Commission such action is required in the public interest.” Li- 
censees issued orders of revocation will be afforded opportunity 
to show cause why such action should not be taken. 

RENEWAL OF AUTHORIZATIONS: Whether subscription will 
be extended or put on a permanent basis after the three-year trial 
period will be decided on the basis of the information gained from 


actual operations. When 


able? the Commission will hold 
future of the service. 


“sufficient, meaningful data” are avail- 


public hearings te determine the 


will be permitted to retain his one-} 
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<n 
ing to guarantee més against pos- 
sible law suits. Kohler also 
charged “discrimination,” adding 
that the matter will be brought to 
the attention of the Federal Com- 
munications Commission and the 
Senate Labor Rackets probe com- 
mittee. Kohler also asked the net 
for a transcription of all broad- 
casts in which the Kohler company 
was mentioned over the past four 
years, with the exception of the 
1956 national political conventions 
which was sponsored on Mutual by 
Kohler. 

Net did not respond to Kohlers’ 
telegrams, maintaining that its re- 
lationship is with Manion Forum 
of Opinion, the South Bend head- 
quartered outfit which buys from 
30 to 40 top markets in the net 
for airing of its weekly 15 minute 
broadcast on Sundays, beginning at 
9:35 p.m. Net also declined the 
indemnity offer, contending it has 
such insurance itself, but that the 
affiliates would need the guaran- 
tee. 

With Kohler declining to delete 
the controversial material, the 
show was pulled and _ records 
played instead. Manion, thopgh, 
will continue his forum with the 
net. 








CBS-TY Sports 
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Bowl expires after this year, so 
MacPhail will now have to negoti-' 
ate two new longterm deals. He) 
hopes to make the two-game setup 
permanent. 





Meanwhile, Reynolds picked up’ 
one-quarter of the Oran and 
Gator Bowls. Bristol-Myers, for Vi-| 
talis, bought one-quarter of the! 
Orange Bowl, while Carter, for) 
Rise, picked up a quarter of the) 
Cotton BowL 

On the hockey front, Marlboro! 
which had filled a national sponsor 
role in the web’s pro football line- 
up, has signed to bankroll one-third 
of the entire hockey lineup on a 
national basis. Web is reserving 
another third for national sponsor- 
ship—it’s currently negotiating 
with Carter, which had a piece of 
the schedule last year—and is turn- 
ing over the remaining third to re- 
gional sponsors, with. Stroh Brew- 
ing and Carling’s Ale already in on 
limited lineups. 

The Packers-Lion game had been 
sponsored by General Tire for sev- 
eral years, but in the light of Gen- 
eral’s dropout this year, web has 
turned to current regional grid 
sponsors and offered them. first 
crack. In already are Standard Oil 
of Indiana, Duquesne Brewing, Fal- 
staff Brewing and National Bohe- 
mia Beer. 





BBC-TY 
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Burton, and starring Glyn Hous- 
ton, Ellen Mackintosh, Patrick 
Barr and Pamela Buck, it tells the 
story of a British family between 
1857 and 1947, who as British ad- 
ministraters, live in India and Pak- 
istan. 

Changing times and fashions will 
come in for review. Comedian- 
actor Jack Warner will emcee a 
women’s fashion, through 21 years 
program called, “How We Looked,” 
on Oct. 28, and journalist-tv per- 
sonality, Malcolm Muggeridge will 
be giving his views on “The Thir- 
ties,” on Oct. 30, with the help of 
newsreel pictures and archive ma- 
terial. 





Bob Hope 
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ize the fact, it reportedly worked 
out an agreement with ABC un- 
der which the Bulova alternate- 
week crossplug commercial would 
be placed at the very close of the 
show, following the credits, so that 
Hope’s appearance would not be 
construed as implying any asso- 
ciation with Bulova. According to 
NBC sources, the Bulova commer- 
cial was worked in earlier on the 
air, and a reference was madé 
within the show itself to Bulova. 
Also, Timex was promised a credit 
line, which it did not receive. 

Timex then went into a huff 
and notified NBC of its intention 





ABC, Screen Gems 


Set ‘Frankenstein’ 


ABC-TV this week set a copro- 
duction deal with Screen Gems on 
“Tales of Frankenstein” and has 


pencilled in the thriller show as its 
first offering for the 1958-1959 
season. Web and SG ex to have 
a pilot ready but the first of the 
year for agency showings. 

Production on the show will be 
split between Hollywood and Eng- 
land, with Bryan Foy producing 20 
shows on the Coast and James Car- 
reras, who produced the big-gross- 
ing “Curse of Frankenstein” the- 
atrical feature, turning out 19 half- 
hours in England. Series will be 
an anthology,\but host isn’t set yet. 
Boris Karloff, originally set for the 
series when SG announced the 
property, is now out of the picture. 
Screen Gems, incidentally, sparked 
the horror cycle via its package of 
“shock” horror features, current 
in some 30 markets. 





Cincinnati — William D. Alford, 
assistant directer of the WLW 
farm department since June, 1954, 
has resigned to become farm di- 
rector of WMT, Cedar Rapids, Ia. 
He is a grad of Iowa State College 
and former newscaster of WOI at 
Ames, Ia. 








SANDS POINT HARBOR ACRES 
LOVELY STONE AND 
SHAKES COLONIAL 
- CENTER-HALL 

RANCH HOUSE 
On Beautifully Shrubbed Acre with 
a View of New York Skyline 


Lerge Living Room with Firepiece 
Beautiful Kitchen with Breakfast Ares 


3 Bedrooms, 2 Baths on First Fieor 
2 Bedrooms, Beth on Second Fleer 
Large Storage Space 

Recreation Room end Seth 


with 
Open Perch Of Recreation Roem. 


First Fleer, 4 Any and 
Breakfast Room W fer Air-cond. 


$69,500 


Can Be Seen B Se ye Ag 
Call @uner’ Mer Office 4 
THOMAS DALY Co. 
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OFFICE SPACE 
AVAILABLE 
SUITABLE FOR THEATRICAL 
AGENT, SMALL REHEARSAL 
SINGERS, ETC. 
One especially desirable bright, 
corner location facing Broadway 


NOMINAL RENTALS 
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Sl 
is SELL a 
Ss “GRAY GHOST" 
History, adventure, excitement played out 
against the stirring setting of the Civil War. 
on Legendary exploits of Confederate army 
: guerrillas. A television first. 
(Co-sponsors: Freihofer Baking Company 
and Venice Maid Ravioli) 
WA C AU oe J iy Y Available alternate week sponsorship 
after December 16th. 
Philadelphia RE 
p ; “WHAT IN THE WORLD?” . 


‘ Seven days a week—at seven pm— 
every survey ever taken shows 

» WCAU-TV far out in front! 

This season we are adding three 
outstanding new shows to 

this vital time siot. 

Now is the time to secure your client's 
franchise in this powerful 


sales period. Remember... 


WCAU-TV 


means 
business 


in 
Philadelphia 
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The Peabody Award program that makes science 
a fascinating game. Now being televised in 

full color. 

Available full or alternate sponsorship 


wednesday 


“WHIRLYSIRDS’ 

The thrilling, action-filled adventures of two 
free lancing Helicopter pilots. One of the 
highest rated film p read on television. 
(Co-sponsored by Nabisco and Sylvan Seal) 


thureday 


“SHERIFF OF COCHISE” 
Adventure series based on the files of the 
sheriff's office in Arizona's Cochise County. 
(Sponsored by Socony Mobil Oil Company) 


friday NEW 
“THE NEW ADVENTURES 


OF CHARLIE CHAN’ 
Famed character actor, J. Carrol Naish, 
as the greatest detective of them all, 
a beloved Charlie Chan—in a series 
of thrilling new mysteries. 
Available full or alternate sponsorship 


saturday 


“HIGHWAY PATROL” 
Broderick Crawford stars in this outstanding 
series based on the actual exploits of the 
state highway police. 

(Sponsored by P. Ballantine & Sons) 


SUNDAY 6:30 TO 7 Pm 


Alternate sponsorship available on 


“HARBOR COMMAND” 


Starring popular screen star Wendell Corey in exciting 





true-to-life stories of America’s Harbor Police, Coast Guard 
Units and Port Authorities. Precedes "Lassie” and 

inherits the audience of “Waterfront” —the top rated 
syndicated show in Philadelphia for three years. 
(Co-sponsor La Rosa) 
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RCA Color Tape Ready for ’58 | 
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corder under the same standards 


as currently employed by Ampex 
in its monochrome model, so as 
eventually to permit complete in- 
terchangeability and single-stand- 


ards in tape recording. At the 
moment, however, tapes recorded 
on one machine will have to be 
played back on the same recorder. 

Demonstration consisted of seg- 
ments of four NBC weekend tint 


recorded in Camden dur- 


shows, 

ing airtimes and played back via 
tape from Camden through a 
microwave relay and AT&T cir- 
cuits to New York, where it was 


received on a regular RCA color 


set Impression by several re- 
porters present was that the tape 
pictures seemed darker than the 
original color as seen on the air 
over the weekend, and that there 


was a tendency for ghosts to form 
in some pictures. But Smith point- 
ed out that the tape will record 


the picture at whatever brightness 
and contrast levels the engineers 
set, and that accounted for the 


darkness of the tape. As for the 
ghosts, he said it was not in the 
original tape and it was probably 
caused by the transmission from 
Camden. Only other flaw in an 
otherwise impressive reproductive 
process were the occasional white 
dots and linear flashes which 
plague the Ampex b-w picture too, 
these being due to imperfettions 
ee renee 
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un‘a-vail'a-bil’i-ties 


Very important... 


Unavailabilities are something 
a station has to sell that 
isn’t for sale. 


Sometimes they're pointless 
bragging. You know the kind... 


“Continually sold out since 1948, 
Sorry... ho...ho...ho...” 


Who cares? 
You. 


Unavailabilities tell you about 
a station's programming, your 
potential rating, the calibre 

of che station itself —like 
KTTV's News and 

News Feature programming, 


Award-winning superb local 
remore coverage, fast-breaking 
film to supplement the national 
and international news... with 
the news features to round out 
the news in depth. 


Personalities... 


Putnam ... Coates... 
Joy ... Welsh. Four shows 
you can't buy. 


Ir’s cop-quality programming 
like this chat gives your sales 
message a running start... 
that builds the audience, the 
atmosphere and first class 
availabilities. 


h yes, your KTTV sales rep 
has availabilities, too. 
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Los Angeles Times-MGM 
Television 7) 


Represented nationally by BLAIR-TY 
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in the coating on the tape itself. 

Recorder utilizes two-inch-wide 
tape from the regular tape manu- 
facturing sources, and records at 
the rate of 15 inches per second 
Reel holds up to 64 minutes of 
continuous programming. The new 
machine is an outgrowth of devel- 
opment on the color recorder dem- 
onstrated by RCA in Princeton in 
1953, but using improved methods 
of recording. 

RCA demonstrated clips from 
the Illinois - Minnesota football 
game, the Perry Como, “Hit Pa-| 
rade” and Steve Allen shows. Foot- | 
ball color was surprisingly good, | 
perhaps the best of all. But the) 
others showed great fidelity and} 
clarity, except for those bright-| 
ness-contrast elements which were | 
attributed to engineering adjust- 
ments on the original pickup. 


Agronsky | 
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his show is a door-opener to those | 
who want to express a major the- | 
sis or an intellectual complaint. | 
With Huxley, for example, he ex- 
amined the author’s theory tha‘ 
civilization is on the doorstep of 
of a new social revolution, the | 
domination of man through his 
subconscious, via the new techni- 
ques of subliminal perception. 
sleep-teaching, tranquilizers, et al. | 
In the case of Fast, it was to 
make the point that Fast, prior 
to his break with Communism, de- 
liberately shut off all intellectual 
material that might prove hereti- 
cal or disturbing to his belief— 
he never read George Orwell's 
“1984,” for example, until his 
break. In some interviews, the 
approach is more straightlaced and 
news-slanted; Agronsky expects to 
ask Pearson his views on world 
peace, of course, and in his re- 
cent interview in Havana with 
President Batista, the discussion 
centered on the Rebellion there. 
Overall, however, Agronsky he- 
lieves there’s a major undevel- 
oped ielevision area in the inter- 
view of ideas. He approaches 
each subject differently, never 
knows what tack he'll take until | 
he talked with the subject prior 
‘9 broadcast. But he sees in every 
major figure some kind of story 
that should be told—in King, for 
example, he’s struck by what he 
describes as the Negro integration 
leader’s Christ-like and Ghandi- 
like techniques, and he wants to 


felt that the only reason adver- |= 


| tisers were willing to pay $3.98 in 


concentrate on this aspect (King's | 


personality). With Abe Burrows, 
he sought (not too successfully, | 
he admits, because of Burrows’ 
volatility) to get at the roots of 
humor as seen by Burrows. 

In most cases. Agronsky states, 
the hard-to-gets have okayed ap- 
pearances on the show after hav- 
ing seen it on the air or having 
viewed kinescopes. They appre- 
ciate two things, Agronsky states, 
fair treatment and the opportun- 
ity to give their views, controver- 
sial or not, in intelligent fashion 





Worries 
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from the vicinity of $30,000 net to 
about $45,000. Frank Sinatra will 
run at roughly $73,000 per show. 
Gisele MacKenzie at $45,000. Five 


and six years ago, when an adver-| 


tiser spent $30,000 gross for a 
package, no matter how good its 
potential, he had the screaming 
meemies. Today, less than $40,000 
net is much more the exception 
than the rule, 

In light of the changing dynam- 
ies of tv network advertising, Mad- 
ison Ave. is no longer willing to 
settle for the 1956 cost per-1,000 
average of $3.98 per commercial 
minute (on the Nielsens) or even 
the $3.96 of 1957. It was recently 
explained that they 
than willing to ride with this 
above-par unit return (arrived at 
by dividing total program audience 


were more | 


by total program and time costs), | 


because few advertisers were 
especially plagued by falling prof- 
its and almost as few gave any 
thought to that “long way off” 
stage of reaching the top limits of 
the tv audience. 

The’ generally accepted cost per- 
1,000 for any medium is $3. So 


do, in print,, then, it, is, okay, 


the past is because they were sold 
on network tv prestige and that cur- 
rently less important intangible of 
“sight plus sound” impact. 

And ironically, as a result of all 
the other factors, 
1,000 this year is predicted at as 
much as $4 per commercial to 
reach 1,000 viewers. And it is held 
that it might go as high as $5 for 
the average unit. 


BBC-TV ——_ 
Drifting Away In 





Upsurge of ITA 


London, Oct. 22. 
The BBC ts fast losing ground in 
the television stakes. Latest view- 
ing figures reveal that BBC-TV’'s 
average nightly adult audience in 
areas covered by commercial tv is 
below 1,500,000. Commercial tv in 


| just over two years, has won an 


average nightly adult audience of 
well over 4,000,000 away from the 
state web, and it still has a sizable 
chunk of territory, at present 
served by the BBC, to invade. 

Nielsen Television Index esti- 
mate that at the present rate of 
growth it will take only until next 
spring before commercial tv's 
nightly audience will be greater 
than the state operated outlet’s— 
even though the Independert Tele- 
vision Authority’s area will still be 
less than 85% of that served by 
the BBC. 

The novelty of commercial tv can 
no longer be blamed for the view- 
ng preference, After two years of 
operation it has become an accept- 
ed source of home entertainment, 
as is the BBC. The trouble stems 
from poor program planning. The 
BBC has not been serving up what 
the public wants. 

This is borne out by the Nielsen 
network ratings over the past 18 
months. During the whole of that 
period, BBC-TV programs made 
the Top 10 on only 13 occasions. 
\ll but one of these shows made 
the grade between July 1 and Sept. 
9, '56. This year the sole program 
to get a mention in the network rat- 
ings was the Football Association 
Cup Final, none of the major 
sporting events of the year. 

The BBC reaps over $42,000,000 
a year in compulsory license fees. 
During the year 1955-56 around 
$20,000,000 of this was spent on tv, 
but only $4,735,000 of it went on 
programs. The state web did launch 
an offensive in a bid to win back 
dwindling audiences. It lined a 
series of new shows in its fall 
schedule, which, it was thought, 
could compete favorably with the 
commercial offerings. Butrit hasn't 
paid off. The viewers are still drift- 
ing away. : . 


Strike-Bound Cincy 

Station Loses National 

Client in Bond Exiting 

Bond Stores ankled WCKY, 
Cincy radio indie, at the height of 
a strike against the station by 
American Federation of Television 
& Radio Artists. The Bond walk- 
out is the first by a national ad- 
vertiser since the strike began, 

Federation approached Bond and 
several other bankrollers in New 
York for support in the strike 
that has been going on since 
WCKY replaced several an- 
nouncers who walked out after vot- 
ing for a union shop, according to 
AFTRA. 

Station said that AFTRA pres- 
sure had nothing to do with the 
Bond departure, but that the ad- 
vertiser, which places its biz 
through its local outlets, was try- 
ing a new advertising campaign in 
spots instead of programming. 
However, AFTRA maintains that 
the sponsor, approached directly 
by the union, defected out of sym- 
pathy to the union strike. Bond 
was sponsoring WCKY newscasts. 

An effort by AFTRA to get spon- 
sor Pontiac and Mutual Broadcast- 
ing to give up WCKY as an affili- 
ate on the Saturday college foot- 





| ball games failed. Network won't 
long as a tv advertiser on a net|turn to another Cincy radio sta- 
can say that $3 is as well as he can | 


tion, for fear the station will sue 


It is | for breach of contract. 


the cost per-| 











Robt. Sarnoff 
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;once again, is up. This survey 
shows there is 5% more nighttime 
viewing this fall than there was a 
year ago.” Sarnoff also referred 
to a personal interview survey 
| with 1,235 heads of households last 
April and May by the Psychologi- 
cal Research Corp.,, which found 
that three out of four questioned 
said they were watching as much 
| or more tv than a year earlier, and 
| eight out of 10 thought program- 
ming was as good or better than 
ja year earlier. 

Sarnoff warned that “opponents 
of free television” have seized on 
complaints of a “dud” season and 
“twisted it to their own purposes.” 
He referred to a Life mag piece in 
which he said the “author’s author- 
ity for claiming people were tiring 





of present television fare was 
Variety's headline. Promises of 
unspecified 


‘better’ programming 
by pay-tv promoters were ked 
to the alleged apathy of today’s 
audience—an apathy induced by 
‘endless commercials and dreary 
programs.’ This is the seed of the 
dud being sown. 

Sarnoff said that he wasn’t sat- 
isfied with every new NBC show. 
“Some of NBC’s new shows this 
fall, even though they drew healthy 
audiences, have been disappoint- 
ing to me. The need for improve- 
ment in production and writing 
and casting was in several cases 
quickly apparent. The program de- 
partment did not have to wait for 
any critical appraisal to suggest 
appropriate changes after certain 
premieres, but the airings in print 
of the show shortcomings probably 
goaded everyone concerned into 
swifter action. 

He suggested that every review- 
er should “look at a first show and 
then a fifth show and then a tenth 
show before delivering a final ver- 
dict. I think every series, film or 
live, can be improved during the 
course of a season. That's the job 
we're busy on now.” 








Replacements 


Continued from page 21 








cancellation and actual replace- | 
jment time. 
Sole exceptions in the film area | 





ducer has 13 half-hours in the can. 
About the only time this happens 
today is when the producer is film- 
ing in Canada or England and has 
the show sold in one or both, with 
anywhere from a $5,000 to $11,000 
writeoff on each episode. In these 
cases, the producer is usually hold- 
ing off on any kind of U. S. eal 
and is ready to hop in with a mid- 
season sale. Two such examples 
are Screen Gems’ “Ivanhoe,” film- 
ing in England, and Television 
Programs of America’s “Tugboat 
Annie,” before the cameras in 
Toronto. 

The agencies have actually 
brought the problem on them- 
selves. Having been stuck with 
firm 26-week deals last season and 
been stung with clinkers, they es- 


insisting on 13-week cancellation 
privileges. But in the case of the 
26-week dogs, they knew well in 
advance of cancellation-notice time 
that they’d have to replace the 
shows, so there was time to get 
production rolling. Now, they're 
back on the horns of that “you- 
can’t-hurry-film” dilemma. 











Ackerman 


Continued from page 28 








and “Our Miss Brooks” first got 
started, Ackerman notes, and were 
prominent in the video lineup un- 
til about three years ago. Situa- 
tion comedy is due for a comeback, 
and in inevitable program read- 
justment coming up for next sea- 
son, is likely to be upgraded again | 
as a video staple. Casualty rate | 
amoug current crop of westerns | 
and quizzers will be high, he be- 
lieves. 


of a writer shortage, Ackerman ob- 
serves. Most comedy writers have 





musical shows, where they're | 
scripting funny dialog for the war- 
blers, he notes, 7 1468 


are the cases where the film pro- | 


tablished a safeguard this year by | 











| 
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Producers of situation comedies | 
today find themselves in the midst | 





gravitated to the current crop ot | 
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| —LARGE GRAND BALLROOM— 
HOTEL ABBEY 
143 W. Stst Street 

Available 


For 
REHEARSALS 
Large Enough for Major TV Show 
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AVERT TECHNICIANS’ 
STRIKE ON SCOT TY 


Glasgow, Oct. 22. 

Settlement was reached here in 
talks between Scottish indie tv 
toppers and trade union officials, 
A hundred technicians had threat- 
ened to go on strike unless they 
were given a wage increase. Some 
of the men sought a 24 shilling to 
30 shilling rise. 

Anthony Jelly, general manager 
of Scottish Television, had talks 
with union spokesmen. Agreement 
has now been reached respecting 
conditions under which the basis 
of a contract could be negotiated. 





Sidley Settles Suit 


Los Angeles, Oct. 22. 

Suit for $600,000 brought by for- 
mer KFWB sales manager Morton 
Sidley over the sale of the station 
to Crowell-Collier, was settled out 
of court for an undisclosed sum 
described as “very pleasing” to all 
concerned. 

Sidley contended his contract 
still had five years to run at $100,- 
000 per year when he was let out 
following the publishing firm's 
purchase of the station. Pact, he 
added, stipulated that in the 
event of a sale of the station, he 
was to get 9% of the sale price. 
ee 








BOB 
ENGLISH 


“Young Man About Song” 


Just Completed Extensive Tour with 
Chevrolet Industrial 


p _ "7 
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EARLE ASSOCIATES 
17 East 48th Street 
New York PL 35-1127 














AGENCY, CLIENT, 
PACKAGER 


in Los Angeles area, please take note: 
TY COST SPECIALIST 

desires to relocate in Calif. Solid back- 
ground in TV end Film Pred’n. Net- 
work and agency experience. Currently 
employed in New York by 4A agency 
te estimate Program and Comm’ 
costs tor national advertisers, extend 

id ana titute budget 
contro!s on TV spending. Resume sent 
upon request. Salary $8,000. Box XX3, 
Variety 154 W. 46 St. New York City. 














KINGS POINT, L. I. 
® Luxury Custom Built 12 Room 
_ Ranch 

©4 Room Guest Cottage with 


Fireplace 
© Built by Owner 3 Years Ago 
©1'%2 Acres Fully Landscaped 
© 4 Car Garage and Full Basement 
© Fully Air Conditioned; 

Hi Fi Throughout 
® Pool; Tennis; Dock Area 
© Built in Furniture and 2 Patios 
© 300 Feet for Bus to R.R. 


Asking $125,000.00 


L. MEINWALD CHelsea 3-1234 
———————————— 


DIX HILLS, HUNTINGTON, L. I. 
(% mi. Ne. State Pkwy.) 
SIMPLIFIED LIVING—PRIVACY 
3 Wooded Acres. Unique Contemporary 
4% Rms. panelied, beams. Low 30s. 
Brochure. 
ner, H. J. BENNETT 

RFD 1, Caledonia Rd. Hunt. 
HAMILTON 17-7394, . 
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NATIONWIDE PRAISE FOR 


“WASHINGTON D.C., POST: Miss MacKenzie has a variety of 
BIRMINGHAM NEWS: Gisele has, without question, the 


freshest and best show of the new season. 
WEWARK NEWS: Gisele MacKenzie made the grade. She’s 





? witty, talented and charming. 
NEW YORK TIMES: Gisele proved that she is a most charming . . . 
and intelligent woman, with a personality and a gift that KANSAS CITY STAR: Anything Gisele does is great. 
set her far above the r normal run of vocalists. ROCKY MOUNTAIN NEWS: Gisele MacKenzie’s show is an 
outstanding favorite. 


NEW YORK WORLD TELEGRAM & SUN: Gisele MacKenzie is 
bound to be the No. 1 television hit of the season. 


NEW YORK DAILY NEWS: Gisele presents a fast moving musical 
variety show, well spiced with good natured humor. 


WEEKLY VARIETY: Gisele MacKenzie’s got what it takes to 
handle a show of her own. Miss MacKenzie came 
across with a lot on the talent and charm ball. 


BILLBOARD: Show was delightful right from the top number. 


CHICAGO SUN-TIMES: Gisele MacKenzie has one of the 
outstanding TV shows of the season. 


CHICAGO TRIBUNE: Gisele has a multiplicity of talents. And 
her s sparkles brightly. 


LOS ANGELES TIMES: Gisele’s show is one of the finest of 
this or any other season. 


LOS ANGELES EXAMINER: Gisele has a show to make it 
worthwhile staying home Saturday nights. 


LOS ANGELES HERALD-EXPRESS: Gisele MacKenzie is the 
brightest, bubbliest gal on the glass bubble. 


LOUELLA PARSONS: Gisele MacKenzie is off in a blaze of 
glory with her new TV show. 


HEDDA HOPPER: The only successful new show I saw. 


SIDNEY SKOLSKY: Of all the new series, the best by all 
channels is The Gisele MacKenzie Show. 


HOLLYWOOD REPORTER: Gisele MacKenzie has the 
freshest show of the year. 


PHILADELPHIA BULLETIN: Miss MacKenzie can more than hold 
her own with any female personality in show business. 
BOSTON ADVERTISER: Gisele has the most entertaining new 
show on television. 


BOSTON TRAVELLER: The Gisele MacKenzie show is 
truly great. 


DETROIT TIMES: The T'V industry can thank Gisele 
MacKenzie. The time will probably come when she will 
be known as “Miss Saturday Night”. 


CINCINNATI POST: A half-hour of sparkle and charm is what 
Gisele MacKenzie offers viewers. 


SALT LAKE DESERET NEWS: Gisele MacKenzie has the 
sprightliest new show on television. 


MEMPHIS COMMERCIAL APPEAL: Gisele is the best entertainer 
on TV. Her show is enormous. 


WASHINGTON, D.C., NEWS: Gay Gisele is a fine singer and has 
a happy way with a comedy situation. 


PORTLAND OREGONIAN: Gisele MacKenzie is the brightest 
star on television. 


ST. PAUL DISPATCH: Mad about Gisele. Her new 
show is a real plum for viewers. 


shake © 


ae 


(Jisele Mackenzie % QNE OF 1957'S MOST-TALKED-ABOUT TELEVISION PERSONALITIES 


The Gisele MacKenzie Show for Scott Paper Company and Schick, Inc., every Saturday night on NBC-TV 
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| Jocks, 


Frankie Laine (Columbia): 
“EAST IS EAST” (Korwin*), loose- 
ly based on the Kipling poem, is a 
colorful ballad projected to the hilt 
by Frankie Laine. “THE GREAT- 
ER SIN” (Leeds*) is an excellent 
romantic ballad with a nice lilt and 
solid commereial chances, 


Jaye P. Morgan (RCA Victor): 
“TAKE A CHANCE” (Skidmore*) 
is a firstrate rocking ballad song 
with a catching beat by this song- 
stress who could find herself back 





Jukes and Disks 


By HERM SCHOENFELD 





on the hit lists with this one. 
“THERE’S A DREAM IN MY 
HEART” (Manlowe*) is another 
potent slice, a lilting ballad also) 
with strong chances. | 


Don Cornell (Coral): “BEFORE 
IT’S TIME TO SAY* GOOD-' 








could make some noise. “DO IT 
AGAIN” (Hawthorne*) is an okay 
number with a simple idea. 


Jeri Southern (Decca): “IF YOU 
KISS ME” (Pincus*) is a pretty 
ballad handled stylishly in slow 
tempo by Jeri Southern. “YOU 
WAL OUT” (Chappell*), from 
the “Copper and Brass” score, is a 
good piece of pop material. 

Marie McDonald (RCA Victor): 
“HE TOOK ME BY STORM” 
(Woodbine*), an excellent ballad 
in an adult groove, gets a savvy 





|rendition from Marie McDonald, 


another Hollywoodite making a 
wax impression. “HOW.DEEP IS! 
THE OCEAN” (Berlin*), the oldie, | 
is also handled in tip-top style. 
Woody Herman (Verve): “MY 





a 


Best 


FRANKIE LANE ...ce..e0- eee 

j (Columbia) ....e- OP oveve se 

] JAYE P. MORGAN ...ccccseee:, 
(RCA Victor) ..cccscereee: 


| (Coral) 


BETTE McLAURIN .......-++++ 


(Atco) 





wees deemed The Greater Sin 


There's A Dream in My Heart 
DON CORNELL ...... BEFORE IT’S TIME TO SAY GOODNIGHT 


Bets | 


..EAST IS EAST 


“9 TAKE A CHANCE 


. Non Dimenticar 


WHAT A NIGHT FOR LOVE 
ya .. Autumn Leaves 


ee 





— 


NIGHT” (Weiss & Barryt), an| 
above-par rocking ballad, is belted | 
vigorously by Don Cornell. “NON | 
DIMENTICAR” (Hollist), from the | 
Italo pic, “Anna,” is a fine ballad, | 
but how are the kids going to ask | 
for this one? 


| 

Bette McLaurin (Atco): “WHAT | 
A NIGHT FOR LOVE” (Progres- | 
sive’), a classy ballad in the rock | 
’n’ roll groove, is projected for} 
impact by this high-| 





maximum 
piped songstress. Could go all the 
way. “Autumn Leaves” (Ard-| 


more*), the oldie, gets a more or 
less straight treatment. 


Lawrence Weld Orch (Coral): | 
“LIECHTENSTEIN POLKA" (Bur- | 
lington*) could bring back the 
polka, It’s a bright, swinging side | 
with a catching German lyric. | 
“yOU KNOW TOO MUCH” (Ver- 
non*) is good ballad material. 


Miyoshi Umeki (Mercury): “SA- 
YONARA" (Ranger*) from the | 
Warner Bros. pic, gets another | 
standout slice from this Japanese | 
songstress. “BESWEET TONIGHT” | 
(Evans*) is a neat bounce item han- 
died in strictly domestic style. 





Dick Hyman-Sam (The Man) 
Taylor (MGM): “THE PEANUT) 
VENDOR” (Markst), the oldie, | 


turns up in a catching instrumental | 
by Dick Hyman, at the organ, and | 
Sam Taylor, on tenor sax. It'll get | 
plenty of spins. “WALK WITH | 
ME” (Roger*) is a standard slow) 
rocking tune, 

Cornel Wilde-Van Cleave Orch 
(Verve’: “THE DEVIL'S HAIR-} 
PIN” (Vivid*), from the Paramount | 
pic, is for the hot-rodders, a col-| 
a of racing car sounds in a} 


dramatic musical setting. “THE}| 
TOUCH OF LOVE” (Paramount*), | 
from the same film, is vocalled in| 


fair style by Jean Wallace, Wilde's | 
wile el 

Mario Lanza (RCA Victor): “Aj 
NIGHT TO REMEMBER” (Em- 
press*), a big ballad, is belted in} 
Mario Lanza’s operatic tenor style, 
a nice change of pace from the 


broken note rock ‘n’ roller. But 
whether the kids will now go for 
this legit vocalizing is doubtful. | 


“BEHOLD” (Coliseum*) is similar 
material 

Helen Curtis (Jubilee): “THE 
HAPPIEST MOMENTS IN LIFE” | 
(Mode an interesting ballad, is 


an okay showcase for this song- 
stress’ bow on wax. “ANY FRIEND 
OF AL’S” (Saunders*) is a slow 
ballad with doubtful chances. 


Jimmy Simmontss (Atco): “LAND | 


OF LOVE” (Montauk*) is a com- 
mercial teenage item belted in fine 
rockabilly style by Jimmy Sim- 


mons BALLAD OF THE COW-, 
BOY SAILOR” (£VC*) is an inter- 
esting folk saga. 

The Landon Sisters (Epic): “I'm 


FLIPPED FOR YOU” (Sheldon?*), 
ple rock ‘n’ roll ditty, is cut, 


a sin 
with a passel of vocal g mmicks by 
this team. Might be bad enoush to} 


hit. “WHEN I GET THE NOTION” 
(Salmin’) is more of the same. 
(Columbia) 


Gayla Peevey 


“THAT'S WHAT I LEARNED IN’! 


SCHOOL” ‘(Oxford*), a cute juve- 
angled number, not calculated to 
please the educational authorities, 
brings back the moppet sonastress 
of a few years back on a side that 
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(Sym- | 
phony House*) turns up in a late, | 
but nifty, version of Woody Her- | 
man whose vocals are always easy | 
to take. “THE ONE I LOVE” (Ban- | 
tam-Kahn*), the oldie, is also han- | 
dled with a swinging beat. | 


Sammy Kaye Orch (Columbia): 
“YOU'D BE SURPRISED” (Ber-| 
lin*) is a cute bouncing tune fit-| 
ting neatly into this instrumental- | 
vocal arrangement. “HA, HA, HA” 


HEART REMINDS ME” 


(Leeds*) is a good laughing platter) DON’T YOU WEEP” (Mayfair) is| 


based on an Italo melody. } 
Al Hibbler (Decca): “THE CRY- | 


ING WIND” (Amber*), a ballad 
with an original idea, impresses via | 





LAWRENCE WELK 


And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 

ARC-TV—Sat. 9-10 P.M. E.S.T, 

For Dodge Dealers of America 

Top Tunes and New Talent 


| ABC-TV Mon. 9:30-10:30 pm, E.S.T, 


Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 


| British Pop Reviews _ 


| 














London, Oct. 15. 
Jim Dale (Parlophone): “PICCA- 
DILLY LINE” (Mills) is a Freburg- 
Style take-off on Lonnie Donegan‘s 
“Rock Island Line,” but not so 
funny. “I DIDN’T MEAN IT” 
(Pan) is a fast beat opus -in the 
rock idiom which Dale handles 
with neat and agile vocalizing. 
Russ Conway (Columbia): “SOHO 
FAIR” (Wood) gives this young 
88er a fine showcase for his jangle- 
piano fisticuffs. “SPOTLIGHT 
WALTZ” (M/S) is a_ pleasant 
hurdy-gurdy item. 
Les Hobeaux (HMV): “OH MARY 


an old American folk song which 
gets interesting treatment 
this new skiffle group. “TOLL 
THE BELL EASY” (Pan) confirms 





from | 





Album Reviews 





“West Side Story” (Columbia), 
with the cast of the current Broad- 
way hit, impresses as a standout 
dramatic work in this disk version. 
Leonard Bernstein’s intense, off- 
beat music, with lyrics by Stephen 
Sondheim, has a powerful impact 
that gives this package a weight 
and a durability that goes beyond 
the general run of pop confections. 
“Maria,” sung by Larry Kert; “One 
Hand, One Heart” and “Tonight,” 
done by Kert and Carol Lawrence, 
the show’s stars, are standout 
ballads. “America,” done by sev- 
eral vocalists, is a biting musical 
comment while “Cool” is a spark- 
ling syncopated piece, as are “The 
Dance At the Gym,” and “The 
Rumble,” a dramatic musical vi- 
gnette of a street gang fight. “I 
Feel Pretty” is a charming entry 
-— by Miss Lawrence and others. 
A long ballet sequence to the 
number, “Somewhere,” featuring a 
vocal by Reri Grist, is another 
highlight, leading into the “Gee, 
Officer Krupke” number, a comedy 
number with wit and strong lan- 
guage. The “A Boy Like That” and 
“I Have A Love” medley, sung by 
Miss Lawrence and Chita Rivera, 
is a gripping, mordant piece that 
caps the score. Overall, it’s another 
standout production put on wax 
under the supervision of Goddard 
Lieberson. ss 

Rita Hayworth-Frank Sinatra- 
Kim Novak: “Pal Joey” (Capitol). 
The Richard Rodgers - Lorenz 
(Larry) Hart score for the “Pal 
Joey” legit musical, now converted 
into a Columbia Pictures produc- 
tion, is another Capitol soundtrack 
ismash. Not only does the Rodgers 
& Hart score contain about a dozen 
great songs, but Frank Sinatra is 
around to sing his share with that 
superlative swinging beat that has 
made him a consistent album seller. 
| Sinatra handles “I Didn't Know 
What Time It Was,” “There’s A 
Small Hotel,” “I Could Write A 
Book,” “The Lady Is A Tramp” and 
| “Bewitched.” The femme contin- 
| gent of the cast perform excellent- 





lly on a songalog including “} 
Funny Valentine,” “That Terrific 
Rainbow,” and “Zip,” the latter a 


this sensitive workover by Al Hib-| the impression that Les Hobeaux | ohover stripper’s number done by 


bler. “WISH,” (Chappell*) from 
the legit musical “Rumple” score, | 
is good material handled well. } 


Annie Laurie (De Luxe): “NO-| 
BODY'S GONNA HURT YOU")! 
(Hennessy?) is a standard rocking | 


blues number delivered in solid | feeling and warmth. 


lowdown siyle. “LOVE IS A FUN- | 


are pretty bon. 


Malcolm Vaughan (HMV): 
“WHAT IS MY 
(Fields/Morris) is one of the best 
new British entries in the pop song 
field, and Vaughan belts it with 
was re- 


PAPA” (Peter Maurice) 


NY THING” (Men-Lot) is another | Vived to tie in with the ifl-fated 


good entry for this idiom. 


Guy Chookoorian (Lightning): | 
“ARMENIAN ROCK) (Sherman*)| 
has an offbeat sound, a rocking | 
number with a light shish-ka-beb 


flavor. “OPAL FROM CONSTAN-|,;.. i 

a ‘ SLAN-| deserves wide hearing. 
TINE” (Sherman?) aceents the ex- | SISTANCE IS LOW” (Morris) ren- | among others. 
dition is average. 


otic flavor, but the lyric is silly. 
Merrill Jay Singers (Sabot): | 


London production of the. show 
from which it came. 
Dennis Lotis. (Nixa): “EVERY- 


YOU" (Cavendish) is suited to 
Lotis’ relaxed style of singing, and 
“MY RE- 


Lonnie -Donegan (Nixa): “I'M 


DESTLN Y¥?”| 


“OH Y| 


Rita Hayworth. Morris Stoloff 
batons the studio orch authorita- 
| tively. 

| Lilo: “C'est Magnifique” (MGM). 
| French songstress Lilo attractively 
| showcased in a Franco-American 
| songalog. Lilo belts in a variety of 
moods, ranging from the light 
“Sans Souci” and “Chantez, Chan- 
tez” to “If You Love Me” and “La 
| Vie En Rose.” The repertory also 
| includes “C’est Magnifique” and 


THING IS NOTHING WITHOUT | «7 Love Paris.” the hits from her 


|“Can-Can” show, plus “Paris- 
| Canaille,” “It’s Delightful To Be 
| Married” and “Scratch My Back,” 
Nick Perito orch 
| backs up ably. 

Obernkirchen Children’s Choir: 


“CASEY JONES” (Shapiro-Bern-| JUST A ROLLIN’ STONE” (Essex) |“*The Happy Wanderer’ and Other 


stein*), the familiar railroad num- 
ber, gets an okay workover from 
this ensemble. 
NONBALL” (Marla*) is done with 
a catching beat. 


ig the slow, bluesy, less commercial 


Donegan. “MY DIXIE DARLING”! a couple of 10-inch LP’s, this 12- promotion. As 


success of earlier waxings bv this 


Skiffle exponent. Rich. 


| Songs” (Angel). Repackaged from 


“WABASH CAN-| (Southern) could well duplicate the}inch set spotlights this German 


| children’s choir in a dozen charm- 
ing numbers, most of them folk- 





VARIETY 


CARTY | 10 Best Sellers on Coin Machines.........:-.--«- 


- WAKEUP LITTLE SUSIE (2) 
- HONEYCOMB (6) 
- CHANCES ARE (4) . 


CO ed 


. JAILHOUSE ROCK (2) ....... 


. FASCINATION (7) ........ 
. TAMMY (12) . 


. THAT'LL BE THE DAY (6) 
- DIANA (11) 

- MELODIE D'AMOUR (1) 

. HULA LOVE (1) 


FE BOP BABY 
YOU SEND ME 
SILEOUETTES 
MY SPECIAL ANGEL 

AND THAT REMINDS ME 
REMEMBER YOU'RE MINE 
JUST BETWEEN YOU & ME 


IN THE MIDDLE OF THE ISLAND 


MR. LEE 
DEEP PURPLE 


f 
<2 0 oe } 
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Everly Bros. 
Jimmy Rodgers 
Johnny Mathis 


Cadence z 
. Roulette z 
Columbia 3 


[Figures in parentheses indicate number of weeks song has been in the Top 10) 
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BO PEMD «0.000 ccasces Victor 
Jane Morgan ........++-- Kapp 
Debbie Reynolds......... Coral | 
PE SOOT 6 0.4.c0.0 9.0 6% Sues Victor 
co eee Brunswick 
PRY AGRE... oi ct seen ABC-Par, 
Ames Bros. Victor 
Buddy Knox '..........Roulette ; 
Rickey Nelson ...... Imperial 
Sam Cooke «+....Keen 
Rays ye Cameo 
Bobby Helms ..........Decca 
a ee Jubilee 
kj) 0 ee Dot 
Cher dees 2b 60 ins Vite Cadence 
Tony Bennett ....... Columbia 
Tennessee Ernie . . .Capitol 
Bobettes . Atlantic 
es Sa rr Liberty 
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songs. The material is handled 
with that light, spirited touch which 
made “The Happy Wanderer” a big 
hit a couple of years ago. 

Billy Nalle: “Swingin’ Pipe Or- 
gan” (RCA Victor) is a nifty de- 
monstration of the swinging capa- 
bilities of a theatre pipe organ, 
Backed by drummer y Mosca, 
Billy Nalle gives the organ a big 
band beat and instrumental colora- 
tion in a solid collection of stand- 
ards, including “Who,” “Song of 
India,” “I'll Never Smile Again,” 
“Marie” and “Billy’s Boogie,” the 
latter an unusual rocking display 
on the organ. 

“The Best of Irving Garner” 
(Verve) is a spoof on Erroll Garner 
that could well open new vistas 
for disk packaging. Next one in 
the same series could be “The Best 
of Irving Sinatra,” etc. In this set, 
a pianist, whose square handle 
might well be Irving Garner, plays 
a flock of standards, some straight 
and some in uneven tempo, but 
without any clear attempt to 
parody Erroll Garner's style. The 
cover photo is the best comedy 
touch of the set. 

Ernie Andrews: “In The Dark” 
(GNP) spotlights a fine blues singer 
from the Coast. Andrews has a 
richly textured voice and a savvy 
sense of phrasing, registering both 
on the rhythm tunes and the slow 
ballads. This set comprises some 
familiar standards such as “Lover 
| Come Back To Me,” plus a flock 
| of other, less exercised songs. 
“Barbershop Quartet Winners” 
| (Decca) is a collection of winning 
| combos in the 1957 contest of the 
Preservation and Encouragement 
of Barber Shop Quartet Singing In 
America. Although this type of 
| warbling has no relation to rock ’n’ 
lroll,* the combos are similarly 
hamed with monickers like Lads 
of Enchantment, the international 
champs; Gaynotes, Four Pitchikers, 
Play-tonies, etc. These practition- 
ers of the ancient art of tonsorial 
harmonizing deliver with expert 
smoothness such numbers as “Five- 
Foot-two, Eyes of Blue,” “All By 
Myself,” “Can’t You Hear Me Cal- 
ling, Caroline,” ““‘When I Leave The 
World Behind” and other group- 
| singing classics. Herm. 


‘Block, Kapralik, Levine 
Set in Col Sales Posts 


In a reorganization of its sales 
staff setup, Columbia Records has 
brought in Gene Block for the 
newly created post of product man- 
ager, single records, 
Kapralik for the new position of 
sales communications manager. 
| Dick Levine also has been tapped 
by Col as sales training manager. 

Block, son of deejay Martin 
| Sass. received his disk biz train- 
ing in radio exploitation and sales 
communications 
| manager, Kapralik will issue a 
| weekly field communication for 
| Col’s sales managers and salesmen. 
He'll also edit Col’s weekly sales 
publication, Insight, the diskery’s 
communication link with its field 
| force. ; 
| Block and Levine will report to 
| Hal Cook, veepee in charge of 
| sales, and Kapralik to Bill Gallag- 
her, field sales manager. 














| 
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| Hampton Wins in Suit 
| By Songwriter Roberts 
Toledo, Oct. 22. 
Jury in Lucas County Common 
| Pleas Court deliberated only 30 
| minutes last week before bringing 
| back a verdict in favor of Lionel 
Hainpton, bandleader, who was the 
| defendant in a $50,000 suit by 
| Porter Roberts, Toledo songwriter. 
| After the trial, three jurors asked 
| for and received Hampton's auto- 
| graph. ; 
| Roberts charged that the orch 
|leader had agreed orally to pro- 
| mote the sale of a song, “Your 
| Million Dollar Smile,” and split 
the royalties with him 50-50. Rob- 
}erts had copyrighted the song and 
jlyrics in 1943. Roberts charged 
|the bandleader did not promote 
|the song adequately, and had 
|only. paid him $800 in royalties. 
although the Hampton band 
| played the song as a special fea- 
| ture for many years. 
| The jury decided that the $800 
| Was all Roberts had coming. 





| Jules Wolffers, a contributing 
|musie critic of the Christian Sci- 
|ence Monitor, has been appointed 
|chairman of the College of Music 
jat Boston U 


and David - 
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Columbia's (Hal) Cook's Tour of O’Seas| 


Disk Jockeys In U. S. and Vice Versa 


Hal 
veepee in charge of sales, is mull- 
ing a hands-across-the-turntable 
program. Plan is to bring foreign 
disk jockeys to the U. S. for a look- 
see at the diskery and deejay ac- 
tivities and to send American 
jocks overseas for a similar 0.0. 

With the global market becom- 
ing increasingly important to a 
diskery’s sales operation, Cook 
feels that there’s plenty to be 
learned by both sides and the ex- 
change of ideas will be beneficial 
to the jockeys as well as the disk 
company. 

The deejay exchange plan has 
been initiated with the current 
tour of French jockey Jean Fon- 
taine, who spins platters on Paris- 
Itner. Fontaine hit the States 
Monday (21) for a tour of radio and 
tv stations around the country. His 
trek here was co-sponsored by the 
Scandinavian Airlines and Colum- 
bia in conjunction with its Philips 
affiliate. The Fontaine itinerary 
here is being handled by Dave 
Kaparlik, Col’s manager of sales 
eommunications. 

Cook is now looking for an 
American deejay to send to Paris. 


KYW, Cleve., Hits Paydirt 
With Promotion Around 
Golden Circle Platters 


Cleveland, Oct. 22. 

With a mail count averaging 
1,500 letters daily, KYW here con- 
tinued its “Golden Opportunity 
Week” for a second week, and will 
make the spotlight of disks that 
have sold over 1,000,000 copies an 
annual event. 

Going back to the 1920s, KYW 
has been listing over 300 records 
that sold more than 1,000,000 and, 
in connection with promotion tie- 
ins with jewelers and other organ- 
izations, highlighted the “golden 
record” by playing a different one 
each 15 minutes of the day by all 
of the station’s disk jockeys. 

Asking the public to write jm on 
a series of titles, the station offered 
prizes all, dealing with “gold” i.e., 
such as Old Gold cigs and the 
RCA, Victor Gold Record Series. 
Jewelers, too, contributed gold 
prizes. 


Larry Adler En Route 
To Australia Swing 


Harmonica soloist Larry Adler 
was in New York for one day only 
last week, en route to Australia 
for a series of concerts under 
Australian Broadcasting Commis- 
sion auspices, booked by Ibbs & 
Tillett out of London. These in- 
clude 15 straight concerts and nine 
recitals with piano, besides the 
broadcasting dates. On the way 
back to England he plays Indo 
nesia, Malaya, India and Pakistan. 

Adler’s last Aussie date was with 
a USO unit in 1944 with Jack 
Benny and, before that, in vaude- 
ville in 1938, so his emergence as 
a concert artist is a first for Down 
Under although that has been his 
metier for the past decade or more. 


Adler’s wife Eileen and he make 
their home in London where she 
now operates Young Idea Ltd., im- 
porters of U.S. clothes for teen- 
agers, besides also doing costumes 
for film productions and the like. 


Chita Rivera to Epic 

Chita Rivera has been tapped to 
a recording deal by Epic Records. 
Miss Rivera is featured in the cur- 
rent Broadway click, “West Side 
Story.” Epie incidentally, has the 
tuner’s male lead, Larry Kert, 
under contract. 

Epic put Miss Rivera’s first sin 
gle sides into the groove last week. 
She's currently heard on Columbia, 
Epic’s parent company, in the or- 
iginal cast album of “Story.” 














Cook, Columbia Records + 





Decca Dots Dwelley 


Trish Dwelley, 17-year-old song- 
stress from Philadelphia who gar- 
nered considerable attention from 
the major diskeries after her ap- 
pearance on the Jack Paar “To- 
night” show a couple of weeks 
ago, has been wrapped up by 
Decca. On the basis of her one- 
shot stand on his NBC-TV show, 
Paar has now inked her as a regu- 
lar. She’s also been set to do 
“The Big Record” show on CBS-TV 
tonight (Wed.). 

Her first sides for Decca, cut 
last week, are “Wishing” and “Far 
Away.” 


Bally Folding 





disenchanted with its record biz 
nd is dumping its two-year sub- 
sidiary, Bally Records. Jimmy 


process liquidating 
properties to several other firms. 
Negotiations are not expected 
to be finalized for a couple weeks. 
The diskery had a couple of hits 
with songstress Betty Johnson, but 
otherwise failed to come through 
with any big moneymakers. Bally 
also released a line of packaged 
goods. 


MOGUL, KASSNER FORM 
EDWARD ARTHUR PUB 


Artie Mogul has gone into part- 
nership with Ed Kassner in the 
newly formed Edward Arthur Mu- 
sic Co., a BMI affiliate. Mogul 
also will take over as general pro- 
fessional manager of all the Kass- 
ner firms which include Piccadilly 
Music, Peter Schaeffers Music, 
both BMI, and Edward Kassner 
Music (ASCAP). 

A few months-.ago Kassner acti- 
vated President Records which has 
now a full line of LP product 
mostly recorded in Europe. With 
the entry of Mogul into the setup, 
Kassner now will devote more 
time to his recording operation 
and his international setup which 
now has branch offices in 14 coun- 
tries. 

Mogul had been associated with 
Ray Anthony and his publishing 
companies, Moonlight Music and 
Starlight Music, for the past six 
years. 


Int’l Music Fund Gets 
AFM Nod on Tapings 


In cooperation with the Ameri- 
can Federation of Musicians, a 
project to record contemporary 
longhair works hasbeen put into op- 
eration by the American Interna- 
tional Music Fund, headed by Mrs. 
Serge Koussevitsky. The AFM, 

which generally nixes the taping of 
performances in concert halls with- 
out the payment of extra record- 
ing fees, has okayed tapings of 
works from the modern repertoire 
under certain conditions. 

The initial tapes will not be used 
commercially, but will be submit- 
ted to a jury which will select 
two works which will be commer- 
cially recorded under a guarantee 
of the Fund. The other tapes will 
be deposited in libraries for audi- 
tion by conductors. Major orchs in 
the U.S. and Canada are cooperat- 
ing in the project. 
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‘AT ANY COST 


By MIKE GROSS 
The indies are continuing to give 


off” system and unencumbered by 
a fixed overhead, the indie disk- 
eries are continuing to knock off 


It’s all a matter of “wheeling 
and dealing,” a game in which the 
indies are making their bigtime 
rivals look like pigeons. Working 
with hustling freelance distribu- 
tors, the indies have been able to 
pile up a long line of regional hits 
with quite a number eventually 
falling into the national sweep- 
stakes. 

Modus operandi for the indies 
has been to get the disk moving 
in one key area at any cost or give- 
away. They figure that once the 
word gets around that their disk 
is “breaking big” in Cleveland, De- 
troit, Pittsburgh, etc., the rest of 
the country will follow suit. It’s 
on this local level that indies have 
been. outclassing the majors. The 
distributors working for the indies 
can move faster and more freely 
than those in the majors’ network. 
And they're manipulating with a 

(Continuea on page 57) 


Annis: Dreyfus 
60th, Day's 80th 


Monday (21) saw longtime music 
publishing friends, the Max (Vic- 
toria) Dreyfuses and the Fred 
(Doris) Days in sentimental reunion 
in the N.Y. Hotel Sheraton Astor 
apartment of the American music 
publisher, where he has long main- 
tained an in-town residence. It was 
Victoria and Max Dreyfus’ 60th 
wedding anniversary, and the visit- 
ing (from England Fred Days 
helped celebrate the occasion. Lat- 
ter sail today (Wed.) back to their 
London headquarters where he 
plans to participate in the 80th 
anniversary party on Nov. 19 of 
the Francis, Day & Hunter music 
publishing firms. Firm was origi- 
nally known as Francis Bros. & 
Day. 

The Days and the Dreyfuses have 
also had close business ties. Max 

(Continued on page 60) 


LIBERTY BIZ UP 300%, 
57 MAY HIT $5,000,000 


Hollywood, Oct. 22. 

With sales for the first six | 
months of 1957 up 300% over the 
corresponding period last year, 
Liberty Records expects to do a 


$5,000,000 gross this year, prexy 
Si Waronker reported in an analy- 
sis of the firm’s fourth year of op- 











eration, Label now has 100 albums 
in release with 60 more in various | 
stages of preparation. ! 

Firm now is recording in its new 
$100,000 stereo studio. 


Platters’ 5-Month Tour In 
Europe at $15,000 Per Wk 


Paris, Oct. 22. 

The Platters are being lined up 
for a five-month European tour by 
Bruno Coquatrix, prexy of the 
Olympia Theatre here. Tour, which 
is scheduled to kick off at the 
Brussels Fair in April, is being 
booked at $15,000 weekly plus per- 
centage. 

Buck Ram, manager of The Plat- 
ters who also doubles as a cleffer, 
will fill the package with 23-man 
orch plus a chorus of 15. Platters 
recently split top billing with 
French comic Henri Genes at the 
Olympia. Joe Glaser reps The 
Platters who gét $10,000 per ve 
plus nine return fares to the U. 








for the Olympic stand. 


RCA Bringing Tape In on a Reindeer 


For Xmas Drive on Stereo Catalog 


+ 


¢ RCA Victor is setting its first 





DIAZ IN A DUAL 


Doubling Between Regular Vik and 
RCA Victor 








Herman Diaz, album artists & 
repertoire chief for Vik Records, 
has been tapped to become assist- 
ant to Steve Sholes, singles a&r 
chief at RCA Victor. Diaz will con- 
tinue te double in his post at Vik, 
an RCA subsid, until a replacement 
can be lined up. 

Diaz, a longtime recording exec 
with the Victor company, will take 
over some of the recording session 
supervision from Sholes and will 
also help relieve the pressure on 
Hugo Winterhalter and Joe Reis- 
man, musical directors who also 
have been under a heavy recording 
schedule recently. 


Hiring (A) Hall As 
Roulette’s C&W er 


Roulette Records has set the ball 
rolling for a upped activity in the 
country & western field with the 
‘appointment of Dickson Hall as 
c&w artists & repertoire director. 
Hall plans an “open door” policy 
for artists and material as part of 
the expansion program. He'll joi 
the Roulette brass on its forth- 
coming Nashville trek for the dee- 
jay festival there Nov. 15-16. 

During the past few years, Hall 
had been freelance record producer 
for Shapiro-Bernstein’s diskery sub- 
sid, Skidmore Records, as well as 
for other publishers and record 
firms. Before that he had operated 
his own publishing firm, Choice 
Music (ASCAP). 

On the administrative levei, Rou- 
lette has brought in Don Carter 
as national sales manager. He'll 
also head the sales activity for 
Roulette’s subsids, Tico, Gee and 
Rama. In his new post, Carter 
plans to travel extensively visiting 
the Roulette distribs, conducting 
sales meetings and covering key 
accounts and rack jobbers. He 
takes off on his first trek Oct. 28. 

Carter had been with Tico Rec- 
ords in sales and a&r when the 
label was headed by George Gold- 
ner and later became general man- 
ager of the Tico Distributing Corp. 
when the diskery was taken over 
by Morris Levy, Jee Kolsky, 
Peretti and Luigi Creatore. 


JESSEL’S VIK ALBUM 
OF IRISH BALLADS 


2 Jessel, whose Cabot Rec- 
bum transcription of his 
one-man concert show, is just being 
released, is readying another for 
Vik, titled “Songs My Mother! 
Didn't Sing To Me.” They comprise 
12 Irish ballads and come-all-yes, 
in which he has long been an afici- 








/}ando, and the dozen tunes will be 


interspersed with an equal amount | 
of anecdotes. 

Jessel has suggested a showman-} 
ship pitch to Vii: and that is to 
get Robert Brisco, the former-Jew- 
ish Lord Mayor of Dublin, to write 
the liner for the album. 


Tap Jack Lewis, Ex-RCA, 
As A&R Staffer of UA 


Jack Lewis, former RCA Victor 
artists & repertoire staffer, It's 
been named to the »&r staff of the 
newly_formed United Artists Rec- 
ord Corp. Other appointments to 
the diskery and the pic company’s 
music publishing company are ex- 





pected to be made shortly by Max! 
E. Youngstein, prexy of the whole | 


music operation. 
While with Victor and its subsid! 


Vik label, Lewis supervised the! 
jazz output, also handling some 
pop albums. 


Hugo | 


major sales hypo for the tape mar- 
ket via attractive discount deals te 
retailers. For the Christmas buy- 
ing period, starting in November, 
Victor distributors will be able te 
offer dealers the Victor tape li- 
brary at a 10% discount. 

The tape deal, part of the disk- 
ery’s extensive holiday sales pro- 
gram, features the release of eight 
new stereophonic tapes next month. 
This will boost Victor’s stereo tape 
catalog to 71 selections, consisting 
of 58 classical and 13 pop and jazz 
numbers. In addition to the dis- 
count, Victor is continuing its reg- 
ular 100% exchange privilege on 
its tape line. 

In the disk department, Victor’s 
Xmas program includes the specia) 
release of 21 LP packages, in addi- 
tion to the regular albums. Most 
of the label's top names will be 
featured in the holiday program. 
Dealer incentive plans on this pro- 
gram will be handled by the in- 
dividual distributors. The only re- 
lease not eligible for any discount 
deals is Elvis Presley's “Elvis 
Christmas Album,” whose 200,000 
run is already sold out. 

Victor is also cuffoing a special 
display rack for extended - play 
platters to dealers ordering quanti- 
ties of the company’s 50 bestselling 
EPs. The racks hold 200 EPs and 
showcase 20 titles, 

The RCA Camden line is also 
prepping special holiday merchan- 
dise next month. Highlighting the 
November release will be Perry 
Como's “Dream Along With Me,” 
his first for the subsid RCA label. 


Hampton’s London Cuffo 
For So. African Cause 


‘Blessed’ by Clergymen 
By BARRY BARNETT 
London, Oct. 22. 

The last time Lionel Hampton 
came to Britain his music prompted 
thousands of fans to break up con- 
cert hall furniture and go almost 
beserk. This time he was here to 
mend—and take part in one of the 
hottest jam sessions London's ever 
heard. 

Hampton had given up several 
engagements in America to fly 
here and play for free at the Royal 
Festival Hall in a bid to raise funds 
for the 156 South African oppon- 
ents of Apartheid ‘racial separa- 
tion) who were arrested last year 
on charges of treason. 

A high percentage of clerical col- 
lars were to be seen mingling with 
the white and colored jazz fans 
who flocked to the Hall for the 
midnight concert (organized by the 
Christian Action organization). 
Canons in cassocks listened bewil- 
|deredly to the hot music being 
| doled. out by Hampton on a bor- 
papond set of vibes and the Hum- 

(Continued on page 60) 


‘Fats Domino Unit 526 
In 4 N. Calif. Dates 


San Francisco, Oct. 22. 

Fats Domino and “Biggest 
'Show of Stars” grossed approxi- 
|mately $52,000 in four dates 
(seven shows) in northern Cali- 
fornia last weekend. At San Jose 
Thursday (17) two shows drew 
$11,600; Sacramento, Friday, two 











shows $9,000; Frisco, Sa‘urday, 
two shows, $18,500; Oakland, 
Saturday, one show, $13,000. Top 


was $3.50. Promoter was Jimmy 
Jones. 

Ads breaking on Elvis Presley 
for Oct. 28 appearance were 
blamed for light Frisco draw. Al! 
houses were Civie Auditorium. 


‘Ghost’ Goes Styne 
Jule S‘yne’s Stratford Music firm 
will publish the score for the 
“Ghost Goes West” tuner sct for 
|next year. Score is being readied 
by David Rose and Stanley Styne, 
Jule Styne's son. 
The eldér Styne, incidentally, 
j also Will produce the musical. 











MUSIC 


Wednesday, October 23, 1957 





Earope-as Last Stand for Concert 
Touring by Big Bands: Harry James 





By HAZEL GUILD 
Frankfurt, Oct. 15. 

Opining that “Europe is the last 
place. where a big band can still 
get a lot of good concert dates,” 
Harry James is whirlwinding 
through on his first Continental 
tour. And he’s packed over 50 
concerts in 20 cities in France, 
Belgium, Switzerland, Germany, 
and Italy into a month's tour— 
finding time for television shows, 
a short appearance in a German 
film, constant contacts with local 
Capitol records executives, and 
press and film interviews as well. 

“It's almost impossible for a big 
band toe get concert dates in the 
States now,” James comments. 

“Here in Europe, you can still 
find an enthusiastic audience for 
jazz concerts, and it’s like a whole 
new untapped market for Ameri- 
can bands.” 

At Berlin last week, for instance, 
James’ band broke all house rec- 
ords for American entertainment 
since World War II. Playing two 
consecutive days at the giant Sport 
Palast, the James outfit sold more 
than 8,000 seats at a single show. 

At Munich, there were only 20 
empty seats in a huge house, and 
in the pair of concerts at Frank- 
furt’s Messegelande, 2,500-seater, 
only a handful of seats were un- 
sold. 

“Trouble with bringing a big 
band over here is the cost for the 
booker,” added James. Man who 
booked the James tour is Hans 
Schlote of Frankfurt—who had to 
hand out an advance $30,000 for air | 
transport for the 15-man orchestra. | 

“I'm told Stan Kenton and I 
have been the only large bands in- | 
vited to Germany since the war, 
without sponsorship by either the 
State Dept. or the U. S. Army. In- | 
vestment is just too large for the | 
European agents to bring a big | 
group over. 

“But the response proves this | 
pays off. I'm getting the same} 
money that I would earn for | 
American engagements. I'd like | 
to make a European tour once a | 
year, and can advise other Ameri- 
can artists to do the same. The 
European concert audience is much | 
more interested and serious in its 
music appreciation than the 
Americans are today—people in | 
States have been given too much 
entertainment for too long, 





free. 

“I don’t think a big-name artist 
can play in Europe more than once 
a year, though. He shouldn't 
over-expose himself any more) 
here than he does in the enagnel, 

On his first European tour, too, | 
James had tremendous qualms | 
about European bookings and the | 
uncertainties of schedule. 

“But the efficiency here is unbe- | 
lievable,” he commented. “Every- | 

(Continued on page 61) 


Ballard’s ‘Radio’ Ditty | 
Gets Heavy WMCA Plug 


Songsmith Pat Ballard's first pub- 
lished song, “Oh How She Radiates 
On The Radio” (1923) got a re-| 
vival hypo last week when WMCA, | 
N. Y., station manager Mort Flei- | 
schel received an ad ce dub from | 
Willett Records, Mel@eesport (Pa.) | 
indie, and immediately echosuled | 
it for a big plug. 

Ballard made the tape last year | 
with an all-star group including | 
Bobby Hackett, Miff Mole, Frank 
Signorelli and Bernie Knee. Song 
was introduced in the 1923 edition | 
of the U. of P. Mask and Wig show 
and published by the late Joe Mor- | 
ris, whose catalogue was taken | 
over by E. H. (Buddy) Morris. 


Val Fede Joins ABC-Par | 


Continuing the buildup of its ad-) 
ministrative staff, ABC Paramount | 
has added Val Fede to its fiscal and | 
auditing department, headed by Al 
Genovese. He comes into the disk 
industry after a long tenure in the | 
hotel business 

Under Genovese. Fede will serve 
as administrative aide, filling the 
vacancy created by the promotion | 
of Gene More‘ti who is now han- 
dling export operations and for- 
eign PX soles for the diskery, 











With Sponsors Yet 

FM station WBAI, N.Y., is 
cashing in on the hi-fi move- 
ment by periodically emitting 
test frequency signals, lasting 
from 20 to 40 seconds, to help 
listeners check their equip- 
ment. 

A typical announcement 
says: “The note you have just 
heard comes to you through 
the courtesy of Hudson Radio.” 


Charge Mercury ‘Lift’ 
In ‘Never Never’ Suit 











LESTER LANIN 


Auburndale, Mass., Oct. 21. 
Chicago, Oct. 22. Doug Farrington, president. of 
Ss Totem Pole Ballroom, opened cham- 
ult against Mercury Records, pagne to toast society maestro 


Lester Lanin and his orchestra for 
breaking all records at the Totem 
Pole last Friday and Saturday . 

47 Schools and colleges were repre- 


singer Eddy Howard, Lake Shore 
Publications, Hil Radke and Bill 
Savage for $1,000,000 was filed in 

Chi Federal Distiiet Court last | sented (EPIC RECORDE—LN $242- 
week charging copyright infringe-| —_ 


ment on song ‘Never, Never, Coral Gets Masters 


Never.” 
Pincus Platters, indie label op- 


Attorneys Rubenstein & Mar- 
gules, representing Kirby Allan of | erated by publisher George Pincus, 
has peddled the masters of its 


Hollywood, charge that the song | 
was copyrighted, published and re-| Sugarmints' coupling, “I-I-I Could 
corded in 1954 by Maze Publica-| Love You” and “You'll Have Every- 
tions and Maze Records on a BMI | thing,” to Coral Records. Bob 
copyright and that Mercury's re-| Thiele, Coral’s a&r chief, has set 
cording by Howard of the song| an early release date for the disk. 
published by Howard’s Lake Shore; The tunes were written by Rose 
Publications on ASCAP list is the | Marie McCoy and Kelly Owens. 
same words and music. | Pincus’ Gil Music is publishing. 








Inside Stuff—Music 


Rock 'n’ roll enthusiasm may be beneficial to music, in the opinion 
of Boris Goldovsky, pianist and me for “Opera News of the Air,” ABC 
radio program. Appearing before the Des Moines Women’s Club he 
said, “You might even argue that rock ’n’ roll paves the way for good 
things. It may be that if young people get excited about this kind of 
thing later on they will get excited about something else—and just so 
long as they get excited about something that is important.” 

Goldovsky believes there well may be just as much interest in qual- 
ity music as in rock ‘n’ roll but that the people who are interested in 
quality don’t make so much noise about it. He said, “You have no 
idea how many things are going on that are good in music, but these 
things receive little national publicity. In music we are living in very 
exciting times.” 





Arthur Schwartz and Howard Dietz have entered politics via the 
songwriting route, In support of a friend, Bill Krasilovsky, who is 
running for Justice of the Peace on the Democratic ticket in West- 
chester County, N,Y., they have written a campaign gong which Wal- 
ter Slezak has recorded for use at the candidate's political rallies. 
Krasilovsky is a lawyer working in the office of John Schulman, 
counsel for the Songwriters Protective Assn. 





The regulars of McCarthy’s Bar & Grill on New York's east side 
were tossed a coektail party yesterday (Tues.) by Westminster Rec- 
ords as a reward for their services in the LP package, “The Mike on 
the Barroom Floor.” Produced by Ben Hall, the disk was edited 
from a tape made in the bar where the proceedings by the regular 
clientele and the spot’s piano player were captured for posterity. 





N.Y. State Senator Fred G. Moritt, who is also a parttime song 
writer and member of ASCAP, is running for a N.Y.C. Municipal Court 
Justice seat on the Democratic and Liberal parties’ line. Moritt, who 
wrote such songs as “Oh Willie I'm Waiting,” is also a singer who has 
worked on radio and in niteries. 





L. Wolfe Gilbert, vet songwriter whose autobiography, “Without 
Rhyme or Reason,” was published earlier this year, is now at work 
on a second book which hiw’s one-third through. He's currently in 
New York from Hollywood fo: publication huddles and ASCAP board 
meetings. 





A $1.50 to $4 scale will prevail for the performance of Super At- 
tractions Inc.'s “Biggest Show Stars For 1957” at the R. P. I. Field 
House, Troy, N.Y., Nov. 14. Starred are Fats Domino, Frankie Lymon, 
Clyde McPhatter, La Vern Baker, Everly Brothers, Chuck Berry, the 

(Continued on page 61) 
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AROUND THE WORLD (Decca) 
1 1 Sountrack (DC 9046).... 1 2 ~~ » #@ a 1 4 1 oa a 1 1 4 3 1 178 
MY FAIR LADY (Columbia) e 
2 2 Original Cast (CL 5090) oars 6 s S. 3 3 Se a aS 
NAT KING COLE (Capitol) 
38 __Love Is the Thing (W 824) a eS cS: BS Beis s.e 2 9 . 577 
FRANK SINATRA (Capitol) ¢ 
4 5 _ Where Are You (W 855) 3...2 749-4: 36 2S 4 10 3 6 10 8 75 
ELVIS PRESLEY (Victor: 
5 3 ___ Loving You (LPM 1515)... ‘ ‘per zs. _ 2. S77, 2 4 4 62 
JOHNNY MATHIS (Columbia) 
6 10 Wonderful, Wonderful L (CL 1028) 6 9 2 2 10 1 4 oe g 
HARRY BELAFONTE (Victor) 7 
7 4 Sings the Caribbean (LPM 1505) ae iF 4 7 2 6 1 50 
PAT BOONE (Dot) - 
8 9 _Pat’s Greatest Hits (DLP 3071) 1 4 6 7 1 3 44 
MANTOVANI (London) - 
9 6 Film Encores (LL 1700)............. .. 5 3 7 ss 9 97 8 10 4 43 
ROGER WILLIAMS (Kapp) 
10 11 Fabulous Fifties (KXL 5000)... ee te ey S* . ie 3 40 
EDDY DUCHIN STORY (Decca) 
11A_14 Soundtrack (DL 8289)... _ 8 5 4 5 ae .__30 
PAJAMA GAME (Columbia) 
11B_ 7 Soundtrack (DL 5210) ' 6 7:3 Me ee eae ee . 20 
OKLAHOMA (Capitol) 
11C 12 Soundtrack (SAO 595)........ 6 6 8 5 6...° 8 8 30 
FRANK SINATRA (Capitol) 
14A 15 Swinging Affair (W 803). : P34, : tao se 9 5§ 9 Bos . 29 
LAWRENCE WELK (Coral) 
14B 18 Dixieland (57146)... ek ar 10 29 
MARTIN DENNY (Liberty) 
16 19 Exotica (LRP 3034) ws Ss § ° 2 21 
KING & I (Capitol) - 
17 13 Soundtrack (T740)......... bs Aa 10 ew 10 eh ot 20 
ROGER WILLIAMS (Kapp) 
18 _.. _ Fabulous Forties (KXL 5003) i 8 Zt EI 
PERRY COMO (Victor 
19 17 We Get Letters (LPM 1462). . 6 7 6 — = ae 
LESTER LANIN ORCH (Epic) 
2021 Dance to Music of (LW 334C) 9 4 A 5 oo BV iss Las 28 
EYDIE GORME (ABC-Par) 
21 _. _ Swings the Biues (192) : § 4 elvis Pe Oe ae 
JACKIE GLEASON (Capitol) 
22. 23 Velvet Brass (W 859)............. .._. Vie tee BO ks tae beim 6d ene Rt eet cae - 
ROGER WILLIAMS (Kapp) 
234A 16 Almost Paradise (1063 9 8 8 nse « 8 
JONATHAN EDWARDS (Columbia) 
23B 22 Piano Artistry (CL 1024 9 oo" 8 
~~ POLLY BERGEN (Columbia) 
25 Bergen Sinzss Morgan (CL 994) 8 bere 7 
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BMI ‘Goes 


to Press’ 


Broadcast Musie, Inc., which has been under heavy attack from 
ASCAP songwriters and Congressmen for the past couple of 
years, is striking back via its public relations campaign directed 
by Walter Ross, who was hired early this year for that purpose. 
Ross has mailed a memorandum to newspaper and magazine 


editors, writers, columnists and 


freelance writers giving the 


background of the BMI-ASCAP dispute from its standpoint. 
The memorandum charges that the 33 ASCAP songsmiths 
who are suing BMI and the broadcasters for an alleged conspiracy 


against non-BMI tunes “have la 


unched a widespread publicity 


campaign against BMI and broadcasters consisting of prejudi- 


cial statemerts 


ASCAP members), of charges 


by prominent performing artists 


(themselves 
before Congressional Commit- 


tees and of the involvement of certain uninformed organizations. 
The object of this publicity is seemingly to creat a climate of 


public opinion in which it will be 


impossible to select an unbiased 


jury, thus prejudging the forthcconiing trial.” 

The BMI memorandum was designed, Ross states, to “put past 
and future developments in the music controversy in perspective 
and to furnish some basic frame of reference within which fu‘ure 


news developments, seemingly iso 





lated, can be a 


Ne 


Indies Hit ’n’ Run 





greenlight from the indie homeof- 
fices. 

To get their disks in the coin 
machines, the indie distribs have 
been cuffoing the operators with 
boxes of 25 records. Similarly, deal- 
er interest has been stimulated 
with under-the-counter giveaways. 
The deejay, too, has been earmark- 
ed for “special” considerations if 
he gives a heavy play to the plug 
platter. 

It’s all written off, somehow, by 
a special process developed by the 
indies. Some of it is written off 
to promotion and sundry other ex- 
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penses, while at other times it’s 
just conveniently forgotten when 
accounting time to the publishers 
comes around. 

One publisher commented that 
he'd rather have a 50,000 disk-sell- 
er with a major than a 200,000 sell- 
er with an indie. In explaining this 
cryptic statement, he said, “It 
means that I’m at least sure of an 
honest royalty count from the 
majors.” 

This, however, is no comfort to 
the major record companies while 
the indies continue to move in from 
left field and take away the play. 


Joyce Pacts Alan Freed 


Philadelphia, Oct. 22. 

Deejay Alan Freed has been 
pacted by Jolly Joyce to a new 
management contract covering pix, 
television and European 
trip has been k to en- 
able the rock 4 to head 
for the Colum lot for feature 
role. 


a 
He leaves for Coast after 
his Christmas week at the 
Paramount, B NY. 


Freed goes on his first European 
tour, with a rock ’n’ roll unit, the 
latter part of January. 





SPUTNIK, P.D. 


—_--—— 





OK for French Cleffers To Shoot 
For ‘Moon’ 
Paris, Oct. 22. 
The globe girdling Russian 


satellite, Sputnik, has had show biz 
influences here too, as in the rest 
of the world. After being besieged 
by songwriters, the Society of Au- 
thors, Composers & Editors of 
Musie ruled that the Gallic ap- 
pellation of the Russo eye-opener 
was in public domain, French 
newspaper 
Lune” (Baby Moon). 

Over 50 cleffers had tried to 
register titles with SACEM right 
after revelation of the Sputnik 
flight. Amofig titles were “Baby 
Moon Waltz,” “Baby Moon Samba,” 





“By the Light of the Baby Moon.” 

Filmites are also trying to rush 
pix into production, a sci-fi legiter 
tis being planned and there is a 
| new stripper called Baby Moon. 


| Yank space pix are also beginning | 


| to come into release again as the 
| Sputnik makes history and the top 
‘news of the day. 


Decca Iffy on ‘Brass’ & ‘Heart’ Albums 
While Col Jumps With ‘West Side Story’ 











Victor’s Video ‘Village’ 

DuMont's Friday aight video 
show, “Art Ford's Greenwich 
Village Party,” will be the 
takeoff point for an RCA Vic- 
tor album to be released next 
spring. Victor is cutting the 
package during rehearsals for 
the show this week. 

Set will include sides by 
pianist Cy Coleman, Stan Ru- 
bin, & His Tigertown Five and 
songstress Gale Garnett, all 
regulars on the Ford show. 
Ford is writing a short history 
of jazz and blues singing for 
the album notes. 


All 9 Labels on Coast 
Signed Up With IBEW 


Hollywood, Oct. 22. 
All nine local recording firms 





monicker is ~“Bebe-| with pacts with enginers of Inter-| - 
national Brotherhood of Electrical | 


Workers, Local 45, have completed 
negotiations for new contracts, un- 
ion biz agent Andrew Draghi said 
last week. Last two outfits—Lib- 
erty Records and C. P. MacGregor 
have been signed. 

Terms gives engineers a sliding 
scale of wage hikes, to maximum 
of $17.50, continuation of overscale 
payments, and elimination of cer- 
tain assistant categories. Pacts 
with Liberty and MacGregor are 
for one year. 
















































































































































































+ Original cast albams¢ of “Copper 


and Brass” and “Carefree Heart” 
are in an iffy status. Decca Rec- 
ords, which had wrapped up the 
recording rights te the legituners, 
isn’t taking any chances on getting 
caught with a couple of flop shows. 

“Brass,” which was generally 
rapped by the critics following its 
Broadway opening last week, is 
tentatively slated to close this Sat- 
urday (26). “Heart,” cm-_ently 
breaking in out of town, is consid- 
ered a shaky bet to make it to 
Broadway. An SOS for additional 
financing had to be sent out and 
it's not knewn where the show will 
go following its current week in 
| Cleveland. 

Decca, and its Coral label sub- 

Sia, already have issued a flock 
of singles from the twe scores but 
the $15,000 to $20,000 rap it takes 
to put an original cast album in 
the groove is holding up any defi- 
| nite commitments on the part of 
| the company. 
Score for “Brass,” which stars 
ancy Walker, was written by Da- 
vid Craig \and David Baker 
“Heart” was written by Robert 
Wright and George Forrest. 

Decca also has the original cast 
rights to “Rumple” the Frank 
Reardon-Jeff Schweikert tuner 
starring Eddie Foy Jr., Gretchen 
Wyler and Stephen Douglas. It's 
currently trying out in Philadel- 
| phia, 

Last season RCA Victor bowed 
| out of its agreement to cut “Shan- 
gri-La,” a quick Broadway fold. 
| Diskery shelled out $1,000 to get 
|} out of its commitment. Decca 
| claims no such monetary obliga- 
tion to either “Brass” or “Meart.” 

Meantime, Columbia Records 
| got off to a winging start w'th its 
| originial cast package of “West Side 
Story.” Tuner, with a score by 
| Leonard Bernstein and Stephen 
| Sondheim, is considered a Broad- 
| way click. Col got the set off to a 
46,000 advance order. 

Other Broadway tuner on tap is 
the upceeming Harold Arlen-Yip 
Harburg “Jamaica,” starring Lena 
Horne, which is slated to be 
grooved by RCA Victor. 


Pickwick’s Adult Design 
For Low-Price LP’s With 
Roy Freeman A&R Chief 


Pickwick Sales Inc., indie kidisk 
firm, is branching out into the 
adult LP field with a new low-price 
line, Design Records. The pack- 
ages will retail at $1.49. 

The new Design label will be 
a&r'ed by Roy Freeman, who'll 
also oversee the kiddy line, Cricket 
Records. ‘The initial release un- 
der the Design banner consists of 
24 LP's. 

Freeman stated that the label 
will showcase new talent such as 
Joya Sherrill, former Duke Elling- 
ton band thrush, and Stanley Ap- 
plewaite, British orch leader, in 
each new release. Opening release 
kicked off with such names as 
Sammy Davis Jr., the Dorsey Bros.. 
Clyde McCoy, Dizzy Gillespie and 
D' Artega. 


Day & Date Liszt LP-Biog 
For Ruth Slenczynska 


Decea Records is tieing in its 
release of pianist Ruth Slenezyn- 
ska's new all-Liszt LP set with pub- 
lication this month of her auto- 
biography, “Forbidden Children,” 
by Doubleday & Co. It’s her sec- 
ond album for Decca. 

Also included in Goid Label re- 
lease for next month is the first 
set by the New York Pro Musica 
group, under Noah Greenberg, for 
Decca, and a collection of “Great 
Opera Arias” by Rita Streich, the 
European soprano who is current 
ly appearing with the San Fran 
cisco Opera. The latter set is timed 
for Miss Streich's tour of the U.S 














‘next month. 





John Carroll Disking 


John Carroll is the latest pic 
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1 1 Wake Up, Little tee Sas o b'g dc 3 et Se PS 0... Bo eee ~~ = ee Se Ba ab 138 
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2 Re awe 2 ee 1 ze 1 1 2 1 te za 1 1 2 2 141 
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3 D... SS Gn wk is ode us cde cee eee 1 ger it & ee ere 8 Se! a os 8.2. *& 104 
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O 9 Sk os. oc saciid lee de ‘72 3/5 2 910 5 4 6 4 63 
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S. 6 Wi ne. sack “at SR Mer 7 7 6 2 6 5 8 7 6 € 
DEBBIE REYNOLDS (Coral) 
ee eS reer 6 5 4 1 5 v 3.6C«s ee aS 
RAYS (Cameo) 
6B 11 | SS ae eer 1 6 65s 5 Sia 7 4 7 10... 57 
CRICKETS (Brunswick) 
6 ~%  Seememeiee........5.55...42.05 6 5 5 6 2.90... ee 
RICKY NELSON (Imperial) 7 
7 32 1 | Ree se. ee Be ee 7 2 5 1 3 38 
BOBBY HELMS (Decca) " 
10 an My Special Angel.................... 5 10 10 < : 2 10 25 
TUNE WEAVERS (Checker) 
1l 8 Happy, Happy Birthday, Baby ........ - § 7 7 o,. 4 10 ~ 24 
AMES BROS. (Victor) s 
ree ks a er eee” 7 8 5 6 18 
RUSS HAMILTON (Kapp) 
13 DO, ek kc x o.0 3.5 oan Sania sce as q 3 4 17 
LITTLE RICHARD (Specialty) 
eer NS Se ee 6 8 5 9 16 
GENE VINCENT (Capitol) 
16. 26: 2 a sks s wake daca cu Gi a 8 8 g 15 
PAUL ANKA (ABC-Par) 
16 IR OR SPO Pet ae % ‘ 6 3 13 
TONY BENNETT (Columbia) : 
17A 15 Middle of the Island.................. u 7 5 12 
SAM COOKE (Keen) 
17B Ph a 8 cs «01k S tebe o oe ke 4 3 7 12 
THURSTON HARMS (Aladdin) i 
17C Little Betty Pretty One............... .. 7 3 12 
DELLA REESE (Jubilee) 
20A 18 And“That Reminds Me................ .. 6 ? 9 ll 
JERRY LEE LEWIS (Sun) 
20B 12 . Whole Lot of Shaking................ 5 6 . 
BOBETTES (Atlantic, ’ 
eS a eee ee ee ee 4 8 10 
PERRY COMO (Victor) ’ 
Os Piri 5s sn bp ai nak 6 7 a ae 
ELVIS PRESLEY (Victor) } 
24 24 Medan Woman Blues.................. .. 6 9 .. 7 
NAT KING COLE (Capitol) —— 
BB”. #= - FO 6 oo 5 oy awe danecobce. ox 8 - 9 5 








thesp to move into the disk pic- 
ture. He's etching under the indie 
Prescott banner, 

First waxing is “Johnny 
Trouble,” title tune from his film 
release Tune was written by 


Peggy Lee. 
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Wednesday, October. 23, 1957 


AMERICA’S PLAYING FAVORITES! 


I tice I TS TRC TN A eS EI, 


two new ballads he'll introduce as star of 
“Man in A Trance” on NBC -TV's 
» Kratt Television Theatre, October 23 


JUST FOREVER» 


LOL le NE ot RPT 


A 


with doe Reisman's Orchestra and Chorus 


47 20-7059 


BEHOLD 


A NIGHT TO 
REMEMBER 


Watch for these NEC-TV network shows: PERRY COMO, GEORGE GOBEL, 
EDDIE FISHER, PRICE IS RIGHT, TIC TAC DOUGH, They're all sponsored by... Sas chat cntnan on tates 
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after a tour of Air Force bases in | Irving Berlin songs coming up on Nati 1 S =| o P 
Newfoundland, Labrador and/the Dot label... Xavier Cugat enone a 3 a/2/b/%3 o 
Greenland . . . Renato Carosone & | opened at Roseland Dance City last | Rating ares g oi 3 s s 
Sextet debuts in the U.S. at Car-| night (Tues.). | This Last a | gE | Ss =/|3 N 
newe + — - Y BP Ae a —— wk. wk. Title and Publisher £ z 3 z 3 q 3 8 a 3 | ; z 
slay = 
Friday (25)... J ie Rodgers London 5 ; : — 
= i. st By of Mills Music a pees — 1 1 *Tammy (Northern)................ i 63 1 1 1 1 1 ee St oe oS 
Stars” Oct. 31... Bobby rwood | making his first visit here in five . 
sued by the iinet Gleb fer gs Se aa a Gee tite © 2 2 _Aroune the World (Young)........ ao B.S 8 8. 2 oe, eee ee 
$411.31... Mennie eld co-| [reland shorily after his arrival, | 3 3 Fascination (Southern)............ - ee 2. eo ae ae SR ae 
maneeens > — (Brunswick | but is beck in Londen new until 4 7 “Chances Are (Korwin)............. 6 5 4 @ -3-:8 3. one 
tecords) w orman Pétty. next Tues. (29) when he leaves for . 

Sec Seen . All set|the U.S... . Clarinetist Vie Ash 5 ; ~Afalr t) Remember (Feist)........ ; 4 < 8 . 5 7 > - 3 
for a date at Amsterdam’s Con-| headed for America with a quartet 6 MMOVOONED (SOND... 00<cccccvcees 1 Sa es * 
certgebouw Nov, 9. Garner | on Dec. 5 fort an Anglo-U.S. band | _ esr +Wake Up, Little Suzy (Acuff-R).... mre Ae ee ee Se 6 25 
has been tapped to play _— Jen. | swap sg ee ee ee | "8 6 “Middle of Island (Mayfair)......... 7 So eS ee oor eee 5 
6 s.6 Se ackson, deejay at| who're due here nex ; . 
KOWH, Omaha, in Gotham A a | 16-day tour... Skiffle group lead- | 9 ii Heart Reminds Me (Symphony).... 10 6 PES AL, | See EE 
sequence in WB's “Jamboree” .. .|er Bob Cort turned professional |} 10 Ba... 4 LL Reaeree ee ae Se Be | <: O 
Four Voices subbing for \ Mello-| this week ... Nine more dates have|{ jj] 12 “Love Letters Sand (Bourne)....... Tet See 7 “9 12 
Larks on Howard M s NBC-TV | been added to Count Basie’s Brit-| 2 9 *Rainbow (Robbins) 9 5 r} 10 
show out of Chicago . .. Barry|ish tour which opens at the Fes-| jw {HODDINS)........-.-+---- 22 
Ulanov’s “A Handbook of Jazz’ | tival Hall tomorrow (Thurs.) night. | 13 13. *That’ll Be Day (Nor-Va-Jak).. oa M4 6 8 8 
will hit iy ae yh ~~ Vik- ene 14A 14 *Remember You’re Mine (Rush)..... 10 ae _ se 6 
ing... Les Jam es an a 
i's aah a ee Tees Hollywood 14B +Bon Voyage (Ardmore)............ 9 7 6 


Hill yesterday (Tues)... Terri 
Stevens currently at the Latin Ca- 
sino, Philly. ‘ 

Mattie Marshall of Remington 
Records off to Ft. Worth to do the 
United Fund Shew ..., “Stardust” 
named favorite song in Buddy 
Morrow’s poll of Yale, Holy Cross, 
TT 
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A great : 
Dimitr 
the new cinera 


“SEARCH FOR 
PARADISE" 


Hugo Winterhalter and Orchestra 
R.CA, Victor 


Robert Merrjit R.C.A. Victor 


Jack Pleis and Chorus 
Decca Records 


David Rose with Dean Jones 
M.G.M. Records 


Les Baxter and Chorus 
Capitol Records 


“THE 
HAPPY LAND 
OF HUNZA" 


Robert Merriil R.C.A, Victor 


Waiter Schuman Si 
CA. Victor 


Tito Puente and Orchestra 
R.C.A, Victor 


“KASHMIR" 


Hugo Winterhalter and Orchestra 
R.C.A, Victor 


Robert Merrill R.C.A. Victor 


“SHALIMAR" 
Robert Merrill R.C.A. Victor 


Walter Schuman Singers 
R.C.A, Victor 


SOUND TRACK 
ALBUM 


by R.C.A. Victor 
MANY MORE TO COME 











Mac Maurauda and Alex Studer | 
wrote a dozen tunes for Pearl | jater, Fats Domino, LaVern Baker, 
Bailey’s Roulette album, “Pearl| Frankie Lymon, Everly Bros., 
Bailey at the Flamingo.” .. . Anne Chuck Berry, Clyde McPhatter, 
Francis has set Buddy Bregman as | Crickets, Drifters, Buddy Knox, | 
musical director and arranger for | Eddie Cochran, Paul Anke, Jimmy | 
her upcoming initial recording for | Bowen and The Diamonds come in 
the Safari label. Johnny Green | for two shows ... Tyrones return 
making trek plugging “Raintree | to Copa Nov. 4 for their third book- 
County” score from the Metro film | ing at Lenny Litman’s room since 
... Paul Martin cut a banjo album | Jast summer. 
for Tops .. . Hal Spector handling | iohaesaabuiiasiecne 

Philadelphia 


public relations for the Tops label. 
Tony Bennett slated for the 


Latin Casino (Oct. 28-Nov. 2), fol- 
Ken Harris orch pacted for| lowed by Xavier Cugat & Abbe 
Muehlebach, K.C., for seven weeks, | Lane (12-23) . The Uptown, 
Nov. 15... Jack Rodriguez orch in-| yaud filmer, featuring Rey Hamil- 
to Flame Restaurant, Duluth, for | ten, Tune Weavers and Coatesville 
two frames, Oct. 28 . . .Hazel Scott | Harris orch for one frame (18-25) 
Trio into London House for four | including Sunday. ... Sam Dona- 
weeks, March 19... Roy Acuff | hue at Sunnybrook, Pottstown (26) 
awarded scroll by WSM, Nashville,|_. , Organist Larry Ferrari back at 
for his 20 years with “Grand Ole/ Benjamin Franklin’s Garden Ter- 
Opry.” race . . . Eddie Dano and Joann 
Sieeeteannenp Tolly into Fang ay Ratan lily ae 
. 2-3)... Mike Pedic oked into 
San Francisco Andy’s Log Cabin . . . Joe Valino 
Ree Brunell opened at the hun-| skedded for Carrolls (21-26) .. . 
gry 1 Monday (21), replacing Ada| Matys Bros. working Tunick’s this 
Moore, who departed for a Los An-| week (21-26)... Dave Appell play- 
geles date . . . Art Pepper, Jean | ing the 19th Hole Tavern (21-26) 
Hoffman and their groups at the; Birdie Castle & Stardusters, 
Blackhawk . . . Jazz Showcase has | jgeal rock ’n’ roll combo, inked for 
cut back to a three-nights-a-week| an indef stay at Fremont Hotel, 
policy, Fridays through Sundays Las Vegas... . Organists Ralph & 
... Ernestine Anderson at aan Buddy Bonds holding over until 
Gorum’s new Offbeat Room .. .| Christmas at the Del Rio. . . 
Guy Cherney headlines show open-| Rob Brookmeyer, who recently left 
ing tomorrow (Thurs.) at Bimbo's Gerry Mulligan to form own quar- 
365 Club... Anson Weeks, coming | tet, has first booking at Red Hill 
back strong with his Sheraton-Pal-/ tpn (22-27) following former boss. 
ace band, recorded a new LP for! Aico into spot for same dates, Bev- 
Fantasy ... Chris Ibanez signed | erly Kenny and Don Elliot Quartet 


Chicago 





three-month pact with Jazz Work- 
shop. 


Pittsburgh 

Sandra Barton has replaced Rus- 
ti Warren in the Gold Key Room 
at Dore’s ... Ken Wayne, organist, 
has checked into the Turnway Inn, 
for an indefinite stretch ... Jimmy 
Confer, p.a. for West View Park, 
filling in for Eddie Rodgers as| 
Baron Elliott’s band vocalist for a) 
few weeks. Confer was at the An-| 
kara as Walter Gable’s singer and 
house emcee for four years before 
he quit to become a flack... 
George Shearing, Gerry Mulligan, 
Mites Davis, Chico Hamilton, 
Helen Merrill and Austraian Jaz 
Quartet booked for a one-nighter 
at Syria Mosque Nov. 5... A week 











THE INTERNATIONAL FAVORITES 


ye 
oe" 
INK 


Currently at 
FLAMINGO HOTEL, Las Vegas 


SPOTS 












48 W. 48th Se. 
New York City 


Plaza 7-7100 


457 N. Canon Dr. 
Beverly Hills, Calif. 
Crestview 6-100! 




















... Cathy Allen skedded for Celeb- 
rity Room (Oct. 30-Nov. 9)... 
Chico Hamilton Quintet currently 


(21-26) at the Showboat and 
Cohen and Zoot Sims at Pep’s. 
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phrey Lyttelton and Johnny Dank- 
worth bands who also were playing 
for nothing more than the cause. 

Midway through the session, 
Hampton stopped the music to read 
a cable conveying best wishes and 
congratulations. It was signed 
“Louis ‘Satchmo’ Armstrong.” 

Earlier in the day, Hampton, 
whose plane was kept circling 
around London Airport for almost 
four hours because of thick fog, 
told a press conference held in the 
Chapter House of St. Paul’s Cathe- 
dral: “There are some things more 
important than money. Freedom 
is one of them. If my music can 
help to bring it to people now de- 
nied its blessing, then I am pre- 
pared to fly anywhere to assist 
such a cause. Color discrimination 
is a disease. It has got to be 
cured.” 

For two-and-a-half hours, Hamp- 
ton and the bands, along with 
songstress Cleo Laine, gave out 
with music that whipped the audi- 
ence, who didn’t quite manage to 
fill the 3,000-seater, into roars of 
appreciation. The program listed 
a large number of tunes from 
which the repertoire would be cho- 
sen, but Hampton quickly changed 
that. m 

There were only a few standard 





numbers played throughout the 


whole evening. The rest were just, identification both Max and his 
based on ideas thought up on the| brother Louis Dreyfus ever in- 
spot. With only a couple of hours | dulged-in was the Victoria Music 
of rehearsals behind them, the|Co., a publishing subsidiary named 
bands managed to stick with the | for Max’s wife. 

ace of the vibraharp, through his|=> 
intricate variations and _ key 
changes. When they did get lost, 
he was there to steer them back 
onto the right path. 

Around about 2 a.m., when the 
music was flowing at its hottest, 
and the show had run 15 minutes 
overtime, Hampton reluctantly 
stopped the bands, to allow a cleric 
to announce that the concert had 
to wind. But nobody moved, and 
the shouts for more got louder. 
If anyone wanted to put up an 
extra $280, they were told, the 
show could go on for an extra 30 
minutes. Hampton immediately led 
the orchs into another session. A 
couple of minutes later, the same, 
but very excited looking cleric, 
came back onto the platform and 
broke up the music to announce 
that the money had been put up. 

At 2:20 a.m. the concert came to 
an end. As Hampton had said 
earlier: “It’s going to be the great- 
est jam session yet. Musicians need 
all the notes—the white ones and 













FOR REAL FUN 
it’s the 


BOOMBASS 


A real musical 


rhythm 


instrument 
















Takes no skill 
or experience 
to play 















Great for 
dances and 













the black ones too.” He proved 

both points, ” rties 

—_—_—_—— 
Dreyfus-Day $3.95 
Cc 
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Dreyfus started as a plano player 












for T. B. Harms, and for many 
years there was an international 
music publishing alliance between 
the T. B. Harms Co. and Francis, 
Day & Hunter, until Max and his 
brother Louis ey separated 
the Harms companies, formed their 
own Chappell-Harms outfits. The 
Francis, Day & Hunter enterprises 
went their own way also. Present 
head, Fred Day, is the son of 
founder David Day, with whom 
young Dreyfus first became 
friendly. Some 15 years after Max 
and Victoria Dreyfus’ wedding an- 
niversary he was best man for the 
Fred Day’s marriage in England. 
Incidentally, Mrs; Day’s World War 
I work of sewing shirts for service 
men inspired the international war 
song, “Sister’s Susie Sewing Shirts 
for the Soldiers.” It was a slogan 
which Day brought into his music 
pubbery one day, and prompted 
R. P. Weston and Hermann E. 
Darewski (music) to whip up this 
jingle. (In America it was, some- 
times transmuted into “sox” vice 
“shirts” and “sailors” vice “sol- 
diers”’), 

Mrs. Day’s nephew changed his 
name legally to David Day, to 
carry on the family billing. The 
Francis and Hunter, incidentally, of 
the original FD&H firm name, were 
originally minstrel men. (They had 
them in England too, although Day 
has some amusing recollections 
that, in the British mind, they 
were always closely identified with 
the American Negru brand of min- 
strelsy). Music publishing was an 
adjunct to the performers, but 
eventually Day bought out both 
Francis and Hunter. 

Incidentally, the only family 






THE BOOMBASS CO, 
104 Ravenswood Ave, 
Chicago 13, Illinois 






























THE SONG 


HEAR 


HEAR ME 
GOOD 


ME 


HAL MARCH—Dot 
IKE COLE—Bally 
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Harry James 


m——nms ~CONtinued from page 56 See 


day we've been handled the sched- 
ule, and things have- run much 
more smoothly than I would have 
believed possible, with none of the 
on-the-road difficulties that some- 
times mar a tour in America—and 
I'd expected things to be much 
rougher in Europe.” 

In Berlin, many East Germans 
attended the eoncert. “The favor- 
ites here are the same as in the 
States—they aren't behind in mu- 
sical tastes at all, and like the 
same up numbers, like ‘Trumpet 
Blues’ and ‘2 O’Clock Jump,’ that 








go over best in Hollywood, Las 
Vegas or Texas.” 

In. fact, even the Russians dig 
jazz, James found out. While his 
bus, going through Russian-con- 
trolled territory to drive to Berlin, 
was stopped at a Russian check- 
point on the road, four Russian 
soldiers gathered around and asked 
for his autograph. 

The James management has 























VARIETY Scoreboard | 
TOP TALENT AND TUNES — | 


Bourne, Witmark 
Sue Ohio Cafe Op 


Cleveland, Oct. 22 
Bourne Inc., and M. Witmark & 
Sons, New York music publishers, 
socked T. V. Foster’s Casablanca 





Coin Machines _‘Retail Disks 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Club in nearby Canton, O., with a 
| copyright infringement sujt filed in 
Federa! Court here last week. 
Copyrighted songs allegedly per- 
formed without authorization by 
the nitery were “Bye Bye Blues” 
and “Love Letters in Sand,” pub- 
lished by Bourne, and “Don’t Take 














TALENT 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above.. These findings are correlated with data from wider sources, which are exclusive 
with Varrery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points stored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (cof: machines, retail disks and retail sheet music). 


Your Love From Me,” by Witmark. 
Publishers are demanding the usual 
;statutory damages, court costs, at- 
|torney fees and court order stop- 
ping the defende:.t from playing 
| these ASCAP numbers. 

| “ASCAP has acted very hoggy 
june greedy,” retorted Foster, who 
|claims music royalty rates and li- 
|eense fees are unreascnably large. 
























































added a smart plus to the German POSITIONS | ry = 
tour. Other farge American This Last He threatened to recrui’ the Stark 
groups, like Stan Kenton, Jazz at Week Week ARTIST AND LABEL TUNE i « ~—_ oe ane 
the Philharmonic, Louis  Arm-|f 1 1 EVERLY BROS. (Cadence) ................ Wake Up Little Suzyt (ont Bh ey | 
strong, who have played Germany . p | ASCAP ' + Y ~\- o Bg! 
recently, generally do all the an- 2 5 ELVIS PRESLEY (Victor) ................ Jailhouse Rockt as well as the test suit. 
n ci in Engli P 
Te artes eth, even ahoush || 3 2 JOHNNY MATHIS (Columbia) ............ Chances Are* 
mans aad culy 20% Americoniy 4 3 JIMMY RODGERS (Roulette) Honeycomb* TOOTER HASSLE STOPS 
soldiers stationed in the area. Me PE ST ET ‘ ’ 
James, though, hired top Ger-/| 5 4 JANE MORGAN (Kapp) ..............++.. Fascination CBC ‘SHOWTIME’ BOW 
man radio and tv personality John 
Paris to emcee the show, and 6 6 DEBBIE REYNOLDS (Coral)............. Tammy* Toronto, Oct. 22. 
closes with vocalist Jilla Webb , ’ ‘ “Showtime,” largest variety show 
rending a Lrgtoncn 8 — 7 7 CRICKETS (Brunswick) ssemeseccesseceees That'll Be The Dayt of the season on the Canadian 
man—good for # tremendous bit o RAYS (Caineo) .....:........64. .eseseeee Silhouettes Broadcasting Corp. network, was 
added applayse. 8 ( 3 ) : t suddenly cancelled for Sunday (20) 
9 st RICKY NELSON (Imperial) .............. Be Bop Baby? night opening with a film substi- 
A : ’ ai, jtuted, because of differences with 
THE “LEFT FIELD" HIT 10 oe AMES BROS (Victor) eoceceseceos oweerreone Melodie D Amourt ithe musicians union. With Bob 
|Goulet and Gloria Lambert star- 
OF THE YEAR! POSITIONS TUNES lred as vocalists, latter replacing 
. Last | Shirley Harmer who has moved to 
Oh How She Radiates Week Week TUNE PUBLISHER ithe George Gobel show. “Show- 
iM 1 5 SEES Ce RMA RE DUDE cer rcrpesaccvepabcasscevceccsene Acuff-Rose || omed has been indefinitely post- 
On the Radio 2 4 *CHANCES ARE .............. eeeeee eee Ce eee. Seer ee ..Korwin Claim of CBC and the union is 
| * _ 6 9, that members of Howard Cable's 
(Pub. by . H. Morris) 3 1 TAMMY—“Tammy & Bachelor”-F .......... beh secs ae Northern lorch must be paid for two missing 
Roaring 20's Bash Band 4 2 +FASCINATION—“Love In The Afternoon”-F ................. Southern || eelrashin, With Witter Mur- 
P doch, Canadian head of the mu- 
ae wage pore ear 5 7  4JAILHOUSE ROCK—“Jailhouse Rock”-F ..............00.00: Presley | sicians union, saying he could not 
gnorelll, Bernie Knee j}approve a contract which leaves 
6 3 I SPs Sok a5 y's caib cB 8 olgls Sar ob GOs 00s ccccs suevaees vis Joy ; ; 
| | 24 tooters unpaid for a fortnight 
onan 3 a7 8 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young anaes te parton sponsored 
»y Genera ectric. 
will Ht R ia 8 9 TEMAT LL, BE THE DAW... cccdevascsees cscceveesé osseeeees SOuthern - 
nie ecoras 9 6 +DIANA Pamco 
Nogey Pence, Sea OTE 16. 5. {MLODES WAMOUR 0.2.0.5. 0s 050s oes eeees senses edeegdececee Rayven | EPO wake 
MeKeespert, Pe. (*ASGAP +BMI F-Films) 
French Disk Bestsellers 
LATEST RELEASE ~ * Paris Oct. 15. 
9863 Inside Stuff—Music Tu N’a Bon Caractere Oclyle ART MOONEY 
EYDIE GORME SINGS biindibinas 6 os (You’re Not Nice) 
ET ME BE ontinued from page (Pathe) RC 
L pi 4, Crickets, Paul Anka, the Diamonds, Buddy Knox, Jimmy Bowen and Que Sera Sera... Francois AND HIS o H. 
the Rhythm Orchids. Eddie Cochran, the Drifters and Paul Williams (Philips) 
bd oreh. Cigarettes, Whiskey... Cordy | H 
LOVE ME , i (Columbia) 
FOREVER Also in Troy, Ted Bayly will present the Marion MacPartland Trio Bambi Gueta 
and the Max Roach Quintet at Music Hall Sunday (27) afternoon in the |  PAUPO --o'ssse eo _ H T A L Y 
third of a series of jazz concerts in the 1,250-seater, for more than 60 Le Torrent é 
years the scene of longhair musical events. Admission will be $2. Woody (Voix De Son Matire) ead 
Herman’s band will be the fourth attraction, Nov. 24. Duke Ellington’s | Banana Boat Seng .... Belafonte Lee R 
orch played at the opener; Dave Brubeck’s quartet, two weeks later. (RCA) the Rest 
Brubeck‘s draw was stronger. Amour Perdu .........Lasso | of the World 
er ; ? (Lest Love) Voix Maitre Go By 
Lee Morris, Boston tunesmithing history teacher who is spending ®: ta Se”... Marini = 1280s 


LEROY ANDERSON 


Another Big Hit 


his sabbatical year in tin pan alley, inked with E. B. Marks on exclu- 
sive contract. His first song under the arrangement, “Billy, Be Sure,” 
recorded by Shaye Cogan on Roulette, was released two weeks ago and 























FORGOTTEN 
DREANS 


© CYRIL STAPLETON (London) 
© FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 








“THE THINGS 


WE DID 


LAST SUMMER 


‘| Wein, in Troy. Brubeck will return to his home in the Los Angeles 


‘}town Montreal spot in whose Elegante Room he now plays piano 








breaking fast in Hub. Morris and the chirp both worked at the 
shuttered Latin Quarter in the Hub, he, writer of shows for Donn 
Arden, for whom he wrote “Blue Velvet,” and Shaye Cogan as produc- 
tion singer. Morris is writing with Beverly Ross, also signed by 
Marks, and their new tunes now being recorded include such offbeat 
items as “The Frankenstein Rock” and “Kangaroo Lover. 

Robert W. (Bob) Sexton, who has just resigned as general manager 
and publicity director for the Syracuse Nationals professional basket- 
ball team, sponsored Dave Brubeck dates in Syracuse, Rochester, Wa- 
tertown and Potsdam, N.Y., last week. He originally planned a fifth 
in Ithaca, but the auditorium became unavailable. Sexton sublet the 
engagements from George Wein operator of Storyville in Boston and 
promoter of the Néwport (R.I.) Jazz Festival. Wein booked Brubeck’s 
foursome for 16 dates. Ted Bayly played another one-nighter, from 





area before the end of the month. 





Billy Eckstein, vet songsmith-pianist who had 200 songs interna- 
tionally recorded and published in the '20’s and °30’s, has a couple of 
new ones out. “Won’t You Meet Me at Lindy’s” is a plug for the up- 


nightly for listening and dancing. At 69, come Dec. 6, he’s also doing 
his own new rockaboogie, “Runaway Baby,” as well as three by a 
younger Canadian composer. 





Tommy Steele, Britain’s top rocketeer, who after only one year in 
show business has been the subject of a biopic, is being followed into 
the business by his 16-year-old brother Colin Hicks, who also spe- 
cializes in r&r. Hicks, like big brother, plays guitar and sings. He’s 
been inked to a recording contract by the Nixa label of the Pye Group, 





and begins a six-week tour of Moss Empires on Nov. 4. 


(Vogue) ~ 
Facteur De Sana Cruz. Genes 

(Postman of Santa Cruz) 
(Pacific) | 








Sa Jeunesse 
(His Youth) 
(Ducretet-Thomson) 








KKK EERE 


GENE KRUPA 


QUARTETTE 
Just Concluded Two Weeks 
ROBERTS SHOW CLUB, 


Chicago 
BOOKED SOLIDLY UNTIL JAN. |, 1958 
Including Two Weeks Starting Oct. 29 
JAZZ CITY, New York 
VERVE RECORDS 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 


KKK EKER KK KE 
i ee eee ee 


745 Fifth Ave. 203 N. Wabash Ave 407 Lincoin Rd. 8619 Sunset Bivd. 


New York 22, N.Y. Chicago, tl. Miami Beach, Fla. H’wood 46, Calif. 
Phone: Phone: Phone: Phone: 
PLaze 9-4600 CEntral 6-9451 JEfferson 86-0383 OLympis 32-9940 
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Wildwood $16-Mil Ahead; Cafes 
‘Here We Grow Again’ for 1958 


Wildwood, Ny, Oct. 22. 

The jingle. of, _dasb, register 
nudged out tock ‘n’ rol as this 
resort’s favorite sound as an all- 
time record,season was ee Ke 
in the I an r 
in Oe aed A of Sea 
bank deposits indicated that busi- 
ness was up some $16,000,000 over 
the same period last year. The 
lion’s share of the credit goes to 
the big name policy in local clubs, 
coupled with the extensive pub- 
licity the resort received as “Las 
Vegas-by-the-Sea.” A season-long 
drought, multi - million dollar 
boardwalk improvements and tv 
publicity also figured in the boom. 

At the end of June, bank Gde- 
posits were $50,698,000. Just after 
Labor Day, bank deposits were 
$67,100,000. All bank spokesmen 
agreed that these were the highest 
figures in their history, including 
the World War II boomtimes. The 
only soft spots were for a brief 
period in early July and after 
Labor Day. Business was phenom- 
enal in June and from the second 
week in July until Labor Day. 
Labor Day weekend crowds were 
termed the biggest in 20 years by 
Mayor Ralph James. In fact, the 
police department made over 150 
arrests to overflow all local jail 
cells during the weekend period. 

The cold cash in the vaults has 
touched off a wave of optimism 
about the future. Many nitery en- 
larging jobs and new motels are 
slated to be completed before next 


spring. One local building firm 
alone, (the Morey brothers), al- 
ready has contracts for six new 
motels. 


Oscar Garrigues, owner of the 
Manor Hotel, indicated that his 
1,800-seat supper club will be sub- 
stantially enlarged before next 
season, It’s no secret that as many 
persons waited outside the Manor 
during Liberace’s late-season en- 
gagement as gained entry to the 
big room. Liberace show broke the 


room's attendance record held by 
the McGuire Sisters. At the same 
Beach 


time, at the downbeach 











Club of Diamond Beach Lodge, the 


Kitty’s Foil 
Myron Cohen has worked on 
the same bill so frequently 
with Eartha Kitt, he regards 
her as a compatriot. 
Dialect tomic now refers to 
the singer as Mrs. Katz. 











McGuires were breaking the house 
record. Garrigues also indicated | 
that he has signed Liberace and | 
Jerry Lewis to two-week He al 
| 
| 
| 


‘ments for, next summer. 
ve 


nother major local club set to 
be enlarged is Harry Levy's Rain- 
bow room. Levy has acquired ad- 
jacent stores to enlarge his popu- 
lar rock ’n’ roll spot. Other local | 
bonifaces also have enlargement | 
plans. 


Presley's L.A. Bow. 








| 
| 


Los Angeles, Oct. 22. 


Elvis Presley for his initial Los 
Angeles dates, a two-night stand | 
Oct. 28-29 at the 6,000-seat Pan 
Pacific Auditorium. Gordon pre- 
viously booked Presley through a | 
series of midwestern dates after | 
an agreement for singer to trek 
to Australia for Gordon had to be 
cancelled because of other com- | 
mitments. 

Presley will solo for the second 
half of the show. His manager, | 
Col. Tom Parker, now is setting | 
acts for the first half of the bill. | 

House will be scaled from $2.75 
to $3.75 on a hard ticket basis. 


Pat Windsor’s Dates 
In Hub, Toronto, Chi, 


Pat Windsor is resuming her | 
nitery tour at Steuben’s, 
this week, thence to the 
York Hotel, Toronto, on Nov. 6 for} 
weeks to be followed by the Hotel) 
Drake, Chicago. | 

Her maestro-husband Charles | 





| ny 
Promoter Lee Gordon has set) his date and $22,500 for his second) 


names was so intense that he and | 
| the late Murray Weinger entered 
| into a pact to operate one cafe be- 


Ned Schuyler. Dies at 50 
From Overdose of Pills; 


Tradition at 


By GORDON IRVING 


Ayr, Scotland, Oct. 22. 
Vaude is flourishing again in this 





Life With (Clean Fun) Fodder 


Popplewell Brothers Carry on Family’s Vaude 


Scot Theatre 


jer, Hilary Patterson, Bertha Ri- 

|cardo and Eric V. Marsh. 
The Popplewell family 

booked the unit show 


has 
*“Dise 


‘ | busy Scot market town, where the | Doubles” for week of Ocf. 28. They 
Had Been Mentally Ill indie-owned Gaiety Theatre draws | fojJow this with a four weeks’ sea- 


Miami Beach, Oct. 22. 


solid biz despite counterblast of 
tv. As yet ,residents are, in the 


son of “The Rikki Fulton Show,” 
consisting of comedian Rikki Ful- 


Ned Schuyler, former Beach-| main denied alternative channel : ; : 
5 ’ ‘ lé on, singer Sheila P - 
comber operator who started the| 10 tv programs until technical - “~ en. Pale, ee. ee 
postwar talent battles in the Miami snags are sorted out at the Black- 


Beach area with the ‘ntroduction}hjll transmitter, but BBC-TV pro- Ashley. 


of triple headliners on one bill,| grams are all on tap. 


died Sunday (20) of an overdose of | 
sleeping pills. He had been de-| ra mily controls the Gaiety, a dinky, | son headed by singer Robert Wil- 


e } 
In PanPac ?-Niter. talent splurgers in the history of| 
Florida night clubs. His highest 


salary was the $25,000 paid to Dan-| 


scribed as “mentally ill.” His age 
was 50. 


Schuyler was one of the heaviest 


Kaye for the first week of 


week. At one time, the rivairy for 


Beachcomber. That arrangement 
lasted for two years and then fell 
apart. Name wars resumed. He left 
the nitery field shortly afterward 
and the Beachcomber operation was 
taken over by his brother Norman, 
but it was never the big’ operation 
that it was under Ned’s regime. 
Last season, the Beachcomber was 
revitalized when a partnership of 
Norman Schuyler, Weinger, Benny 
Davis and Sam _ Barkan, latter 
owners of the buliding, started the 
Cotton Club Revue. 

Schuyler also entered the per- 
sonal management field when he 


sa 
gambled on the _— grosses. 
dropped a large wad on this op- 
eration, although he made big 


| 
tween them, the Copa City, then! 
owned by Weinger,; and close the| 


' 








|vote of the national board of the 


jin a 


The Popplewell brothers, whose 


well-furnished vaudery, will stage 
a revue for the holdiay period, 
switching program material on 
Mondays. Jack Anthony, longtime 
Scot comedian, will star, with sup- 
port from Andy Stewart, a younger 
comedian, tenor Andrew MacPher- 
son and teenage thrush Sally 
Logan. 

Others pacted are Jimmy Fletch- 





Swann Appeals : 
Rap from AGVA 


Russell 





Swann, suspended by 


American Guild of Variety Artists 


|from his functions as a member of 
|that body and as a representative 


of the Welfare Trust Fund, has ap- 
pealed the judgment of the board 
letter sent to the union. 
Swann, in what he described as 
'“star chamber” proceedings, was 


Boston | took over Josephine Biker. He paid | Convicted by the board of conduct 

Royal|the Negro songstress a regular|Unbecoming a union member in 
lary for a stipulated period and | questioning statements made by 
He/ National administrative secretary 
| Jackie Bright. 


| Swann, in a letter to the union, 


Reader accompanies her as special | Money on her dates at the Broad-|charged the board with acting il- 


conductor. Both were 
standards’ at New York's Hotel 
Pierre in the Cotillion Room. 





a } 
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& GENERAL ARTISTS CORPORATION 


hw TORE © CHICAGO © BEVERLY HLS © CONCHENAT! © DALLAS © MIAMI BEACH © LONDON 


| 





later the Roxy. 


Schuyler was to have married 
Caroline Cohen, a local girl, this 


viously and had three children by 
that union. He was divorced about 
15 years ago. Other survivors in- 
clude brothers Sam and Norman, 
who jointly owned the Crillon 
Hotel with him, and his mother. 





Vegas Flamingo Taps 


Cathcart As Producer | 


Las Vegas, Oct. 22, 
Jack Cathcart, for many years 

conductor for Judy Garland, has 

been named producer at the Fla- 


| mingo Hotel here, succeeding Hal 


Belfer, who resigned. Cathcart, 
who once produced a musical act 
for hotels, takes over immediately. 
Recently, he conducted and com- 


posed the music for several video | V¢8as. Miss Garland will return | 
specs. He’s Miss Garland’s broth-|¢@tly March from her current 


er-in-law. 

Working with Cathcart will be 
Douglas Laurence, who wiil be in 
charge of the talent buying for 


both the Fiamingo Room, the ma-| Billy Daniels to a tentative deal. | 


jor nitery operation of the hotel, 
and the Driftwood Lounge. 
Deviyn will do the choreography 
for the Flamingo Room. 





SO. CAROLINA FAIR STRONG 


Hamid Revue In New Grandstand 
—Forecast 200,000 Count 





Columbia, S.C., Oct.22. 

State Fair opened here Monday 
(21) amid prospects of a 200,000 
gate. Unveiled opening night was 
ja new $58,000 grandstand which 
| houses George Hamid’s revue and 
|the Jack Kochman auto show on 
{Saturday (26). 

Biggest day of the fair is Thurs- 
day (24), when the U. of South 
Carolina meets traditional rival 
Clemson in football at the Colum- 
bia school’s nearby stadium. The 
newly-enlarged stadium will seat 
42,000 and a capacity crowd is ex- 
pected from the pre-season ticket 
|sellout. Fair officials expect it to 
| lure close to 60,000 to the grounds 
that day. 

A note of gloom prevails, how- 
ever, because the contract for this 
“Big Thursday” game runs out in 
,1959, and schedules have already 

4 fidestepped dt tt sredvert yo 
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longtime | Way Strand (now the Warner) and) legally in taking up a matter not} 


|on the agenda, and that he was 
given no opportunity to prepare a 
efense against “false, wild 


| week. He had been married pre-|Charges.” Swann pointed out that 


{the AGVA constitution provides a 
method of dealing with charges 
and these procedures were vio- 
lated. 

Therefore, Swann pointed out 
|that he considers himself to be a 
member in good standing of the 
board and therefore expects to be 
treated as such and be informed of 
all AGVA matters. 


| 








‘Judy Garland Pacted 
By Town & Country 


Judy Garland has been signed 
for the Town & Country Club, 
| Brooklyn, for three-and-a-half 


| weeks starting March 21. It'll be 
| her first nitery date outside of Las 





European tour which began at the 
Dominion Theatre, Londen last 
week. 

| Town & Country has also set 


| However, contract will be effective 


Jean| upon determination of whether | 


| Daniels can receive a cabaret per- 


former’s permit from the N.Y. 
Police Dept. Daniels’ license was 


rescinded some time ago because 
'of a Harlem shooting in which he 
figured. 





Now Flu Bug Clips 
Scotland Show Biz 
Glasgow, Oct, 15. 

The influenza bug, Asian variety, 
hit local show biz for pix, dimin- 
ishing attendance to a minimum. 
Vaude shows were all affected by 
falling attendance, majority of pa- 
trons staying away because of 
| infeetion. 

The Deep River Boys, heading 
the show at Empire vaudery during 
the epidemic, took the brunt of flu 
scare at the b.o. Audiences at the 
adjacent Pavilion vaudery were 
also cut. 

Performance of Sacha Guitry's 
comedy, “Don’t. Listen, Ladies,” 
had to be cancelled for two nights 
at Rutherglen Repertory Theatre, 
near here. Cast usherettes and b.o. 
| staff were all bedded. It was first 
| time in 17 years that this theatre 
hag, been shuttered, 





SOR TIO 


som Sisters, dancers Billy Cameron 
and Irene Campbell, and Clem 


Bookings during 1958 at the Ayr 
house are likely to include a sea- 


|son, and a summer show opening 
|in May, headed again by gack Mil- 
roy, comedian. 

| Current “Gaiety Whirl of 1957” 
}revue is winding Saturday (26) af- 
}ter a successful run of 22 weeks, 
with regular change of program 
material. It has also featured im- 
pressionist Margo Henderson, a 
|Seot warbler and mimist, who's 
pacted for several key tv shows in 
London before a Tom Arnold pan- 
temime at Glasgow Empire. 

Leslie and Eric Popplewell have 
a strict rule of “only clean fun fod- 
der” at their coast-towh vaudery. 
|They have maintained this rule 
|since days of their late father, Ben 
| Popplewell, an English operator 
who migrated to Scotland from the 
south of England. 

The brothers also keep up a 
standard of devoting top attention 
to personal comfort of customers, 
many of whom they know by their 
first names, 

The Ayr Gaiety has a longtime 
reputation for featuring star names 
in their “nursery” stage. Acts 
which have played the vaudery in- 
clude Bud Flanagan, the late Flor- 
rie Forde, Harry Lauder, Will 
Fyffe, Harry Gordon, Robert Wil- 
son, Stan Stennett, Janet Brown, 
Kim Kendall ((sister of Kay, Mrs, 
Rex Harrison), Jack Anthony, Jim- 
my Logan, Dave Willis, Alec Fin- 
jlay; Derek Roy (Boyer & Ravel, 
Patricia Bredin, etc. 


RAY ROMAINE 
| and CLAIRE 


“Delightfully 
Different” 
Now 
APPEARING 
FONTORIA 
CLUB 
Madrid, Spain 
Thanks to 
A. TAVEL 
Paris 
‘Joothts FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 




















* “We Service the Stars” 

BIG CLEAN-OUT SPECIAL! 
FIRST 34 ISSUES $15 

j PLUS $1.06 POSTAGE 

OUR MONTHLY SERVICE 

“THE COMEDIAN”—S15 per year 


@ 3 Parody Books, Per Bk.... $10 @ 
@ 4 Blackout Books, Per Bk... $25 @ 
@ Minstrel Budget .... $5 @ 


How to Master the Ceremonies 
| $3 per Copy 
|} Ne €.0.D’s..... “Always Open” 


N 
200 W. 54th St., N.Y.C.,19 Circle 7-1130 


(WE TEACH EMCEE! and COMEDY) 
(Let a Real Professional Train You) 


KEN BARRY 





| 





| 5 WEEKS CANADIAN TOUR 
Thanks— 
BOSSIN & POSTER, Toronto 


Mgt.: Stu & Will Weber, New York 
,saseemaniennlimeteaaeeeesnmeinenennetintuasiad 


——————— 
a > 


WILL OSBORNE 
AND ORCHESTRA 
Harrah’s Club 

Lake Tahoe 

Mgt.: MILTON DEUTSCH 
































aie AAR ERS LTE cet. 





esi 


rr oct 


Ay nye a gee Be at AT 


a. 





. 
4 
$ 


Wednesday, October 23, 1957 


VARIETY 


VAUDEVILLE 63 





CHOOSEY ON THE CHANTOOSEY 





Alan Gale & Blyn T&C Call It a Day 
After 2 Days; Billy Vine Rushed In 


A flareup last Wednesday (16) + 


between Alan Gale and Ben Mak- 
sik, operator of Brooklyn’s Town 
& Country Club, resulted in a mu- 
tual agreement to rescind Gale’s 
four-week contract after only two 
nights. The comedian opened Mon- 
day (14). Business was reportedly 
brutal. 

The sudden end of the engage- 
ment came when Gale asked that 
he be permitted to do one show 
nightly instead of the two that he 
had been doing. Maksik refused 
to consider such a proposition and 
so the agreement to terminate the 
engagement was reached, accord- 
ing to inside sources. With mutual 
ending of the pact, there will be no 
recourse either to the American 
Guild of Variety Artists or in the 
courts. Insiders report that there 
wasn’t enough trade for one show 
on the night after the opening. 

Prior to the agreement to can- 
cel the deal, there had been some 
discussions with Gale as to the mo- 
dus operandi of the Gale show. 
Maksik had asked Gale to cut 
down on the running time after 
the first night. Gale consented and 
eliminated one number of the 
dance team, and his surrounding 
acts had done less time as well. 
However, Gale’s personal routines 
were nearly as long. 

On Wednesday, Maksik put on 
the show with the supporting acts 
which include the Rover Boys (4), 
Will Gaines, Arnold Dover and 
Midge & Bill Haggett. Billy Vine 
worked three nights but had to re- 
port Monday (21) for a stand ‘at 
the Holiday House, Pittsburgh. 

The acts had been under con- 
tract to Gale but Maksik is tak- 
ing over their contract during this 
period. 

Gale’s nitery appearances dur- 
ing the past few years have been 
in clubs which he operated. Thus, 
he was able to dictate policy, which 
in his case was always one-a-night, 
and there were several days off 
weekly. This was his policy when 
he operated the Carnival, at the 
Capitol Hotel, N. Y. (now a YWCA) 
and the now defunct La Martinique 
which he converted to the Celeb- 
rity Club. Rather than work in a 
cafe he didn’t control in icago, 
Gale leased the Great ~Northern 
Theatre for a week, and became 
his own impresario. Maksik, how- 
ever, has a two-show policy, and 
at times. does three on weekends. 
The clash in policy, especially 
since business was slow for the 
first two nights, made the split al- 
most inevitable. 


Twin Coaches’ Troubles 
Come in Pairs in Pitt; 
Davis, Mills Bros. Cases 


= Pittsburgh, Oct. 22. 

Sammy Davis Jr. is trying to re- 
arrange his bookings so he can 
work in another date soon for the 
Will Mastin Trio at the Twin 
Coaches here to compensate the 
spot for the business it lost last 
week when Davis was stricken with 
the flu. .He had been inked in for 
nine days but was able to work 
only five of them, being bedded 
with a high fever downtown at the 
Carlton House for the other four. 

Twin Coaches had at least 3,000 
reservations for the nights Davis 
couldn’t show up and most.of them 
cancelled out upon learning of his 
non-appearance because of illness. 
Management hoped up to last min- 
ute he’d be okay for the two cer- 
tain turnaway crowds on Saturday 
night but doctor said no. 

Coaches got another bad break 
in the canceilation of the Mills 
Bros. They were to have come in 
Friday (25) for nine days and\sev- 
eral big parties had been set on 
the strength of their presence. 
Back ailment of one of the boys 
forced them to erase the date and 
Tarriers will come in instead. 








Vi Taylor, in charge of publicity 
for the Town Casino, Buffalo, since 
its opening this seasan, leaves Nov. 
1 to take charge of public rela- 








Ralph Blane at 1 Fifth 


Ralph Blane, who with Hugh 
Martin wrote the score for “Best 
Foot Forward” as well as other 
musicals, and authored a long line 
of song hits, started an engagement 
last night (Tues.) at the Number 
One Fifth Ave., N.Y. Comedienne 
Bobo Lewis is on the bill with him. 

Blane played that spot back in 
1939, and while there, first started 
working with Martin. : 


Rain Raps Tex. 
Fair Into ‘Mere’ 





— 2,500,00 Gate 


Dallas, Oct. 22. 

State Fair of Texas, in ts 72d 
annual 16-day run, Oct. 5-20, failed 
to break last year’s record 2,672,253 
attendanee. In fact, it fell short 
of 1955’s huge 2,611,271 turnout. 
The 1957 run garnered only 2,540,- 
967 at Sunday’s (20) close. 

Rainouts for three days, Oct. 13- 
15, forced Pat Boone’s skedded 
Cotton Bowl show (13) into the 
Livestock Pavilion and cut attend- 
ance to 5,000. Monday (14) Negro 
Achievement Day’s shows, starring 
Lurlean Hunter, were forced from 
the al fresco Magnolia Stage into 
a nearby building. 

Again, Tuesday’s (15) annual 
cuffo East Texas Day show in the 
Cotton Bowl, starring Gordon Mac- 
Rae and featuring the dancing 
Apache Belles from Tyler Junior 
College, along with the school’s 
band and beauty queens from east 
Texas cities, was driven by rain 
into the Livestock Pavilion, where 
only 3,500 fans attended. 


SENNES’ 2,000-SEAT 
LONG BEACH NITERY 


Long Beach, Cal., Oct. 22. 

“Biggest theatre restaurant in 
the world,” seating 2,000, will be 
the highlight of a new $10,000,000 
entertainment centre to be con- 
structed in Long Beach. Frank 
Sennes, who operates the Moulin 
Rouge in Hollywood, has signed a 
longterm lease on the theatre 
restaurant and will operate it on a 
policy comparable to his Holly- 
wood establishment: 

Other units in the development, 





to be known as Los Altos Square, | 
include a 32-lane bowling alley and 


a completely equipped remote tv 
studio. 


Ted Lewis’ Switch From . 
L. V. Desert to Tropicana? 


Pittsburgh, Oct. 22. 

Ted Lewis, playing a two-week 
engagement at the Horizon Room 
here, told local newspapermen that 
his stand this summer at the Des- 
ert Inn would be his last for Wil- 
bur Clark’s Las Vegas spot. Ac- 
cording to Lewis, differences with 
some of the brass there had de- 
cided him against returning to the 
Desert Inn, where he’s been an 
annual régular for the last several 
years, 

According to Lewis, he’s now 
dickering with Monte Proser of the 
Tropicana and will probably land 
there his next time in Vegas. Noth- 
ing definite has been settled yet, 
however, with the newest of the 
L. V. inns. 

Lewis is currently laying off to 
appear on the Patti Page tv show, 

e Big Record,” tonight (Wed.) 
ang hits the road again next week. 


Rosetta Tharpe’s Tour 

Sister Rosetta Tharpe has been 
signed for a tour of England start- 
ing Nov. 20. She'll troupe with the 
Chris Barber orch. 

Gospel singer will remain abroad 











tions for the new George Liberace 
Entet prises sn thalivweodr 


four weeks. eee Me toed 


HOTELS CAN NOW 
PICK’ THRUSHES 


Many hotels have been able to 
reduce their talent budgets con- 
siderably ever since femme sing- 
ers became the major items in the 
booking of hotel rooms. The bulk 
of the hotels have been able to 
obtain total talent budgets on con- 
siderably less than $5,000 weekly, 
with the majority coming in below 
$3,500. 

The N.Y. inns have benefited 
somewhat since the Cotillion Room 
of the Pierre retired from the 
booking picture and came in with 
a fiddle policy a la Monsiegneur, 
Paris. This left N.Y. with only 
three posh hotel establishments, 
namely the Waldorf-Astoria, Plaza 
and St. Regis. Hotels, with the 
same number of singers for whom 
ly inns were competing, sudden- 








ly find themselves in a position to 
choose attractions and at the same 
time be in a terrifically improved 
bargaining position. The hotels 
weren't able to take full advantage 
of the situation this year, since the 
Pierre announced the jettisoning of 
|last year’s policy at a time when 
most talent bills had been filled 
out. However, should the same sit- 
uation obtain next season, the inns 
| will be likely far better off because 
;of the elimination of one import- 
jant buyer. 

The situation with only three 
jhotels in the picture will mean 
| that it will be more difficult for 
| new faces to break in on the N.Y. 
j}hotel circuit, with hotels most 
| likely preferring proved attrac- 
jtions, since they will have a 
| choice. 
| At the same time, indications 
| point to the likelihood that out-of- 
| town rooms will follow the lead of 
| the N.Y. rooms and book the same 
faces. A name, for example, mak- 
ing good at either the Waldorf or 
the Plaza, will be able to get a 
run of other Hilton hotels in the 
east anyway, and there's the pos- 
sibility they'll be picked up for 
routes in the western or midwest 
divisions of the chains. 

Another facet of this picture be- 
ing studied by the agencies lies in 
the comparison of nitery budgets 

(Continued on page 64) 


B.0. Dries Up In 
Thirsty Salisbury 


Salisbury Beach, Mass., Oct. 22. 

Since the town voted to go dry. 
last November, biz has slowed up 
all around here. First to go were 
the niteries and drinkeries, some 
40 of which couldn't operate. “he 
loss showed up in a study being 
made of biz by the Chamber of 
Commerce. 

Dominick Sgro, prexy, said that 
mote!s and hotels along the beach 
have been doing less biz. Sgro said 
figures show that they dropped 
some $100,000 over the preceding 
year. Motel revenue is off 35% 
while guest houses and hotels re- 
ported an 80% slash. 

“Alli phases of beach business 
will be studied during the winter 
months,” Sgro said. The 40 spots 
selling booze closed their doors or 
were converted into gift shops, 
restaurants and novelty stores. 

The biggest of the night spots, 
the Frolics, 1,200-seater which had 
played big names in the past, tried 
to operate for a time with soft 
drinks and semi-names, but gave up 
after a few weeks. Businessmen are 
trying to get the liquor question on 
the ballot in the March town meet- 
ing. The referenda. passed last 











vote in the town meeting election. 
The latter course of action would 
require legislative action —early 
next year. 

A drastic slash in business was 
reported by beach merchants after 
the dry vote was enforced. To at- 
tract tourists, a weekly fireworks 
show and’ aerial acts were spon- 





year would keep the town dry | 
through 1958, unless upset by a | 











sored by merchants this sumnter. “Pvatation 


Jones’ 3506 Libel Suit Now Focusses 
On Irving, Bright; AGVA, 4A’s Off Hook 
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AGVA’s Santa Claus(e) 
Hollywood, Oct. 22. 

Moppets may miss out on 
their annual Christmas treat of 
seeing Senta Claus this year— 
that is, unless he’s willing to 
be unionized. 

The American Guild of Va- 
riety Artists has opened a drive 
to unionize all those who work 
as Santas in public, commercial 
establishments. Pitch is that 
“Old Saint Nick,” wherever he 
appears, is providing enter- 
tainment. 

Traditionally, vet actors have 
played Santa over Yuletide 


season in commercial em- 
poria in many key cities. 
a. Soa — 





Employee Union's 
Pay-Pact-Punch 
Picket of AGVA 


| 

The Office Employees Interna-| 
tional Union, Local 153, found a 
lot of grievances against the Amer- 
ican Guild of Variety Artists and 
threw a picket line around AGVA's | 
offices in New York. 

Grievances came to a _ head 
against AGVA last week when 
Jackie Bright, national administra- 
tive secretary, ordered members of 
Local 153 to sign in and out four 
times daily. Office workers object- 
ed on the ground that it was dis- 
criminatory against their members, 
and walked out. 

Union members declare that 
Bright has thus far failed to come 
through with a $2 weekly retro- 
active raise which was to have 
gone through last March, and he 
has stalled inking a new contract. 
Bright maintains that the sign-in- 
and-out order was put into effect 
to eliminate abuses. However, 
union members say that the order 
was directed at them exclusively. 
Affected in the walkout are 11 
members of the union. 

Both the Office Employees Inter- 
national Union and AGVA are af- 
filiated with the AFL-CIO. 


AGVA’S ‘UNFAIR’ TAG 
ON 2 CAL. BURLESKS 


Los Angeles, Oct. 22. 

Stepping up its drive to unionize 
burlesque houses, the American 
Guild of Variety Artists has placed 
the Hollywood Burlesque Theatre 
in San Diego and the President 
Theatre in San Francisco on the 
unfair list for refusal to sign a 
minimum wage agreement with 
welfare clause provisions. AGVA 
recently took strippers into the 
ranks and has since been at work 
signing up the theatres. 

At the moment, as far as the 
Coast is concerned, only the new 
Follies Theatre in Los Angeles is 
operating under the terms of a 
union contract. Pact calls for a 
$125 minimum for strippers. 


Pact Whitfield, Others 
For Blackpool ’58 Run 


Blackpool, Eng., Oct. 22. 

David Whitfield, a leading 
Er.glish disk singer, will star in 
summer revue for impresarios 
George & Alfred Black at this 
show biz Mecca next year. It will 
be his third Blackpoo! season. 

Al Read, English comedian, will 
head the layout for producer James 
Brennan at Queen's Theatre. Ken 
Dodd, another comedian, is pacted 
for the Central Pier. 

Des O’Connor, upcoming young 
comedian, is also likely to be fea- 
tured-in a Blackpool summer show 

Blackpool, with over a dozen live 
vaude shows running, is a leading 





+ The $350,000 libel suit of Dick 


Jones against the American Guild 
of Variety Artists. The Associated 
Actors and Artists of America, 
plus individual officers along with 
Jack living, former national ad- 
ministrative secretary, and Jackie 
Bright, current holder of that post 
and who was then president, took 
a sharp turn this week, when Fed- 
eral Judge Oliver D. Hamlin ruled 
that neither AGVA, the 4As and 
other defendants, with the excep- 
tion of Bright and Irving, were 
liable in this action. Case is being 
continued against Irving and 
Bright. Jones is the union's former 
eastern regional director. Case is 
being tried in N. Y. City. 

Request was made by defense 
counsel at the conclusion of Jones’ 
testimony. Counsel cited the case 
of Martin vs. Curran whieh went 
up to U. S. Court of Appeals. Rul- 
ing there was that the unions were 
not liable for publication of ar- 
ticles in a union newspaper unless 
all members approved its publica- 
tion. Sineg all members of AGVA 
didn’t approve of the allegedly li- 
belous publication in AGVA News, 
the unions were therefore held not 
responsible in this ease. 

Case against the other defend- 
ants, including board members and 
several other employees, were dis- 
missed because of lack of evidence. 
The articles, however, carried the 
bylines of Bright and Irving. 

Case, which started last week, 
but postponed because ef illness of 
Jones, his counsel and two jurors, 


was resumed Monday (21) with 
Jones on the stand. Following 
Jones, Harold Swiss, who tran- 


scribed minutes for all meetings 
was put on the stand. He testified 
that he transcribed everything 
spoken at the meeting, and attest-~ 
ed to the authenticity of some of 
Jones’ remarks made at various 
meetings, in which Jones resigned 
and at which he made allegedly 
disparaging remarks against the 
union and its officers. 


Beatty Circus Forced 
Into Refund Routine As 
Sales Exceed Capacity 


Laredo, Te.., Ort. 22. 

A deputy sheriff guarded the 
Clyde Beatty Circas while agree- 
ments were made Friday (18) at a 
conference with District Attorney 
E. James Kazen to refund money 
to ticketholders who were unable 
to get into the show Thursday 
night. 

Walter Keran, circus manager, 
agreed to put up $2,000 and the 
Laredo Jr. Chamber of Commerce 
$1,000, Jaycee manager Harry Gal- 
vis said. 

The Jaycees charged the circus 
sold tickets at the gate far in excess 
of seating capacity of 4,300 after 
being notified that the Jaycees al- 
ready had sold $3,800 in advance 
ticket sales. Reinforcing a large 
number of city police already on 
duty at the circus grounds, sheriff's 
deputies swooped down on the cir- 
cus boxoffice wagon after the first 
night performance. On Kazen’s in- 
structions, one deputy remained on 





} guard at the only door to the box- 


office until 
reached. 

The Jaycees also claimed the cir- 
cus was not honoring some advance 
sale tickets but was forcing holders 
to buy another general admission 
ticket, plus a reserved seat, and 
tax. 

The circus cut its fixst perfor- 
mance to one hour and staged a 
second show to accommodate those 
unable to get in for the first. Many 
of the patrons were dissatisfied 
with the one-hour show which had 
been advertised as a two-and-a-half- 
hour performance. 

Galvis said he was “very disap- 
pointed” with the settlement. The 
Jaycees were to get 10% of general 
admissions, but were paid only 


the agreement was 





entertainment centre during the 
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Havana Cafes in Name Tug o War 
As Florida Views With Alarm 


The new hotel season in Havana¢ 
ic set’ to open with a full scale 
talent war Which will probably 
embroil! Miami Beach as well. The 
Copri Ffotel, slated to open late 
November with Jose Greco as the 
topliner, “has added Gordon Mac- 
Rae to the bill from Dec, 10 to 15, 
coinciding with the probable preem 
of Harry Belafonte at the nearby 
Riviera. Latter inn has been dicker- 
ing for the singer, but no firm deal 
has been made as yet. 

Repercussions of the talent war 
between the Riviera and the Capri 
are likely to have a profound effect 
on southern bookings. Oldline inns 








Chantoosey 


Continued from page 63 








purses are going higher, while there 


hotel talent budgets. The number 
of names that can bring big business 
into cafes seems to be dwindling be- 
cause of the encroachments of 
video. At the same time, the de- 
mand for these few names are go- 
ing up, and with spots such as 
Brooklyn’s Town & Country 
springing up with capacities large 
-h as the Nacional will also have|enough to pay acts as much as 
gg t > 4. ‘the name picture, it’s; $40,000 per week, as it did Jerry 
believed, and ditto the Tropicana, | Lewis, the rise in prices of names 
Montmartre and the Sans Souci. |seems to be on the upbeat. ; 
aa: Ma iteries have been Another difference is that while 
The Havana m the supply of femme singers for 





reported ready to drop quests for 3 
ray during the tourist season. |otels seems to be on the upbeat, 
Their belief had been that the the se oy Pe es caer wee 
Norte Americano turista coming to ro Pane cian por Ad 
Havana would be more readily in- | ** sy the ilabl t of | Sy 
terested in well-presented native erally ae ee he ia pe 
hows. However, with the excite-| lm player gets a hankering for 
snOvV y cafe dates as has been evident this 


ment engendered by top as well 
as multinle names, fear is being 
expressed™that they will be lost 
unless they get some headliners 
as well 

The one question mark in the 
Havana hotel picture is the policy 
at the Hilton-Habana, slated to} supply of names for the inns. 
open late bed | The talent picture looks better 

The pending talent war in| ¢or the innkeepers than at any time 
Havana will also have its effect on | jn many years. 

| 


year, Among the filmsters who wf! 
come in this season are Anna Maria 


Powell, while an import (Katyna 
Ranieri) also increases the supply. 
In addition, other sources such as 
disks and video can increase the 








with those of the hotels. The cafe | 


seems to be a diminishing of the | 


Alberghetti, Marie McDonald, Jane | 











the Miami Beach season. Ao 
operators have been complaining 
that they will have a lot of difficul- | 
ty in retaining some of the monied | Saranac Lake 
vacationers for long periods, since | By Happy Benway 
Havana with its casinos is only one | Saranac Lake, Oct. 22. 
hour or so away. With the impos-| Edith Gurba, cashier of Stanley 
sibility of even sneak gambling in| Warner Lane Theatre, Philly, was 
both Dade County in which Miami! floored by Asian flu, licked same 
Beach is located, and nearby | in two weeks: and returned to her 
Broward County, which used to|jcb. Her husband John is patient 
have gaming tables, Miami Beach | here at the Will Rogers. 
is reconciled to the temporary loss | Francis Danowski, former Will 
of some of the major spenders. | Rogers office staffer, in from River- 
However. with names as an added | a = L. I., > mitt bp while 
— . Cuba, apprehension is in- | tne. “bic Koen ae rene up rou 
> vai Richard Frank, Paramount exec 
The Capri has _— —_—- from Indianapolis, after six months 
Margarita Sierra to follow the sir 'of care and rest drew an all-clear 
cf MacRae, while the Riviera w | sheepskin to resume work. 
go all out on names and production; 41, Franks, doorman of War- 
with a show encased by Jack Cole ner Bros. Cinerama Theatre, Wash- 
direction , ington, D. C., took one year to beat 
Jack Cole, who had been signed | the rap and shoots back to work. 
to do the choreography for the; Vera Summers, cashier of Glen 
Havana-Riviera, will return as a/ Theatre, Glen Rose, Tex., who 
daneer in this show. Eight danc-| graduated here in 1955 and also 
ers, a jazz quintet plus six Cu-| graduated as a staffer in our re- 
ban terpers will back Cole. He| search lab, in for a heilo and to 
has been inactive as a cafe danc- | mitt the gang. She recently accept- 
er for about six years, eda position in a Watertown (N.Y.) 
: hospital. 
= Alonzo Fisk, whose wife is with 
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Warners” Gotham office, 
| through the third stage of an op- 
|eration and is still at the general 
| hospital. 

Louis M. Blanco, whose wife is 
}eonnected with Allied Artists, left 


ay . ining || fOr N. Y. for a week’s furlough and 
Now Se ee me | to get material for the coming Hal- 
titles, hecklers, ougionse = mono fF Joween party as he is the new chair- 
eS "}} man of “We The Patients” enter- | 
. . sion: nd im ; r 
personations, political, interruptions || tainment cagnmittee, 
Thoughts of the Day, HMumorous=| Joe (IATSE) McCarthy of the 


|N. Y. office who made the grade 


abel Rg A pany BEF | here in the actors colony class of 
$2.06 — NO C.0.D.’s. ia - a mone of bursi- 
LASO Ss an s sked or the Hot 
200 oo a ae a " | Springs baths. 
‘ Write to those who are ill. 
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Holiday ou ice 
(COLISEUM, FT. WAYNE) 
Ft. Wayne, Oct. 19. 


~ | Morris Chalfen presentation di- 


| rected by Geerge & Ruth Tyson; 
| choreographed and-staged by Ches- 
ter Hale, assisted by Dolores Pallet; 
| music, Ben Stabler; costumes Rob- 
|ert Matkintosh. With Murray Gal- 
| braith, Dorothy Goos, Jinx Clark, 
Rudy Richards, Sook & Roman, 
Frank Sawers, Jean Cheadle, Paul 
Andre, Tommy Collins, 


(2). At Memerial Coliseum, Ft. 


Wayne, Oct. 15-20. 





With only three major iceshow 
producers current in the field, 
“Holiday on Ice” takes on added 
importance. They have started to 
play arenas that had to be dropped 
with the rearrangements of sched- 
ules caused by the exit of the 
“Hollywood Ice Revue” and have 
graduated to the position where 
they must be regarded as one of 
the majors in the field. 

“Holiday,” with this edition, 
takes a different approach than its 
other two contemporarics in the 
field. They have stressed action 
and a youthful accent in its offer- 
ing, and thus they have a show 
that’s lively, spirited and filled 


rapidly gaited proceedings have 
been directed by George & Ruth 
Tyson, vets in the iceshow field. 
Chester Hale, also a longtermer in 
the frappe productions, has staged 
and choreographed the proceed- 
ings, 

In technical terms, this year’s 
edition of “Holiday on Ice” has 
been lightly mounted so that move- 
ment could be stressed. The cos- 
|tuming for most numbers is de- 
signed to provide mobility in pic- 
; turesque manner. There are two 


|} numbers, however, which show a 
heavy investment of coin. The 
“Alice in Toyland” number, with 


Jean Cheadle skating the title role, 
has a group of plastic animals 
|} which move about the ice enter- 


tainingly. The finale also has a set 
of lavish costumes; but most of the 
garb is designed 
the line’s ‘movements. 

There are a number of excellent 
skaters in the group. Pairing of 
Jinx Clark and Rudy Richards 
makes for a graceful tandem that 
hits a peak in a calypso number. 
Miss Clark has ample opportunities 
for display in a wide variety of 
mumbers that indicate an_ all- 
around excellence. Richards is 
similarly a jack of-all-trades on the 
blades. Another ballerina, Dorothy 
Goos, also make a favorable impres- 
sion in two numbers. The major 
comedy is by Paul Andre, a youth- 
ful clown with a tremendous 
amount of vitality, who already 
seems a major league talent in this 
direction. His nautical number 
done as a solo, and the bricklayer 
bit with Tommy Collins, are high- 
lights of the show. The adagio 
bit by vets Sook & Roman, needs 
|some further polisch, 


not to hamper | 


but their | 


Ice Show Review ° | 


| 





| 
| 
| 


Williams | 
Family, Kai Farrelli, Schaller Bros. | 


Inside Stuff—Vaude 


Rees, San Antonio pantomimist-dancer-singer who has appear- 
ed in various local tv shows, was selected as S.A. winner in the “Copa 
Girl” contest held Friday (18) at the King of Clubs there. She was 
was given a $150 weekly contract to appear at the Sands Hotel in Las 
Vegas, opening Nov. 20 as one of 12 other Texas beauties to make up 
the chorus line. Jack Entratter, producer of the Sands show, was on 
hand to make the selection. At least one new “Copa Girl” is being se- 
lected in each of five Texas cities, El Paso, Austin, Houston. Fort 
Worth and Dallas. Runnersup and alternates in each city will round 
out the 16 Texas “Copa Girls.” Winners are guaranteed six weeks on 
the Copa stage with an option to continue. 





Fred Russell, as he was known, who died recently in London at 95, 
was described in Variety's obituary notice as the world’s oldest 
ventriloquist, the father of British producer Val Parnell and as one 
of the founders of Britain’s Variety Artists Federation. Others who 


|helped found this pioneer entertainers union, predating America’s 





with some engaging numbers. The |} 





White Rats, were Joe O'Gorman, Wal Pink, Fred Clermart, Joe Eulin, . 
Jean Stratton. They won two crucial victories, the first in 1900, against 
“blacklisting” practices of managers and the second, in 1909, against 
the deduction by the music halls of commissions for agents before 
paying off. 


Dorothy Squires, English warbler currently a headline hit at the in- 
timate Metropole vaudery in Glasgow, will plane to N.Y. next month on 
song biz. Thrush, who recently did a U.S. stint on the Coast (Moulin 
Rotuge, Hollywood) has some bright possibles for the American mark- 
et, including several cleffed by herself and her pianist Russ Conway. 
Roger Moore, film actor who’s Miss Squires’ husband, is making tv 
films in London. Pair will resume their L. A, residence in February, 
he being set for a new Columbia pic and she for more nitery and tv 
dates, including a return to Moulin Rouge. 





One of downtown Pittsburgh's most prosperous hot spots, the 
Rock ’n’ Roll Room on Sixth St., has been forced to call it quits be- 
cause building it occupies is being torn down to make way for a park- 
ing garage. Spot had been a consistent loser until the rock ’n’ roll 
policy was launched about a year ago and since then hadn’t had’a 
single losing week. Management is scouting around for a new location 
but so far hasn't been able to come up with anything as sites in the 
Golden Triangle with sufficient capacity are at a premium and have 
been ever since the building renaissance started locally. 





Ray Duke, manager and drummer for Wyoma Winters who recently 
closed a two-week stint at the Cireus Lounge in the Ottawa House, 
Ottawa, objects to part of the Oct. 9 Variety review of the Win- 
ters show. Anent the paragraph beginning “Flaw in the stint is the 
use of her own drummer and 88er,” Duke says the pianist was not 
with Miss Winters but is the regular keyboarder with the Canadian 
Jazz Quartet, house group. 


Vaude, Cafe Dates 














New York | Chicago 
Steve sees os ee | Pete Seeger leaves midwest for 
Bg — Pag : Walters’ | Coast concert tour Nov. 2-26, and 





| 


comedy routine, a burlesque of the | 


ultra-esthetic type of 


comes off strongly. 


terping, | 


Another act of merit is the Wil- | 


liams family in which a four-year 
old skater, Debbie, works with the 
finesse of a pro. She’s handled ex- 
cellently in her routines by her 
parents. The father performs a 
| wide variety of adagio tricks with 
the youngsters for show-stopping 
effects. 

| Murray Galbraith’s and Frank 
|Sawer’s work in the “Alladin” 
number also makes for picturesque 
| viewing. The vaude acts are Kai 
| Farrelli, a proficient juggler who 
can work as well on skates, and the 
Schaller Bros. (2) who get a lot 
of comedy -out of the trampoline. 

The music, arranged and con- 
ducted by Ben Stabler, is one of 
the strongpoihts of the show. 

One of the innovations tried this 
year is introduction of a curtain 
which gives the entire proces 
a more theatrical effect. Much is 
still to be done if they are to con- 
tinue to work with the drape. For 
example, the orchestra is frequent- 
ly obscured. However, it permits 
}more rapid gaiting of the show 
since subsequent numbers are 
readied in time to step on the ap- 
plause of the preceding act. 

“Holiday”- is mounted more 
lightly than the bulk of the tour- 
ing icers, but its entertainment 
values are heavyweight. Jose. 


KUDOS TO AGVA’S DOWNING 
San Francisco, Oct. 22. 
Testimonial dinner for AGVA’s 


northern California chief, Phil 
Downing, will be held in Frisco 
Dec. 1. 


Occasion is Dewning’s fifth an- 








‘niversary im Gy yy 9c a9ils0 





The DEEP RIVER BOYS 


Casino De Paris, Miami Beach, | also signed for Orchestra Hall con- 
starting Jan. 18 . . . Jose Greco to | certs here, Oct. 24-25, 1958... 
oes Fe + tege Mlbegy 7 . San Tun Tun into Roberts Show Lounge 

4 f ico, fi cee , . 
Lee Stevens added to the legal staff Dec. 4-20, with Ocie Smith and 
of the William Morris Agency . . .| Dakota Staton also on bill .. . 


Henny Youngman on a two-weeker | Trudy Richards set for Eddy’s K.C., 
at the Park Lane, Denver .. .Vera } Jan. 10, for two frames, . -Sophie 
Brynner starts at the House of Tucker pacted for Chase Hotel, St. 
Vienna Oct. 30 . .. Trotter Bros, | Louis for one week, Dec. 31, and 
to the Three Rivers Inn, Syracuse, | then at the Roosevelt, New Orleans, 
Nov. 9. | for four weeks, Jan. 8... Davis & 
Reese inked for Safari, New Or- 

leans, for two weeks, Nov. 21... 

Hollywood Mauri Leighton set for Mr. Kelly's 


Jeri Southern set to do eight- here Nov. 4 for two frames. 


week tour of Europe... Treniers : 
LOIS WHITE 





current at. the Peacock Lane .. .| 
Pianist Armin Hoffman backing | 
Arthur Blake at the Interlude ... . | 
Buddy Lester opens at the Chi Chi, | 
Palm Springs, next week... Duke 
Mitchell set to star at opening show 
of the La Quinta Desert Club at 
La Quinta Friday (25). 


Philadelphia 

Joe E. Lewis at the Latin Casino 
(21-26) ., . Alan Gale to head Latin 
show (Nov. 12-23) .. . Cozy Morley 
into the 2-4 Club, midtown private 
spot ... Jonathan Winters working 
Celebrity Room for 10 days (Oct. 
30-Nov. 9). ' 


WN GLORIA FRENCH 


“PRINCESS OF SONG” 
DATES OPEN IN 
NOV. - DEC. - JAN..- FEB. 
One Nite Shows - Banquets 
T.V. - Club Dates - Featured Act 


Mistress of Ceremonies 


Mohawk 4-6576 Philadelphia, Pa. 
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SPEED MARTIN’S 
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Starring HARRY DOUGLASS 
9th International Tour 
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Hotel Plaza, N. Y. 
Katyna Ranieri; Ted Straeter and 
Mark Monte Orchs; $2-$2.50 cou- 
vert. 








Katyna Ranieri’s American de-| 
but in the Hotel Plaza’s plush | 
Persian Room is still a question | 
mark as a boffo saloon trush, | 
but there is no gainsaying her | 
charm and vocal prowess. Next) 
time around she should do even 
better and may make the grade} 
resoundingly if better tooled to her | 
market. 

Possessed of an Italian broad- | 
casting background, from whence | 
RCA Victor disked her in Rome | 
and is now merchandising the plat- | 
ters in the U. S., she is still an un-/} 
known quantity, even to the most | 
hip nitery circuit disciples. 


; 


ed to Germana Marucelli (whose | 
influence is more Christian Dior, 
with that unflattering “boxed 
look”’), the attractive Miss Ranieri 
needlessly handicaps herself by 
not putting her best sartorial front 
forward. What's stylish is not al- 
ways flattering. 

Next comes the matter of reper- 
toire. Apparently the mistress of 
sufficient Yankee lingo for her in- 
troductories, it evidences that, cos- 
mopolite that she must be, her 
command of English for native 
talkie-talkie should be no problem. 
About 90% of her stuff is in Italian, 
This may be the beginning of a 
new pendulum-swing from the Gal- 
lic to the Latin. It is true thai, 
coupled with her attractive intros 
explaining the lyrical eontent of 
each, this is not the problem one 
may surmise; none the less the 
change of pace must come from 
the language as well as the tunes. 

Repertoire ranges from a Neapoli- 
tan dialect song about the classic 
jester “Pierrot”; an Italian ballad 
about “it is never too late to love”; 
“Acearaezame” (Caress Me), “Ar- 
riverderci Roma’ (no problem 
here), “Pulecenella” (song of a 
clown), “Cachito,” a Spanish lulla- 
by she introduced in Mexico City 
and Havana recently, Cole Porter’s 
“I Love Paris” (only English item), 
“Le Petit ‘Rat’” (in French this 
time, about ballerinas, affection- 
ately known as ‘rats’ in Paris), a 
ballad in Italian, another about a 
Neapolitan girl who effects French 
airs after a first visit to Paris, 
“Canaglia” (song about a naughty, 
pretty girl), “Caroli Clo Clo” ‘gay 
girl of the 1920s), “Mattinata Flor- 
entina” (Morning in-Florence) and 
“Bueno Notta” (Good Night). All 
of these are in Italian, and all mu- 
sical_and easy-on-the-ears. Only 
thing, in saloons, the customers 
don’t want to go into any enforced 
Berlitzing-up on their foreign lan- 
guages, so the chantootsies. should 
make it easier on all concerned.- . 


_ Miss Ranieri is of prima propor- 

tions, and not the soubret type. 
Her stuff is straight. The predeces- 
sor Lilo was a hoydenish comedi- 
enne, At the nearby St, Regis’ 
Maisonette, that class room is also 
experimenting with straight-prima 
attraction in Ona Ai . This 
may be a new trend. 

For Miss Ranieri, Ted Straeter 
has a difficult musical assist but 
performs handily. 
Betty Glamann as guest 
and the Straeter St rtet, 
comprising Stanley Karpienia, Jo- 
seph Gallo, violinists; Bruno Diana, 
viola, and Joseph Purio, cellist, get 
featuring. For dansapation it is 
Straeter of yore, ditto the Mark 
Monte Continentals. 

_As_ with the neighboring Cotil- 
lion Room of the Hotel Pierre, this 
class hostelry, although having the 
combined purchasing power of its 
affiliated Hilton Hotels circuit, re- 
alizes the competition from Las 
Vegas, Miami Beach, etc., looms 
increasingly difficult. After all, the 
class hotel rooms are capacity- 
limited and their high standard 
also limits the mass turnover that 
obtains elsewhere. Adventuring 
with new faces and talents, not yet 
geared to the stratosphere salaries 
of the lush resorts, becomes neces- 


sary. It’s also a good idea for gen- | G 


eral show biz welfare. 

Miss Ranieri falls in that orbit. 
She has great charm. Knows how 
to use her hands, articulates s0 
clearly and projects so well as to 
make her Italo lyrics almost wholly 
understandable. However, some 
jer | is in order, as above in- 
dicated, Abel. 





El Rancho, Las Vegas 
Las Vegas, Oct. 18. 
Eartha Kitt, Myron Cohen, Renee 
Molnar Dancers (7), Dick Rice 
Orch (13); $3 minimum. 





Eartha Kitt, one of the draw- 
ing cards in Beldon Katleman’s 
Stable of stars, returns to the 
Opera House teamed with another 
of El Rancho Vegas’ 


renuleens il e higgg ram ne pene Cornell “rs and — coething he can hardly believe 
yron Cohen.~ Advance ‘ 
reser eatOn MRMMe UAE UE TENA TNE eee ug SESE ere thier George maké# his! usu | 


will do capacity biz during this so- 
“slow” season, 


Miss Kitt’s voice, coated dur- 
ing most of her act with a deceiv- 
ing iciness, comes across with a 
strong type of excitement rare in 
show biz. Displaying keen show- 
manship, she can smoothly switch 
from the coy little girl to the 
wicked woman, and gets laughs as 
she outstares individual ringsiders 
during certain songs. Her reper- 
toire includes “Mad About the 
Boy,” “I’m Just An Old Fashioned 
Girl,” and the trademark, “C'est 
Ci Bon.” A terp number which 
didn’t quite fit into the act was 
dropped after the dinner show 
opening night. 

Myron Cohen, a big fave in 
Vegas, provides excellent balance 
to the bill. The master dialectician 
batted a thousand with first- 


booming yocks. 

Renee Molnar and her dancers 
(7) present a frisky new production 
number which serves as an attrac- 
tive curtain-raiser. Duke. 


Mocambo, Hollywood 
Hollywood, Oct. 16. 
Elaine Dunn, Peter Wood, Paul 
Hebert Orch (5), Frankie Sands 
Trio; $2 cover. 





Six months ago, Elaine Dunn ex- 
ploded out of a specialty number 
in the opening show at Las Vegas’ 
new Tropicana Hotel to give prom- 
ise of becoming a stellar song & 
dance personality. Now, she’s at 
the Mocambo as a d the 
promise, unfortunately, is almost 
completely unfulfilled. 

Not that she doesn’t still display 
the talent that won her attention, 
but the material assembled for this 
initial nitery effort is both weak 
and unsuitable. Her half-hour 
stint fails to catch fire and the ac- 
cent is mistakenly placed on song 
rather than dance; the vocalizing 
should be used to complement her 
dance work rather than relegating 
the latter to a poor second place. 
She’s best, for example, on a “Bo- 
jangies” tribute that rates atten- 
tion, and a closing number to 
“Let’s Face the Music and Dance” 
displays her terp ability in the 
semi-longhair division to some ef- 
fect. Latter, however, revised to a 
tap routine, would make a much 
better opener and set a e that 
would enable her to develop. Song 
"humbers like “I’m Always Chasing 
Rainbows” and a pair of poor spe- 
cial material entries, “I Predict” 
and “The Bog,” fail to meet the 
calibre of top nitery entertain- 
ment. Blame falls largely on the 
shoulders of her husband Alan 
Jeffreys and Maxwell Grant, who 
| wrote the act, and Earl Barton, 
whe staged it. 

Mocambo is offering a double- 
bill with this layout, opening with 
comedian Peter Wood, He does a 
fast 20, rifling off some good stor- 
ies that win guffaws ore going 
into a lengthy bit that carries him 
through some well done dialects 
|and winding with a takeoff on a 
beerhali community Sing. It’s gen- 
erally funny, ly in his 
handling of ringsiders, but it needs 
a better punchline, particularly 
since Wood uses it as an exit. 

Paul Hebert’s orch continues to 
backstop the show and alternate on 
dance stuff with the Frankie Sands 
Trio. Kap. 


_ Eddys’, K. C. 
Kansas City,. Oct. 18. 





(8); $1-$1.50 cover. 





A fortnight at the Eddy Restau- 
has become vi 


past couple of years, and 
summer stint in which he did a 
in tdoo' 


customers generously applauding 
all the way. 
To 





are his established faves, some are 
from the hit parade today, and 
many more are standards. Just for 
variety, there an with | 
guitar, 2 piano accompan 

Jerry Carrona, and a “Size 12” 
with a doll from the audience to 
liven matters. There’s the recog- 








; : ht- | 
In an uitra-modern gown, credit-! ers as each of his stories pulled! 


Don Cornell, Tony DiPardo Orch | 


its name participants, is upper- 
deck nitery fare, and the star’s 
flamboyant style and com- 
1| bined with his engaging humility 


Co N. Y¥. 

Martha Raye, Steve Lawrence, 
Four Barons, Sammy Devens, Cindy 
Tyson, Elaine Deming, Mike Durso 
& Frank Marti Orchs; production, 
Doug Coudy; music & lyrics, Durso, 
Mel Mitchell, Marvin ;Kehn; .cos- 
tumes, Sal Anthony; $550 mini- 
mum, 





The show at the Jules Podell 
hospice is one that’s seemingly 
‘loaded with surprises. In Martha 
| Raye, who last exhibited im New 
| York at a nitery roughly about 10 
| years ago, seems to hit her peak 
| with straight singing rather than 
| comedy, while a youngster named 
‘Steve Lawrence registers more 
| strongly than any other new male | 
| singer has in a long while at any 
j} local nitery. 

Miss Raye last appeared in N.Y. 
| for a long run at the Harem, an 
| ill-fated venture run jointly by Lou 
| Walters and Nat Harris. But she 
| has retained her name status lo- 
|cally with her video appearances. 

She is still one of the top lady 
buffoons, but unfortunately, at 
times, forgets she’s a lady. She'll 
work as hard as any male comic in 
drawing out the laughs and, if 
|need be, she'll use male preroga- 
| tives in getting them. e's an 
essentially funny girl with a sharp 
jsense of comedy, and one of the 
| few distaffers in the business who 
‘ean boff an audience with purely 
| pee gags. However, she ‘ets 
| herself go teo far at times, and 
| while the laughs come heavily, 
they're obtained at a very heavy 
price for her. 

For an encore, Miss Raye goes 
‘into straight singing. Here she re- 
‘veals a hitherto unprobed artistic 
| facet of her career. She gives her 
|tunes loving treatment showing 
| sensitivity and deep feeling, re- 
vealing a side that she has rarely 
exhibited previously in N.Y. cafe 
appearaheces. The audience was 
moved tremendously by her tunes 
which included “Funny Valentine” 
and “World on a String,” along 
with “Taking a Chance on Love.” 
The contrasts in this girl are tre- 
mendous. She goes from low com- 
edy to heights of sensitivity in one 
short evening, and comes off with 
great impact on the audience. 











Lawrence, who has appeared on 
| Steve Allen’s “Tonight” and other 
| video efforts, is a singer with style, 
|} and a performer with a big poten- | 
| tial. More of him under New Acts. | 
Four Barons are also described in | 
that column, 
The Copa production with Doug 
Coudy -routines holds excellently. 
| Elaine Fleming is a strong solo 
|dancer on the productive work, 
| while Cindy Tyson and Sammy 
Devens hold up the vocal end. The 
| music by Mike Durso’s band is 
| highly precisioned, while Frank 
Marti’s sambas are aaeinas — 
ose. 


Tewn Casine. Buffalo 
Buffalo, Oct. 16. 
Liberace, George Liberace, Jean 
Fenn, Sid Krofft, 6 Frelanis, Greta 
Frisk, Moe Balsom Orch; enter- 
tainment eharge $1.50 midweek, $2 
weekends; $3.50 minimum mid- 
week, $4 weekends. 


With this booking, the Town Ca- 
sino brings to a peak its continuing 
parade of name attractions — 
senting the top in available nitery 
talent. Since present season's 
opening five weeks ago only stellar 
names have been featured and 
with announcement of the Club's 

ming features from now. till 








after , the T. C. is 
well in the vanguard of the na- 
tion’s leading niteries. 


Current has special lecal 
significance in that Liberace first 
appeared here on a dinner (and 
es piano-grind kick at the 
Park Lane in 1941. It’s a long 
ee a those sans to his 
present eminence and everything; 
about his current offering illus- 
trates that he still has what it 
takes to make it. The turn, with 


and his strenuous application of 
the effort for pro- 
pulsion speli out the complete, an- 
swer to a showman’s ideal. 

The act, if possible, is gaudier 
than ever in costuming, but the 
explanation may be in the tax 
gadget under which, as Liberace 
puts it: “Suits?—not deductible; 
costumes—yes, deductible.” They 
certainly are among the most - 
ish in all show biz—and this from 
the same guy who is able in a night 
club to relate the story of his audi- 
ence with the Pope and make it 
sound solemn and impressive. He 
deserves the label “showman”— 


ing on himself. But he makes it 
all sound as if the parlay from a 
piano single to a spectacular is 


which he seems devoted to fasten- ! 








unobtrusive instrumental contribu- 
tions to the overall effectiveness 
of the presentation and Jean Fenn, 
costumed in a series of breathtak- 
ing gowns, hits home hard with a 
discriminating choice of vocal of- 
ferings, Sid fft is a sleek pup- 
peteer and fits well in these sur- 
roundings. Darias adds another 
fine touch with his Latin percus- 
sion, especially in Liberace's calyp- 
so stints. The flash Frelanis and. 
Greta Frisk with their bicyciing 
and tra novelties are hold- | 
overs, The augmented Casino oreh | 
under the baton of Gordon Robin- | 
son fills out the picture. 

Carlo Pinto’s offerings of his! 
usual finely-spun piano and organ) 
interludes for dancing deserve! 
noting. Burton, | 





' 
j 


; | 
Desert Inn, Las Vegas | 
Las Vegas, Oct. 17. 
Johnnie Ray, Joe Maize & His) 
Cordsmen (3),Wazzan Troupe (8), 
Cordolins (4), Carlton Hayes Orch 
(15); $2 minimum. 





In his fourth lap as a headliner | 
in the Painted Desert Room, | 


Johnnie Ray brings some new and | 
w.k. songs with him, and the dis- | 
tinctive vocal styling plus some 
surefire showman’'s tricks put him 
across with a wallop. Right off the | 
bat he warms the audience in his | 
favor by shaking hands with ring- 
siders while singing. Wisely, he’s 
dropped the femme kissing routine, 
because last time many husbands 
and b.f.’s took a dim view of the 
demonstration, especially when he 
left some of his makeup on faces 
and furs. Ray's versatile group of 
sock songs include “Should I?” 
“Shake a Hand,” “Ain't Misbe- | 
havin’” “Coquette,” “Walkin’ In 
the Rain” and “Such a Night.” 
Loudest mitting rewards his oldies, 
“Cry” and “A Little White Cloud 
That Cried,” and he bows off with 
a spiritual “Walk and Talk With 
My Lord.” 

Joe Maize & His Cordsmen (3) 
provide some of the zaniest goings- 
oa seen on the Strip in quite a 
while. Maize, with such built-in 
props as a twitching Adam’s apple | 
and hair which stands straight up, 
leads bass man Chubby Dorin and 
accordionist John Cassinari through 
some very funny paces. Maize him- 
self plays a specially-built electric 
guitar, and the group plays such 
as “El Rancho Grande,” “I'll Get 
By” and a hilarious “Sabre Dance.” 

The Wazzan Troupe, seven guys 
and a gal, are seen in some spec- | 
tacular tumbling stunts and grav-' 
itv-defying pyramiding. | 

The Cordolins (4) are sedately 
gowned lookers who play standards 
like “Falling in Love with Love.” 
Three of the girls are violinists, 
one is an accordionist, and they 
weave graceful terping into the act. 

Carlton Hayes orch does an out- 
standing job with the many musical 
cues for this show, which is booked | 
for four frames. Duke. 





Pasapoga, Madrid 
Madrid, Oct. 8. 
Delta Rhythm Boys, Malagon 
Sisters, Carmen de Santacruz, 
Andre Canas Orch (9), Laredo 
Orch (13); $1-$2.50 minimum. 


Plush Pasapoga is leading the 
nitery pack with a top hour-long 
show and dra heavily from 
all walks of late-hour life. The 
song's the thing and it’s a thirst- 
quenching panorama of tunes too 
infrequently heard at this end of 
the Continent. 

Delta Rhythm Boys wind a 10- 
month tour with their Pasapoga 
stint and if they called the tunes 
in other countries as they're doing 
in Madrid, have a permanent 
welcome mat in Europe. 

Engaging arrangements by pian- 
ist Rene DeKnight and tenor Carl 
Jones and impact delivery by the 
quartet turn each number into a 
tour de foree. “Historia de un 
Amor” stops the show. Jones 
solos in Spanish with tight back- 
ing to make this local pop fave one 
of the beautiful lyrics of the year. 
Basso Lee Gaines dominates the 





Statler-Hilton, Dallas 
Dallas, Oct. 18. 
Lilo, Bob Cross Orch (12); $2.50- 
$3 cover. 





Lilo, whose first nitery stand 
here 18 months ago, in another 
hostel, snared mucho aficionados of 
Gallic rhythms, és back for a fort- 
night and picks > ly mae she left 
off. Her 35-minute frenetic for 
grabs eye as well as ear appea 
since she opens a French medley 
step a pedestal, garbed in a gold 
leotard, An audience stroll while 
crooning “Poor People of Paris” 
finds her — balloons to 
tablers, but that’s only the begin- 
ning. To the lyrics of “With All 
My Heart” leaping Lilo mingies 
with male patrons, mussing hair 
and planting lipstick on noggins. 

Leg display diminishes as she 
dons a dirndl for “L’Hymne 
d'Amour” and a French version of 
“Hound Dog.” Top bits are re- 
prises of her newsboy segment, 
passing French papers to tabtaker’ 
while voicing * Vie en Rose”; 
“Mon Homme” to salute the late 
Mistinguette, and “Louise” - for 
aaa aeed abetted by straw- 

at. 

Swiftly paced show winds with 
Lilo, now gowned, voicing “C'est 


| Magnifique” and begging off with 


her trademarked “I Love Paris.” 
Denied backing by Nick Perito, 
ill with flu, Lilo gets able assist 
from Bob Cross’ band, which also 
cks the large floor for terp turns, 
Singer winds Oct. 30, with Anne 
Jeffreys & Robert Sterling dye 
Oct. 31 for two weeks. Bark. 


Bellevue Casino, Ment’l 
Montreal, Oct. 22. 

Norman & Dean, Senor Cortez, 
The Cathalag (2), Jack Williams, 
Claire Young, Casino Lovelies (6), 
Bix Belair Orch (11), Stan Sperber 
Trio; produced and staged by David 
Bines; $1 admission. 





To introduce their new format, 
partners Harry Holmok and Jack 
Suz are currently offering the 
longest and most varied revue ever 
presented in this 750-seater. With 
a show running close to 90 min- 
utes, the Casino’s new producer, 
David Bines, has worked in every- 


| thing from sock sight acts to lavish 


spectacles that include a new pony 
line, four male dancers and a 
mixed quartet of singers. 

Mere length, however, is not 
enough in this room and the lay- 
out needs sharp trimming to get 
back on a par with some of the 
other revues seen in this spot. The 
chirp sessions are too long and the 
music not interesting e h to 
hold; and Claire Young, «though 
a gifted hoofer, seems overworked, 

Outstanding of the featured per- 
formers is the work of the Catha- 
las who use an amazing collection 
of ladders and gimmicks to put the 
acrobatic femme half of team 
through several smash routines. 
Act is brief but impact solid. Senor 
Cortez, playing something that is a 
cross between a banjo and a man- 
dolin (banjolin?), convinces with 
exuberance and volume as he 
works the Spanish items with a 
rock ‘n’ roll clincher that seems 
to please. 

wo comics new to this room, 
Harvey Norman and Stanley Dean, 
impress despite the Martin & 
Lewis pattern. With Norman as 
the suave singer and Dean as the 
comic, duo click with new twists 
on some fairly familiar material. 
Dean's offbeat antics and quick 
thinking put him a cut above the 
usual comedian in the team setup. 

Jack Williams, besides teaming 
up with the anere 1 enetes, does 


emcee chores , alth 
sometimes w ted down 
verbiage, and h distaffers in 


group are liookers and strong of 
voice. Bines has devised several 
dance sequences that have plenty 
of visual value and the four male 
terpsters do much to bolster the 
production efforts. Newt. 





Ottawa House, Ottawa 
Ottawa, Oct. 15. 
Barbara McNair, Canadian Jazz 
Quartet; no admission or cover. 





Barbara McNair is a lithe young 





bracket during “Old Man 
River,” “Sixteen Tons” and “Shad- 
rack,” in standout fashion. Jones | 
takes spot for “I Am in Love,” 
calypso “Run, Joe, Run,” and a 
smash arrangement sung in French, | 
“Alouette.” Precision timin =| 
lies ease with which they deliver. | 
Eye-tease Malagon Sisters come) 
in on a Caribbean burricane chant-| 
ing amour and South American 
songs. They vocal loud but good. 
powering the act with fetching) 
smiles and plenty of body Eng- 
ish. Pasapogans particularly liked 
“Babalou,” pop boiero “Anna,” and 
“Learn to Cha-Cha-Cha.” | 
Carmen de Santacruz adds a 
touch of graceful flamenco to keep 
the spng program segmented. 
Yl) Leese ee ees cs Wetth~ => 


melody 


canary with lots of figure and looks 
plus nice pipes, and she knows 
what to do with it all for biggest 
impact. In the intimacy of the 
Circus Lounge of the Ottawa 
House, she gives her stint a party 
atmosphere, but there's plenty evi- 
dence she could produce neatly in 
a large hall or on a stage. Visually 
she has a “lagoon” quality, not 
quite exotic but lively and dreamy 
at the same time, and she weaves 
her warbling around this mood. 
Socko backing is provided by 
the house’s Canadian Jazz Quartet. 
Group is a strong item, as big here 
as any act. With the foursome 
playing between shows, the room 
has the effect of a continuous show, 
articularly to jazzists. Miss Mc- 
aii here to Oct «36.-< 
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JANE KEAN. with RON FLET- 
ree Nx 


‘ Songs, Impressions, Dance 
30. Mins. 
Eden Roc, Miami Beach 

Jane Kean chose a tough room 
in the Cate Pompefi’te break in her 
new act with choveographer dancer 
Ron Fletcher, but makes it with the 
case of a wily performer who has 
the adroit staging to frame her 
varied talents. This ts her first solo 
tour without sister Betty, since 
their recent split, and she has her- 
self a solid entry for the circuit, 
thanks in no small measure to 
Fletcher. He is all over the stage, 
setting up her intros via terp- 
theme-ins, works with her on a 
couple of duetings in smooth 
fashion and dittos strongly when 
they pair for some hoofery, notably 
a comedy angled cha-cha-cha, an 
a smooth, clever soft-shoe varia- 
tion. He could take more solo work 
for himself in the rundown. 

Miss Kean, working with fast 
costume-changes, sets up erful- 
ly incisive inn poons—and straight 
impreshes—of a long 
of femme toppers, best of the gen- 
erally good let being Eartha Kitt, 
Lena Horne, her standard Louella 
and — heaviest paim-raiser — Julie 
Andrews in a “My Fair La 
musical scanning, aided stoutly by 
Fletcher. With a bit of tightening, 
the act is ready for the classeries. 
Musicomedy angles make the duo 
a bet for the video Senwess = 





FOUR BARONS 
Songs, Instrumental 

14 Mins. 

Copacabana, N. Y. 

The Four Barons are a — 
singing and musical group o can 
hit it off well in cafes and lounges. 
They work effectively, ially 
when accompanying - En. sm on 
« wide variety of instruments, with 
each of them able to handle work 
in the Local 602 department as 


well as vocalize. 

The lads perha attempt too 
much fer an opening spot at the 
Copacabana. They spread out in 
too many directions, so that once 
they start making headway in their 
songs, they switch to orchestral 
work. Their cafe act needs some 
redesigning before they can hit 
their maximum value. Jose. 





WILLIAMS BROS. (2) 
Comedy-acro 
14 Mins. 
Chaudiere, Ottawa 

To this continent from their na- 
tive Sweden in 1955, Williams 
Bros. work a clicko stint of comedy 
acro. Lifts and balances are w.k. 
but setup collects plenty Pe 
with the one boy a tough William 
Bendix type, the other a meek, 
dopey character, both played dead- 
pan to the hilt. Tramp outfits and 
deliberate slow-motien routining 
add to impact that exhibits savvy 
in both showmanship and acro 
slots. 

Act is nice for any sight medi- 
um, flesh or screen. Gorm. 





BOBBY DARRIN 


Apollo, N.Y. 

Bobby Darrin is young rock 'n’ 
roller who has to learn that it takes 
more than a blaring voice to be a 
winner. His style is overpowering 
even for a hot tune man and he 
needs more experience in delivery. 

In a medley of songs he patterns 
himself after Fats Domino and the 
contrast is quite glaring. White 
singer is not in that class and under 
his present styling he won't be 
for a while. Darrin seems to lose 
some of the amateurishness in his 
closing number, “Short Fat Fanny.” 
He does well on this one and if he 
quit trying to imitate he might fare 
better. Bern. 





CLAIRE YOUNG 
Dancing 
15 Mins, 
Bellevue Casino, Montreal 

Blonde Claire Young is one of 
the most attractive and talent terp- 
sters to appear in this room for 
some time. Dancer is featured in 
several of the David Bines produc- 
tion numbers and also does a brace 
of solo items that click. She has 
@ good figure and ballet training 


which sets her apart whenever she | 


is on stage. 

In present show format, Miss 
Young never seems to offstage and 
is particularly effective during the 
Magazine cover production with 
two males from the chorus and 
later in the finale during the Pari- 
sian sequence. A cinch to spark 
any visval medium with the em- 
phasis ou the niteries offering big 
revues, . Nesuts « 





























STEVE LAWRENCE 


25 Mins. 
Copacabana, N. Y. 


experience, but a dossier hasn’t yet 
been filed on the lad in this space. 
he’s come into the Jules Podell 


fessional mien. He has fortified 


world, and so lets everyone in on 
his act. 


Lawrence interlards his offerings | V! 
dj with a lot of humor. For example, | S° 


he starts a verse of “Pretty Girl is 


highly rhythmic “Lazy River.” It's 
a musician’s trick, but is highly 
effective here. His rhythmics are 
strong. For a Copa crowd, he 
yorks wisely in going over stand- 
ards mainly, so that the customers 
can discern his style more readily. 
There’s one number with some im- 
pressions thrown in for further 
impact on the crowd. 

His potential looks excellent on 
the cafe circuit as well as other 
singing media. Jose, 


LISA LANDY 
Sengs 


16 Mins. 
Chaudiere, Ottawa 

Lisa Landy’s pipes may not be 
the golden disk variety but she has 
the kind of ination of vocal 
and physical equipment plus classy 
gowning and staging savvy that 
will keep her arouftd the nitery, 
stage and video districts for a long 
time, It’s the sort of canary fare 
that will fit into almost any slot 
from billtopper to opener. 

Femme built heavy but the 
weight is strategically located and 
then s ased with one of the 
slickest gowns ever seen in local 
show biz. She exhibits savvy in 
her routining, making good use of 
novelty (“Television Is Tough On 
Love” is standout), ballad, calypso, 
boogie and standard arias, all pro- 
duced with assurance and P an gag 

orm, 





CHANTELS (5) 
So 


7 
Apollo, N.Y. 


ently has a lot of experience since | 


songs, He has a hep approach to! 
his tunes, but still stays within this | 


| spots. The vaudeo possibilities are | 


ing apptoach that adds sock to his 
upbeat tempos. It’s in the ballad 
| department that he hits his peak, 
| the auditors paying rapt attention 
to his workovers of his records, the 
'currents and the standards. As is, 
'Rondo’s about ready for the top 


obvious. Lary. 


| DEL ROYS 
| 


Steve Lawrence, whd obtained 7 Mips, 
N. Y. and national exposure on! A w.Y. 
Steve Allen’s “Tonight” teleshow,|, , Deb.Roys, in addition to provid- 


seemingly has a lot of floorshow | ing good harmonics, have the show- 


manship to put numbers across. 


| Their stepping is lively and well 


Lawrence is youthful and appar-| 


| 


himself with some good writing | 
and arrangements to punctuate his. 


' 


spot with an act that has a pro-| S0D8: “Bermuda Shorts” 


coordinated. 

The foursome only: does two 
and 
“Playing With Love,” which are 
well received. Rock ’n’ roll team is 
okay as it stands but should be on 
lookout for something original to 
separate it from other acts in same 
groove. Bern. 


CTOR SOVERALL 
ngs 


ie 


Mins. 
Like Melody” and thence into a| Empire, Glasgow 


Here’s a colored male singer 
from Trinidad who looks set for a 
worthwhile career on disks and tv. 
Smallish physically, he’s a person- 
able type who gets solid aud reac- 
tion as he builds up via honey- 
smooth set of pipes. 

At show caught, introduced by 
talent-man Carroll Levis, he of- 
fered a highly pleasing fillip of 
melody, including the always fa- 
vored “Come Back to Sorrento,” 
and could have returned for more. 
As is, his act is pleasant tune 
fodder, and his career as a disk 
singer (he's just inked with HMV 
in the U.K.) merits attention. 

For the record, he’s a former 
engineer given national spotlight 


— in recent tv contest em 

y Levis from Blackpool, Eng. 
Okay bet for vaude and disk at- 

tention, Gord. 





THE LICCARDOS 
Dance 
15 Mins, 
Americana, Miami Beach 
Handsome duo have been play- 
ing the Continent with this, their 
first foray into a big, Stateside club. 
As of impact here, they’re a good 
entry in the dwindling ranks of 
adept ballroomologists. They have 
a novel opening bit, the sultry 
looking femme half chanting a 
well-phrased torch song to ace 
accomp on trumpet by the male 
partner. 
When The Liccardos launch into 
the terp patterns, they raise fast 
reaction with graceful lifts and 





lovely Negro girls who have great 

romise with their present pattern. 

= lack polish as yet | 

pes blend together well | 
rovide a freshness. 

owe ashions “He’s Gone” and 

“The Plea” into pleaser. Time and 
experience should help — 

ern. 


e teena 
but their p 
and they 





VIVIANE TUBIANA 
30 Mins. 
Ritz Carlton, Montreal 

A singer with much experience 
on the opera stages of Paris, Miss 
Tubiana is maki her first cafe 
try on this side the Atlantic in 
the handsome Ritz Cafe. The switch 
from the boards to the boites is not 
too hapy a one at present for this 
diminutive blonde. Although pos- 
sessing a voice that is obviously 
well-trained, the somewhat stilted 
manner and lack of showmanship 
necesary in an intimery such as 
this is evident throughout. Her lack 


Chantels are a group of five | overhead spins. 


It’s flashy and 
to end-result in solid 
Lary. 


effective, 
palm payoffs. 


FDR Theatre 


=—_——aa Continued from page 1 eee 


be built with private funds on 
ground provided by the Govern- 
ment. However, the House of Rep- 
resentatives voted 2-to-l a few 
months ago against erecting the 
center in the “Foggy Bottom” 
area of the midtown, where the 
State Dept. is located. So Thomp- 
son, who had supported the Foggy 
Bottom location, introduced legis- 
lation for a place on the Mall, a 
block or so from the National (Mel- 
lon). Art Gallery. Recently, the 
Congressmen has been promised 
support from several sources. 
Thompson is presently pressing 
for a Mall location. Robert W. Dowl- 








of English, however, is hardly a 
handicap in this bilingual room but | 
the occasional — 
thing other than a Gallic 
bit too phonetic 
lacks conviction. 
Appearance is good and the desire 
to please is ever .— An 
easier relationship ween per- 
former and customer and a revised 
songalog is needed if this thrush 
is to work any of the better U. S. 
cates which her act a 
ewt. 





DON RONDO 

Songs 

35 Mins. 

Eden Roc, Miami eBach 

Don Rondo hits with wham !m- 
pact in this, his first shot at a 
class stand. The hip auditors who 
attend the posh Cafe Pompeii, and 
who've seen the best, held the big 
guy for a long set of encores and 
were beating it up for more when 
he finally bowed off. 

Rondo, who resembles Vincent 
Price, has a warm personality that 
oon the femmes, and is rugged 
ooking enough to hold the males 
thr ut. Delivery is still a bit 

stiff, but once he takes the mike 
in hand and roams the stage, he 
displays penehant fou p firee-wheel- 


at some-| Commission, 
song is a|Foggy Bottom site and which 
at the moment and earlier had plans drawn up for a 


ing, of City Investing, is a mem- 
ber of the special Presidential 
which selected the 


cultural center. 


Sarnoff’s Edict 


===. Continued from page 1 qaaaas 


generate a greater enthusiasm for 
chromatic fare. Obviously cellu- 
loid product (which, if only for 
cost factor alone, must hew to a 
black-and-white pattern) isn’t the 
answer, regardless of sponsor cries 
for residual ‘benefits, etc. 

Then again NBC has a multi-mifl- 
lion stake in color studios which, 
with this season's increased stake 
in filmed shows, are in less use 
than last season. 

As result it’s considered very 
probable that, come the lopoffs 
among film entries when option 
time rolls around, NBC will be 
placing greater emphasis on_live 
show substitutes. To this end the 
program dept. has already been 
alerted to keep on the lookout for 











potentially promising stangas ¢ 1 ; | 


when he romped off with $3,150}; 
ceed } 1 
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London, Oct. 37. 

Judy Garland with Jimmy 
Brooks, Bert Ray, Meurisse Duree, 
Gordon Jenkins Male Line (9); 
Alan King, Holger & Dolores, Nino, 
Albert & Les Ward, Warren, De- 
vine & Sparkes, Bobby Howell 
Orch. Miss Garland’s act staged 
and directed by Robert Alton and 
Richard Barstow; special lyrics and | 
arrangements, Roger Edens; entire 
production supervised by Sidney 
Luft. . 





Judy Garland, last seen in Lon- 
don six years ago at the Palladium, 
has returned in devasting triumph 
to the dolled-up, 3,000-seater Dom- 
inion which, except for a couple of 
special seasons, has for some years 
been employed as a picture thea- 
tre. -Aptly billed as “Miss Show 
Business,” she fills the second half 
of the bill with a brilliantly staged, 
irresistible production which lasts 
nearly an hour and leaves the audi- 
ence screaming eagerly for more. 
It is a lusty blend of sentiment ana 
comedy and the ample Miss Gar- 
land’s equally ample talent is 
flecked with that special whick 
floods a stage and marks an artist 
as a show biz “great.” 

Miss Garland again reveals her- 
self as a performer of terrific ver- 
satility. She can hush the custom- 
ers with a tender ballad or a po 
lyric of almost banal sentimental- 
ity, and immediately set it guffaw- 
ing with her genius for clowning. 
Her act scores resoundingly by the 
informal Garland touches which 
offset the fact that her routine has 
been tirelessly, astutely devised 
and rehearsed. 

Though it is the sparkling Gar- 
land personality that dominates 
the show, ‘she is by no means. out 
there on her own. The singer is 
slickly abetted by three things— 
the skillful baton work of Gordon 
Jenkins, who inspires the able 
Bobby Howell orchestra. The witty, 
polished lyrics and special ar- 
rangements of Metro’s Rogers 
Edens; the all-male line of 10 
dancers-cum-singers (only nine on 
the first night) who, though osten- 
sibly on view merely to fill in 
while the star changes her ‘largely 
unflattering dresses, are agite, 
virile, witty young men with edu- 
eated feet who are an entertain- 
ment in themselves, 


An orchestral medley of Garland 
evergreens bows in the second seg- 
ment and then the song-&-dance 
liné remind the audience of how, 
on her last London appearance, she 
fell on her backside through sheer 
nerves. It is a sock openin 
from then on her success fs as- 
suréd. She starts with a specially 
written number called “It’s Love 
To Be Back In London,” whic 
skilfully drags in the names of 
various London suburbs, and fol- 
lows this with “I Feel A:Song Com- 
ing On.” From then en songs come 
on with gay enthusiasm. Eight 
numbers follow, notably such old 
favorites as “Me and My Gal,” 
“The Trolley Song,” “The Man 
That Got Away” and “Rock-a-bye 
Baby.” 

In “Man That Got Away” Miss 
Garland essays a dance with her 
male line and is rather uneasier 
with her hoofing than she is when 
giving out with that familiar voice 
that ranges from gently lulling to 
the strident. Following “My Lucky 
Day” she reappears with Jimmy 


Brooks, both splendidly disguised | 2nd 


as carefree hoboes. With her tall 
partner the tubby little artist goes 
into the “We're a Couple of 
Swells” routine, comedy highlight 
of her varied program. 
_ Her legs dangling over the foot- 
lights and her face spotlit on a 
darkened stage, she sits and sings 
“Over the Rainbow” as only she 
ean do. Although this is officially 
the end of her show, the audience’s 
demand for extras is appeased, but 
not fully sated, 7 “Me and My 
Shadow” and, ally, “Swanee.” 
The whole of this songfest is tied 
together by Miss Garland’s friend- 
ly chatter. 2 

On the first night a star-studded 
audience rose to her and gave with 
the applause in tribute to a troup- 
er. This, they recognized, was the 
essence of show biz. At the end 
further tribute was paid when five 
topline artists—Hollywood's Donna 
Reed and U.K’s Moira Lister, Vera 
Lynn, Petula Clark and Alma Co- 


gan—handed her bouquets onstage. | with 


Though this is Judy Garland’s 
show it is also a great occasion for 
an act new to Britain. Alan King 
rates a huge welcome for the com- 
edy act with which he closes the 
first half. King is a breezy, offbeat 
comie with a casual air whose rou- 
tine crackles not-only with wit but 
with, smart observation. It is not 
merely a string of gags but a well 


written job which has logical se- 


g—and is wearing. 
ag yt 
silk scarves, 





quence, His self-depreciation and 
generabdebunking ofsshom biz«and 


when American 
domestic scene which spotlights 
the problem of unior 
with the doubtful oT = 
ish wife insists that his act 
has no beginning and no end and 
that he’s not’ so sure about the 
middle. But the audience is in no 
doubt. Alan King is a winner who 
will be welcome back in U.K. at 


Remainder of bill does not meas- 
ure up to general stellar standard. 


5 Les Ward work 
hard, but unrewardingly, in a com- 
edy routine which involves vocal 
impressions and use of guitar, 
washboard and auto horns. War- 
ren, Devine & Sparkes, as openers, 
are zany acrobats whose act is now 
over-familiar to average vaude 
audien¢ées. The Dominion Theatre 
orchestra, conducted by Bobby 
Howell, does a neat job in accom- 
panying the supporting acts. 

The Judy Garland season_ is 
slated for four and one-half weeks. 
Unlike most vaude bills in Britain 
it is playing only once nightly, 
with two matinees. But since top 
ge? are $3—higher than even 

e Palladium has demanded—-and, 
as a live show, it ducks the burden 
of entertainment tax, the Garland 
pro, will certainly coin money 
as ‘well as being a smash personal 
success for the singing thesp and 
her slick aides. Rich. 


Seala, Lendon 
London, Oct. 14. 

“Magic Festival,” presented by 
The Magic Circle. Directed 
Francis White. Produced by Gil 
Leaney; with Milbourne Christo- 
pher, Robert Harbin, Helaug, Esme 
Levante, Albert Burdon & Co., 
Michael & Valerie Bailey, Henry 
Francis & John Peake, Geoff Greg- 
son & Doreen, Phil Darben & 
Wendy, Johnny & Suma Lamonte, 
Harold Taylor & The Carnivalettes, 
Sydney Jerome Orch, 


sina together 9 Gumiee of sak 
ngs a number ic’ 
conjurors and illusionists from all 
over the world. Each of them 
would be acceptable individually 
in a vaude bill. But the general 
effect ef three hours’ non-stop kid- 
There ts a. limit 
ity for 
flowers 


birds iting be from walking 

canes, boxes. 

Unlike an ordinary vaude show 
the who 





customers 

they’ve seen it all before. Mil- 

bourne , one of U.S.'s 
urbane ehar- 


line in rope 
t-of-hand, but 

had been and appar- 
ently better ropery “yi? 7 ig- 


est success is sco 
il eye Oklahoma) and 
his partner Wendy. 

Darben and his vivacious brunet 
pane do a slick, gn Las —— 
volves tricks , laria 

miniature p Poe a laced 


by| his gyrations 


le, N. We. 
Reuben Phi Band (12), Mur- 
ra¥ Kaufman, Delt Roys (4), Little 
Joe, Chantels (5), Bobby Darrin, 
Satins (5), Charlie & Ray, Billy 
Ward & His Dominoes (4); 
“Odongo” (Col). 


show sparked by Billy Ward & His 


Dominoes twosome of 
Charlie & Ray. Fare also show- 
cases Little Joe, with 

Satins. Bill is em WMCA's 


deejay Murray Kaufman in a 
pleasing fashion. 


Apollo to hypo show. Along with 
Ward, his Dominoes have plenty of 
talent and Gene Mumford scores 
big with his rendition of “Star- 
dust.” Milt Grayson, Ward's bari- 
tone, shows fine styling and pipes 
with “Over the Rainbow.” 

Talented Ward leads goer 
through “Love Letters in the . 
and does an Elvis version of “All 
Shook Up.” Ward, who three years 
ago introduced “60 Minute Band,” 
repeated the number in. crowd- 
pleasing fashion. 

Charlie & Ray are in fine tune 
and blend voices well in “O.K. You 
Win,” “Since I Fell for You” and 
“Bye Bye Love.” Pair capitalizes 
on nance stuff and antics, 
including kissing m.c., ete. This 
does not overshadow their singing 
ability. 

Satins the  better-than-average 
group of rockers who them- 
selves better on the stuff than 
on the hot bars. Their closing num- 
ber, “In the Still of the Night,” 
is done withcut blare and proves 
to be best of their songalog. 

Show is ably backed by the Reu- 
ben Phillips band which clicks with 
rendition “Ooden Dew.” 

Little Joe completes the bill and 
please the crowd 
more than his singing. He has a fair 
to middling voice but his clutch 
of the mike and his movements 
win for him. He gives out with 
“Peanuts” and “You Send Me.” 
The Chantels, Del Roys and Bobby 
Darrin are under New Acts. 





Bern. 
Metrepele, Glasgow — 
Gl , Oct. 15. 


Dorothy Squires (with Russ Con- 
way), Billy Cameron & Irene 
Campbell, Ken Swann, Ken & Alan 
Haynes, Campbell & Rodgerson, 
Jimmy Fletcher, Billy Redman, 
Mark Denison & Harry Niblock, 
Jack Masterton Orch, 





Recently in from her stint at the 
Moulin ge, Hollywood, g- 
land’s verve-ful Dorothy es 
punches a solid og, 
complete with a brand-new er 
of a tune, “Please Try to Remem- 


ber.” Blonde warbler, 
has the customers regis’ 
on mitt meter as she 
gamut through tunes from “Chasin’ 
the Blues” and “Love Letters in 
Sand” to her pianist’s “Song of 
the Valley” and the ever-popular 
“Never Walk Alone.” 

With lotsa she re- 


always, 
h 


personality, 
bY! veals much know-how in de A 


and exits to solid palming in 

downtown vaudery, where new 
policy of star names is being suc- 
cessfully pursued by the owners, 
Alex, Louis & Hymie Frutin. Her 
88er, h 0 Russ Conway, 


together with some dry wit. One| young English musician and 
of Britain's top . Robert| writer who looks a bit like Roc 
Harbin, subbing for flu victim Ben-| Hudson, has obvious appeal to 
son Dulay, came on at short notice.| younger set of outfronters. He 
He reveals himself as ly kles the ivories with skill, and 
the best technician on the bill. He} looks set to impress on his uj 
brings on a to help his} ing solo stints, this being last 
he “saws in, hail SD yeung| Westie aed teat sat Speed 
“saws an eager young er a are a 
woman from stalls. But he|team in new tunes, and “ 
lacks the to match his to Remember,” for which she 
.. et Esme| did the lyric, has U. S. potential. 
Levante, a renowned; Rest of layout veers to the old- 
Australian family, é. a. entestinaed wee. with some local 
women acts, vaude 
clever are over-! a ne Bon taste. Mark Denison Fa 
studied patter and a fairly ineffec-| Harry Niblock are outmoded fun- 
e . sters in the Laurel & Hardy style. 
The acts represent a fair p -| Billy Redman, a sprightly xylo- 
tion of the cream of modern stage! phonist, has keenness, but makes 
magical talent. A nod of grati-| error of gabbing too much. Ken 


tude is due to Albert Burdon and 
his who offer comic re- 
lief a rousing bout 
sendup r = world of ~wy Also, 
Lamon e,a ce- 

tal comple, tapes change 


J 


Swann offers a new vent act with 
himself in andmother ise, 
coping with his dummy McGhee: 
he, too, while talented, must avoid 
extending his act for too long a 
nerio’, thus slowing pace of the 
layout. 

Campbell & Rodgerson are 
mixed team who score with novel- 
ty of quaint carnival ——. 
Male’s three-legged character 
etcher, diminu- 

East Scot, 
tish lilt in his voice, should cut the 
n.s.g. area Bae He es on his 
own amus phy: yee a 
and flair for bee-ton ng. sup- 

rt act is the male twosome of 

en & Alan Hayres with ° . 





| harmony! 4aided® “by? Ieatmeddy) J rat: 





pieno. Billy Cameron & Irene 
Campbell are a stylish dance pair. 
Showbacking from resident house 
under Jack Masterton’s a 
ord. 


L’Olympia, Paris 
Paris, Oct. 20. 

Henri Genes, Platters (5), Mi- 
chele Arnaud, Elwaldis (3), Vic 
Hyde, Bonny Sisters (3), Skating 
Orlandos (5), Julien Bouquet, 
George Garden Dancers (16); $2 
top. 





Though splitting the top billing, 
the Platters (5) splattered their 
musical knowhow, verve and high 
production polish over an enthusi- 
astic audience to definitely start 
Yank participation in this flagship 
house. Known by their disks, this 
choral group needed no French to 
take themselves understood. 

Group vacillates from ballads 
through r&r, with all shining and 
intertwining for their sock ‘n 
smooth appeal. Hefty coin paid 
them looks to pay off, and denotes 
that the savvy stateside musical 
talent has an audience here. With 
the first launching of Yank musie 
modes a success here, it looks like 
the way will be easier for a big 
lineup following, among whom are 
Frankie Laine, Harry Belafonte, 
Judy Garland, Dizzy Gillespie, 
Count Basie. 

Though Henri Genes seems Sac- 
rificed after the Platters, he comes 
on with an neue A trouper stint for 
the Gallic crowds. Expansive song 
& dance oldtimer has some okay 
material on dance foibles and some 
agreeable patter. He remains lo- 


eal, not-being able to raise his low-| 


life looksees to international levels 
and style. 

Michele Arnaud is a smooth 
thrush who does away with frills 
and gives out with an intelligent 
songalog that strikes a neat bal- 
ance to the more outgoing pro- 
ceedings. Bonny Sisters are three 
muscled, welk-stacked femmes go- 
oing through a fine _cortortion- 
acro number for good filler status. 
Skating ,Orlandos are a fast mov- 
ing roller skating quintet with ex- 
cellent eye appeal and Elwaldis 
(3) do perch and hand-to-handing 
with a switch in a girl undering for 
her partners, 

Vic Hyde is a one-man band who 


gives a carny note to the show but) 


brings it off via clever manipula- 
tion of various instruments and 
sheer good spirits. Julien Bouquet 
is a crooner without a solid rep or 
style to give him any individuality 
as yet. Plenty of work in store. 
George Garden Dancers (16) do 
some okay precision terp ot 


Empire, Glasgew 
Glasgow, Oct. 15. 

Carroll Levis & Discoveries, Ed- 
mund Goffron, Victor Soverall, 
Joyce Golding & Tony Stuart, 
Edorics (3), Alain Diagora & Part- 
ner, Tommy Ashworth & Lois, 
Bobby Dowds Orch. 


Carroll Levis, Canadian-born 
showman who has made his U.K. 
name via spotlighting of new talent 
in local cities and towns, features 
a mixed bag of aspirants at this 
No. 1 Moss Empire vaudery. As per 
always, many have obvious-lack of 

rofessionalism, but local interest 
upheld, a few show potential, 
and Levis, ace discoverer and with 
a tv marquee name, emcees in pol- 
ished style, bringing welcome com- 
edy to his questioning of the kids. 
He features new short hair style 
which gives him a younger appear- 
ance, and has also slimmed down 
from his former bulk. 

Different newcomers are given 
generous slottings in second seg- 
ment of layout, and talent therefore 
rises and drops in standard accord- 
ing to who’s on when. There's obvi- 
ously a surplus of skiffle and guitar 
groups around, and singers with a 
modern beat take a trick. Out- 
fronters are used for interesting 
participation, three customers g0- 
ing up to stage to help assess audi- 
ence palming on the mitt meter. 

Victor Soverall, young Trinidad 
singer and a recent winner on a 
Levis tv show, is featured promi- 
nently to add professionalism to 
second half (see New Acts). Edmund 
Goffron, singer from English musi- 
cal comedy, scores with “No One 
Could Love You,” “My Heart and 
I,” and links with teenage chirper 
Wendy Bell for “This Is My Lovely 
Day” to wind first segment. 

In lightweight support, the three 
Edorics (two males and @ girl) 
shine with well-drilled terping. 
Joyce Golding and partner Tony 
Stuart burlesque Russian dancing, 
offer an opera travesty, and work 
hard in noisy, undef act; femme 
has talent that’s still to be shaped. 
Alain Diagora is standard balancing 
act. Tommy Ashworth offers musi- 
cal novelty with multi-prop musical 
frame, femme partner working 
puppets from underside. Show- 
backing meets all requirements 
fram Bobby Dowds ord) ‘Gerd. : 





», NBC's hands), 





‘WWW’ TY Saga 


=a Continued from page | aaa 


! 
j time by tv, such as the 1948 po- 
| litieal conventions, the Truman in- 
| auguration, the Kefauver and the 
later Army-McCarthy hearings, as 
well as the major personalities. 

NBC hasn't yet received individ- 
ual clearances on the personalities 
‘from other webs, but it’s asked 
| Permission to use clips of Lucile 
| Ball and Desi Arnaz, Burns & Al- 
| len, Jack Benny, Sid Caesar, Berle, 
| Kukla, Fran & Ollie, Ken Murray 
‘and others. Also portrayed will 
be the opening of the transconti- 
| nental cable in 1951. 

Other elements will include 
, kinescopes from Russia (already in 
England, France, 
West Germany and Tokyo; pickups 
| from NBC's Burbank studios in a 
| segment to be called “The Fantasy 
| Factory,” in which the behind-the- 
scenes production techniques and 
|problems will be examined; re- 
| heargals of “Matinee Theatre” and 
| the General Motors 50th anni spec 
| will be carried, with the concen- 
|trations on the production ele- 
'ments of the rehearsals. 

Live guests on the show will be 
| Berle, Ernie Kovacs and Jack 
| Webb. Berle will do a,15-minute 
| serious. turn on the exhaustive 
needs of the medium and how they 
are to be met—where will the new 
comics come from, for example. 
He'll work out of NBC's Studio 6B, 
the studio which was built for him 
when he was “Mr. Television.” 
Kovacs, who's been under contract 
to all three webs, will talk about 
“the big break,” in his case the 
half-hour show he did a year ago 
on NBC. Webb will discuss the 
impact of television on the motion 
picture business and the introduc- 
tion of film to televisien. 


Still another segment wil] be de- 
voted to pickups from N affili- 
ates in San Francisco, Detroit, Co- 
lumbus (O.), Springfield (Mo.) to 
demonstrate the scope of local 
television and its position as a 
prime source of talent which event- 
ually flows into network tv. Show 
later will return to some of those 
cities for visits with local tv critics 
| to see whether in their opinion the 
a has lived up to its prom- 
| ise. 

' 

Produeer Herb Sussan, who con- 
ceived the show, says it will stress 
television’s enormous impact and 
immediacy. An opening segment 
will comprise a pickup of the Ma- 
rine Corps Anniversary Retreat 
ceremony from Washington as an 
example of television's ability to 
bring events into the livingroom 
as they are happening: And for a 
closing, the foreign-tv footage will 
stress television's greatest - 
tial, according to Sussan—b 
‘greater understanding among the 
peoples of the world as different 
countries are linked together for 
regular pickups. 


- Talent Quest . 


——ais Continued from page | eae 


European percenters have long 
objected that American agents 
didn't face the facts realistically 
when submitting acts for the Eu- 
ropean marts and priced them- 
selves out of many countries. As 
has been to many 
of the top agents, there are a 
large number of U.S. turns work- 
ing Europe who book either 
through European offices or work 
sans agents, who do quite well for 
themselves. Many work regularly 
at rates that they regard as not 
being too bad in relation to their 
regular U.S. salary. 

Danny Welkes of MCA, who has 
j}been in the London office for 
|}some time studying the European 
|markets, is to return 
|shortly. Another MCAite from 
New York may replace him. 


Originals Back? 


———_ Continued from pase 3 Gad 


the majors, Loew pointed out. On 
the other hand they can put more 
money into their starting casts 
when they are not saddled by the 
expensive properties. 

Loew is currently prepping 
|“Graziella,” from the Italian clas- 
|sic by de Lemartine, as his next 
film. He is paging Tony Perkins 
for the lead role, and is taiking a 
co-production deal with Titanus 
Films (Italy) for filming of the 
| property, bean 
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Shows on Broadway 


The Cave Dwellers 

Carmen Capalbo and Stanley Chase 
presentation of play in_twe acts (one set) 
by William Saroyan, Stars rry Jones, 
Eugenie Leontovich, Mis Morris. Fea- 
tures Susan Harrison. irected by Ca 
palbo; set, William Pitkin; » Ruth 
Morley; lighting, Lee Watson; production 
manager, Chuck Smith; music, Bernardo 
Segall. At Bijou Theatre, N.Y., Oct. 19, 
*57; $6.25-65.75 top. 


The Duke . «+» Wayne Morris 


We TM . sc icccsties Barry Jones 
The Queen .......... Eugenie Leontovich 
The Girl ....... .... Susan_ Harrison 
Ree Ronald Weyand 
Mio Trae? os .00cess cece Gerald Hiken 
Wane MOGNST «+ cc0bsceeeees Vergel Cook 


ops o enews John Alderman 
+9080 0.00 Cre> Clifton James 

Ivan Dixon 
Francine Amdur 


Silent Milkman 
Wrecking Boss 
Jamie 

Young Queen 





Hardly to anybody's surprise, the 
new William Saroyan piay at the 
tiny Bijou, “The Cave Dwellers,” 
turns out to be very Saeeranetans. 
Partly realistic, and partly not, this 
is homilectics rendered as histri- 
onics. It improves as it progresses 
and ends up rather touchingly sen- 
timental in-its determination to 
find human béings lovable and 
gruesome poverty more state of 
mind than anything else. Helping 
its chances for whatever run 
gets on Broadway is the fact that 
house and production are 
bined in the Messrs. Carmen Cap- 
albo and Stanley Chase. 

The time is the present and the 
setting is the stage of an old thea- 
tre about to be razed for a housing 
project. In tlis theatre there gath- 
ers a motley crew of vaguely un- 
happy people suggesting derelicts 
of rugged laissez faire days, since 
none apparently ever heard of a 
relief check and there is no sense 
that they exist in an economy of 
plenty. Saroyan does not attack 
the environment. He just carica- 
tures it without seemingly intend- 
ing to. 

It is the strange mingling of 
ghastly poverty and sweet-pathetic 
folk in a frame of reality from 
which reality is somehow excluded 
that makes “The Cave Dwellers” 
hard going, especially in the stark 
beginning of the first act, played 
against the actual brick wall of the 
stage. Saroyan includes a dream 
sequence in this act but the whole 
first act has a dream-like faraway- 


ness, 

Capalbo's staging has been de- 
tailed both in zeal and imagination 
and to him belongs much credit for 
making this odd offering come 


alive despite its miasmic uncer- 
tainties. As with some Saroyan 
plays of the past there is inciden- 
tal music provided offstage by pi- 
ano, trumpet, clarinet and percus- 
sion. Composer is Brazilian Ber- 
nardo Segall but Capalbo shares 
the credit on one tune. 

Hollywood veteran Wayne Mor- 
ris, making his Broadway stage de- 
but, shares the star billing with 
Barry Jones and Eugenie Leonto- 
vich. Morris plays a faded, gentle 
former pugilist whose lifelong 
phobia—‘‘How could I win without 
killing my opponent?”"—seems to 
be Saroyan's message for Act I, 
and for life, second only to his im- 
portance of love message. Morris, 
in a modulated, relaxed and like- 
able performance, was well re- 
ceived at the premiere Saturday 
evening. 

Barry Jones is technieally and 
human® persuasive as the old has- 
been clown. Into his mouth, among 
four or five of the players, Saroyan 
has put many of his philosophical 
comments on life and human na- 
ture. As is usual with this author, 
the words are frequently glowing, 
often affectionate, essentially com- 
passionate of the peevenne ame of 
beggars and misfits. indness 
comes out the winner, though Sar- 
oyan is never too explicit in his 
preachment. 

There is a moment when Eu- 
genie Leontovich and Susan Harri- 
son move to the edge of the stage 
and sit legs dangling over it, when 
it begins to leom as a civie respon- 
sibility for some playwright to 
dedicate himself te a vehicle for 
Miss Leontovich. Here is virtuosity 
in stage presence, timing and 
sheer flair. It may be that she 
fluffed one or two lines opening 
night. That's only a guess. More 
to the point is her agility when 
given a track to rum on for a few 
moments. Miss Leontovich can 
make the theatre superbly theat- 
rical . 

Miss Harrison is another from 
Hollywood making her Broadway 
debut in the present instance. She, 
too, does well. Again the critical 
kudos may belong as much to the 


director, for the part could be an 
awful washout, the character be- 
ing just that. 

Saroyan has written his Act I 


climax in a spirit of mingled dread 
and. religious symbolism, There is 
a wild beating and moaning at the 
door to the stege and a desperate 
Struggle of conscience within 
whether to open the coor. It turns 
out to be a pregnant woman, her 
‘anguished husband and his trained 


com- | seq 





bear. Shades of Bethlehem, and 
we don’t mean Pennsylvania. 

The bear named Gorky is a won- 
derful job of stage getup and is 
played with a fine bearishness by 
Ronald Weyand. His distraught 


keeper, Gerald Hiken, carries part ' 


of the Saroyan message and his 
wife, who becomes a mother dur- 


ing intermission, babbles in ecstasy | 


upon the joys of suckling her child. 
There is symbolism, aplenty, in the 
second act when Wayne Morris 
steals milk (to feed the motlier, 
silly) amd the milkman comes in 
hot pursuit. He turns out to be a 
handsome deafmute 


at immediate sight of Miss Harri- 
son. And that’s the plot; other than 
kindness and iove—not least by a 
tough foreman of wrecking crews, 
likeabiy played by Clifton James. 

William Pitkin’s design is per- 
haps most successful 
seems so lacking in design, like a 
building gone to rot. The non- 


descript costuming sweed together | 


by Ruth Morley’s seamstresses is 


milkman | 
(John Alderman) and falls in jeve! 


because it) 


with the jolly C.P.A. 


| stage, startin 
j}and his $100,000 mistake. Wouk 
| has dug back to the old music halls 
for the nance by-play between the 
librettist and a waiter in the final 
scene. Joe Silver as the one in the 
white jacket and Scott McKay as 
the one with meney do a real Savoy 
& Brennon. 

Barry Newman contributes a 
celightful character cameo as an 
all-gone jazz hipcat who comes to 
play the incidental music at the 
reading of the prospective musical. 
Is this the first use on stage of this 
familiar Manhattan phenomenon— 
the run-through for investors? This 
is one of the over-supply of pro- 
vocative ideas Wouk has toyed with 
in passing. 

Among those present at the read- 
ing is a just-arrived British critic 
nicely interpreted by Ronald Long. 
Also included is a fatuous broad- 
cast executive, who might be you- 
know from the guesswhich net- 
work. Sorrell Booke renders him 
plausible and Renee Roy makes 
equally plausible his overdressed, 
stunning, imbecile wife. 

A butler bit is nicely handled by 
Godfrey M. Cambridge in the first 
act. He’s on a high protein diet 


art in patching. Because of the/ and that explains the meat bills. 


it| dividing of the action into seg-| The flamboyant felonies of a phony 


ments, and because of the dream jnterior decorator are whamméd 


uence, the im 


portance of Lee | Beatrice Arthur. 
Wateon’s Mebting 1s te be ealuted.| "So, mination ots 


Yet in this gal'ery of comic side- 


If Saroyan ever condescends to | characters that able farceur, Robert 
write a plotted play in the realistic! Emhardt, never quite gets started 
|for the sufficient reason that his 
a smash, But even after 20 years jines and situgtions as a baby doc- 
he still hampers his theatricality | tor leap farce and become far- 
| fetched. 
| With the central couple boobs 


idiom he may crash through with 


with his Jack-in-the-Pulpit obses- 
sions. It says a great deal for his 
writing and for the direction and 


acting that “The Cave Dwellers’ | 


is ultimately rather engrossing. 
There are moments when it threat- 
ens to be boresomely hazy ser- 
monizing. Land, 


Nature’s Way 

Alfred de Liagre Jr. presentation of 
comedy in two acts (one set) by Herman 
Wouk. Directed by de Liagre. Features 
Orson Bern, Betsy von Furstenbers. 
Audrey Christie, tt McKay, 
Emhardt, Edmon Ryan; sets & lighting. 
Donald Oenslager: costumes, Fran 
Thompson. At Coronet Theatre, N.Y, Oct. 
16, "57: $5.75 top. 








Billy Turk os -...++ Orson Bean 
Maggie Turk......Betsy von Furstenber« 
OP Be. osc ccccccveusese James Arenton 
Decorator vee . Beatrice Arthur 
Vivian Foles ... Scott McKay 
Gilbert Price .. «..» Edmon Ryen 
Mrs. Fawcett Audrey Christie 
Dr. Bacher Robert Emhardt 
Butler p . Godfrey M. Cambridge 
Sn, RO Joe Silver 
Musician ieee dvkeeaet See Barry Newman 
Rip Vorhees ....8.cceeceees Sorrel Boc*e 
Mrs. Vorhees ...-.0+..005+: Renee Roy 
ED cake rteasieedbass Ronald Long 





Herman Wouk, who made a for- 
tune from “The Caine Mutiny,” has 
a good deal of joking about income 
tax in his new comedy, “Nature's 
Way.” This is quite funny and 
under the preposterous predic- 
ment of the hero lies the ghastly 


true-life possibilities of large in-| 


come. But the play is not about 
income tax. Nor about the drugless 


(and the ingenue pregnant through- 
out) Wouk has created a_back- 


| ground romance between the girl's 


Robert | 


mother, Audrey Christie, and a 
Broadway millionaire 
agreebaly impersonated by Edmon 
Ryan. 


‘Miss 


Christie handles . herself 


with her customary authority and Pp 


it is pleasant to see her work even 
| though against handicaps. Because 
there are so many characters, so 
|many seattered bits and so many 
|epigrams to be accommodated, all 
lof the characters tend to be neg- 
lected in the writing throughout. 
This is true of Scott McKay, even 
while provided with a_ literary 


|} poseur vocabulary, possibly taken | 
|veteran of 12 years of ‘assistant 


| from life. 
There are no records to quote, 


but surely half a dozen farces in| 


recent years have climaxed with 
the collapse of a wall or some elab- 
{orate prop. Now that Wouk has 
| gotten his collapsed wall (courtesy 
| Donald Oenslager) out of his sys- 


| tem, and unlocked the excess bag- 


gage from his radio days, he should 
proceed to get on with his talents, 
which are notable. Broadway needs 


him. Land. 


| Under Milk Wood 


technique of childbirth which gives | 


the work its title. 
with this farce-like comedy is that 


One trouble | 


it dashes off in too many direc- | 
tions, is trying to say too many | 


things on too many subjects. 


Broadway is starved for comedy | Maddox, Francis Compton, Powys Thomas, 


right now and “Nature’s Way” is | 
| Mair Powell, Guy Spaull, Alastair Duncan, 


frequently very funny. The writing 
at times is gorgeous. But at other 
moments the proceedings verge on 
the downright silly, like a one-time 
sketch for radio in the old days 
from whence Herman Wouk should 
have graduated. In the present 
instance he has suggested, rather 


than proved, that he can write a 


smash stage comedy. Meanwhile 
he is stuck with his contrivances, 
some of which creak. 

It is always something of a sad- 
ness to enumerate the very real 
virtues of a play that doesn't come 
off. To this add the scrupulous care 
of producer-director Alfred de 
Liagre Jr., in bringing the script 
into the Coronet. Unfortunately, 
the fine production and acting 
wright’s confusion a his own 
intentions. 


He is extreme but not. 


extreme enough for farce and too) 
extreme for the character dimen-— 


sion of comedy. 

Orson Bean's role exemplifies the 
neither - fish-nor-fowl problem. 
Though witty he is dimwit. Though 
he loves his wife he is snake- 
charmed by an effeminate collabo- 
rator, and never knows that the 
latter has designs. An audience 


simply doesn’t know what to thfnk | 


of the boy composer and ends ‘up 
by finding him not worth thinking 
about. He's a stick. All the clever 
business and timing worked out by 
Bean and de Liagre only serve to 
magnify the unreality of the char- 
acter as drawn, or rather not 
drawn. So, too, the very realism 


of Betsy von Furstenberg within a. 


farce situation does not carry along 
but shows w 


cumstances. 

The best giggles in the piece They rush an 
are trigge 
characters that pop on, 


the make-believe. 
That she displays a new maturity | 
of skill is somehow lost in these cir- 


sometimes tend to pee the play- such uniqueness 
ut 


Gilbert Miller, Roger L. Stevens, Henry 
Sherek presentation of two-act fone set) 
play by Dylan Thomas. Features Donald 
Houston, Diana Maddox, Francis Comp- 
ton, Powys Thomas, Catherine Dolan, 
Joan Newell, Buddug-Mair Powel], Guy 
Spaull, Alastair Duncan, Lisa niels. 
Staged by Douglas Cleverdon; settings, 
Raymond Sovey; costumes, Kathryn 
i . At Henry Miller Theatre, N.Y., 
15, °S7; $5.75 top. 

Cast: Donald Houston. narrator; Diana 
Catherine lan, Joan Newell, Buddug- 
Lisa Daniels, Pirie MacDonald, Richard 
Longman, Charles Tyner, Walter Thom- 
son, Donald Ewer, Olive Dunbar, Muriel 
Ault, Christine Thomas, Pauline Flanagan, 
Carson Woods, Suzanne Shell, Peggy Turn- 
ley, Audrey Ridgwell, Donald Moffat, Tom 
Patricia Devon, Dorothy Rice, 
Raymond McHugh, Kath- 
Tony Atkins, Ina Beth 


Clancy, 
Toby Stevens, 
arine Dunfee, 
Cummins, 





Radio is seldom mentioned 
nowadays as a literary source in 
America, so one arresting fact 
about “Under Milk Wood” is its 
having been commissioned by and 
first performed on the BBC. Here 
is a special kind of import indeed— 
literary, offbeat, often  distin- 
guished, full of acid and bite, rich 
in earthy characterization. That 
in part fights 
prospective Broadway tenure is 
perhaps a bit sad. The play is 
fortunate to be in the Henry Miller, 
the right fit, and to be reasonably 
geared as to operating costs. That 
it could match its London run of 
six months is not expected. 

The radio origin (viz., for ear 
alene) of the work is the measure 
|of its dependence upon word and 
| phrase. Seldom has a stage pro- 
'duetion demanded closer attention, 
for to lose the words, because of 
a movement or cough in the audi- 
ence, is te lose contact. “Under 
Milk Wood” is free verse. It is 
rhetoric. Amidst so much verbali- 
zation the staging is almost ex- 
traneous visualization. 
| In his current posthumous vogue 
the Welsh poet Dylan Thomas is 
seen to have been language-intox- 
|icated and a bawdy fellow along 
the way. The foundation here is 
not plot, not clash, not suspense, 
not the usual theatrical tricks at 
His vivid O is with words. 

surge, geyser and 


} alt. 


incidental side- cascade, sometimes savage, some- 
b..? 


(Gdnitinued. on -page 72) 


producer, 
Li 








Can't Tell The Players In Opera 


[EVEN WITH 


A PROGRAM] 


Opera reviewers on two of the metropolitan dailies last week 
misidentified male singers in the N. Y. City Center revival of the 
Spanish opera, ‘La Vida Breve.” Such misidentifications are pe- 
culiarly possible with obscure operas or obscure singers and part. 


of the danger is created by ma 


sement in failing to provide 


unmistakable labelling, possibly because they are slaves to the 
original credits, no matter how unsatisfactory. 

In the instance of “La Vida Breve,” an important tenor (Paul 
Huddleston) was pegged only as “Worker in the Forge” though 
there were several other singers there, too. Clearer identification 
would have been “The Blacksmith.” 

Since opera is still very much “on the make” in the U.S., why 
not make it as easy as possible for the peasants to feel at home? 
Tradition is not so sacred that it should perpetuate confusion. 
At almost any performance of almost any opera members of the 
audience can be heard conjecturing who’s who on the stage. 

When grandpa went to the theatre—legit or opera—he found 
the program credits fairly fulsome in setting forth the inter- 


personal relationships in the story. 


It was assumed that people 


were interested in the story and the characters and the program 


could help. 


Nowadays it’s considered too uncosmopolitan to ex- 


plain. If people don’t know, let them suffer. Maybe when they 
don't feel at home, they'll decide to stay at home. 
The trouble with professionals frequently is that they decline 


to condescend. It might help the boxoffice, if they did. It couldn't 
Land 


hurt. 


. 








Opera Reviews 





Turandot 


ra by Giacomo Puccini with libretto 
by G Adami and R. Simoni. Conducted by 
Julius Ridel; staged by Vladimir Rosing; 
scenery by . A. Condell; ma and 
makeup by Michael Arshansky; choreog- 
raphy by Robert Joffrey. At N.Y. City 
Center, Oct. 9, 1957; $3.80 top. 
Frances Yeend 
Adele Addison 
. Joshua Hecht 
Prince Calaf ......+.+. Giuseppe Gismondo 
Ping John Reardon 
David Williams 


ME 4 c-0 co casde coneteocs Paul Huddleston 
Ree Loren Driscoll 
MaRGerIM ..4.cedecdsees Arthur Newman 


Persian Prince ..... - Michael Arshansky 





Season's opener at the City Cen- 


ter (which now has a new electric | 


sign out front) attended strictly to 
the business of presenting grand 
opera. Resultantly Julius Rudel, 


conducting and now general di- 
rector, did not awake to hate him- 
self in the morning, the fate last 


autumn of Eric Leinsdorf who tried | 


for a tour de force via a topicalized 
“Orpheus in the Underworld” and 
skidded into the worst set of pans 
ever handed opera on 55th Street. 

Simply by avoiding all hanky- 
panky and would-be intellectual 
cabaret value’, the Rudel regime 
was bound to get off the launching 
platform like it was headed some- 
where. That the opening “Turan- 
dot” production was, with only 
trifling reservations, artistically 
firstrate assured happy notices for 
Rudel both as an official and as a 
conductor. To make the Center's 
joy more joyous there's the brand- 
new grant from the Ford Founda- 
tion thanks to which a spring sea- 
son is in prospect. 

“Turandot” was not quite com- 
plete when its composer died. It is 
not Puccini’s most popular work 
but shows him rising musically be- 
yond his own earlier idiom. There 
is an almost Wagner-like concen- 
tration on story and score and no 


prearranged setups for the singers | 


to invite or accept ovations. True 
to this spirit, Rudel whipped up 
the orchestra and rode down, 
Vaikyrie fashion, an audience (or 
claque?) attempt to hold up the 
proceedings opening night for Giu- 
seppe Gismondo, a tenor of much 
vocal felicity but some immaturity 
as an actor, who was making his 
debut. , 

The late H. A. CondeJl’s scenery, 
now eight years old, was spruced 
up for the revival and the costumes 
were mostly new. These were satis- 
factory, Prince Calaf’s getup ex- 
cepted. (Hard to be dashing in 
that number.) A few little awk- 
wardnesses, as with the banner at 
the ending and the stage business 
for Ping, Pang and Pong, do not 
discount the general competence of 
Viadimir Rosing’s staging of the 
crowded scenes, given the shallow 
stage here. 

Singing was of a sustained excel- 
lence. Gismondo earned respect for 
his voice and Frances Yeend, her 
blondeness turned brunet for the 
occasion, reminded the audience 
that she is deservedly the center's 
de luxe diva. Adele Addison as the 
faithful sweetheart who commits 
suicide wrapped up the first act in 
artistic ribbons and scored a per- 
sonal triumph that should enhance 
her career. Joshua Hecht’s Timur 
perhaps calls for the spotlight of 
special mention. 

“Turandot” will be given three 
performances during the present 
repertory season. Though not too 


satisfy: opera -all 
srhetring pe yweyecer ail 


was very definitely done right by 

on the present occasion, especially 

at the Center’s bargain Se mal 
La 





La Vide Breve 

To make a showcase for Jose 
Iturbi's U.S. debut last Thursday 
night (17) as an opera conductor, 
Micheal de Falla’s 1905 Spanish 
| opera, “La Vida Breve” (The Brief 
Life) fitted with the Center’s func- 
tion as (1) doer of the seldom done 
and (b) the town’s equivalent of 
Opera Comique, which doesn’t 
mean this was at all comical. The 
plot: gypsy madly loves upper class 
{snob who jilts her, whereupon the 
gypsy dies at his feet of a broken 
| heart, spoiling his wedding party, 
| The de Falla score igs rich in 
‘melody. It could well be pepular 
|with Americans if sufficiently ex- 
|posed. It helps that there are 
|openings for lively Spanish chore- 
ography, provided and led in this 
instance by Carola Goya and 
Matteo. . 

The stilted and dated book is a 
peep og however. It would per- 





haps be unfair to put teo much 
blame on the staging (Jean Dal- 
rymple’s debut in opera) for 
there’s not much to be done for a 
story with only one conflict inci- 
dent. The borrowed (from Bar- 
celona Opera) scenery of Manuel 
Muntanola was helpful, the hired 
| costumes were serviceable though 
}not the right fit for the towering 
jcad (Richard Casilly), but the re- 
vival (last done 26 years ago at 
Met) was only moderately success- 
ful at the press opening, following 
a single preview performance. 
Consuelo Rubio (debut) ne 
well as the gypsy, though the sou 
torment was hard to convey by ges- 
ture alone. Paul Huddleston, in a 
leather apron as blacksmith, sang 
superlatively well in a smali side- 
role, and Mignon Dunn impressed 
as the grandmother. 
; Preceding was a curtain-raiser 
ballet of the same composer, “El 
Amor Brujo,” on which there had 
been a last-minute switch of chore- 
ographer. Result was puzzling, 
Music was exquisite, but the danc- 
ers never quite began to dance. 
Just when it seemed likely there 
was another exit, One ’s rou- 
tine was nothing but hand gestures. 
Typical of haste in production, the 
dancer called “The Spectre” (Don 
de Natale) appeared in chalk-face 
with his neck showing his own 
flesh—lazy-like on the makeup. 
Gloria Lane, from “The C e 
and “Saint of Bleecker * Street,” 
sang the intermittent solo admir- 
ably. Land, 


Three Weeks Is Terminus 
For Vineland Musicals 
Vineland, Ont., Oct. 22. 

Nat Goodwin's skedded 12-week 
season of musical stock at Garden 
Centre Theatre here halted abrupt- 
ly Saturday after three weeks, 
while a new show was rehearsing. 
Business had been O.K., though 
nothing like that done by “My 
Fur Lady,” which sparked the mu- 
sical idea. 

However, it’s understood Goed- 
win is considering transferring the 
operation to Toronto—where “My 
Fur Lady,” professionalized Mc- 
Gill U. revusical, has grossed $79,- 
250 in three weeks and is rebooked 
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Paris Dean of Mime at Actors’ Studio 





Etienne DeCroux Discusses Acting, Dancing And 
‘Horizontal’ Emotion—What’s With “The Method’? 





By ROBERT J. LANDRY Guild Shifts Hub Preem 


New York’s much discussed-and- 
satirized Actors’ Studio has im- 
ported from Paris the reputed 
high priest of the art of mime, 
Etienne Decroux. He’s given four 
lecture-demonstrations to date and 
his.presence has given rise to the 
buzz in the actor boites of Broad- 
way that “The Method” is being 
expanded. This may be stating it 
too broadly, but some sort of an 
impact is implicit and some sort 
of an experiment is in progress. 

Decroux has introduced his con- 
cepts of modern mime in many of 
the chief cities of Europe. It is 
generally thought that he is in 


- Manhattan because of the furore 


among students of acting caused 
by his pupil Marcel Marceau and 


the knowledge that Jean-Louis 
Barrault and Alvin Epstein also 
are pupils. 


“The Method” is the popular 
name for the frame of reference 
at the Actors Studio. It is a way 
of life on the American stage. The 
studio which exists on the energies 
ard largesse of Lee Strasberg, Elia 
Kazan and Cheryl Crawford (plus 
some benefits) does not accept en- 
rollments, but extends invitations. 
It is not a school. There are no 
classes. 

The favored analogy is to a labo- 
ratory of emotion, with a group of 
pundits gathered for heavy ponder- 
ing. This is where Etienne De- 
croux comes in. He is more than 
the “dean” of Paris mime; he is 
also its philosopher. 

Speaking only French, Decroux 
was interviewed by this VARIEeTy 
character through the interpreter 
services of Dr. Saul Colin of 
Broadway's Senior Dramatic Work- 
shop, where the visitor is also 
teaching. (Decroux will later hit 
some of the universities with dra- 
matic technique curricula — and 
will be at the Actors’ Studio at 
least four months.) 

Decroux is a critic of acting first 
of cll, and at a guess, far tougher 
than any of the critics now writing 
for the local public. His comments 
are larded with Gallic wit. Of 


Patrons to 5:36 Showing 
Boston, Oct. 22. 

Theatre Guild _first-nighters 
have been shifted to a special twi- 
light performance of “Time Re- 
membered” at the Colonial to- 
morrow (Wed.). The Helen 
Hayes - Richard Burton - Richard 
Strasberg starrer tonight (Tues.) is 
a virtual advance sellout for its 
two-week stand. 

To make everything come out 
even and allow the Hub critics and 
other regular first nighters seats, 
the Theatre Guild had to trans- 
fer its first-night subscribers to 
the special performance starting 
at 5:30 p.m. 


Figure Hunting 
May Recoup Nut 


On the basis of its recent box- 
office pickup, “Happy Hunting” 
now appears a possibility to recoup 
its $400,000 production cost. The 
Ethel Merman starrer has six more 
weeks to go and remains about 
$80,000 in the red. It earned about 
$15,000 last week on a gross of 
nearly $62,100. It’s due to fold 
Nov. 30, for a run of 412 perform- 
a7 at the Majestic Theatre, 





The National Broadcasting Co., 
which has a $150,000 stake in the 
Jo Mielziner production, is report- 
edly considering a telecast of the 
show, with Miss Merman repeating 
her starring performance. How- 
ever, the network has given no 
notice to the legit management of 
a desire to use any of the costumes, 
r-ops or scenery.’ 

Howard Lindsay and Russel 
Crouse wrote the book for “Happy 
Hunting,” while Matt Dubey pro- 
vided the lyrics and Harold Karr 


dancers he remarks that their art} the music. Abe Burrows directed. 


is “vertical” and their interest cen- 





tered on grace rather than emo- 
tion. “The lightness of their 
bodies sometimes has its echo in 
their heads.” He has them occa- 
sionally as pupils. “They come to 
me, but usually they do not remain 
with me.” 

Mime as a kind of acting and an 

(Continued on page 72) 


Grist Mill Partnership 
Capital Raised at Bar 
Of Sardi’s, Says Kennedy 


The Grist Mill.Playhouse, An- 
dover, N. J., earned about 82% 
profit on $10,000 capitalization last 
summer. That's the estimate of 
Harold J. Kennedy, who's been 
operating the strawhatter for the 
past two seasons. During his first 
semester at the spot, Kennedy 
claims the barn netted 57% on a 
$9,000 stake. 

The financing of the operation is 





money for the 1957 stanza. Ken- 
nedy asserts that most of the coin 
put up for the two seasons was 
raised at the bar in Sardi’s. 
Backers of the 1957 operation, 
besides Kennedy; who put up 
$1,800, included Julius Ochs Adler 
Jr., of the N. Y. Times, $350; Ira 
Ashley, staff director for CBS 
radio, $200; actor Eric Berry, $50; 
Harvey Breit, formerly of the 
N. Y. Times Sunday Book 
section, $350; Breit’s wife, Patricia, 
$100; Broadway company-general 
manager Carl Fisher, $600; actress 


Paulette Girard, $50; actor Alan | Squ 


Hewitt, $250; actor Charles Hoh- 
man, $200, and actress Frances A. 
Kolar, $750. 

Also, N. Y. Herald Tribune 


drama editor Bert McCord, $200; | of 


actress Millicent Martin, $50; Saki 
Oura, of Masque Sound Engineer- 
ing, $250; Warner E. Perkinson, of 
the N. Y. Times, $100; Catherine 
Preston, wife of actor Robert Pres- 
ton, $1,250, and Leopold Proser, 
brother of nitery operator Monte 
Proser, $750. 





COST HOLDS ELECTION; 
LARSEN NAMED PREXY 


John Larsen, manager of the 
Sacandaga Park (N.Y.) Summer 
Theatre, was elected president of 
the Council of Stock Theatres for 
a two-year term at a recent meet- 
ing of the organization in New 
York. He succeeds Charles Moon- 
ey, of the Cape Playhouse, Dennis 
Mass. 

Others elected to two-year terms 


ras officers in the organization, 


which represents star operations 
on the strawhat circuit, were Ron 
Rawson (John Drew Theatre, East 
Hampton, L.L), vice president, and 
Grace Powers (Ivy Tower Play- 
house, Spring Lake, N.J.), secre- 
tary. Re-elected for a two-year 
stretch as treasurer was S. M. 
Handelsman, of the Playhouse-in- 
the-Park, Philadelphia. 

- Board members elected for a 
one-year term were Mooney, John 
Lane (Ogunquit (Me.) Playhouse), 
Michael Ellis (Bucks County (Pa.) 
Playhouse), Elliot Martin (Famous 
Artists County Piayhouse, Fayette- 
ville, N.Y.) and Rowena Stevens 
(Pocono Playhouse, Mountainhome, 
Pa.). The organization has sched- 
uled its next meeting for Nov. 4 
at the Hotel Sheraton-Astor, N.Y. 





Todd’s Garden Party 
A Legit Bally Boost 


are Garden, N. Y., 
day (17) is figured to have given 
Broadway legit a cuffo promotion 
ride. That's indicated by the flock 
of requests for legit ducats by out- 
‘town drama-film reviewers in 

town for the Todd shindig. 
Although the affair backfired on 
with most of his “chums” 
like chumps for attending 
assumed 














Shaftesbury Gone 
London, Oct. 22. 

London’s Shaftesbury Thea- 
tre, which was blitzed im 1940, 
is not to be rebuilt. The site 
has been requisitioned by Lon- 
don County Council for a fire 
station. 

At a meeting, the Council 
was asked to reconsider the 
decision.in view of the part 
the Council has in the 
death of the St. Jame’s The- 
atre. 


Vancouver Plots 
Tattoo Spec As 
At Edinburgh 


Vancouver, Oct. 22. 

The Vancouver Festival of the 
Arts, scheduled for next July, is 
shaping up. French mime Marcel 
Marceau has been tagged for the 
venture by artistic director Nicho- 
las Goldschmidt, who recently re- 
a for a two-week European 
trip. 

Goldschmidt also brought back 
Brigadier Alisdair Maclean, stager 
of the Edinburgh Festival's mili- 
tary tattoo. Maclean is examining 
the possibility of putting on a 
similar tattoo for the local festival. 

Lister Sinclair’s untitled play 
commemorating this British Co- 
lumbia province's centennial cele- 
bration next year will be directed 
for production during the festival 
by British stager Douglas Seale. 
The lead in the Festival presenta- 
tion of “Don Giovanni,” to be 
directed by Dr. Gunther Rennert, 
is scheduled to be played by 
George London, of the Metropoli- 
tan Opera. 











' tertainer,” 


Music Tents Are Still Spreading: 


6 New Spots Planned Next Summer 


* New musical tents are in the off- 





‘Entertainer’ to Provinces, 
Then Back in London 


London, Oct. 22. 
John Osborne's play, “The En- 
currently starring Sir 
Laurence Olivier at the Palace 
Theatre is scheduled to make a 
four-week out of town tour and 


then return to the Palace for an- | 


other season. 

The present season winds Nov. 
2. The play will then be presented 
in Glasgow, Edinburgh, Oxford and 
New Brighton. It will return to 
London on Dec. 2 for a further 
seven week run. 


Guild's ‘Earnest 
Set for London 


“Who's Earnest,” tried out by 
‘he Theatre Guild on television a 
fortnight ago, has been optioned 
by the’ producing organization for 
legit presentation. The property, 
a musical adaptation by Anne 
Croswell and Lee Pockriss of Os- 
ear Wilde’s “The Importance of 
Being Earnest,” was preemed by 
the Guild as a hour-long tv entry 
on “U.S. Steel Hour.” 

The authors are working on the 
full-length legit edition, which the 
Guild plans to present first in 
London and then *on Broadway. 
It’s one of the projects Lawrence 
Langner, co-administrator of the 
Guild, will work on while in Lon- 
don. He left for England last 
Monday (21). Another musical 
version of the Wilde classic toured 
the strawhat circuit las‘ summer 





ing for next year. The prospective 
canvas-top spread thys far takes in 
| Canada, Miami, Sterrowton, Mass., 
| Calonie, N. Y., and an undesig- 
| nated locale. 

| Planning to put up a teepee at 
} an undisclosed site are Lee Guber, 
Frank Ford and Shelly Gross. If 
the project materializes, it'll mark 
the fourth tent for the trio, who 
last summer operated the Valley 
Forge (Pa.) Music Fair, the West- 
bury (L.1.) Musical Tent and the 
Camden County (N.J.) Music Fair. 

The establishment of a tunetent 
on the Eastern States Exposition 
grounds in St.rrowton is a possi- 
bility for next summer. Response 
to feelers for local reaction te 
such a move have been favorable 
jand the Exposition, which is a 
non-profit operation, is consider- 
ing renting facilities for a canvas- 
top to an outside management. 

As previously reported in Var- 
IETY, a $200,000 tent is proposed 
for Toronto, Canada, and a music 
tent circuit in Florida resort cities, 
to be launched with a 1,800-seat 
canvas-top in Miami, is also in the 
works. Eddie Rich, who operated 
a barn at Sacrandaga, N. Y., for 
|three seasons prior to its being 
| razed by fire in 1955, is planning to 
| put up the Colonie tent. 


Hit Tables’ Insures 
Continued Operation 
Of Locust in Philly 


Philadelphia, Oct. 22. 
Sock run of “Separate Tables” 
| concluded Oct. 12 at the Locust 
St. Theatre has insured continued 
j independent operation of former 
| Shubert-managed playhoyse. Al- 











— 
SOFT’ FOLD LOSS 606; tunder the title “Half in Earnest.” though Rockefeller - ANTA - Asia 
| It was adapted by British author-| Foundation-sponsored Dancers of 


NBC’S PIC-TV RIGHTS 


“The Soft Touch,” straight come- 
dy jettisoned during rehearsals re- 
cently by producers Robert E. Grif- | 
fith, Harold S.'Prince and George 
Abbott, represents a probable loss 
of about $60,000, including option 
payments, rehearsal and two weeks’ 
performance salaries for the cast, 
scenic and costume bills and the- 
atre advances. At least some of 
the coin would presumably be re- 
couped if the play were ultimately 
done. 

The authors, film writer-director 
Claude Binyon and Mac Edwards, | 
the latter a nom-de-plume for al 
Coast physician, plan to attempt a| 
major revision of the script, chief- | 
ly involving drastic vitalizing of. 
the second and third acts. Its a. 





| 
| 


farce with a hospital highjinks |“! 


motivation. Collabs returned to the | 
Coast to get started on the assign- | 
ment. 

The National Broadcasting Co., | 
which supplied the entire financing | 
for the show on a pre-production 
deal, owns the film and tv rights 
to the script, but the stage rights 
revert to the co-authors unless Grif- 
fith, Prince and Abbott get a satis-| 
factory rewrite of the 


way 
NBC's pre-production deal called | 
for $75,000 down payment, plus) 


composer Vivian Ellis. 


Besides revamping “Earnest” 
completed the book for a musical 


which the Guild will also present 


| India, skedded to open last night 
| (Mon.), has been cancelled, Locust 


|Miss Croswell and Pockriss have as five new bookings on its roster. 


| Allentown's Manny Davis, new 


| adaptation of “Huckleberry Finn,” | operator, was heartened by the 


| boff returns of “Tables.” Davis got 


on the “S‘eel” video stanza Nov. | off to a bad start with Shelley 
20. The music and lyrics for that | Winters’ ill-fated “The Saturday 
entry are being supplied by Frank | Night Kid,” but came back strong 


Luther. 

Besides. the legit pickup by the 
Guild, another offshoot of the 
“Earnest” telecast is that Dorothy 
Collins, who appeared in 
show, has been offered a lead role 
in the forthcoming Broadway pro- 
duction of “Captain's Paradise.” 


David Alexander, who directed | 


“Earnest” on television, has also 
been tagged for two more “Steel” 
shows. Alexander, Miss Collins, 
Miss Crosswell and Pockriss are 
managed by Hillard Elkins, 
who packaged the 
presentation. 


ALLEY TO LOSE COIN 
ON SELLOUT ‘GARDEN’ 


Houston, Oct. 22. 
Alley Theatre, celebrating its 
10th anniversary with a special 





script and 4% ‘ 
sevees the noweiend iB Mowe ~— offering p ‘The Chalk 
production. | ; ty + 


Hasso, is 


|enjoying boxoffice landslide. 


But even with every seat in 215- 
seat arena house sold on six-per- 


the | 


“Earnest” tv 


contingent bonus payments up to| week basis, production will mean 

$75,000 additional. Of course, the red ink in the books, manager Bar- 

initial $75,000 is all that’s involved | ney Sanders said. 

unless the play is ultimately pro-; “We have gone all out in cast- 

duced on Broadway. ‘ing his play as a 10th anniversary 
“Soft Touch” constitutes the first special, and it is costing much 


| with the two-part Rattigan drama. 

“We did $10,000 in business Sat- 
| urday alone with sold out matinee 
jand evening shows,” Davis said. 
| “With our capacity of 1,615, a pro- 
| duction can regain a lot of lost 
| ground with a good Friday and 
| Saturday.” 
| Other attractions set for the Lo- 
‘cust include “One Foot in the 
Door,” June Havoc starring. Nov. 
| 6; “The Genius and the Goddess,” 
| with Nancy Kelly and Alan Webh, 
| Nov. 18; the Ballet Theatre, Nov. 
25; “Damn Yankees,” in a two-and- 
| a-balf week return engagement, 
| Dec. 26, and Sheppard Kerman’s 
“Cut of the Axe,” Jan. 13. 

The First Nighters Club, a group 
organized for the Shubert managed 
houses which brings patrons into 
the sparsely attended early week 
performances, at $1 per, doesn't 
apply any longer at the Locust. 
Davis wants no part of the First 
Nighters and instead has signed up 
agents to seek group business and 
theatre parties for his house. 

Other Davis innovations include 
personal contact with the boxoffice 
on all ticket inquiries; a new and 
liberal press policy with first and 
second night lists as in New York; 
and show buses (an automotive ver- 
sion of the show trains) to bring in 
customers from the upstate towns, 








cropper for Griffith and Prince,|more than usual budget would 
whose previous producing ventures 
have included 


ck Brisson, 
lyopened “West Side Story,” in 
partnership with Roger L. Stevens. 


Marnik’s One-Acters 


A trio of one-act plays by Burt 
Marnik, collectively titled “The 
Twisting Road,” will be ted 
weekends only beginning Noy. 15 
at the Local 1-S Auditorium, N. Y. 
Previews will be held the two 
weekends preceeding the official 


preem, 

The ‘cast for the production, 
which will operate under an Equi- 
ty off-Broadway contract, includes 











allow.” 


a1 | CL? ’ ° Bee 
of tee ‘oe cies Nore 3 SHlipley’s Paris Mission 
| For NY. Critics Circle 


skedded closing date. 
Paris, Oct. 22. 


Joseph T. Shipley, drama critic 
|The New Leader, N. Y. weekly, 
By TOM WEATHERLY is here to spend a week seeing the 

Paris shows and to confer with the 
I love to watch the coryphees | International Drama Critics So- 

Making with the dimpled knees, ciety, as the official representative 
Stepping patterns on the floor }of the N. Y. Drama Critics Circle. 

From the rhythms in the score.| The Circle named Shipley as its 
|rep on the board of the world 
| group, which was formed here 
|about a year ago. What Shipley 
| hopes to find out is how member- 
ship cards are issued, how entry to 
theatres around the world are ef- 
Yes, I love those shapely elves, | fected, whe pays whom how much? 

Counting grimly to themselves: When he gets the answers he'll 
Sams the makeup and the light— report back to the boys on Broad- 

Even then they're sheer delight. way. 





& Chorus Rehearsal 


Each a poem of gossamer grace, 
With, perhaps, a dirty face; 

Lively sprites of make-believe 
Who restore my joie de vivre. 





Clarice Taylor, with James Mc- 
Mahon directing. 
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Urge Hub Mayor to Use Loew's State 
As Arts Centre; Shuberts Sell Colon‘al 





Boston, Oct. 22. + 


A destitution was -introduced in | 
Boston City.Council today (Tues.) | 
calling on Mayor John B. Hunes. to| 


arrange for the use of great 
State Theatre, 3,500-seat film! 
house, “for such ¢ultural activities 


as the opera, ballet and musical 
shows in order that Boston may 
suffer no loss of cultural advan- 
tage or prestige” from the demise 
of the Boston Opera House. 

The resolution, filed by Coun- 
cilor Gabriel F. Piemonte, was 
based on a proposal present in a 
column last week by Elliot Nor- 
ton, drama critic of the Boston 
Daily Record The suggestion 
that the theatre be used as a con- 





vention hall and cutural center 
until the city builds its planned | 
auditorium on the side on the | 
$100.000,000 Prudential Life In-| 
surance Co, project in the Back} 
Bay. 

Norton coneeived the idea al- 


most as soon as the sale of the 
Opera House to ears U. | 
was arpounced. con- | 
ferred with Loew's oes divi- 
sion manager Charles Kurtzman, | 
who announced, “If the city will | 
rebate the taxes, I think I ean ar- 


‘Scully-Morris Oldie 
Up For B’way Production 


“What Made Alexander Run’,” 


farce written by VARIETY frome } 


Frank Scully and Jack Morris 10 
years ago, has been optioned for 
Broadway production next spring 
by Ray V. Johnson, a television 
producer. 


Another play, George Batson’s , 


“Celia,” which was tried out at the | 
Bucks County Playhouse, ow | 
Hope, Pa., in 1953, has been 


marked for Broadway production 
by Johnson and Charles R. Wood, 
a former Broadway stage manager. 
Rowland Leigh will direct “Celia” 
land Donald Oenslager will de- 
sign the scenery and hight the 
| show. 


RIVAL VERSIONS OF 
ANTIQUE ‘SHULAMIT’ 


Tel Aviv, Oct. 9. 
The Israeli season nas made a | 





He Gets Around 


John McClain, legit critic 
for the N.Y. Journal-American, 
did some fast stepping last 
Thursday night (17). In fact, 
judging by the following day’s 

paper, he was th two different 
places at the same time. 

The aislesitter was repre- 
| sented by two byline pieces 
| in the Friday (18)-edition of 

the Journal. One was a re- 

view of the Thursday night 
preem of “Copper and Brass” 

a’ the Martin Beck Theatre, 

N.Y., and the other was a re- 

port on the Mike Todd party 

at Madison Square Garden, 

N.Y. the same nighf. 

Although the Todd affair 
| was still running after the 
“Copper” curtain rang down, 
McClain’s coverage of the 
arena activity took in the 
early evening when he was 
obviously at the theatre. 


Legit Bits 


Walter Taggart out as assistant ill at that time . 
treasurer at Philly's indie Locust, ee was really ill . 
with Bill Manning, chief treasurer, | j 


. She will prove 
-I can prove 
. She is impulsive at times and 


handling all the b.o. chores tem- ly 223 ‘learn to control this.” So de- 


porarily. 


| clared Elsa Maxwell in an inter- 


Christopher Sergel, of the fam-| View on the Arlene Francis Show 
ily which owns Dramatic Publish-| over NBC-TV. Miss Maywell re- 
ing Co, in Chicago, in New York |cently attended a party given in 


for the casting of 
Ohio,” Dorothy McGuire-starrer. | 


“Winesburg, | Athens for the opera star. 


Miss 
Fr ‘ancis referred to Miss Callas as 


Sergel penned the stage adaptation | a “protege” of Miss Maxwell. 


of Sherwood Anderson’s old book. | 


Ted Allan, Montreal-born play- 


Art Kassul joined Wagon Wheel | wright whose “Double Image” (in 
in Rockton, Ili. as resident charac-| collaboration with Roger Macdou- 


ter actor. 
run through January. 
Samuel Beckett’s “Endgame” 


(“Fin de Partie”) is planned for | 
off-Broadway production this sea- | 


son by Noel Behn and Jerome) 


Friedman. 
Lo Hardin has resigned as one} 
of the stage managers of 


a to take on a similar as- 














t with “West Side Story.’ 





| Concert Reviews 








Back in the States for concertiz- 


| ing and Met Opera, the Spanish 
|} soprano met at Carnegie Hall last 
Friday (18) the equivalent of a fan 
| club which literally never ceased 
ito explode with thunderclaps at 
| every exit, entrance and pause. The 
[respect and appreciation manifest 


range to let Boston have the the- | | eurious start with two of its reper- | "0 Siter the vocalist’s artistry it- 


a‘re without cost.” } 

It would cost the city about 
$50,000 to remodel the theatre to 
accommodate large musical pro- 
ductions. But, Kurtzman pointed 
out that on a percentage basis the 
Royai Balle*,-which used the the- 
atre for only five days, would have 
had to pay the city 330,000 as 
rent. 





Ane Shubert House Left 

The Shuberts, whe formerly had 
virtually complete control of the 
Boston legit situation, are now 
down to the operation of a single 
theatre. Sale of the Colonial last 
week to Searborough House left 
the once-deminant firm with only 
the Shubert Theatre. Only a few 
years ago they had six legit spots 
in the Hub. 

Last season the Majestic was ' 
leased as a film theatre and was | 
renamed the Saxon, The Wilbur 
was dropped and reverted to New 
England Theatres, It's now operat- 
ing as an indie legiter, with former 
Shubert local manager Michael J. 
Kavanagh doing the booking. 

The Plymouth was leased earlier 
this season as a picture house, be- 
coming the Gary. The Opera 
House was sold and is being de- 
molished, The Copley, long dark, 
was leased as a filmery. And now 
the Colonial has been sold, at a re- 
ported price of $1,259,000, or about 
$400,000 more than the Shuberts 
paid for it in 1952. 

The Shubert Theatre, still under 
the Shubert banner, has been the 
key legit house in Boston for many 
years. It seats 1,717 and is re- 
garder as the choice location for 
musical shows. 


Anna Wiman Has ‘Guest’ 
On Tryout for London, 


London, Oct. 22. 

“Be My Guest?” by Canadian | 
newspaperwoman Mary Dukes, ac- | 
quired by Anna Deere Wirnan on a 
recent visit to the Dominion, 
opened a try-out in Brighton yes- 
terday (Mon.) under her manage- 
ment. 

Starring Jane Baxter and Dennis 
Price, the production will be | 
brought to the West End as soon | 
as a Suitable theatre becomes 
available. 


Bits From London 


Philip King’s “Serious Charge.” | 











which played the West End a cou- 
ple of seasons back, is to have its 
first French lancuage performance | 
in Brussels, where it will be pre- 
senied under the title “Grave ‘Ac-| 


cusation.” It deals with a fake 
charge of homosexuality. | 
- John and James Woolf, heads of 
Romulus & Remus Films, move 
into the legit field in association 
with Jack Waller with a joint pre- 





sentation of “The Egg,” translated 
from the French by Charles Frank 
and due at the Saville Theatre, ! 
London, within the next fortnight. | 


Nigel Patrick has the lead role and | 
the cast includes Maggie McGrath, | 


Austin Trevor, and Jack Allen. 
Frank, in addition to his translat- | 
ing chore, is also staging the com- 
eqy. 


tory theatres premiering the same | 
old operetta, “Shulamit” by Abra- 
ham Goidfadden, founder of. the 
first 19th century Jewish theatre | 
group and first author-composer of 
operettas in the Yiddish vernacular. 
Born in Poland 1840, Goldfadden 
took the Yiddish operetta all round 
the Eastern-European states but 
later emigrated to the United States | 
and died in New York 1908. 

His rather showy-sentimental but | 
theatrically effective plays with | 
music have been revived in various | 
forms periodically both in Israel 
and other countries. One of the 
Israel “Ohel” Theatre's greatest 
hits in the past decade was the re- 
vival of Goldfadden’s “The Witch,” 


in a new musical dressing by Jeru- | 
salem composer Mare Levry. For | 


this reason, the Theatre commis- 
sioned Lavry to refurbish the score 
also of “Shulamit” and premiered 
the piece to open the present sea- 
son. 

At the same time, Do-Re-Mi di- 
rector George Val has commis- 
sioned pop-song writers Mohar and 
Vilensky to compose a brand-new 
score for his own show-treatment 
of the same work, and premiere 


took place only three days after | 


the “Ohel” performance. The Do- | 
Re-Mi version has the great ad- | 
vantage of presenting a star in the 
name part. She is Shoshana Dama- 


ri, Israel's most popular songstress | 


in the oriental vein. Miss Damari 
is starred in a lavish production, 
complete with ballet. It is too 
early to say which version will 
prove most successful from public- 
favor and boxoffice angle. 

Israel’s other theatres ,continue 
to play pieces from last season's 
repertoire but expect to present 
new productions this month. 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 





Root of Wonderful, ~ dl (10-30-57). | 


Sq. 
Jomaten, Imperial (10-31-57). 

Fair Game, Longacre (11-2-57). 
Rumple. Alvin (11-6-57). 
Carefree Heart, ANTA (11-17-57). 
Time Remembered, Moroseo (11-12-57). 
Nude With Violin, wore (11-14-57). 
ope Dancers, Cort (11-20-57). 

Kukla, Fran & Ollie tinaLon 
Country Wife, Adelphi (11-27-57). 

ook Homeward, Barrymore (11-28-57). 
ouse (12-4-57). 


we 0-23-58 
Alvin (1-28- 58). 
_ Cort (1-30-58). 


Goldilocks, Globe (3-6-58), 

(Theatres Not Set) 
Shadow of My my & M2 a 57). 
Genius & Goddess 
Cloud “Seven (1-15- so. 

Sit Air (wk. 1-27-58). 
Rivairy (1-27-58). 
Po ino (wk. 2-3-58 
Love ge FF (28-58 
FF-BROADWAY 
yree ne the Bear, Blackfriars (10-25-57). 
Caesar Shakespearewrights (10-23-57). 
| Ae at Lucca, Royal (10-29-57). 
Girl Golden West, Anderson (11-5-57). 
Cierembard, Rooftop (11-8-57) 
Conversation Piece, Barbizon (11-18-57) 
Paim Tree, Cricket (1 
Fall, Sullivan St. “aiasaD. 
Richard itt, Heckscher (11-25-5 
Makropolus Secret, Phoenix ah 26- 57). 
Bros. Karamarov, Gate (wk. 12-2-57). 
Will & Way, Theatre East (12-3-57). 





Hiram Sherman will appear at 
Popoff in the N. Y. City Opera pro- 
duction of “The Merry Widow,” 
which bows Oct. 27 at the N. Y. 
_City Center, Franz Allers, musical 
director of “My Fair Lady,” will 
conduct. 


self, one of the fairly stpnning 
| phenomena of the present genera- 
| tion of musical upper uppers. She's 
handled by Sol Hurok. 

Given imaginative, sensitive and 
| alert support at the piano by Paul 
Berl, Miss de los Angeles made it 
| eream-smooth throughout a mixed 
program of German, Italian, Span- 
ish and French songs. Re-stamping 
| upon the New York audience her 
preeminence, and one of the de- 
creasing number able to fill a hall 
| this size purely solo, the only wish 
jat variance with the programming 
|might be one or two of dramatic 
Italian artas-for change of pace 
fens a certain lyrical sameness in 
her selections overall. Or is that 
rewriting a hit? Land. 


Lilian Kallir 

In the confusion of cancelled 
concerts,.odd and even Thursday 
subscribers thrown together, open- 
ing concert of Philharmonic took 
place Saturday (12) with a young 
American soloist Lilian Kallir, a 
debut. 

Miss Kallir gave a performance 
of Mozart’s. G Major concerto 
which put her limpid tone and 
fluid technique in the service of 
the work and with Dimitri Mit- 
| ropoulos strove successfully to 
|} demonstrate warmth of the music 
and its elegance. 
| Brought forth without undue ro- 

manticizing or uncalled for dis uselaye 
lof virtuosity, audience received the 
| voung artist cordially. A successful 





| debut. Gist. 
| 
} . 
| 
| Touring Shows 
(Oct. 21-Nov. 3) 
Auntie Mame (Constatice Bennett)— 


| Hanna, Cleve, (30-2) 
Carefree Heart (tryout) Wack Carter, 
Susan Johnson, Melville Cooper)—Hanna, 


| Cleve. (1 -26) (Reviewed in VARIETY, 
} Oct. 2, *37). 

| DOlary of Anne Frank (loseph Schild- 
kraut)—Erlanger, Chi. (21-2). 


Fair Game (tryout)— Forrest, —- 
ETY, 


(Reviewed in VARI 


i Happiest Seve (Walter Pidgeon)— 
| Cass, Det. (21-2). 
| Jamaica Goat) (Lena Horne, Ricardo 
| Montalban)—Shubert, Boston (21-26) (Re- 
| viewed in bf ae fe t. 18, °57). 
Middle of the N ward G. Robin- 

son)—Wilbur, Boston prety 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Murat, Indpls. (23-2). 

ae Ling for Sergeants (N.Y. Co.)— 
a Toledo 
Aud., mL "ville (24-28); 
an. (28); bes 
Music Hall, 
A a Municipal 


Municipal 
Aud., Lawrence, 
(Kan.) Forum (29); 
sas City, Mo. (30); 
Aud,, Lincoln, Neb. 


“i Time for Sergeants (2d Co.)— 
Lyceum, Mpls. (21-26); Pabst, M’kee 28-2). 

Nude With Violin (tryout) (Noel Coward) 
—Playhouse, Wilmington (22-26); Forrest, 
Philly (28-2). 

Rivairy (tryout) ‘(Raymond Massey, 
Agnes Moorehead, Martin Gabel—KRNT, 
Des Moines (21-22); Municipal Aud., St. 
Paul (23-24); Coliseum, Sioux Falls (25); 
Wartburg Sa ag Waverly, Ia. (27); 
Michigan State U., East Lansing (28); Solo- 





mon Goldman Aud., Chi (23); Sinai Tem- 
ple, Chi (30); Beloit (Wis.) College (31); 
Coe College, Cedar Rapids, Ia. (1); 


Stephens om Columbia, Mo. @) (Re- 
| viewed in VARIETY, Oct. 9, °57). 

Rope Dancers (tryout) (Siobhan Me- 
amet. Art Carney)—Shubert, New Haven | 
{ ) 
| Rumple (tryout) (Eddie Foy Jr, Gretchen 
Wyler, Stephen Douglass)—Shubert, Philly | 
| (21-2) (Reviewed in VARIETY, Oct. 9, °57). 

Separate Tables (Eric Portman, Geral- 
| dine hm ea ee Wash. (21-2). 

Squa of Wonderful 
tien "“paxter)—Walnut, PhSly (21-26) 
(Reviewed In VARIETY, Oct. 16. *57). 

Time Remembered  (iryout) 


| Vieteria De Los Angeles | 


\ His * “Hunting” successor is Charles | 
Baker. 


| 


Stock company plans to | gall) was a West End London suc- 


| cess last season, has completed an 
| original screenplay, “The Burning 
| Vineyard,” for Harlequin Produc- 
tions. That’s the new indie firm 
which recently produced “Time 
Without Pity,” starring Michael 
| Redgrave. Allan is doing one more 
screen work for Harlequin, then 


“Happy | taking four months off to finish 


9 be new stage play. Meanwhile he 
has done a rewrite for Herbert Wil- 
cox on “The Queen and Smith,” 
to star Anna Neagle, Anthony 


Robert Guy Barrows’ “Bivouac | Quayle and Zsa Zsa Gabor. 


j}at Lucca,” scheduled for initjal 
New York presentation Oct. 29 at 
the off-Broadway Royal Playhouse, 
was first produced in March, 1956, 
at the U. of Arkansas. 

Cheryl Crawford has added two 
new properties, “The Wall to Wall 
Trap” and “The Angel Tree,” to 
her production schedule, each to 
be presented with a different part- 
ner. The rights to “Trap,” which 
Morton Freedgood is adapting from 
his novel of the same title, were 
purchased by Miss Crawford and 
Joel Schenker, while the rights to 
“Tree,” a play by Speed Lamkin, 
based on the author’s short story, 
“Comes the Day,” were purchased 
by Miss Crawford and Alan Pakula, 

Theatre 200, Inc., a production- 
investment company headed by Ed- 
ward Specter, will co-produce 
“Look Homeward, Angel” with 
Kermit Bloomgarden. 

Anton Coppola has replaced Her- 
bert Greene as musical director of 
“Most Happy Fella,” with Greene 
having exited that assignment to 
concentrate on “The Music Man,” 
which he’s co-producing with Ker- 
mit Bloomgarden and Frank Pro- 
ductions, Inc. 

Richard Skinner is company 
manager of “Nude with Violin,” for 
which Edwin Knill is general man- 
ager, Keene Curtis is stage 
manager and John Dutra assistant. 
has that assignment. 

An exhibition, “Honoring Ruth 
Draper,” 
seum of the City of New Bet ass and 
will continue until Dec. 

The: a Ensemble Theatre 
at the Educa- 








' 








j 


tional pillesne Playhouse, N. Y., 
recently with “Round the Family 
Table,” a Yiddish comedy-drama 
by Nuchem S. Stutskoff. Perform- 
ances are limited to Saturday and 
Sunday evenings and Sunday after- 
noons. 

Morton Gottlieb will be company 
manager and Lueia Victor stage 
manager for “The Rope Dancers.” 

Charles Strakosh, manager at 
the Forrest Theatre in Philly for 
several seasons, to the Ethel Bar- 
rymore Theatre in New York. His 
pase is being taken by Murray 

eisberg, previously manager of 
the Walnut. Tommy Strain, su- 
perintendent of the Philly Shubert 
chain and formerly manager of the 
Locust, now an independent house, 
is now at the Walnut. 

Film producer Jerry Wald is 
contemplating a Broadway produc- 
tion of a play to be based on “Be- 
loved Infidel,” a book being writ- 
ten by Hollywood columnist Sheila 
Graham and Gerald Frank. The 
title is taken from-+a poem by F. 
Scott Fitzgerald in which he paid 
tribute to Miss Graham. A film 
version of the book is also slated 
for production by Wald in 1959. 

Harold J. Bromiey and Lawrence 
Buck are planning a production of 


Coe Bridges’ “The Love Vine,” 
aaa tagged “The Moon 
ine 


Ira Levin's “Interlock,” formerly 
slated for production by Kermit 
Bloomgarden, is now scheduled for 
Broadway presentation by Richard 
Myers and Julius Fleischmann. 


opened last week at Mu-| M 


tl Actress Betsy von Furstenberg 
and her husband, Guy Vincent, 
were tagged with a $2,000 judgee 
ment in N. Y. Supreme Court last 
week, by Ralph Horgan, a local 
Ford dealer. 

Rosenberg, the first-string 
company manager for the Play- 
wrights Co., has taken over’ that 
assignment on the firm’s “Time 
Remembered,” succeeding Leonard 
Field. He was previously with an 
outside show, “Four Winds.” 

Producer-theatre owner Roger L, 
Stevens has been appointed chair- 
man of the Democratic National 
Committee’s Advisory Committee 
on Methods of Democratic Party 
Financing. 

“Shadow in Armor,” by Bruce 
Barton, managing director of the 
Wagon Wheel Theatre, Rockton, 
Ill., will be preemed at the winter 
stock operation for one week be- 
ginning Nov. 5. 

“Ballad for Beginners,” a new 
play by Allan Scott, has been op- 
tioned for Broadway production by 
Lawrence Siegel, with Sherwood 
Arthur set as stager. 

Michael Shurtleff, formerly cast- 
ing director for Williams Hammer- 
stein at the N.Y. City Center, has 
joined producer Nick Maye as his 
assistant in the upcoming Broad- 
way production of “Shadow of My 
Enemy.” 

An adaptation by Bert Greene of 
Colette’s “My Mother’s House,” 
costarring Viveca Lindfors and 

ildred Dumneck and ed by 
Denis Vaughan, will be given a 
one-performance concert presenta- 
tion next Sunday (27) night by 
Theatre 12 at the Kaufman Con- 
cert Hall, N.Y. 

Carson McCullers’ “The Square 
Root of Wonderful” will be pub- 
lished early in December by 
Houghton-Mifflin. 

Walter O’Hearn, drama* critic of 
the Montreal Star, is in New York 
for a looksee at the new crop of 
Broadway shows. 

Hilmar Sallee, who was produc- 
tion coordinator at the Arena 
Stage, Washington, last season, will 
be general manager for the N. Y. 
Shakespeare Festival, which, in- 
cidentally, has received a $5,000 
grant from the Avalon Foundation. 

An off-Broadwry production of 
Michael Molley’s “Will and the 
Way” will be produced off-Broad- 
way by Betty King, to open Dec. 3 
at Theatre East, with Bryan Her- 
bert and Margaretta Warwick in 
leading roles. Jerry Rockwood will 
direct. 

The production rights to “Two 
on a Journey,” adapted by Lucia 
Victor from Guillaume Hanoteau’s 
“Les Voyageurs Eagres,” have been 
acquired by William Gaxton and 
Thomas Kilpatrick. 

The seventh season of the Arena 
Stage, Washington, got underway 
yesterday (Tues.) with a scheduled 
four-week run of “Doctor’s Di- 
lemma.” 

After more than 40 years as an 
actor, Dennis King will take on 
his first directorial assignment, as 
stager of the upcomin, Broadway 
production of * ‘Cloud en,” for- 
merly titled “The Brass Section.” 





Manning Gurian is contemplat- 


Three members of the cast of | ing a Broadway production of Joe 


“The Diary of Anne Frank” play- 
ing Detroit got Jewish National 
Fund Certificates of tribute. They | 
are Joseph Schildkraut, 
| Kellogg and Lou Jacobi. 

Bruce Savan, formerly of the 
William Morris legit depariment, 


has joined the Lenny-Debin agency. | Seven” 
longer associated with |Ted Mann-Leigh Connell produc- 


|He’s no 


| 


| 


bey 


Masteroff’s “The Warm Peninsula” 
next season. 


“An Actress in Love,” a drama 


Abigail by former scenarist Alan Shifters, 


has been acquired for production 
Roberts. 


by Curtis R: 
Mare Brandel’s “Rain Before 


is off the Jose 


|¥vette Schumer in the planned | tion sked. 


(tryout) Broadway production of “Salt Air.” 


Cyzil Ritchard’s contract as star 


Andy Milligan has scheduled an|of “Visit to a Small Planet” has 


Hayes, Richard Burton, Susan Strasberg) | a new drama by Perry Stieglitz, for 


-Colonial, Bost ton 
/ARIETY, Oct. 2, 
Tunnel of Love—Alcazar, S.F. (21-2). 

Waltz of the Toreadors (Melvyn Douglas, | 
Paulette Goddard —Memorial Aud., Day- 
ton (21- Hartman, Columbus (24-26); 
| Blackstone, Chi. (28-2) 


(22-2) 
*57). 


} 


Street Playhouse. 
Maria Callas is the “world’s | 
greatest artist .... she ig a darling | 


j-». She is wonderful ... she was 


(Helen | Off-Broadway production of “Fall,” | been 


| 


extended through next June. 
Robert Reud is advance man for 


Reviewed in| a Noy. 25 preem at the Sullivan| the national company of “Auntie 
am 


Richard Basehart has been set 
to star in “The Day the Money 
(Continued on page 72) 
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Hub Is Humming; ‘Jamaica’ $52,000, 
Rumple’ $30,500, Robinson $30,000 


A 





Boston, Oct. 22. + 


Hub legit is perky with three 
shows on the boards again this 
week. “Time Remembered” opens 
at the Colonial tonight (Tues.) for 
two weeks. The touring “Middle of 
the Night,” which opened the Wil- 
bur last Monday (14) and nabbed 
affirmative reviews all around, is 
in the second stanza of a three 
weeker. “Jamaica” is in its third 
and final week at the Shubert and 
sold out. 

“Rumple” exited the Colonial 
last Saturday (19) for Philadelphia 
after two weeks of rehearsing and 
polishing. “Sim Sala Bim,” Kala- 
nag magic show, arrives — ae 
day (29) at the Shubert for 
week. Emlyn Williams is booked 
for Sanders Theatre, Cambridge, 
for three nights, Oct. 31-Nov. 2, in 
“4 Boy Growing Up” readings. 
Booking of tryout “Rope Dancers” 
has been switched from the Colo- 
nial fo the Wilbur, opening Nov. 4 
for one week. 

Estimates for Last Week 

Rumple, Colonial (MC) (2d wk) 
($5.50-$6.25; 1,500; $48,900) (Eddy 
Foy, Gretchen Wyler, Stephen 
Douglass). Tryout got $30,500 for 
its final week; previous week, $32,- 
500; departed Saturday (19) for 
further tuneup in Philly. 

Jamaica, Shubert (MC) (2d wk) 
($4.95-$6.25; 1,717; $52,000) (Lena 
Horne, Ricardo Montalban). Went 
clean again for second week and is 
sold out through its third and final 
week; grossed $52,000; previous 
week, $48,000 in seven perform- 
ances, 

Middle of the Night, Wilbur (D) 
(Ist wk) ($4.40-$4.95; 1,241; $43,- 
000) (Edward - Rebtnose). ). Opened 
Monday <14) to reviews and 
picked up about ,000; continues 
this week. 


Lady’ Loverly 
3076 in Dallas's 


“My Fair Lady,” costarring Brian 





Aherne and Anne Rogers, shot up | $33, 


to a walloping oe - -_ in 10 
formances last week the 4301- 
seat State Fair A 

That was nearly $16,300 higher 
than the previous week's 10-per- 
formance take of $131,867. An- 
other $27,066 was piled up on the 
musical’s first twe performances 
here, bringing the take for 22 per- 
formances at the State Fair to 
$307,064. 

The musical ended its local stand 
with an edditional two ‘orm- 
ances last Sunday (20) is cur- 
rent at the Murat Theatre, Indian- 


British Shows 


(Figures denote opening dates) 











iv, 
y ee ore @-1-57). 

Nekressev, Royal Ct. (@-17-57). 

Ne 

->* oe, Ss Pal. (12-18-50). 

ude Vielin, 11-7-56. 
Odd in, St. Martin's (7-16-57). 
Public = “Arte (0-15-57). 
Repertory, Old Vie (9-18-57). 











‘Sergeants’ $28,600 in 7 


In Split at St. P.-Mpls. 
winning une SS 
ng critical an ac- 
claim, the national com of 
“No Time for Sergean at top 
1,800-seat Lyceum at $495 t 
grossed over $18,400 out of a $21. 
000 potential for three ts and 
a matinee last Thursday: 
(17-19). It is the first of five 
ised Theatre Guild su 
offerings, and continues here for 
seven additional nights and one 
_— through next Saturday 
(26). 

At the St. Paul Auditorium for 
two nights and a matinee at the 
same scale last Tuesday-Wednes- 
day 15-16) the comedy grossed 
over $10,100, giving it a total of 
mearly $28,600 for the 


seven-per- 
week in the Twin Cities. 





*Suate Root of Wonderful Tas 
Sule e ¢ opener. Jose 


, although a hs at 
saw the bay Ne was. Critical re- 


was 
By yt fourth “Rum- 
eh Gtom) to relight the Sh bert 

u 

tak two weeks of Slated for 


— (28) are “Nude With 
vielin” Noel Coward |i 
at the Forrest, and Molly Picon 
“Farblonjet Honeymoon, in Yid- 
dish, at the Walnut. 
Estimates for Last Week 

Fair Game, Forrest => (24 — 

—_— Frnoe I 760; $36,000) (‘Sam 


$16,600; prev previous ae week 94,900 for 0 ‘ai 


— oe eee i weeny ~~ manny exits + 


nut (CD) oot of Wondert At 

000) BS eg Baxter). Tryout 
drew a xed but generally un- 
a Ryn eR Mur- 


dock poo nag and 
Schauensee (Bulictiny; name draw 


of the star and author helped to 
$24,000; leaves town next 
day (26). 


‘HEART’ SHAKY $17,100; 
STICKS 2D WK., CLEVE. 


Oct. 22. 
“Carefree Heart,” raised 
a reported $15,000 in tional 
to forestall 


its threatened 
demise here iast Saturday (19), is 


E 





Carefree Hanna 
wk) ($6; 1,515; ,000) (Jack Car- 
ter, Susan J: Johnson, Melville 
er). oH cae got a weak $17,100; 
pene > Sena continues 
b= week, ' bat’ is uncertain there- 
er. 


‘Tunnel’ $18,100, SF. 
wa Sstond week at Randolpi, Hale's 








capes $18,100 ot at the at. wack, wath 


Douglas-Goddard $19,400 


“Waltz of Toreadors,” starring 


Melvyn Douglas and P. God- 
dard, was weekended by the local 
flu epidemic in last week’s engage- 


ment in the 2,000-seat Shubert, 
ossing a modest $19,400 at $4.52- 
.09 scale. Virus wave, which 
closed many schools in this: area, 
caused cancellation of ticket reser- 
vations in last half of week. 
House is dark this week, due to 
shelving »f “Carefree Heart.” It 
tenants Walter Pidgeon in “Hap- 
piest Millionaire” next week. 





“=| Diary’ Big $31,100, 


Pidgeon 226, Det. 


Detroit, Oct. 22. 

“Diary of Anne Frank” grossed 
a sock $31,100 in the third and 
final inning of its three-week en- 
a = the 2,050-seat Shu- 
bert. starring Joseph 
Schildkrant t. had a potential capac- 
ity of $36,000 with the house 
scaled to $4. 

“Happiest Millionaire,” starring 
Walter Pidgeon did a fair $22,000 
at the 1,482-seat Cass in the first 
of a three-week stay. Potential 
capacity biz is $37,000 with the 
ho scaled to $4 


Shubert now goes dark until 
Nov. 25, when it relights with “No 
Time for Sergeants” for four 
weeks. 


‘ANNIE’ WHAM $74,100, 
‘MERTON’ $9,200 IN L.A. 


Los Angeles, Oct. 22. 
Local legit has | aeieiies te e 
one-house level this a: follow. 
ing the shuttering of “Merton of 
the Movies” at the Annie Get. four 
Hartford. Only “ our 


Gun” at the Philharmonic 
the banner aloft and will continns | tabe. 
as the sole entry until Nov. 9. 
Estimates for Last bye 
Annie Get Your Gun, P 
monic Aud (MC) (2d wk) a4 os- 
50; 2,670; $80,000) (Mary Martin, 
ohn Ra Up to $74,188; previ- 
ous week, $72,000; closes Nov. 9. 
Merton ef the Hun 
ton Hartford (C) (2d wk) ($4.40; 
1,024; $28,000) (Buster Keaton). 
Dour $9,200 on the windup for a 
319,200 total; lost around $30,000 
on the run. 
SMALL SEATERS 
(Opening date in parenthesis) 
Bad Seed, Valley "57 (10-4-57). 
Fool Me Twice, Circle (7-19-57). 
sae Mest Likely, Gallery (9- 
Man of Destiny, Stage Society 
an = Fre 
Man on a Stick, Pasadena Play- 
house (10-6-57). 
oan Exit, Horseshoe Stage (10- 
Papama Tops, Civic (5-24-57). 
Skin of the Teeth, Little Rep 


(10-11-57). 
W. for Godot, Dahl Play- 
house (10-10-57). 


Witness for Prosecution, Players 
Ring (9-5-57). 


‘Tables’ Fairish $23,000 
For Single Week, Balto 


Baltimore, Oct. 22. 








at Ford's 
ou 2 SS ee See 
previous entries, but still impres- 
sive — — with figures for 





ay 
tentatively set booking for at agen ” 
Bus-Truck ‘Sgts.’ Hefty 


31G for 6-Show Split 


Lafayette, Ind., Oct. 22. 
The bus-and-truck touring edi- 
tion of “No Time for Sergeants” 
fty gross last 
a $1. 000 take on a six- 
peciequmes, four-w ne ae split. P= 


Peteskty, i uded one ‘orm- 
ance Monday (14) at ne. perfor 
Bloom ($6,000); one eo AS 


ance 
School 
ance Wed- 


($2,500); perform: 
nesday as) at Notre Dame U., 
South Bend, Ind. ($4,500), and one 
ormance Thursday (17) at the 
School Auditorium, Colum- 

bus, Ind. ($6,000). 

The comedy ended the week 
here with a $12,000 take for two 
ormances Friday-Saturday (18- 








9) at Purdue U. Auditorium. 


- 


ington 
Tuesday (15) at Central High pagtiows. 
——— Kalamazoo 





B’way Booms; ‘Nature's’ $23,900 in 7, 
Brass’ $35,700 for 6, ‘Milk’ $13,900, 


Merman $62,100, 


|with commissions cutting into the 
Business soared for most shows, | 
with four musicals passing the | 


Broadway was bullish last week. 


$60,000 mark. 
A flock of entries sold out or 
played to virtual capacity. Those 
were “Auntie Mame,” “Bells Are 
Ringing,” “Li'l abner,” “Look Back 
in Anger,” “My Fair Lady,” “New 
Girl in Town,” “Romanoff and 
Juliet” and “West Side Story.” 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘iComedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ( Musi- 
cal-Drama), O (Opera), OP ‘Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
ie., exclusive of taxes. 


Auntie Mame, Broadhurst (C) 
(45th wk; 357 p) ‘$6.90; 1,214; 
$46,500) ‘(Rosalind Russell). Pre- 
vious week, $48,100; last week, 


same. 
Bells Are Ringing, Shubert (MC) 
(47th wk; 372 p) ($8.05; 1,453; 
ee (Judy Holliday). Previous 
week $53,500 with Miss ew 

out all week; oe} week, back to 

—e at $58,700. 

e Dweilers, Bijou {C) (1 p) 
( .75; 603; $21,525) (Barry 
‘ Leontovich, Wayne 
Morris). Opened last Saturday 
419) to six favorable reviews ‘As- 
orid-Telegram; Atkinson, 
Times; Chapman, News; Coleman, 
Mirrer; McClain, Journal-Ameri- 
can; Watts, Post) and one unfavor- 
able ‘Kerr, Herald Tribune). 
Around $2,000 for opening - 
ao] Semanee, with press cutting into 


sks 4 pr Brass, Beck (MC) 
(ist 


) ($8.05; 1,280; $53,000) 

(Nancy Walker). Opened last 

Thursday (17) to one non-commit- 

tal review (Chapman, News) and 

six — Aston, World-Tele- 

Atkinson, Times; Coleman, 

; Kerr, Herald Tribune; Mc- 

Clain, * Journal-American; Watts, 

Post; nearly $35,700 for first four 

ormances and two previews. 

‘entatively slated to close next 
Saturday (26) 

ore (CD) (2d 


ba B.A. 1 1,077; $34,000) 
alden Previous week, 

$15300 for arak five performances 
and one ew; last week, almost 
$12,000. Closes next Saturday (26). 
 - Ba estic (MC) 

(46th wk; 364 .05; 

989) (Ethel A, 

lov. 30. Previous week $51,900; 
last week, nearly $62,100. 

I Knock at the Door, Belasco 
(D) (3d wk; 24 p) ($4.60-$3.85; 
1,037; $25,000). Previous week, 
$8,500; last week, almost $8,200. 

Li'l Abner, St. gemes < (MC) (49th 
wk; 388 p) ($8.05 4 $58,100). 
Previous week, $52,800: last week, 
almost . $58,100. 

Long Day’s Journey Inte Night, 
es (D) (43d wk; 358 p) ($6.90; 
1,039; $30,000) (Fredric March, 
F Eldridge). Previous week, 
=e ae wok. nearly $26,600. 
7 vo (D) 

sd’wk: wk; 3 p) Mes? 995; $26,200). 
(Mary Ure, Kenneth Haigh). Pre- 
vious week, \ameene last week, al- 


$26. 
Most Happy Fella, Imperial (MD) 
(77th wk; ow st ag 1,427; $57,- 
875). Moved last Monday (21) to 
the Broadway Theatre and closes 
there Dec. 14 to tour. Previous 
week. $35,100; last week, nearly 


My Fair Lady, Hellinger (MC) 
(84th wk; 667 p) ($8.05; 1,551; $67.- 
696) (Rex Harrison, Julie Andrews). 
As always, over $68,700. Lola Fish- 
er is subbing for Miss Andrews ur- 
til the latter returns from a two- 
wae wee a next Monday (28). 

"gs Way, Coronet (C) (ist 

ate 5 wk 88) (aS 1,101; $35,000). 
Wednesday (16) to one 

favorable review (Chapman, News) 
and six unfavorable (Aston, World- | ‘ 
Telegram; Atkinson, Times; Cole- 
man, Mirror; Kerr, Herald Tri- 
bune; McClain, Journal-American; 
Watts, Post); ‘almost $23,900 for 
first five performances and two 


ew Girl in Town, 46th St. (MD) 

(ase w wk; 183 p) ($9.20-$3.60; 1,297; 

084) (Gwen Verdon, Thelma 
er). Previous week, $58,800 

last week, over $60,000. 

and Juliet, Plymouth 

(C) (24 wk; 12 p) ($6.25-$5.75; 

1,062; $36,625) ‘Peter Ustinov). 

Previous week, $23,200 for first 

four performances and two 

views; last week, about $33,200, 


“Separate | most 


Verdon-Ritter 606 


take. 

Tunnel of Leve, Royale (C) (35th 
wk; 285 p) ($5.75; 1,050; $34,000) 
(Tom Ewell). Previous week, $19,- 
900; last week, over $24,200. 

Under Milk Wood, Miller (D) (ist 
wk; 7 p) ($5.75; 946; $28,000), 
Opened Oct, 15 to three affirma- 
tive notices (Alston, World-Tele- 
— Chapman, News; McClain, 

ournal - American), one no- but 
(Watts, Post) and three negative 
(Atkinson, Times; Coleman, Mir- 
rer; Kerr, Herald Tribune); nearly 
$13,900 for first seven perform- 
ances and one preview. 

Visit to a Small Planet, Booth 
(C) (37th wk; 292 p) ($6.90-$5.75; 
766; 300) (Cyril Ritchard). 
Closes Jan. 11 to tour. Previous 
1 see last week, almost 


West Side Stery, Winter Garden 
(MD) (4th wk; 28 p) ($7.50; 1,404; 
$60,467). Previvus week, $61,200: 
last week, almost $60,100, with 
commissions cutting into the take. 

Mary Stuart, Phoenix (D) (2d 
wk; 16 p) ($4.60; 1,150; $29,392) 
‘Eva Le Gallienne, Irene Worth). 
Previous week, $17,500 for first 
eight performances: last week, al- 
most $18,900; closes Nov. 17. 

Clesed Last Week 

Bey Growing Up, Longacre 
(Reading) (2d wk; 17 p) ($4.40; 
1,101; $20,000) (Emlyn Williams). 
Previous week, $11,500 for first 
nine performances; last week, al- 
most $19,500; ended limited two- 
week pre-tour stand last Sunday 


(20). 
Opening This Week 

Monique, Golden ‘D) ($5.75; 800; 
$25,152) (Patricia Jessel, Denholm 
Elliott). Shepard Traube,. in asso- 
ciation with Stephen W. Sharmat, 
presentation of a play by Dorothy 
and Michael Blankfort; production 
financed at $72,000 (including 20° 
overeall), cost about $40,000 te 
bring in, including agen ae | 
$1,200 out-of-town loss; can brea 
even at around $15,000 gross and 


net about $5,000 at capacity; opened 
last night (Tues.). 
Com Ambassador ‘D) 


pulsion, 

($6.90 - $5.75; 1,155; $38,000), 
ee Myerberg presentation of 

the “producers’ version” of a pe 
based on Meyer Levin's nove 
the same title; production financed 
at $120,000 (including 20% over- 
call), cost about that to open sans 
an out-of-town tryout; can break 
even at around 000 gross and 
net about $8,000 at*capacity; opens 


-| tomorrow night (Thurs.). 





OFF-BROADWAY 
(Opening date in parenthesis) 
Career — ° sede (4-30- 

57); closes Nov. 
Iceman Connsth. Circle- in-Square 
(5-8-56). 


In Good Chartes’ 
Days, Downtown (1-24-57). 

Land Beyond River, Ts wate 
Mews yg closes Nov, 3. 
we * Destiny, Sullivan St. (9- 


Dust, Cherry Lane (12- 
27-57). 


Synge Trilogy, Theatre East (3- 
ge ee 9 Nov, 24. 


evya 
(9-16-57); ay RY + 
e ys (9- 
25-55). 7 


Carnegie 


Last Week 
to | 8-8-57). 


3-STAR ‘TIME’ $44,200 
AS SELLOUT IN WASH. 


Washington, Oct. 22. 

“Time Remembered,” virtually 
sold out prior to the start of a 
fortnight tryout run at the National 
Theatre, went over capacity ~*~ 
on its closing frame last week. 
Playwrights Co. production a coe 
to maximum standing room fer all 
six evening performances, with 
— subscription figured 


“Se ite te Tables,” costarring 
Eric Portman and Geraldine Page, 
is current at- the National. 

Estimate for Last Week 

Time Remembered, National 
(C) (2d wk) ($5.50; 1.667; $43,290) 
(Helen Hayes, Richard. Burton, 
Susan Strasberg). SRO at nearly 
$44,200; previous week, $43,300 
tryout left town Saturday (19). 


Arthur Rubin, a featured r- 











re-|ing and 


former in “The Most Happy Fe‘la,” 
has opened a dry-cleaning, tailor- 
ressing establishment 


called The Most Happy Cleaners. 


Closed 
Tartuffe, Theatre Marquee (10- d 
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Under Milk Wood 
times metaphysical, 
exquisitely sarcastic. It is a kind | 
of a word-game, demanding much 
of its audience and a question- 
mark for Broadway partly on that 
account. 

Action is in a Welsh fishing 
village, a program note accurately 
describing the play as “a midnight 
to midnight eavesdropping.” An 
“Onlooker” serves to narrate and 
tie together the vignettes which 
utilize upper and lower cutouts left 
and right. There is use made, too, 
of the orchestra pit. When charac- 
ters gaze out at the audience they 
are looking to sea. 

Donald Houston, first-featured in 
the 12 who get billing, opens cold, 
immediately commanding close at- 
tention to what the poet has to 
say. As a sheer feat of memory 
and rhetoric this is impressive, for 
he must deliver tens of thousands 
of words, or so it seems. Such an 
exhibition is rarely viewed on the 
boards of the local playhouses. An 
occasional tendency to look at the 

eople out front, to seem to be 
aughing, too, at the on-stage in- 
cident creates the wonder whether 
this is technique, as directed, or 
personal. He plays in corduroy 
jacket and sweater and blond hair. 

Some 25 adult actors and a half- 
dozen children constitute the cast 
but there are 68-odd speaking 
parts. This means many individuals 
handle three roles, often wildly 
different in type and makeup. The 
professional 
company is something very defi- 
nitely to remark and part of the 
highly resourceful production of 
Douglas Cleverdon, also BBC. 

The village characters are on the 


quaint side but they come alive, | Bo 


however, patchquilt the work some- 
times is with scenery, lights and 
tempo to worry about. Thomas is 
obsessed with men who ftove har- 
lots, with the rut-bound humans of 
workaday life in a village. 
comments on human character dip 
to the vulgar but always ring true. 
He was not a mellow chap and 
there is none of the bitter-sweet 
melancholia that marked “Our 
Town,” the play to which every 
reviewer in Manhattan has made 
reference. Thomas finds many of 
his similes in pigsties and swill, 
He has also some Walt Whitman 
fondness for weaving the names of 
things, and the shapes, into the 
text. 

A little gem of caricature is the 
running vignette of the henpecked 
husband who dreams gorily of 
poisoning his spouse. Another fine 
penetration is of two spinsters, one 
male, one female, who nightly 
write each other endearing love 


letters but clearly have not the 
slightest intentien of ever con- 
summating. Much of the poet’s 


biasting of sham centres on people 
too prissy for living. 

Singling out the players for com- 
ment is high impossible in justice. 
As this is rhetoric rather than plot, 
so this is a team of talents. The 
true star is the author. The leading 
rhetorician has already been 
named. The top-scoring actress, 
Diana Maddox, promiscuous but 
not ignoble village wench, hits 
target by her beguiiing rendition 
o! an incidental song. 

Francis Compton, recently at this 
house as the stern justice in “Wit- 
ness For the Prosecution,” departs 
notably from his string of English 
butlers and stern officials to depict 
an old sea captain, now blind and 
awaiting death, who broods on his 
lusty youth and his harlot sweet- 
heart whose memory he has pre- 
served by tattoo on his belly. A 
good job. 

Powys Thomas as the village 

arson, Catherine Dolan, Joan 


Continued from page 68 


organization of the} ¥ 


His | § 


Broadway 





single unifying point of view. Cer- 


sometimes | tainly it is enriching to the season | novel 


to have such a poet brought to 
life. Thomas flashes with word- 
fire, he splashes with word-prank 
and it is a prod to the imaginaticn. 
To the director, to stage designer 
Raymond Sovey, to Kathryn Mil- 
ler’s costuming, to the company 
and to the stage manager, Bert 
Gruver, high marks for profession- 
alism. To the producers here, 
Gilbert Miller and Rogers Stevens, 
credit for courage. 


tioned prophet must express a 
qualm that New York ticket prices 
and free verse may not mix ex- 
plosively. Land. 





Copper and Brass 

Lyn Austin & Thomas Noyes (in asso- 
ciation with Anderson Lawler) producticn 
in two @1 num- 


vocal arrangements, Levine; 
chestrations, ph 

Ww features Benay Venuta, 
Williams, Alice Pearce, Alan ince. At 
Martin Beck Theatre, N.Y., Oct. 17, “57; 
$8.05 top ($11.50 opening) 






Experts .... Byron Mitchell, David Gold, 
Stanley Papich, Jeff Duncan, John 

Dorrin, evin Carlisle, Bob 

Greene 

Katey O'Shea .......-++++ Nancy Walker 
Commissioner .....+++0++++ u Tilden 
Captain .....ccccecceesecess Alan Bunce 
Sergeant Bruce Mackay 


<2. Michele Burke 
. Evelyn Russell 







Estelle O'Shea ....66ss00+ may Venuta 
Mrs. Zimmer .. .++seeeee es Alice Nunn 
Mr. Morphky ......«++++ Michael Roberts 
Mrs. Morphky . Doreen McLean 
rrr ... Byron Mitchell 
Brawn ..... Norma Douglas 





Fs pons cosedee 
Principal ove earce 
nstructor .. Clyde Turner 
George ..... . Dick Williams 
LAMOY occ ccrccccscecvceces: Hank Jones 

TR oo cecccccccccccecosess Doug Rogers 
Professor .......++ ..» Ernie Furtado 
Traintime ..,..... .... Frank Rehak 
Slam’s Girl ....... . Elmarie Wendel 
Limey’s Wife .....++..-08: Elton Warren 


oneess .. Bette Graham 
..»_ Sam Greene, Michael 
John Dorrin, Bob Roman, 


Professor's Girl 
Rookie Cops 
Roberts. 


Woman in the Window... y Lane 
Guard .... ant .. Michael Roberts 
Dancers: Shawneequa Baker, Eve Beck, 
Judith Coy, Anita Dencks, Kate Friedlich, 
Ellen Hubel, Coco Ramirez, Tina Ramirez, 
Ella Thompson, Kevin Carlisie, Jeff Dun- 
ean, David Gold, Donald MecKayle. 


son, Willard Nagel. 

Singers: Dorothy Avll, Laurie Franks, 
Bette Graham, Buzz Halliday, Joy Lane, 
Joanne Spiller, Elton Warren, Elmarie 
Wendel, John Dorrin, Sam Greene, Bruce 
Mackay, Byron Mitchell, Larry Mitchell, 
Michael Roberts, Bob Roman, Clyde Tur- 
ner, Nat Wright. 

Songs: “Career Guidance,” ‘‘Wearing of 
the Blue.” “I Need All the Help I Can 
Get.” “Cool Combo Mambo,” “You Walked 
Out.” “Coo Credo.” “Bringing Up 
Daughter.” “Don’t Look Now,” “Baby's 
Baby,” “Call the Police,” “Unmistakable 


Those who will like “Under 
Milk Wood” may like it effu-| 
sively. The commercially-condi- 


Nat Wright, Larry_ Mitchell, 

Jack Moore 

Watartels «ovo ove. cerveeeses David Gold | 
Policewomen ...Dorothy Aull, Joy Lane 


tte Graham | 
Jo 


Jack Moore, Stanley Papich, Harold Pier- | 


| little distinction except for a cou- 
ple of ballads, and the lyrics of 
David Craig, Miss Walker’s hus- 
band, are nothing special. Craig 
also is the librettist, with Ellen 
Violett, and here, too, there is only 
a minimum of imagination and in- 
ventiveness considering the rather 
theme pegged n “New 
| York’s Finest.” 

The settings by William and 
| Jean Eckart are so superior in me- 
| chanital ingenuity, they deserve a 
| better vehicle. 

| Miss Venuta, with “also starring” 
| billing (Joan Blondell exited the 
|role out of town), handles the part 
of Miss Walker’s pony-playing 
|}mom in the antiquated manner ap- 
| parently dictated throughout in the 
|Mare Daniels staging. Although 
|Miss Venuta used to be a belter, 
r she nor the other prin- 
|cipals have bellringing voices that 
|might otherwise bring the more 
ambitious song numbers to the 
fore. Dick Williams, however (in 
his Broadway debut, and of the 
slick ex-Kay Thompson & Williams 
Bros. cafe act), as the musician- 
nitery owner handles a couple of 
romantic songs with husky excel- 


neithe 


k.| lence and manages to fill compe- 


tently such thespic duties as he 
has. 
Norma Douglas and Peter Con- 


t}low can be picked off as topmost 
-|in a large “leather jacket” trou 


of singing-dancing students who 
click in a series of rousing vocal- 
terp fandangoes. Maurice Levine, 
the batonist, doubles on vocal ar- 
rangements to give a good account 
of himself, as do Anna Soko!ow as 
the choerographer, John Morris as 
dance arranger, with an assist by 
Bob Fosse for a single number, an 
extremely vigorous “Baby’s Baby.” 

The costumes by Alvin Colt can 
also be singled out as better than 
the musi¢al,justifies, with the Eck- 
arts’ lighting helping to set them 
off. 

Alice Pearce and Alan Bunce, as 
the school principal and police cap- 
|tain, are given few opportunities 
to display their particular styles of 
| comedy attack, and the other roles 
lare minor or quick-flash. Of the 
|songs, those which seem to have 
| jukebox potential are “You Walked 
Out.” “Don’t Look Now,” “Why 
Her?” “Me and Love” and “Sweet 
| William,” the latter an especially 
| good mood tune. 

Strange to say, there could be a 
film in “Copper and Brass” (though 
| with considerable rehashing), since 
|the lady police theme is a comedy 
lecutie. In fact, there may be a pic- 
|ture here with only the pick of the 
|musical numbers retained. 





Trau. 























Yemenite Ballet 
(Dance Theatre of Israel) 

| Amsterdam, Oct. 9. 

| The Yemenite Ballet “Inbal” has 





Ballet Review | 


Inside Stuff—Legit 

Jason Robards Jr. apparently jumped the gun in telling the N.Y. 
Times that he'd been invited to appear in two plays at the Stratford 
(Ont.) Shakespeare Festival next summer. Michael Langham, Bard- 
fest’s artistic director, has revealed*that he had written Robards, cur- 
rently featured on Broadway in “Long Day’s Journey Into Night,” 
about coming to Stratford, but had not asked him to do any particular 
role. He said he considered Robards an actor “considerably neglected.” 

The Times quoted Robards as saying he would play Prince Hal in 
“Henry IV, Part I” and a role in another play not yet chosen. The play 
named, however, will be one of three done next summer, though fes- 
tival heads hadn't planned to announce it until later. 

If Robards is signed, he’ll be the second U.S.-bora actor to appear 
at Stratford. Ont., in six seasons (next summer is the sixth). First was 
Irene Worth, whose appearances have mostly been in London, but 
who is currently playing title role of “Mary Stuart” at the Phoenix 
Theatre, N.Y. 

(Robards’ personal pressagents, the firm of Solters, O’Rourke & 
Sabinson, announced Monday (21) that the actor “has accepted the 
offer of director Michael Langham to appear in two of the three pro- 
ductions at next summer’s Stratford (Ont.) Shakespeare Festival.” 

—Ed.) 





Present Boston season remains unaffected by the sale of the Colonial 
Theatre by the Shuberts to Scarborough House, New York, for $1,230,- 
000, it was reported there. The 1,500-seat Colonial was opened in 1900 
and has been owned by the Shuberts since 1952. Sale of the theatre 
was confirmed in New York by John Shubert, who said it was the same 
group which bought the St. James Theatre in New York. Scarborough 
House is a company formed by an official of the Minnesota Mining & 
Mfg. Co. of St. Paul, Minn. 

The Colonial, under lease, is managed by Louis Cline. The theatre 
at cerres by reps of the pethensts last week and a report cir- 
cula a e new owners plan to bring a road com ve 
Fair Lady” in for extended stay. . <inekustiiuad 





The Playbill, official program of Broadway legit theatres, is obvi- 
ously much enhanced this season, but the opening night publications 
(in gold covers) seem to have created one innovation not appreciated 
by reviewers accustomed to clipping the cast list for inclusion in re- 
views. It is now a hodge-podge of uneveh arrangement, small font for 
the character name, larger font for the actor just below, and a lot of 
work to copy. Name listings are now more conspicuously used as “‘fil- 
= between ads and there is an apparent reduction in actor biography 
notes. 





What's believed to have been the first stage performance of Harley 
Granvlle-Barker's play. “The Secret Life,” was given last Saturday 
night (19) by a cast of students and faculty members of Williams Col- 
lege, at the Adams Memorial Theatre on the campus at Williamstown, 
Mass. The late British playwright is believed to have gotten the idea 
for the work while a resident in Williamstown in 1916. One scene of 
the play is generally assumed to be the college town and one of the 
} eg is said to have been modeled on a Williams professor of 

e time, 





Three plays in Paris concern either satirically or seriously, the 
American way of life. All revolve around such obvious American tar- 
gets as Hollywood, over hygienic aspects, materialism ete. Two are by 
French authors, Marcel Ayme and Jacques Deval, and one is Clifford 
Odets, “The Big Knife” (Le Grand Couteau) as adapted by Jean Renoir. 





Ronald Mavor, son of the late dramatist James Bridie, is new drama 
critic of The Scotsman, Edinburgh. By coincidence his first assignment 
was to review his father’s play “Dr. Angelus” at the local Gateway 
Theatre. He gave it a good notice. 





Walter Winchell’s column observes, “We have no idea what salary 
the best critic gets in New York now. When.Gilbert Gabriel covered 
the first nights for the N.Y. Sun he led Varrety’s Box-Score. His week- 
ly salary was $90.” 











out words. Add mime to speech 
and the modern actor emerges. 

| Decroux mentions speech as 
| capable of evoking some emotions 


Continued from page 69 








Sign,” “Why Her ”, “Me and Love. 
“Remember the Dancing.” Hong Kong,” 
“Argentine Tango,” “Sweet 


‘illiam.” | started its world tour in Holland, 
| under the auspices of the Interna- 
“Copper and Brass” is a $300,-| tional Clearing House for Cultural 
000-plus bust and it deserves to be. Exchanges. Group was formed by 
For that kind of money, who is re-| Sara Levi Tanai, after the inde- 
sponsible for equating 1957 with a| pendence of Israel and the subse- 
musical comedy from the oldfash-| quent immigration of the Yemen- 
ioned larder, granted a few con-| ites from the Southwestern corner 
temporary touches which, for that} of the Arabian peninsula. She be- 
matter, seem out of kilter with! came the teacher, director, chore- 


“Little Woman. 





embellishment of speech is, if the 
French came out right, a “hori- 
zontal” art. Apparently the Ac- 
tors’ Studio pundits are in full 
accord with that. Modern acting is 
interior-motored and far from the 
old rhetoric. 

Decroux himself offered no ob- 
servations on the Actors’ Studio. 
This is Varrety speaking: He 
seems to be an apostle of “style” 


otherwise inaccessible but “speech 
has the faults of its qualities.” In 
part, mime is an approach to the 
fuller expression of emotion. Some 
of his epigrams describe the mime 
as: . 

“A hero without knowing he is.” 

“A peeping Tom who doesn’t 
show himself.” 

ne surgeon who operates on him- 
self. 


the whole. An antique-styled musi- | 
cal if done tongue-in-cheek might | 
be lucky enough to make it on 
Broadway, but since this is done 
straight and its hardened arteries | 
are unintentional, the Lyn Austin-| 
Thomas 


Noyes-Anderson Lawler | Netherlands 
entry does not appear likely to! jtems that are specifically Yemen- 


ographer and musical leader of the 
National Dance Theatre of Israel— 


The Yemenite Ballet Company 
“Inbal” (The Clapper of the 
Clock). 


The program shown here in the 
included only two 


and “elegance” and his- influence, 
and his appearance in the U. S. 
may therefor be one more evi- 
dence that “mumbling” and “itch- 
ing” a la Marlon Brando is fading 
from fashion, Decroux is described 
as lecturing in black tights and 





Legit Bits 
=————= Continued from page 70 Soo 


Stopped,” scheduled for Broadway 
production by Stanley Gilkey and 





score even a moderate success at ite, ie. a simple dance and son 


the b.o. 
It’s a big and bouncy, noisy and 
sometimes undisciplined tuneshow, 





jewell and Buddug-Mair Powell, 
in three roles each, stand forth in 
the inventorying of performances. 
So does Alastair Duncan as Lord 
Cut-Glass, the village idiot. But 
the cut-off point of mention in so 
long a roster is rough justice, and 


'dom been accompanied by so little 
|merit. Its biggest asset is small, 
|star and a feminine Joe Jackson 
sans the trick bicycle. She supplies 





perhaps none at all, 
There is much to laugh at. The 
main fault is the absence of a 


KALINOVA 


Presenis an evening of 
CHARACTER STUDIES OF PEOPLE 
OF DISTANT LANDS 
In monologue and Song 
Saturday, October 26, 1957—8:30 P.M. 
BARBIZON PLAZA THEATRE 
106 Central Pk. So. NYC 
Box office phone: Circle 7-7000 
A leading stage and screen actress of 
Poiand, Kalinova created her own 


Theetre-in-one, gaining great acclaim 
in Evrope, Brazil, Israet and Argentina 

















|; that’s continually in trouble with 
'the constabulary are modeis of 


| studied lunacy. One of her num-| 
' bers, “Little Woman,” is the mccoy | 
‘as a show-stopper, forcing Benay | 


| Venuta to hold the succeeding ac- 


tion in check for severa] minutes | 


and to laugh herself silly off-script 
to await the ebb of pandemonium; 
| but this sock Walkerism comes at 
|the finale, about two and a half 
hours in the making. 

Aside from the capers of this 
' top-shelf clown, some of the choral 
and dance numbers are _ good, 
though it is iron’c that in this old- 
hat effort a rock ‘n’ roll session 
|should be one of the best in the 
show's hoofing line. 

The score by David Baker has 


with a huge cast. Bigness has sel-| 
| slinky, surefire Nancy Walker, the. 


most of the authentic laughs as a) 
misfoot flatfoot on the N. Y. police | 
force. Her bits of business as she | 
goes on the make for a clarinetist | 
who runs a boiler room nitery| 


|number “Shepherds Dances,” an 
|a static pantomime “A Yemenite 
| Wedding.” The two most ambitious 
numbers relate stories from the 
| Old Testament, “The Queen of 
| Sheba,” a show that lacks push and 
| drama, and “Song of Deborah,” in 
which song, dance and declamation 
| form a unit that is impressive. 

“Imbal” presents dance theatre, 
and can not wholly be called a 
folkloristic dancing group as most 
numbers on the program are 
choreographically modern. The 
music too is rearranged and makes 
}use of drums, tambourines and a 
piano. The only baliet that takes 
a Hebrew subject and translates it 
in terms of dance is “The Sacred- 
| ness of the Shabbath,” a touching 
and simple ode to the love between 
husband and wife. 

The program takes about two 
hours, and because little pronery, is 
needed, changes are :made quickly 
As the first Israelitish ballet com- 
pany to come thts way, and with 
a good advance campaign in the 
papers to introduce the public with 
background of this company “and 


the Yemenite culture, “Inbal” 
scored an artistic success with the 
public and received good notices 


from local ballet critics, Saal. 


-|} but without any need to shout in 





sweater to form the siihouette—- 
so maybe the eclipse of bluejeans 
is coming? 

Asked if there were any fat prac- 
tioners of mime, the Frenchman 
seemed startled but he is always 
thoughtful and finally decided 
they were rare. He is emphatic in 
distinguishing mime from panto- 
mine. 

Please, Not Panto 

A pantomimist is an “orator” 
who talks to the world and a mime 
is an actor who speaks to other 
actors. “An orator cannot turn 
his back on the audience—a mime 
can and does.” Pantomime, it 
would appear, is old-style grimac- 
ing, from which modern acting has 
nothing to learn. 

Decroux also speaks of “noisy 
statement” and “Silent shouting to 
the next mountain.” Contrariwise, 
the mime’s “iftensity goes deep 


his action.” 

In Decroux’s dictum the aim of | 
mime moderne is this: “Thought | 
shows in the movements of the! 
body.” The mime is not neces- 
sarily silent, but he possesses the | 
discipline and the know-how of ex- 
pressing shadings of emotion with- 





the Producers Theatre. 

M Carson and Jack Warden 
-, appear in “The Body Beau- | 

The cast for George Brandt's 
u touring production of 
‘Cat on a Hot Tin Roof,” which 
Al Lipton will direct, includes Vic- 
tor Jory, his wife, Jean Inness, and 
oe and Bill Daniels, 

pstein, Robert den, 

Ellis Smith and a Ey rs 
have been added to the cast of 
“Clerambard.” 


——————————_—_———. 
eee 
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30, is being produced by Saint 

Subber and Figaro Inc. (Joe Man- 

kiewez-NBC). Miss McCullers’ last 

Broadway play, “The Member of 

|the Wedding,” was also brought 

| out in book form by HM. sea | 
u 


rati 





‘Maggie’ Awards 

“Maggie” awards for the top 
beoks and magazines from the 
viewpoint of editorial content and 
physical attractiveness were made 
for the first time at the convention 
of the Pacific Coast Independent 
Wholesalers Assn. in Seattle last 
week. Winners were “Anderson- 
ville,” by MacKinley Kantor (New 
American Library) for fiction; 
“This Is The West,” edited by Rob- 
West Howard (‘New American 


eri 
Library), for outstanding ~ paper- 
bound book; “Man’s Emerging 


Mind,” by N. J. Berrill (Fawcett) 
for non-fiction; “Warrant For X,” 
by- Philip McDonald (Dell), for 
mystery; “The New Fannie Farmer 
Boston Cooking-Scacol Cook Book” 
(Bantam) for arts and cra‘ts: and 
“How To _ Tell Time” (Pocket 
Books), for the kiddies. 

In addifion, New American. Li- 
brary won awards for its series of 
religious books. Winners of the 
magazine awards were “Adven- 
tures in Science” (Gilberton) in the 
comic field; Ladies’ Home Journal, 
June issue (Curtis) for public serv- 
ice responsibility; Newsweek, June 
3 issue (Weekly Publications), for 
news magazine service; Sunset, 
June issue (Lane) for the home; 
and Motor Boating Annual (Motor 


| his staunchness for the church, and | 





Boating) for sports. 
| 





More Show Biz Stuff 

N.Y. Times ad, business and | 
financial writer William M. Free- | 
man’s new book, “The Big Name” | 
($3.75), debuts Printers’ Ink into| 
the book publishing business, It’s 
savvy inside stuff on the testi- 
monial business, and since huck- | 
stering of this nature is as much of | 
a common denominator as, say, a | 
current pop song hit, the trade- 
mark, ballyhoo, merchandising and 
kindred tie-ins have intimate mass 
audience identification. Book is a 
mark salute to Jules Alberti, 
prez of Endorsements Inc., and 
spells out, dollars-and-cents’ wise, 
the commercial name values of 
personality endorsements for any 
given trademarked commodity. It’s 
not only an informative but a 
highly readable book}>.written_ in 
breezy newspaper Style. It’s also 
no small peanuts considering that 
the testimonia!s add up to $10,000,- 
000 in annual advertising billings. 

Elsa Maxwell has done it again 
with her new “how to” book, in a 
field where she’s the alltime champ 
in the do-it-yourself field—enter- 
taining. Formal title of this Little, 
Brown publication ($4.75) is “How 
to Do It, or The Lively Art of 
Entertaining.” 
about people in the lively aris, 
the international set, royalty, et al., 
and Miss Maxwell is as much at 
home there as she’s currently on 
Jack Paar’s NBC-TV “Tonight” 
program. Her “RSVP: Elsa Max- 
well’s Own Story” was a bestseller 
and this an extension thereof, re- 
plete with people, places personali- 
ties; with intimate closeups’on the 
famed and fortunate; and, since the 
art of good eating is a reguisite 
ef partying, for once i “name” 
recipe-giyers read like they are 
really revealing their personal 
“Sisters (and Brothers) of the Skil- 
let” routines. What's more, it’s real 
erazy cuisine, and the gnost sated 
disciples of the fancy grocery 
circuits will dig some of the 
beat dishes that the sundry politi- 
cos, pundits and show biz person- 
alities have contributed. 

“Be My Guest” by Conrad Hil- 
ton (Prentice-Hall; $4.95) is an 


} 





|swer them, and not have people ask 


It's a lively book |, 


~~ ‘| Samuel Beckett's BBC-prod 
lay, “All That Fall,” which the 
| Irish-born author wrote in English 
William Attaway’s “Calypso Song | (unlike his “Waiting for Godot” 
Book,” gaily illustrated by Bill | which he wrote in French and later | 
Charmatz, selected and edited by | translated into his native tongue, 
Lyle Kenyon Engel ‘McGraw-Hill; English), is being published by 
$2.95), is what the title states, an | Grove Press this fall, His English 
exposition of the recent Caribbean | translation of another og = | 
song vogue. The tunes, mostly origi- | of his own writing, “The End 
nals and also including a number of | Game,” first produced in Paris last 
traditional folk songs and titles, year, is also on the Grove roster, 
are copyrighted by Calypso Music, as is “The Unnameable,” last! 
if intended for public performance. volume of his postwar trilogy ori- | 
Abel. | ginally written in French. First | 
| two volumes, “Molloy” and “Ma- | 


of course his business acumen. 








Pete Martin’s Interviews |lone Dies,” were ‘ published in 
Satevepost roving ediior Pete America in ‘55 and ‘56. 
Martin’s series on “I Call On .. .”, CHATTER TTER 


interviews with Hollywood names, | 
will be published in book form as | 
soon as enough of them accumu- 
late. His last was one with Clark | 
Gable. 

Shlowman’s daughter, Mrs. Diane 
Disney Miller, first wrote “The | 
Story of Walt Disney” in a SEP 
serial “as told to Pete Martin,” and 
Henry Holt is just publishing it. 
Bob Hope’s “Have Tux, Will 
Travel,” Bing Crosby's “Call Me 
Lucky” and others of similar genre 
have been past Pete Martin col- 
laborations. 


(Miss) Lee Wright resigned from 
Simon & Schuster. 
Frank Scully has completed 
“Leg Show.” tome based on Barney | 
Gerard's story of burlesque. | 

Bantam Books bought the re-| 
print rights to “Prisoners of Com- | 
| bine D” (Holt), first novel by. Len | 
Giovanitti. | 

Literati tyade rumor links Rich- 
ard L. Simon ‘ex-& Schuster) and | 
Dan ‘ex-Life) Longwell in a book 
| publishing venture. | 
| Bio on John Philip’ Sousa has, 
been put to cover by Exposition- 
| Banner. Kenneth Berger wrote it, 
“The Mareh King and His Band.”! 

William Flynn named chief of | 
| Newsweek's !Frisco bureau. He's | 
| ex-reporter for the Frisco Chroni- | 
|cle and Examiner, United Press! 
jand Reuters. 

George Goodman, author of his | 
second novel, “A Time For Paris,” 
soon due via Doubleday, is a staff- | 
{er en Barron's Weekly, the Wall 
| St. financial magazine. 

Pocket Books will do the paper- | 
back reprint of Holt’s three-year. | 
old “Champagne Before Breakfast” | 
| by N.Y. Herald Tribune syndicated | 
j}columnist Hy Gardner, who is re- 
vising it and updating it. 

Social tea was held in Philly last) 
| Saturday (19) for scribe James T.| 
| Farrell and spouse, commemorat-| 
| ing acquisition of his collection by | 
| U. of Pa. Farrell was also a speak- 
jer at the affair given by Friends’ 
|of U. of Pa, Library. 


/ 





Ask Me Now: Baruch 

Bernard Baruch’s autobiography 
for Henry Hoit & Co. is a $5 hot) 

ler, with some 70,000 of the 90.- 
boo copies in print already sold; a 
Pocket Books’ reprint deal slated 
for a year from now (reportedly at 
a fancy figure) and King Features 
planning to serialize 30,000 words | 
of the 100,000-word work over a 
period of three weeks, starting 
shortly. 

The Elder Statesman’s reason 
for writing his memoirs now (there 
is another work about him dve in 
November) is succinctly spelled out 
as follows: “If there are any ques- 
tions I want to be around to an- 


mv relatives if this was or wasn't 
thus and so.” 


2 New S & S Veepees 
M. Lincoln Schuster, president 
and editor-in-chief, and Leon Shim- 
kin, chairman of the board of 
Simon & Schuster, announced elec- 


Vet legit pressagent F. Beverly 
tien ef Peter Schwed and Henry | Kelley and Circus elown Emmett | 
W. Simon as veepees. 


| Kelly, whe suena on the lat- 
, : , | ter’s autobiog, “Clown,” 

Schwed, who has been director | Gjing on another book. Meanwhile 
of subsidiary rights and a senior | Kelley is working as advance re 
editor, will act as administrative ; P 
editor. Simon, who has a'so been) 


|for the_ touring production of 
a senior editor, becomes deputy | Middle of the Night. 
editor-in-chief. 





Mayfair Books, Ine., authorized 
‘to conduct a publishing business 
in New York Modern Day Periodi- 
|eals Inc. empowered to conduct a 
ublishing business in N. Y. Psycho 
nternational Inc. authorized to 
| conduct a publishing and advertis- 
|ing business in N. Y. + 

Roy Thomson, Canadian news- 





In America’ 
“Orpheus in America” (Indiana | 
U.; $3.95), is a new translation of | 
Jacques Offenbach’s diary of his 
U. S. journey, made in 1876. Book 
is the work of Lander MacClintock, 





SCULLY’S SCRAPBOOK 


+eoreseeesesees By Frank Scully eeeceeeeereooes 
Dublin, Oct. 22. 

One of the drawbacks of airplanes as opposed to luggers i8 that be- 
fore you can write about faraway places with sweet sounding nanies, 
you're home. What's more, everybody knows you're home and you 
can't go on writing as if you weren't. 

One solution is to write the name of the town on the ‘top of the page 
and fill in the rest later. That way at least you can’t be charged with 
faking the whole column. ‘ 

Twenty-five years ago I used to do a column for Variety called The 
European Runaround. I wrote it mostly from Nice, France, but one 
day Sime saiG it was a funny thing that while the columns were dated 
Vienna, Berlin, Paris, Rome, London and so on, they always seemed to 
be mailed from Nice. 

Doped Datelines 

The explanation of this was simple In those days everybody came 
to the Riviera and while there they were relaxed and talkative. more 
so than they would have been if I actually had trapped them in the 


| capitals where they operated. Since the stories dealt with the places in- 


dicated by.the datelines, I cut to the chase and put them there. 

Since perjury, however, has become the No. 1 erime in America, 
even venial sins of this character may get a guy from one to five years, 
and all the jails are not as comfortable as that Federal Country Club 
at Danbury, Conn. So I way as wel! confess that this is not being writ- 
ten in Ireland or even N@w Hampshire but Little Old New York where 
Broadway on a Sunday morning is more dirty and disorderly than 
Minsky’s idea of burlesque 

They wash down the pavements but not the sidewalks. Why not 
wash them down, Bob? Cleanliness may be next to godliness, but not 
as far as the Sidewalks of New York are concerned. It’s a nice 
schmaltzy song and maybe everybody could sweep to it. The compari- 
son will simply have to be odious but in capitals abroad they wash 
down the sidewalks as well as the streets. 

Settling The Irish Question 

Well, they do in Oslo, Copenhagen, Rome, Nice and Dublin, Ireland 
that is, not New Hampshire. I don't know a thing about Dublin, N.H. 
The capital of Eire was jammed with British scientists, 2,000 of them. 
What they were doing there may not come out for a century. One 
rumor (mine) was that they were planting Strontium 99 in all the 
hotels to settle the Irish Question once and for all. 

Maxwell Sweeney, our boy in Dublin, who also airs his pearl-shaped 
tones over the nation’s radio, found us a room in a hotel that was half 


| up and half down. It was on Parnell Square, after a picture of the same 


name I guess, and was staffed wholly by women. Except for Sweeney 


(who has a Mac in front of his name. which he hides for some reason, 


which is none of my business) everybody I wanted to see was out of 
town. Eileen Crowe had played in Rebinson’s “The Far Off Hills” at 
the box the Abbey Players are now renting, but that closed the night 
before we arrived and when we phoned she had skipped to the f.0.h's. 
Cyril Cusik’s phone didn't answer at all and nobody had seen Sean 
O'Casey around Dublin for ages. 

When he finished his radio stint. Mr. Sweeney rolled up in his car 
and said he was taking us for a ride into the country. We urged an 
Irish coffee on him but he acted as if we were offering him Strontium 
$0. We had some, even so, and it was better than they make in San 
Francisco. 

I started throwing names at him. Dalky . . . Rathfarnum. These 
were places where Shaw had once lived. He said he'd take us there. 

Joyce Dreary Tower 

We drove through drizzle, sunshine, downpours that made even Mr. 
Sweeney pull up to the readside and ultimately came upon a beach 
which had a small round tower. “Where James Joyce once lived,” our 
guide explained. Though it was the first time I had ever been to Ire- 
land, I remembered the place from pictures. - 


® On the way out we drove past St. Patrick's cathedral where Jona- 


than Swift was once dean. “His desk is still there,” he said. “Want to 
see it?” . 

“No,” I said. “Not till the British give the church back to the Lrish.” 

“They wouldn't take it,” he said. 

We came to a beach resort. “How do you pronounce that?” I asked. 
It was spelled Dun Laoghaire. 

“O'Leary,” he said. 

“Did you ever see a picture called ‘The Hills of Ireland’?” I asked. 


Indiana U. professor and author of 
tomes on dramatic subjects. Not 
only is much good material on 
Offenbach’s music included, but also 
rare reflections of contemporary 
American life. Volume. is graced 
with several sketches by Constantin 
Alajalov, and with plates repre- 
senting 19th Century places and 
practices. 

Book has undeniable charm and 
is fine addition to any show biz 
library, whether or not specializing 
in musical history. Down. 


Writers’ Guild Anthology | 
First Writers’ Guild of America. 
collection of award-winning scripts, 
is ing published this week by, 
Random House under title of| 
“Prize Piays of Television and Ra-| 





| versalist philosopher Martinus in 


paper owner, and boss of Scotsman 
Publications, Edinburgh, and Scot 
indie tv, has gifted a mansion 
house in Edinburgh to the Boys’ 
Club movement. It was handed 
over in presence of Britain's Prin- 
cess Royal, aunt of the English 
monarch. 

Religious writer and publicist 
Roland Gammon, just back from 
leading his third annual interfaith 
tour of Europe, interviewed Protes- 
tant Bishop Dieblius in Berlin, Uni- 


Copenhagen, and Pope Pius XII in 
Rome, in preparation for a series 
of magazine pieces on contempo- 
rary religion. 

Hollywood cclumnist Sheilah 
Graham due in New York next 


ebullient memoir that sounds so 


, dio—i956”, A = corieen were | Week to huddle with Holt’s Bill 
much like himself that it’s a credit 


| Buckley on her memoirs, “The Ed- 
picked from a total of 287 sub-  ycation of a Woman” (in collabora- 


“Harry Dugan made it. He opened it in Boston in the Fine Arts Thea- 
tre, a house that had been shuttered for five years and had three small 
flights of stairs at the entrance.” 

“A fine way to test a picture,” Sweeney said. 

Exhibbers The Heavies Again 

“It grossed $6,000 in its first week. And then he ran into Holy Week. 
The Irish won't go to a picture, even about Ireland, during Holy Week. 
It seemed it was cheaper for the people to wait than for Dugan. His 
beef was that the peop!e he met while producing the picture were of 
a fairly high level but the characters he met in the field of distribution 
and most of all in exhibition were unbelievable.” 

“Not to me,” said Mr. Sweeney. 

“They'd inform him that everything was taken care of but really 
nothing was attended to. He had to watch the projection, collect the 
tickets, and even clean out the restrooms He said the exhibition end 
of the biz was the sickest and saddest of all.” 

“I can well believe it,” said Mr. Sweeney. “But that was in America, 
of course.” 

We drove up to a nice brick house as the rain was slowing down. But 
it was cold. All that cold-war talk for 10 years had finally penetrated 
into the climate. In our hotel we slept under three blankets and an 
electric heater going full blast near the window. 





to Elaine St. Johns, who assisted, 
for capturing Hilton's first-person- 
singular so authoritatively. The 
famed hotelier credits John Joseph, 
his public relations counsellor, with 
“trapping” him into writing +Ais 
autobiography, especially in face 
of two existing biogs on “The Man 
Who Bought the Waldorf,” but it 
reflects so much personal bounce 
that it has a special character of its 
own, The Hilton saga, of course, is 
one of the 20th success stories in 
the best Horatio Alger tradition. 
As Hilton reveals in his preface, 
with credits to Olive Wakeman and 
Ruth Hinman, his executive 
amanuenses, they .must have had 
those “boxes upon boxes of mate- 
rial” very well organized, for their 
boss to wade through, because the 
370-page book contains a lot. Not 
the least is Hilton’s predilection for 
dancing and “no work after six,” 


‘c 
THE ONLY MONTHLY 
6 MONTHS 1 DOLLAR 
12 MONTHS 3 DOLLARS 
EURAP Publishing Co. Ltd. 





A TO Z OF CONTINENTAL PRODUCTION 


Lavishly Illustrated — 100% Topical . 
‘AL FILM REVIEW" 


mitted by Guildites. 

Tome is reproduci half-hour 
scripts by Kenneth Kolb, Leonard 
Stern & Sydney Zelinka and one 
by Hal Kanter, eee Leeds 
Harry Winkler and rett Green- 
baum. One hour-or-better shows, 
Rod Serling’s “Requiem for 
Heavyweight” and J. Harvey 
Howells’ “ bye, Gray Flannel” 
are also included. So is George 
Roy Hill and John Whedon's “ 
Night to Refhember.” “Thelma 


Robinson Haight’s “The Visitor” 
(from “Lassie” ), and several 
radio scripts. 


New Plays Published 
MeCullers’ new play, 
“The Square Root of Wonderful,” 
will be published by Houghton 
Miffiin early in '58. The Anne 
Baxter starring play, due at the 
National,Theatre on Broadway Oct. 


Z 





F ITS KIND IN ENGLISH 
— AIR MAIL 2 DOLLARS 75 
— AIR MAIL 5 DOLLARS 45 


71 Steke Newington Rd. London N. 16 








|Diana Barrymore autobiogs). 


; Fitzgerald dedicated to her. 


tion with Gerold Frank, who also 
worked on the Lillian Roth = 

e 
| favors that title over “Beloved In- 
| fidel,” which was the title of a 
poem that her good friend F. Scott 
| “Sealpers Gyp Legit Talent,” an 
| article by legit editor Hobe Morri- 
| son, which appeared in VARIETY 
in the issue of Jan. 16, '57, will 
|be included in a new edition of 
|“Readings in Economics,” edited 
by professors Robert L. Bishop, 
| Paul Samuelson and John Coleman, 
j of the Massachusetts Institute of 
Technology. The book, the original 
| edition of which was published in 
1952, is due for release by McGraw- 
Hill during 1958 

Third publication in a series of 
volumes based on rare books and 


“Is there a warm restaurant where we can take you to dinner?” I 


asked. ‘ 
A Peat Fire—That’s Home 

He said nothing but walked us into the little brick house. There 
we met his wife and three girls. We also met a glowing peat fire in the 
fireplace. It was the most welcome sight in all Ireland. And I can add 
England, France and Norway and not be committing any perjury. 
~ Soon we were being ushered into the dining room. There was spread 
the highest tea ever I saw. It was a meal set for kings. And why not? 
Weren't the Mac Sweeneys and the O’Sculys descended from them? 

After dinner we returned to the peat fire and kicked the whole 
world around for an hour or two. We had a grand time. He woudn't 
hear of our taking a cab home. He drove us through some more rain 
and there in Parne)] Square we said. goodbye to one grand Irishman. 

Some Geometry For Travelers 

The next day we left for Scotland. I had remembered that the square 
of the hypotenuse is equal to the sum of the square of the other twe 
sides, so it was no longer, if you were a square, to fly from Dublin to 
Glasgow than from London to Glasgow. The only hitch was that we 
had a‘12-hour layover in Glasgow and then had to ‘take a bus and ride 





documents in the James Ford Bell 
| Collection of the University of 
| Minnesota Library will be _ 
lished on October 22 by the U. of 
|Minn,. Press. The new book is 
'“Tidings Out of Brazil,” translated 
'by Mark Graubard, with com- 
| mentary and notes by John Parker. 
| Graubard is an associate professor 
|of interdisciplinary studies at the 


| 


30 miles to Prestwick for the transatlantic flight. Everybody dreads the 
sight of Glasgow but except for the mist and rain we had a good time. 


We walked the crowded streets and came upon a picture house call- 
ed the Cranston. The best seats cost 50c and they had a lift to take 
you to them. : ; 

The program was a double feature — “Atomic City” and “Beau 


James.” I had seen “City” which is a 21st century cliffhanger, with 
the secret of a bomb designed to blow the world together again-after 
the H-bomb had blown it apart. The secret hung on the sealed lips of 
a kidnapped kid. It was better the second time. No names, but a pip 





| university and Parker is the 


|euretor of the Bell Collection. 


of a pic. 
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Broadway 


publicist sg 9 H. 
Maines celebrating 70th birth- | 
day in his native Filnt, Mich. 

Bistro »ficianados from Paris her- 
ald a new “Sputnik cocktail” 
which, in actuality, for all its topi- 
cal headline billing, is just a vod 
martini 


Lune” (The Jewelers of Moonlight) 
because of illness. 

Film season starting. big with 
solid receipts, and visitors to the 
Auto Salon helping to beost it 
to one of the top early season takes 
since the war. 

Jean Anouilh’s 20-year-old play, 
“Rendezvous A Senlis,” finally get- 
ting mounted in London as “Dinner 
With the Family.” It may be in for 





Sir Arthur W. Jarratt, managing 
director of British Lion Films, and 
playwright-author Kyle Crichton | 
sailing for Europe today (Wed.) on 
the Queen Elizabeth. 


|future U.S. production, too. 


Jean Debrix, of JRD Films, and 
Pierre Gerin, of LPC Films, signed 
a pact with the Comedie-Francaise 


{to film all classics of the Gallic 


Deborah Kerr and David Niven |tkeatre in color and widescreen. 


came in on the Queen Elizabeth 
yesterday (Tues.) after three 
months in France at work in Otto 


Premir ger’s “Bonjour Tristesse.” 
George E. Wenskus elected as- 
sistant manager of 


Square office of Chemical Corn Ex- 


change Bank. He has special:zed 
in the bank's extensive theatrica 
business. 

Deborah Kerr, David Niven, vio 
linist Yehudi Menuhin, concert pi- 
anist Rucoloh Firkucny and Si 
Fabiar Stanley Warner prexy, 
back from Surope yesterday 
(Tues.) on the Queen Elizabeth. 


Fernandel, French film’ comic 
who appeared in Mike Todd's Car- | 
den “party,” returned to Paris Sat- | 
urday (19). Also sailing were Jerry | 
Bergman & Mimi, novelty team, | 
Floyd & Marianna, dance duo, and 


organist Marcel Dupre. 
New York's Cinema Lodge of| 
B'nai B'rith will climax its current 


fund-raising campaign on behalf of | 
B'na B'rith agencies through the 
sale of $25 contribution share cer-| 
tificates. One of the purchasers | 
will be awarded at 1257 four-door 
Cadillee at a luncheon to be held | 
at Toots Shor’s Tuesday (29). 

Ann and Art Buchwald back to 
their Paris base this weekend, He 
placed his new novel with Harpers, 
which Alain Bernard (Paris) is co- 
azenting with Irving Paul Lazar 
for pictures. Another American 
longtime resident abroad, Michael 
Stern, Fawcetts’ reving correspon- 
dent, also plans to return to his 
Rome h.q. next week. 

Radio beams, said (by the press- 
agent) to have emanated from 
Sputnik, are reported to have been 
employed by RCA to activate a 
noi \rikraf! Strauss electric 
spectacular for King’s Ransom atop 
a two-story building on W. 57th St. 
Sign was lighted on Thursday (17), 
the time it was calculated that 
Sputnik would pass over Gotham. 

Evelyn and Bill Hardy’s 25th 
anni. Former boniface of Bili’s Gay 





90s now in the realty business 
since he and Harry Tannen sold 
out tothe props. of the 3 Crowns) 
Restaurant who are now operating | 


the nitery. Tannen meantime has) 
taken over Charles’ French Restau- | 
rant in Greenwich Village and his 
son, Sheldon (Sunny) Tannen, is 
one of the 21 Club execs. 

Londen music publisher Fred 
Day (Francis, Day & Hunter) and 
h's wife hit a heavy head-wind 
when they came into New York on 
the Queen Mary some weeks ago 
long pre-booked tick- 


and, having 
e‘s for “My Fair Lady,” he urged 
the skipper to “Get Me To The 


Dock On Time.” He did. For a 
time it looked like the QM would 
be 24 hours behind schedule. 


Philadelphia 


By Jerry Gaghan 








Plush Pompeii Room at Chateau | 
Crillon, open only a few days, went | 
on auction block last week. 


New and modern firstrun film 
house, Studio Publicis, opening on 
Champs-Elysees this week with 
“My Man Godfrey” (U). Two more 
firstrunners are being built on the 


the Times | Champs now by Gaumont and M. 


Rigal. They will be 1,200 and 900- 
seat houses respectively. 


Cleveland 
By Gicnn C, Pullen 
(MAin 1-4500) 
Kay, George and Jan Paderew- 
ski, musical family trio, playing 
one-month date at Riviera Room 


| be.ovre reopening their own restau- 


rant in Florida. 

Robert Wright and George For- 
rest, composers of musical “Care- 
free Heart,” and director H. C. 
Potter in town to work on Broad- 
way-bound show during run at the 
Henna. 

Jerome Lawrence, former Cleve- 
lander and co-author of “Auntie 
Mame,” did a dozen radio-tv per- 
sonals during brief visit to plug 
play’s new national company 


{headed by Constance Bennett 


which starts tour at Hanna Oct. 30. 

Alan Mink, son of Max Mink, 
managing director of Palace-Cine- 
rama, appointed to WPIC staff in 
Sharon, Pa., as news commentator 
and deejay. Formerly had own 
show at Ohio State University and 
worked for WERE during summer. 


jhonor at Savoy cocktailery over 


Lots of nitery action here w'th | 


Miami Beachcombers at 


Tudor | 


Arms, Nelson Eddy and Gale Sher- | 


wood at Statler Terrace Room, 
Johnny Haymer at Zephyr Room, 
Felo and Bruno at Billy’s Club and 
Bill Doggett’s unit at Modern Jazz 
Room. 

Headed by a former senator, a 
real estate tycoon and a newspaper 
publisher, a group of Herman 
Pirchner’s friends are helping 
him raise over $60,000 to pay liens 
on his shuttered Alpine Village. 
If debts are cleared, club may re- 
open before Christmas, 





Minneapolis 
By Les Rees 
(2123 Fremont Ave. So.; Tel. 
FR 17-2609) 


American Ballet here for one 
performance. 

Met Opera tenor Richard Tucker 
here for concert. 

Minneapolis Symphony 
local season Nov. 1. 

“Oklahoma” to be Minnesota U. 
homecoming show Oct. 25. 

Black Watch Regimental Band 
here this week for concert. 

St. Paul Civic Opera Co. opened 
season with “Great Waltz.” 

St. Paul Civic Theatre opened 
season with “The Front Page.” 

Victor Borge booked for St. Paul 
Auditorium one-nighter Nov. 3. 


opens 


| Second annual Northwest Boat 


ten Greenblatt to be 88’er at|& Marine Trade Show at Audi- 


the British Embassy for dinner to 
be given in honor of Queen Eliza- 
beth 


| torium here. 
Prom Ba'lroom had Nick Noble 
Ralph Marterie, Gene Vincent, 
Woody Herman and Jimmy Dorsey 


Sophie Tucker made appearance ; 
at Sam Silber's new Embassy Club | band for one-nighters. 
opening prior to teeing off Latin Ralph Maw, long-time Metro 
Casino bookirg, starting Oct. 14. | branch manager here and who re- 
Royal Ballet, taking advantage of |cently resigned, now associated 
the Phil y orch’s week of concerts | With his two sons in Twin Cities’ 
in Worcester, Mass., booked into | J42z concerts promotions. 
Academy of Music for full week. | bas eB ary 3 
Charley Strakosch, manager of ° 
Forrest Theatre, goes to the Am- Pittsburgh > 


bassador, N.Y. Murray Weisberg, 
of the 
Forres! 


Paris 


By Gene Moskowitz 

(28 Rue Huchette Odeon 4944) 

Next Cannes Film Fest date al- 
ready set for May 2-18 in 1958. 

Metro picked up Gallie pie “Ad- 
ventures of Arsene Lupin” for 
distr b in South America, 

Charles Trenet heading the show 


at new Cabaret Moulin Rouge, 
right next door to the old one. 
.ars  Sehmidt’s production, 
“Diary of Anne Frank,” at Theatre 
Mont parnasse-Gaston Baty, a smash 


hit 

rhe Platters in for sock crix at 
Olympia Musichali and proving a 
draw on their top sales of disks 
here this season. 


Brigitte Bardot holding up finish- | Mayville’s International Repertory | first German production of Anou- 


ing of “Les Bijoutiers De Clair Du 


Walnut takes over at the | 


By Hal V. Cohen 

Variety Club’s annual banquet 
skedded for Penn-Sheraton Hotel 
Sunday night, Nov. 24. 

Dancer-singer Patti Stone now 
doing preduction numbers at Old 
Romanian on Broadway. 

Hal March here to plug his Par 
picture, “Hear Me Good,” which 
/opens tomorrow at the Penn. 
| Milton Berle coming next Thurs- 
|day (31) to drumbeat his album, 
|““Songs My Mother Loved.” 
| Local pix actor Jonathan “Haze 

(Jack Schachter) in Honotulu mak- 
jing two pictures for Columbia. 
| Esther Heller back in*Pittsburgh 
|to make her home again after liy- 
|ing in Hollywood for two years. 
Steve Gaynor out of New Nixon 
for a month, returning Nov. 15 as 
| singer-emcee on a 12 month deal. 
Dee Stout back from Washing- 





| Hercules” for an Italian company. 
| Silva Koscina is co-starred. 


‘water level dropped, and shot was 


' 


ton to resume as p.a. for Francis | 


Theatre. 


} 
i 


London 


(Temple Bar 5041/9952) 
Pedro Teitelbaum, head of Im- 
peria! Films Internacional, guest of 


last weekend. 

Mary Kerridge, who played a 
Queen in Sir Laurence Olivier's 
“Richard II,” dons a Royai crown 
again in Tommy Steele’s “The 
Duxe Wore Jeans.” 

Columbia acquired UK distrib of 
Mehbood Productions’ “Mother In- 
dia,” which was three years in the 
making and is skedded for London 
preem later this year. 

Every member of audience for 
Juay Garland’s opening night at 
the Dominion received a copy of 
her latest Capitol 45 rpm waxing, 
“It’s Lovely to be Back in London.” 

at°ct visitors to London include 
Jack Wrather and his wife Bonita 
Granv_ile, Professor Robert Gess- 





ner, lecturer on pictures at N. Y. 
Univ» ‘sity, Joanne Dru and Maria 
Sechelt. 

Maj Britt returned to Sweden| 
ovr ihe weekend afer short holi- | 
dev herve during which she had} 
tai:s about a possible London 
shcw. She’s starred in several Em- 
prees Hall ice revues. 4 

D-‘yorah Kerr sailed for N. Y. on | 


the ©ueen Elizabeth last Taursday | 
(17) end Si Fabian joined the liner 
at Cherbourg. Lady Elton, wife of 


fall at the Berlin Schlosspark 
Theatre. 

Lilli Palmer and Romy Schnei- 
der set for leads in “Maedchen in 
Uniform” (Girls in Uniform), which 
Geza von Radvany will direct for 
CCC Films ‘later this year. 

For 75th anni of death uf Richard 
Wagner, his grandson, Wolfgang 
Wagner will present “Tristan and 
Isold” in Venice on Feb, 13, 19538, 
since part of opera was composed 
there. 

First Arthur Murray dance stu- 
dio in Continental Europe opening 
next month in Frankfurt, under 
management of Ethel Fistere, who 
has five Murray studios in Wash- 
ington, D. C. 

“Orpheus Descending,” first pro- 
duction of the Tennessee Williams 
play done in Germany, and di- 
rected by Leo Miitler at the Dues- 
seldorf Schauspielhaus, 
curtain calls opening night. 

Singer Kenneth Spencer and 
George Tapps and his dancers set 
for roles in a new German film, 
“Gruss und Kuss vom Tegernsee” 
(Greetings and Kisses from Tegern 


Sea), which Rudolf Schuendler is | 


directing for Constantin release. 


Boston 


By Gay Livingston 
(344 Little Bldg; Hancock 6-8386) 


Sir Arthur Elton, d'rector of the; Sammy Dale’s band into the 
Fi'm Centre, sailed for Quebec oa | Statler. 
the Car’nthia. | Dennis Day current 

Jonn Bash named dialog director | strub’s. 


on George Maynard's “V. 1” to in-| 
sure that British accents will be 
acceptable to American audiences. | 
Pic, for release through Eros, stars | 
Michacl Rennie, Patricia Medina, 


Milly Vitale and David Knight. 
Big Italian contingent in town 
for the London Film Festival in- 


cludes Marcello Mastroianni, Lu- 
chino Visconti and Suso Cecchi 
D'Amico. Vittorio de Sica and Gina 
Lollobrigida came in a few.days 
earlier for Royal launching of the 
National Film Theatre. 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel. 800211) 

“Love in Afternoon” (AA) top- 
ping all Italo gross figures for cur- 
rent season in its local release un- 
der the title “Arianna.” 

Ernest Borgnine may do “King 
of Poggioreale” in Italy early next 
year, if current plans mature. Pic 
has long been shelved for want of 
right actor. 

Alida Valli slated for “La Via 
del Sole.” Italo-Spanish co-pro- 
duction to be directed by. Glauco| 
Pellegrini for Vertix Films and 
Unici of Madrid. 

Steve Reeves off to Paris after 
extended local stay during 
shot “The Trials of 





an 
which he 


Georgia Mall, star of “The Quiet 
American,” delayed her Stateside 
jaunt because of an appendix op- 
eration. Pic’s director, Joseph L. 
Mankiewicz, preceded her across. 

Gianna Maria Canale goes into 
“The Whoe Truth” for Romulus 
after her current work in “The 
Silent Enemy.” Stewart Granger 
and George Sanders will co-star. 

Cecil B. DeMille here for_send- 
off of “10 Commandments” (Par), 
which gets its European preem in 
Rome, followed by Milan. Pro-| 
ducer next heads for Berlin and 
other Continental centers. 

Gina Lollobrigida and Vitterio 
DeSica repping Italy at Lendon 
Film Festival organized by British 
Film Institute and London Times. 
They halted work on “Anna of 
Brooklyn” to make the jaunt. 

Fioris Ammannati, head of the | 
Venice Film Festival, named edi- 
tor of “Cinema Europeo,” mag 
sponsored by the members of the 
now-forming European Film Pool, 
ee Germany, France and 
Italy. 

“A Farewell to Arms” second 
unit is still looking for an appro- 
priate place to shoot a _ retreat 
scere involving several hundred 
extras. River spot was chosen, but 





| 


nixed. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 

German film industry honoring 
Elisabeth Bergner who just marked 
her 60th birthday. 

German actor Carl Moehner 
tapped by Carol Reed for a lead- 
ing ro’e in his new film, “Stella,” 
with Sophia Loren. 

Marion Brando bleaching his 
hair to look more German for his 
role in “The Young Lions,” now 
filming in Germany. 

“Ariane” is the title United Ar- 
tists is using in Germany for its 
Audrey Hepburn-Gary Cooper pic, 
“Love in Afternoon.” 


Paul Hoffmann producing the 





ilh's “Waltz of the Toreadors” this 


Cindy & Lindy current at the 
Frolic, Revere. 

Bill Slater, former UA p.a., in 
town for Bonds for Israel. 

Miiko Taka, Japanese star of 
“Sayonara,” in for press rounds. 

Graham Bean and his Royal 
Calypsonians heading new show at 
Bradford Hotel's Carousel Room. 

George Shearing current at 
George Wein’s Storyville. Sarah 
Vaughan opens on Oct. 30 for two 
weeks. 

Tom O’Neil,, prexy of RKO Tele- 

radio Pictures, in to chair quarterly 
board of directors session of Brand 
Names Foundation at Somerset 
Hotel Wednesday (23). 
* Louis Richmond, of the Kenmore 
Theatre, hosted James MacArthur, 
his mother, Helen Hayes, and 
Susan Strasberg at press party for 
the MacArthur film, “Young 
Stranger” at the Ritz. While Mac- 
Arthur, Harvard student, is appear- 
ing in film, his mother, Helen 
Hayes, is starring in “Time Re- 
membered” at the Colonial. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 

Rudy Vallee tops show when new 
Sans Souci Hotel opens Oct. 23. 

Seymour Heller in town to catch 
client Johnny Desmond's show at 
the Thunderbird. 

Susan Avery, Flaming showgal, 
got word she landed second femme 
lead in Ellsworth Productions’ 
“Five Minutes To Live.” 

Betty Reilly and Harry Owens 
greeted Monte Gardner at his 
“Girls-a-Poppin” strippery. 

Lenny Kent, starring at Riviera 
lounge with Jaci Fontaine, sez he’s 
Morty Gunty’s No. 1 fan. He toured 
in “Mr. Wonderful” with comedian 
Gunty, a Vegas favorite, and is 
touting bookers to bring him back 
tu the Strip soon. 


Berlin 
By Hans Hoehn 
(760264) 

“Around the World in 80 Days” 
la gala-preemed Qct. 17 at Cap- 
itol, 

Old-timer Ivan Petrovich drew 
a role in Berolina’s “Spring in 
Berlin.” 

Paramount’s “War and Peace” 
now in its eight month at the 
Kurbel. 

“Dark Moon” (Gale Storm) still 
the Number One tune over the lo- 
eal RIAS hit parade. 

Modern Jazz Quartet will appear 
here Nov. 1. This is the ensemble’s 
second Berlin appearance. 

As to statistics as of Sept. 30, 
there are currently 265 cinemas 
(128,831 seats) in West Berlin. 

Protestant Film Guild of Ger- 
many picked “Friendly Persua- 
sion” (AA) as film of September. 

CCC’s tinter, “Count of Luxem- 
burg,”” moved to Yugoslavia for ex- 
teriors. Werner Jacobs is directing. 

French actor Michel Auclair 
came to Berlin to take over role in 
Berolina’s “Fox of Paris," which 
Paul May directs. a 

Four independent pic producing 
companies (Corona, Filmaufbau, 
Fono and Interwest) have founded 
here Ringfilm GmbH. New outfit 





intends to produce 12 pix per year. 


Kristina Soederbaum, actress- 
wife of pic director Velt Harlan, 
portrays femme lead in Berolina’s 
“Two Hearts in May.” Dieter 
Borsche is her partner and Geza 
von Bolvary directs. 


rated 60 | 





| 
| 


| 


Hollywood 


Milton Blackstone in, Cedars for 
a checkup. 

Andy Russell back in town after 
a South American tour. 

Shelley Winters talking to the 
Mocambo about a nitery debut 
early next year.“ 

Ray Klein, co-owner of the Pur- 
ple Onion, bought the concessions 
at Mexico City’s Plaza del Torra. 

Robert Young launched program 
of Episcopal Theatre Guild, of 
which he is prexy, introducing ini- 
tial performance of “Passing of 
Third Floor Back” which the group 
will tour, 

Mayer & O’Brien public rela- 
tions agency appointed Dick Wash- 
burne, Los Angeles newspaperman 
and public relations man, new 
|manager for its Hollywood office. 
|He has directed public relations 
| programs for the City of Los An- 
geles; the Western Fairs Assn., the 
National Assn., of Manufacturers 
and U.S. Treasury Dept. Bonds 
| Division in Southern California. 


Chicago 

Fred Carlin’s Chicago Jazz Octet 
now playing Sunday afternoon Jam 
sessions at SRO Club. 

Marshall Migatz, former summer 
theatre producer here, joined Co- 
lumbia Artists as an agent. 

Ja Gilman and Joey Borsellino 





at Blin-| reopened the northside Jazz Scene, 


formerly operated by Max Miller. 

Elliot Mizelle ankled his general 
manager post of the Ambassador 
Hotels to join Hotel Corp. of 
America. - 

Mifflin Brantford, one of the 
original Ink Spots, holding forth 
at Lou Forrest's eatery a three- 
piece jazz combo. 

Singer Carol Richards here for 
weeklong guest stint on NBC-TV’'s 
“Howard Miller Show” starting 
next Monday (28). 

Lee Lind keyboarding at new La 
Cantina bar of the Italian Village, 
first time the Loop restaurant has 
used entertainment in its 30, year 
history. 

Soprano Anna Maria Kuhff flown 
in from Philadelphia last week to 
spell Renata Tebaldi in Lyric 

pera’s “Otello” when Miss Te- 
baldi was sidelined with the flu. 

Etta Moten, chirper on WMAQ, 
and her husband Claude A. Barnett 
attended Vice+President _ Nixon's 
luncheon for Queen Elizabeth and 
Prince Philip in Washington last 
Friday (18). 

World Playhouse is running 
essay contest tie-in with Encylo- 
pedia Britannica on projected 1959 
film festival here. heatre owner 
Abe Teitel has series of foreign 
films going and requests written 
opinions from patrons on this pre- 
lude to the festival and their in- 
terest in it. Results of the survey 
will be made known to Mayor 
Daley and his staff. Prizes include 
dictionaries, atlasses and annual 
passes to the theatre and will be 
awarded each week. 


Ireland 


By Maxwell Sweeney 
(22 Farney pk: Dublin 684506) 

Tenor Hubert Valentine in from 
U.S. on vacation. ? 

Comedians Cecil Sheridan and 
“Mickser” Reid sailed for U.S. 

Brendan Smith again assigned as 
Dublin International Theatre Festi- 
val director of 1958. 

Muriel Pavlov to London after 
lensing location sequences for 
“Rooney” (Rank production) here. 

Irish Actor Equity ‘Secretary 
Dermot Doolan named to Dublin 
International Theatre Fest Council. 

Rank’s Irish Cinemas group re- 





ported net profits of $120,620 for 
1956-57 against $100,836 for pre- 
ceding year. 

Louis Elliman, Irish Odeon top- 
per, elected prexy of Cinema and 
Theatre Benevolent Society of Ire- 
land for fifth year. 

“End as a Man” (Col) drew 
“Objectionable” rating from Na- 
tional Film Institute’s reviewing 
panel. “Street of Sinners” (UA) 
rated “objectionable-in-part.” 

Ronald Ibbs’s Dublin Players 
sailed for N.Y. on fifth U.S. tour; 
newcomers to company . include 
Shivaun O’Casey, daughter of play- 
night Sean O’Casey, and Maurice 
Good, from Dublin Globe Theatre. 


Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; Tel. 
356156) 

Opera Ball, the capital’s top 
social event of the season, set for 
next Feb. 13. 

“Calypso” officially napintas by 
Austrian Dancing School as 


added entry for forthcoming 
season. : 
Com: Hans May inked by 


Ernst Neubach production. May, 
who wrote many hits, had te emi- 
grate in 1938 and became British 





subject. 
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OBITUARIES 


JACK BUCHANAN 
Jack Buchanan, 64, British musi- 


comedy star, died Oct. 20 in aj W 


London nursing home where. he 
was being treated tor spinal arthri- 
tis. 


Buchanan's show biz career, span-| V. 


ning approximately 45 years, ran 
the gamut from British music halls 
to television. Although a British 
performer, he made numerous ap- 
pearances on Br ay and also 
appeared in several Hollywood 
films. Besides being a top song- 
and-dance man, he was active in 
legit as an author, producer, direc- 
tor and theatre owner. 

He started in the theatre with 
the Glasgow Amateur Operatic So- 


ciety and later appeared in London | 


in the chorus of “Grass Widows.” 
After understudying several music 
hall stars, Buchanan scored his 
first major success in Andre Char- 
lot’s “Bubbly” at the Comedy The- 
atre, London, in 1917, 
quently entered the managerial 
field with “The Battling Butler,” 
in which he also starred. 

He made his New York debut in 
“Charlot’s Revue of 1924,” appear 
ing with Beatrice Lillie ahd the 
late Gertrude Lawrence. Two years 
later he was back in New York in 
the 1926 edition of the same revue, 
which he also produced. His first 
American film was “Monte Carlo” 





with Jeanette McDonald. He had | publicist who handled disk promo- | py 


previously appeared in a British 
silent picture. 

He was co-author of “Stand Up 
and Sing,” produced in London in 
1930 and prior to that had ap- 
peared both in London and N. Y. 
in “Wake Up and Dream.” During 
World War II, he entertained 
troops and continued to operate his 
London theatre, the Garrick. Fol- 
lowing the war, he was back in the 
U. S. where he appeared in the 
road company of “Harvey” and 
also as one of Frank Fay’s suc- 
cessors in the Broadway production 
of the comedy. He later co-pro- 
duced and appeared in Sacha Gui- 
try’s “Don’t Listen, Ladies” on 
Broadway in 1949. 

He had also been a director of 


the D’Oyly Carte Opera Co. for | 


Films in which he 
appeared both in Hollywood and 
England include “The Band Wag- 
on,” “A Man of Mayfair,” “Good 
Night Vienna,” “Yes, Mr. Brown,” 
“Josephine and Men” and “The 
French They Are a Funny Race.” 
His wife survives, 


RALPH BENATZKY 
Ralph Benatsky, 73, prominent 


several years. 





the early 1930’s, he was assistant 
r of Loew Palace, in 


ee managed 
Wilmington, Dela., and Norfolk, 
a. 

As manager of the State Thea- 
tre, in Norfolk, he received a com- 
mendation from the Government 
for running midnight and early 
morning shows for “oo war 
workers during World War II. In 
the past six or seven years, he had 
been in the life insurance business, 


ROBERT T. MURPHY 








He subse- | 


IN LOVING MEMORY 


Sam Liebert 


Author of “SHYLOCK VERSUS SHAKESPEARE” 
Oct. 24, 1945 


Robert T. Murphy, 61, manager 
of the Century Theatre, Buffalo, 
died there Oct. 15 after a three- 
week illness. He had been in show 
| business for more than 40 years 
{having sérved as poster clerk, 
| booker and salesman for various 
| film companies. 

In 1926 Murphy. became associat- 
ed with Shea Theatres. He was 
|house manager for various Shea 
| (Par-Loew) houses and booker and 
| buyer for all the Shea Theatres un- 
til 1941. Sinee then he had been 
at the Century. 

He leaves three brothers and a 
sister. 





LEONARD I. WOLF 
| Leonard I. 


(Lenny) 








ANNA LIEBERT and \ FAMILY 





'tion for numerous platter person- 
| alities, died of a heart attack, Oct. 
|21 in New York. Arpong his clients 
|were Bing Crosby, Raymond Scott 
and Dorothy Collins. 

| Wolf started in the disk business 
/18 years ago with Decca. He was 
with the label for 12 years as east- 
fern disk jockey promotion man- 
ager. He left Decca to become 
| general manager of Audivox Rec- 
ords, a firm launched by Scott. 
Wolf later went into business for 
| himself as an indie publicist. 

His wife and two children sur- 
| vive. 





SIR KENNETH BARNES 


| pal of the Royal Academy of Dra- 
matic Art between 1909 and 1955, 
died Oct. 16 at Kingston Gorse, 
Sussex, Eng. 


plays, and was responsible for’ dra- 


ors and actresses including Sir 
Cedric Hardwicke, Sir John Giel- 
gud, Charles Laughton, Vivien 
Leigh, Flora Robson and Dorothy 
Tutin. During the second World 
| War, he was general secretary of 





LZ B Wilson 


October 28th, 1954 





Continental composer and play- 
wright, died in a Zurich nursing 
home Oct. 17 after a long illness. 
He was a prolific composer of oper- 
ettas and songs, several of his 
works being produced in the U.S. 

Standout works of his presented 
in the U.S. were “The White Horse 
Inn,” “Love In The Snow” and 
“Axel At The Gates of Heaven.” 
Other American productions in- 
cluded “Meet My Sister,” “The 
Apaches” and “Casanova.” In all, 
Benatzky wrote over 92 published 
works comprising operettas, revues 
and musical comedies. 

Benatzky also wrote scores for 
films. During his trips to the U.S. 
in the 1940s, he also conducted his 
own works in special concert pro- 
grams. Born in Moravia (then part 
of the Austrian Empire), he re- 
tained his Austrian citizenship 
throughout his career and was 
classified as a Viennese composer. 


NED SCHUYLER 
Ned Schuyler, 50, former opera- 
tor of the Beachcomber, Miami 
Beach, and personal manager, died 
Oct. 20 of an overdose of sleeping 
pills. Details in Vaude. 








ROGER R. DRISSEL 

Roger Roscoe Drissel, 52, for- 
merly a film theatre manager in 
Washington, Virginia and Dela- 
ware, died Oct. .15 in Alexandria, 
Va., after a short illness. 

Drissel, a native of Philadelphia, 
moved to Washington as a boy. In 


Entertainments National Service 
| Assn. He was knighted in 1938. 


CHARLES R. GUTHRIE 

Charles R. Guthrie, 45, a founder 
of Video Independent Theatres and 
secretary-treasurer since. the firm's 
organization in 1949, died Oct. 9 
in Amarillo, Tex., following an 
emergency appendectomy. He had 
been on a biz trip to Hobbs, N. M., 
and was returning to the circuit's 
Oklahoma City headquarters when 
bad flying weather forced a land- 
ing in Amarillo, 

Guthrie joined Video’s prede- 
cessor firm, Griffith Theatres, as 
office manager jn 1942. 


Surviving are his wife and 
daughter. 
SAMUEL NASSER 


Samuel Nasser, 87, last of three 
brothers who established a pioneer 
chain of Northern California thea- 
tres, died Oct. 16 in San Francisco. 
A native of Lebanon, he came to 
the U.S. as a youth with his broth- 
ers, Abraham and Albert. They 
started one of San Francicso’s first 
nickelodeons and their business 
grew to a chain of a dozen North- 
ern California theatres and a Hol- 
lywood studio. 

Wife and five children survive. 


PAUL PORTER 
Paul Porter, 71, actor and stage 
manager, died Oct. 17 in New York. 
On the stage since the turn of the 
century, he appeared in “Seventh 





Heaven,” “Little Old New York,” 
“Burlesque” and other shows. He 
was stage manager for John Golden 
and Arthur Hopkins for many 
years. His last appearance was in 
“The Magnificent Yankee.” 

Survived by wife and son Paul 
Jr., an actor, etvin 


—— 

BILLY WALDRON 
William (Billy) V.: Waldron, 61, 
longtime Boston booker, died Oct. 
17 in Waltham, Mass., after a long 
illness. A former * was 

the son of Charles W: , 
er of the old Waldron’s Casino. He 
maintained offices in the Little 





| Bidg., Boston, for years, 

|nitery and vaude acts. 

Surviving are his wife, son, and 
|a daughter. 


CHARLES TAYLOR 
Charles (Chick) Taylor, 72, an 
exhibitor for nearly 50 years, died 
Oct. 13 in Cleveland after a two- 








Wolf, 34, | 


Sir Kenneth Barnes, 79, princi-| 


He was the author of several, 


matic training of many topline act- 


year illness. Entering the theatre 
| biz in 1911 in Michigan City, Ind., 
| he soon moved to Cleveland where 
'he operated the Shaw-Hayden for 
|25 years and later managed the 
| Fairview Drive-in, the Avalon and 
Center-Mayfield Theatres. 
His wife and sister survive. 


F. McGREW WILLIS 

F. McGrew Willis, 67, former 
screen writer, died in Menlo Park, 
Cal., Oct. 13 after a lengthy illness. 
He was best known for his screen- 
plays of “Charlie’s Aunt,” “Up in 
Mabel’s Room” and “Getting Ger- 
tie’s Garter.” He retired in 1940. 

Surviving are his wife, two sons 
and two daughters. 


RICHARD F. LEWIS Jr. 

Richard Field Lewis Jr., 50, 
owner of a chain of seven radio 
Stations in Virginia, West Virginia 
and Pennsylvania, died Oct. 18 in 
Washington, D.C. A native of Oak- 
land, Cal., he resided in Winches- 
ter, Va., where he operated WRFL- 








His wife and three sons survive. 


MAX H. ROSNER 

Max H. Rosner, former theatre 
ownef and manager, died Oct. 13 
in Cleveland. Coming from Aus- 
| tria 35 years ago, he once owned 
the Erie Theatre and ran the Em- 
bassy and Commodore. 

Surviving are his wife, two sons 
and a sister. 


JOSEPH RUTKER 
Joseph Rutker, 62, former head 
of Paramount News in San Fran- 
cisco, died Oct. 22 in S.F. He had 
been retired for the past several 
years. 
Wife and a daughter survive. 


Wife of Ernest Sturm, Los An- 
geles County district supervisor for 
Fox West Coast Theatres, died 
Oct. 15 in San Diego after a long 
Three children also sur- 





| illness, 
vive. 





Gordon Urquhart, 34, former 
radio tv announcer and actor in 
Chicago and New York, died re- 
leently in Los Angeles. Wife, ac- 
| tress Peggy Middleton, three broth- 
ers and sisters survive. 


Neison Beardsley, 66, prominent 
in carnival and fair circles, died 





his wife, an dtwo sons. 


Sam Chasen, 48, boxoffice treas- 
urer for the Civic Opera House in 
Chicago, died Oct. 17 in that city. 
| Wife and two daughters survive. 








Mother, 78, of actor Barton Mac- 
Lane, died Oct. 17 in Hollywood. 


Frank Bishop, 54, projectionist, 
died Oct. 13 in Chicago. 


Film Biz ‘Hysierics’ 
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film business has remained static. 
He said he didn’t know of another 
business that hasn’t changed its 
facade and that new modern build- 
iggs and store fronts are being 
erected throughout the country. 
However, he added, “if Rip Van 
Winkle came back to N.Y. after 20 
years, the only thing he'll notice 
that hasn’t changed is the motion 
picture theatres. There's the same 
Coney Island marquee, the baro- 








and the 14th Street peroxide 
blonde in the change booth.” 


| Oct. 17 in Albany. Surviving are | 


que Balaban & Katz architecture | 


Wagner feels that the general at- 
mosphere of theatres—plus bro- 
ken seats, no ushers and faulty 
sound and projection — makes 
theatre-going “unacceptable” to a 
large segment of the public. “Put- 
ting great pictures that represent 
investments of millions of dollars 
and years of effort in these big 
theatres that are nothing more 
than mausoleums is no different 
than buying a diariond at Tiffany's 
and having it put in a paper bag,” 
Wanger declared. 
Why Not Sidelines? 

Wanger said his intention was 
not to be destructive, but that he 
saw no reason why these large 
theatres with their great areas of 
space 
merchandising purposes.” By this, 
he meant the installation of taste- 
fully furnished booths or arcades 
where comestics, records, books 
and other products could be sold. 
“If this type of merchandising be- 
came successful,” he said, “per- 
haps every picture would not have 
to be a blockbuster. Then the in- 
dustry could afford to take chances 
with experimental films.” 

Wanger also called for greater 
interest by the Government in the 
motion picture industry. “We must 
find a way to get greater recogni- 
tion from the Government,” he de- 
clared, “because American films 
are so important in the interna- 
tional market.” 

The veteran producer deplored 
the complaints about the lack of 
suitable film material. “There's 
pleaty around in books and origi- 
nal,” he said. “All the industry 
needs is the guts to make some of 
them.” He called attention to 
change in the concept of glamor. 
“With modern cosmetics, almost 
any girl can look glamorous,” he 
said. “Therefore, we cannot knock 
over the public with physical ani- 
mals alone. We have to give them 
something more.” 

Wanger also complained about 


and throwing out waste in the pic- 
ture industry. “It's just a question 
of semantics,” he said. “This busi- 
|ness doesn’t even have any money 
for research and it’s the one busi- 
ness that needs it most.” 


Mankiewicz’s Figaro Production, 
came to N.Y. to discuss plans for 
his next production — “Barbara,” 
which will star Susan Hayward. 
Film is based on a series of news- 
paper stories concerning a femme 
who participated in a San Fran- 
cisco murder and was sentenced to 
the gas chamber. 


Royalty’s Party 
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white satin and lace ball gown, 
won approval for her routine of 
tour tunes, appearing to garner 
special royal reaction to “I’m in 
Love With a Wonderful Guy.” Both 
Miss Powell and the Champions 
had been recruited by George Mur- 
phy, and all three, ajong with Pat 
Nerny, chantoosey’s husband, re- 
ceived the coveted formal invita- 
tions to dinner. 

Vice President Nixon focussed 
attention on “My Fair Lady” in a 
remark at his Capitol Hill lunch- 
eon honoring the Queen and Prince. 











arch, Nixon said, “I recognize the 


that in America, English has not 
been spoken for years, but you are 
about to hear the finest English 
spoken.” Her Majesty, who rarely 
ad libs, showed her familiarity with 
Broadway hits by saying that 
| though she would have no time to 
|see “My Fair Lady,” she enjoyed 
ithe show tunes, along with her 
other favorites, “Annie Get Your 
Gun” and “Oklahoma.” 

With social and official Washing- 





to-get bids to the highly restricted 
functions, following show biz reps 
made the grade:—CBS boss Wil- 
liam Paley and frau attended the 
White House dinner, reunioning 
| with Mrs. Paley’s sister, Mrs. John 





| Hay Whitney, wife of the U. S. Am- 
bassador to Britain; presidential tv 
| adviser and Mrs. Robert Montgom- 


“could not be utilized for | 


all the talk about cutting costs | 


Wanger, now associated with Joe 


Introducing the glamorous mon- | 


fact that Professor Higgins says | 


ton literally panting for the hard- | 


Wanger wonders how exhibitors, | ory were at the White House con- 
after observing the techniques of | cert. NBC prexy Robert Sarnoff 
modern advertising in the maga- | and Mrs. Sarnoff, as well as the 
zines, can tolerate the tintypes and | Frank (CBS) Stantons, attended 
material that the trailer companies | the Vice President's |uncheon; and 
send out. Even the Radio City; MPAA prexy Eric Johnston and 
Music Hall's ads and displays, | spouse were on the Dulles’ guest 
|Wanger said, are not comparable | list. Also at the White House 
to what is expected in modern ad-! dinner was Mr. & Mrs. Sigurd 
vertising. Larmon; he's President of Young 

With b.o. prices on the increase, | & Rubicam ad agency. 





MARRIAGES 


Veronica Limbacher to Patrick 
Campbell, Pittsburgh, Oct. 12. He's 
technical director of Pitt Play- 
house; bride formerly workerd in 
community theatre boxoffice. 

Olga Wolf to Ralf Lewando, New 
York, Oct, 14. Both are vocal 
coaches; he was formerly’ music 
critic of Pittsburgh Press 

Anna David to Jack Schaefer, 
Pittsburgh, Oct. 11. He's on Penn 


Theatre staff. 
Ruth Creely to David Abell, 
Fittsburgh, Oct. 11. Bride's on 


20th-Fox staff in Pitt. 

Shirley Blanc to Stanley Rom- 
aine, New York, Oct. 20. Bride is 
he’. and legit actress; he’s eastern 

manager of Chain Store Age. 

Eleanor Wilkinson to Bill Tip- 
pens, Chicago, Oct. 12. Bride's as- 
|sistant publicist for Palmer House 
Hotel there. 
| Joan O’Brien to Jack Meyers, 
Hollywood, Oct. 20. Bride's an 
} actress; he’s a CBS producer-di- 
| rector. 

Sandra Cowen to Robert McEI- 
waine, Washington, Oct. 18. Bride, 
daughter of Myron Cowen, former 
|U.S. Ambassador to Belgium and 
| Philippines, is an alumna of Neigh- 
|borhood Playhouse and played 
{summer stock; he’s member of Hol- 
| iveee publicity firm, Loeff & Mc- 
lwaine. 
| Mary Learson to Siephen W. 
| Sharmat, Elkton, Md., Oct. 9. Bride 
is an off-Broadway producer; he’s 
|}associate producer of the Broad- 
way presentation of “Monique.” 


BIRTHS 


Mr. and Mrs. Melvin Breines, 
son, New York, Oct. 19. Father is 
typographer for Vartery. 

Mr, and Mrs. George Marienthal, 
son, Chicago, Oct. 14. Father is co- 
owner of London House and Mr. 
Kelly's niteries there. 








Mr. and Mrs. Buddy Charles, 
| daughter, Chicago, Oct. 14. Father 
is a singer. 


Mr. and Mrs. Donald Mart, son, 
Hollywood, Oct. 13. Father is a 
writer; mother is dancer Roberta 
| Laune. 

Mr. and Mrs. Lee Philips, daugh- 
ter, Hollywood, Oct. 9. Father is an 
| actor. 
| Mr. and Mrs. David Harmon, 
| daughter, Hollywod, Oct. 11. Father 
}is a screen writer. 
| Mr. and Mrs. Tony McLean, son, 
|Manhattan Beach, Cal., Oct 13, 
| Father is a Paramount studio pub- 
| licist. 

Mr. and Mrs. Ray Lehman, 
daughter, Pittsburgh, Oct. 14. Fa- 
| ther’s an announcer at WWSW. 

| Mr. and Mrs, Stan Ediss, son, 
| Pittsburgh, Oct. 15. Father was 
formerly a KDKA producer and is 
| now on sales staff of WEIR, Weir- 
| ton, W. Va. 
| Mr. and Mrs, Guy McElwaine, 
daughter, Culver City, Cal., Oct, 

16. Father is a Metro publicist. 
Mr. and Mrs, Italo Tajo, daugh- 
ter, Santa Monica, Cal., Oct. 16. 
Father is opera star recently in 
|“Fanny;” mother is former opera 
|singer Florence Quartararo. 

Mr. and Mrs. Jay Gordon, son, 
Artesia, Cal., Oct. 15. Father is 
|supervisor of film production at 
| Autonetics ivision of North 
American Aviation. 
| Mr. and Mrs, David Karr, daugh- 
ter, New York, Oct. 3. Father is 
prez of Market Relations Network 


and corporate public relations 
counsel for Loew's Inc. 
Mr. and Mrs, Jack Groves, 


daughter, Houston, Sept. 27. Fa- 
ther is owner and operator of the 
Post Oak Drive-In Theatre there. 

Mr. and Mrs. Doye O'Dell, 
daughter, Glendale, Cal., Oct. 17. 
Father is a recording artist. 

Mr. and Mrs. Dick Jackson, 
daughter, Oct. 14, Rockville Center, 
L.Il. Father is an NBC program 
| exec, 

Mr. and Mrs. Dave King, daugh- 
ter, London, Eng., recently. Father 
jis a comedian, 
Mr. and Mrs, Larry Blyden, son, 
New York, Oct. 17. Father is a tv 
actor; mother is Carol Haney, 
| Broadway and tv actress. 





| 


WOR-TV Dickers 
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in favor of building interest for 
the Philly games, thereby possibly 
| building attendance in Philly of 
New York fans; (2) the frequéncy 
of Phils clashing with Brooks and 
Giants, which like the Dodgers have 
moved out of New York. The Giants 
whose games had been televised by 
WPIX, have picked ur their bats 
for a San Francisco berth. 

Nothing has been firmed up 
though at this stage. Station is ex- 
ploring cable charges, costs and 
before it makes a decision plans to 
conduct a survey of New Yorkers 
on their interest ip a projected 





j team. 











6 VARIETY Wednesday, October 23, 1957 





Latest Granada success on British television 


* 


‘CHELSEA AT NINE?’ 


New sixty minutes show every Tuesday by 


GRANADA TV 














TOP OF THE NIELSEN TOP TEN WITH e 68% Rating London e 73% Rating Northern Region 


What ‘The People’ said to their 14 million readers: 


‘Something has happened in TV Light Entertainment 
as revolutionary as the satellite. Granada has discovered 
a new orbit of small screen amusement called ‘ Chelsea 
at 9’... it presents amusement at its own worth... 
taking the best available from all fields of entertainment 
‘Chelsea at 9” can put Petula Clark with Yehudi 
Menuhin and Peter Sellers with Anton Dolin and Charles 
Laughton whose compering was the most electrifying 


TV surprise ’. 


The People. Sunday 13th October 1957 


GRANADA TV NETWORK 36 Golden Square London W.1. 











